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AHoTamnisi. Y cTaTTi Ha MaTepialli aHIIIOMOBHOTO Ka3KOBOTO JIUCKYPCY PO3IISLAAIOTHCS (DYHKI[IOHATbHO-KOMYHIKATHBHI 0COOIHBOCTI
BXKHMBaHHS ITIPOCOAMYHOI CKJIAJOBOi Ta II B3aeMoAis 3 BepOaJbHUMH KOMIIOHEHTaMH KoMyHikamii. JIocmi/ukeHO 3aKOHOMIpHOCTI
BIUIMBY MPOCOANYHUX 3ac00iB Ha JOCATHEHHS KOMYHIKaTHBHUX 1HTEHLIH Y XOJi IMIUIEMEHTalii Ka3KOBUMH MOBLISIMH KOOIIEPATHB-
HUX/KOHQPOHTAIIIHHNX CTpaTeriil i TAKTUK CITIKYBaHHS. BHUSBICHO, 10 IHTOHAIIHHUI CHIEKTP Ta MOAYJIALIS rOJIOCY, K 3alekaTh
BiJl TAKUX MApaMeTPiB SIK BIKOBa aCUMETPis Ta FeHACPHA NPUHAJICKHICTh MOBIIB, € BUPIIIAIbHUMH U1 (POPMYBAHHS Ta BUPAKECHHS

KOMYHIKaTHBHO{ iHTEHIIi1 MOBIIIB.

Kniouogi cnosa: eéepbanvhuii KOMROHEHM KOMYHIKAYLL, KA3KOGUI OUCKYPC, KOMYHIKAYisi, KOONepamueHa/kongponmayitina cmpa-

mezisi, N(POCOOUUHA CKIAN08A.

Beryn. ¥V cyyacHHX JIIHTBICTHYHHUX MOCTIDKCHHSX 3 aH-
TPOTOLEHTPHUYHOIO BEKTOPHICTIO MOBA PO3IIIAIAETHCS HE
JMIIe SK 3aMKHEHE aBTOHOMHE YTBOPEHH:, aie SIK cepe-
JIOBUILIE, B LICHTPI KOO iCHY€E Ta QyHKLIOHY€ NoauHa. B
paMKax AOCIiKeHb KOMYHIKaTHBHOTO TPOLECy 3aIaHoi
napajurMy Ha MEpUIMi TJIaH MOBO3HaBYHX IOUIYKIB BH-
XOIWUTh TOHATTS “MUCKYpC”’, OJHAK 3aJHIIAE€ThCS OaraTo
HEBUPIIICHUX MUTaHb, ITOB’S3aHUX 3 JOCIKCHHAM KO-
MYHIKaTHBHHX acIeKTiB pi3HUX Horo TumiB. Jlist mocii-
JOKeHHS. HaMH 00paHO Ka3KOBHH TUCKYPC, 9AM OOYMOB-
JIFOETHCS AKTYaJIbHICTh TEMHU 11i€1 HayKOBOT PO3BIAKHU.
Kopotkuii ornsaa nmy0Jikaniii no remi. Y auckypcu-
BHI{l MapaaurMi MPHUPOITHO BiZOOpa)kaeTbes TapMOHIHE
MIO€THAHHS BepOaJbHUX Ta HeBepOAIbHUX KOMYHIKATHB-
HUX 3aco0iB. JluTwHA, (QOPMYIOUHCH SK OCOOHCTICTH Yy
NIEBHOMY ETHOKYJBTYpHOMY CEpEIOBHINI, HAa Marepiaii
Ka3KOBOTO JMCKYpCY CHPHIMAE Ta 3aram’ siTOBY€ BIACTH-
Bi U I[bOTO CEPEIOBHINA HEBEpOAIbHI 3aCO0U CIILIKY-
BaHHS Ta 3aKOHOMIPHOCTI iX BXuBaHHs [5] y KOMILIEKCi 3
BepOaTbHUMH KOMITOHEHTamH [3, ¢. 66-78]. Bona B4YnThH-
cs1 ebekTHBHO iX peasi3yBaTH Ta aJeKBaTHO IHTEPIPETY-
BaTH y CIIJIKYBaHHI JJIsI JOCATHEHHS CBOIX IHTCHIIIH.
BMiHHS iekOlyBaTH XapaKTEPUCTHKHU TOJIOCY 1 MaHepy
MOBIIEHHST J03BOyIste 3podutu 1o 60-90% TouHHX Cy-
JUKeHb TIPO JIIOIWHY, i BHYTPIIIHINA CBIT Ta iHTEeHIIi. 3a-
JISKHO BiJ iHTOHamiHOTO OGOpMIICHHS OIHE I Te came
CJIOBO MOXE TPaKTYBaTHCh ITO-Pi3HOMY, peajli3yloun He-
00ximHi KoMmyHikaTtuBHI ¢yHKUii. Hampukmax, cioBom
“yes” MO)KHa BUPa3HTH a0CONIOTHO MPOTHJICKHI IparmMa-
THYHI 3HAYCHHS: CXBaJCHH:/3a0BOJICHHS/PaaicTh a0o,
HaBIIakW, 3JiCTh/OCyI/HeBnOBONEHHA. OOCIyroByo4n
ayianpHU# KaHan 3B’sa3Ky [6], mpocoist Hece y cobi 3Ha-
YyIIe CEeMIOTHYHE Ta ICUXOJIOTIYHE HABAHTAXKCHHS 1 €
BKJIMBOIO CKJIAJIOBOIO JJIsl iHTepmpeTtamii  OyIb-SKOTro
Uy Juckypey [2; 7]. OTxke, pelieBAHTHHM € TOCIiKEH-
HSl IPOCOJMYHOTO YMHHHKA, KU € BajKIMBUM 3ac000M
3a0e3reueHHs ycmimHocTi KoMyHikanii [9] ta nparmaTu-
yHuX (QyHKIIH, IKUH BiH pealtizye y MeKax aHTJIOMOBHO-
ro Ka3KkoBOro IucKypcy. Temoro mociiukeHHS 00yMoOB-
JeHo BUOIp (akTUYHOrO MaTepiady — JIMCKYpCHBHHX
(parMeHTiB 3 aHTIIOMOBHOI JAWTSIYOI JITEpaTypH, a caMme:
JTepaTypHUX Ka30K [UIA JiTeH. Y SKOCTi 00’ €KTY po3Bia-
ki Oysio 0OpaHO TMPOCOJUYHY CKIIaJOBY aHTIIOMOBHOTO
Ka3KOBOTO JUCKYPCY, SIKA 3aBJSIKH CBOTH KOMYHIKaTUBHIH

3HAYYyMIOCTI nepeaae indopmairo npo mMosus [12], nomo-
BHIOE CEMaHTHYHHUN 3MICT BUCIIOBJICHHS Ha BepOaIbHOMY
piBHI, J0oma€ HOBY EKCTPATIHTBICTHYHY iH(pOpPMAIIO IO
wporo [8, c. 321; 11, c. 269]. IlpeameTr AOCTiHKEHHS
CKJIaJJaf0Th OCOOJIMBOCTI BapiroBaHHS Ta (QYyHKIIOHYBaHHS
MIPOCOIMYHIX KOMITOHEHTIB KOMYHIKAIlil, a TaK0X 0co0-
JIUBOCTI IXHBOI B3a€MOJII 3 BEpOAIBHOIO CKIIAIOBOK Y
AQHIJIOMOBHOMY Ka3KOBOMY JUCKYPCI.

PesynbTaTH Ta o6roBopeHHs. IIpocomuuHi 3acoow,
HasIBHI Y J1aJIOTI9YHOMY MOBJICHHI Ka3KOBHX KOMYHIKaHTIB
y aHIJIOMOBHOMY Ka3KOBOMY JIHCKYpCl, MOXYTb OyTH
BHUpINIATEHUM YHHHUKOM, sikuil MaHipectye opmar (ma-
puTeT/IOMiHYBaHHS) Ta XapaKTep KOMYHIKATHBHUX Bif-
HOCHH, BKa3ylOul Ha CTYIiHb 3HAHOMCTBa, CIUIBHICTH
ynonobanb. lleit koMyHIKaTHBHHN MapaMeTp YMOIKIIUB-
JIIOE aHaNli3 CTaTyCHO-POJIBOBHX Ta COLIaIbHO-POIBOBUX
XapaKTepUCTUK yYaCHHKIB Ka3KOBOrO IHCKypcy (cUMer-
PHUHICTS / ACHMETPHUYHICTh CTOCYHKIB), & TAKOXK T€, IKHM
YMHOM iX B3a€MOJIisl peali3y€eThes uepe3 o0paHi crparerii
(koHGITiKTHA/KOOTIEpaTHBHA) 1 TAKTHKH CIUIKYBaHHS ISt
IMIUTEMEHTAIIIT IIUX CTPATETiM.

[HTOHALIWHMIA CIIEKTp, PUTM, IHTEHCUBHICTB, TEMII, JIO-
riuHuii Ta pazoBUl HAroJIOC, A03BOJISE BUPAKATH JIyMKH
Ta MOYYTTS HE JIMIIE Hapsay 3i CIOBOM, aie il BCcyneped
fiomy [1, c. 94]. Y aHIJIOMOBHOMY Ka3KOBOMY JHCKYpCi
NP BUKOHAHHI KOMYHIKaTHBHOTO 3aBJAHHS, HPOCOIHY-
HUH YMHHUK € IHAMKaTOPOM IparMaTHYHUX 3HAYeHb, a
cepen GyHKIiH, peanizoBaHUX 3a JOINOMOTOI0 MPOCOINY-
HOTO BapilOBaHHS, pe3yJbTaTH E€KCIIEPUMEHTAILHOTO I10-
YKy 3acBiAYMIM, [0 Hai0IbIl KOMYHIKaTHBHO-
3HAYYIIMMHU € BUPKEHHS NO3UMUGHOI OYIHKU/CX6ANEHHS
(32%), neszeoou (27%), nozposu/zanaxysanns (23%), nee-
nesnenocmi/poszeyonenocmi (18%):

1. IMIUIEMEHTYI0UH KOONEePAaTHBHY CTPATEriro CHiNKY-
BaHHA, I BUPAXKEHHS NO3UMUBHOI OYIHKU YU CXBAIEHHS
MOBIIi BUKOPUCTOBYIOTh iH(popmaTnBHi nmpocoanuni HBK,
SKI TOBIJOMJISIIOTH ajpecaTy NpO HaJalITOBAHICTh Ka3-
KOBOTO KOMYHIKaHTa Ha KOOIIepallifo, AEMOHCTPYIOTh
TIO3UTHBHE CTABJICHHS 10 KOMYHIKaTHBHOTO IapTHEpA.
XapakTepHUM NPOCOIUYHUM O(hOPMIIEHHAM JUIsl peaii3a-
1ii TaKUX BUCJIOBIEHb € BHCOKI TOHAIBHOCTI TOJOCY Ta
TemMOpy, mBuakuil putM. Cepen HOMIHAIIH, SKi BUKOpHUC-
TOBYIOTBCS JUIA peaiizamii miei pyHKIIil, TPIOPUTETHUMH €:
diccnoea (Sayl/ask) iz aoeepoianvnum enemenmom Ha
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MO3HAYCHHsT BHCOKOI emouiiiHocTi crmiB (Say excitedly
[gravely/nicely/merrily/hotly); odiecnosa i3 xonomauiero
2yunocmi ( cheer/ exclaim rapturously/twittered/shrieked
with delight); diecroea na nosnauenns mosnoi npodyx-
uii' 3 Henpamum npuimennuxosum dooamrxom (replied
with some satisfaction; with a last guffaw of triumph;
cried with misgiving; replied with a slight primness). Ha-
MIpUKJIa, KOMyHIKaTHBHA B3aeMogis Mk Benni Ta Ilite-
poM BinOyBaeThCs y MOOYTOBHUX YMOBAaX CIIIKyBaHHS:

1) “Do you know,” Peter asked “why swallows build
in the eaves of houses? It is to listen to the stories. O
Wendy, your mother was telling you such a lovely

2946

story.” “Which story was it?”“About the prince who
couldn’t find the lady who wore the glass
slipper. ”“Peter,” said Wendy excitedly, “that was

Cinderella, and he found her, and they lived happily
ever after.”Peter was so glad that he rose from the floor,
where they had been sitting, and hurried to the window
[1].

®deMmiHHMI agpecaHT yepe3 MpsiMe HOMIHATHBHE 3BEp-
TaHHSA 10 XJomms (“Peter”) HamaraeTbCsi aKICHTYBaTH
yBary anpecata Ha knaysi (“that was Cinderella, and he
found her, and they lived happily ever after.”), a ipoco-
JUYHUH KOMIIOHEHT, 0 BXKUBAHHS SKOTO aIesioe JiBYH-
Ha (Said Wendy excitedly), € mO3UTHBHUM iHIUKATOPOM
TOHAJIBHOCTI CITiNKyBaHHs. B3aemonitouun 3 BK Ha mikpo-
piBHI 3a NpUHOMNOM ineHTH(IKanii, MaHidecToBaHHI
MPOCOIUYHHI €JIEMEHT CIIPUSIE OCATHEHHIO NEPIIOKYTH-
BHOTO edekry. [litep OyB HACTUIBKH pagiCHUM, IO Yepe3
MIEBHY €MOIliiiHy 30y/DKEHICTh IMOYaB 3MIHIOBATH CBOE
MICIIEpO3TAlIyBaHHS y IPOCTOPI, YEKAIOYH 3 HETEPIIiH-
HSM Ha TIPOJOBKEHHS icTopil Bix Bewmi.

VY mpuknazi [2] mepmia B3a€EMOisl YIaCHUKIB KOMYHIi-
KaIlii BimOyBaeThCs y iHiMiadbHIA KOMYHIKaTUBHIN cHTya-
il 3HalioMcTBa:

2) “What’s your name?” he asked. “Wendy Moira
Angela Darling,” she replied with some satisfaction.
“What is your name?” “Peter Pan.” She was already
sure that he must be Peter, but it did seem a
comparatively short name. “Is that all?” “Yes,” he said
rather sharply. He felt for the first time that it was a
shortish name. “I'm so sorry,” said Wendy Moira Angela.
“It doesn’t matter,” Peter gulped [1].

PecrioncuBHa crpaterist B apceHali JiBUMHKH Ma€ Ha
METi BHKOPHCTaHHS BepOalbHOTO i HEeBepOaJIBHOTO Cy-
MPOBO/Y 13 MO3UTHBHOIO KOHOTALIE€I0. 3a/I0BOJICHO Mpe/-
crasuBin cebe (she replied with some satisfaction), ta
OYIKYIOYM BIAMOBIHOTO PECIIOHCUBHOTO XOmy, Bewmi
MOYMHAE CTABUTH JO XJIOMLS MPSIMi KBECHUTHUBH, PO3IH-
TYIOYM HOTo 1010 cKopoueHoi opmu imeHi. Immnemen-
TOBaHa HHMM IPOCOAMYHA HOMIHALIS IPEAMKATHBHOTO
cnoocrionydennst (he said rather sharply) cBiguurs mpo
HaMip XJIONI JucTaHlitoBaTuch. OnHAaK, peanizoBaHa
aJpECaHTOM CTpPATETis 1 TAKTHKH (ITO3UTHUBHA OLIHKA CH-
Tyarii, MoJayblIe BHOAYCHHS) BiAMOBIIAE CTEPEOTHITIZO0-
BaHIll KOMYHIKaTUBHIM MOBEIHIN, KOJIH U1 (EeMiHHUX
MOBIIIB XapaKTepPHUM € HAJIAIITOBaHICTh Ha KOOIEpalilo,
a YOJIOBIYOMY CTHIIIO CHIJIKYBaHHsI IPUTAMaHHUM € HEHT-
PATBHICTH Ta CTPUMAHICTH MIPOCOIMYHOTO OHOPMIICHHS.

2. ITpu BupaxenHi nezeoou npocoanuni HBK curnami-
3yI0Th NP0 HE HAIAIITOBAHICTh Ka3KOBOI'O MOBISI Ha
BCTaHOBJICHHSI KOMYHIKATUBHHX BiJJHOCHH, a X B)KMBaHHs
miBUIy€e piBeHb KOHGUIIKTHOI curyauii. Jist TpaHciro-

BaHHS CBOTO Cy0’ €KTHBHO-HEIIPUS3HOTO BiJHOLICHHS 110
Ka3KOBOTO pELUIIi€HTa Ta KOMYHIKaTHBHOI cuTyauii B
LJIOMY, IPOCOTUYHOMY O(OPMIICHHIO BHCIIOBIJICHb, IIPO-
JYKOBaHUX Ka3KOBHMH KOMYHIKaHTaMH, € BIIACTUBHMH
CapKacTUYHICTh, 3apO3yMIJIMH TOH a00 HaBiTh KpuK. [1po-
BiTHIMHA HOMIHAIAMHA Y KOH(QIIKTHO-CIIPIMOBAaHOMY
CIIJIKyBaHHI € OI€c106a HA NO3HAYEHHA MOBJIeHHEGOT
npodykuii  (say/ask/answer/reply) i3 aoeepbianvnum
ejleMenmom HEeTaTHBHOI CEMaHTHKHU Ha MO3HAYEHHS cap-
Ka3My/IOKOpSIHHsI/irHOpyBaHHs/Oakiayxocti/cymy  (said
tartly/sharply/indignantly/sadly/carelessly; answered
insolently/replied stiffly); odiecnosa i3 xonomauicro zyu-
nocmi (Cry; give a cry of pain; cried in dismay; crowed
triumphantly; screamed;snapped; shouted); diecrosa na
NO3HAYEHHA MOBHOT NPOOYKYII 3 HenpAMUM RpUIMEH-
HUKOSUM 000AMKOM HETaTUBHOI CEMAaHTUKU CapKas-
Mmy/3aposyminocti/Hacminiku (reply with frightful sarcasm;
replied with hauteur). Hampukman, sKmo y9acHUKaMu
KOMYHIKaTUBHOI iHTEpaKIii € TBAPUHHU, TO AJIS TaKOi [ia-
I y KOMYHIKaTHBHIN CUTYyaIlil He3roAu/BUpakeHHI Hera-
THBHOI OIIIHKH XapaKTepHUM Oyzie OomepyBaHHs IPOCOIH-
YHUM MapaMeTPOM i3 KOHOTAIIEI0 TYJHOCTI. Y TPHKIAMIi
[3] xoH(mikTHA cTpaTeris peani3yeThCs 3a paxXyHOK TakK-
THUKH EKCIUTIIIUTHOTO 3arepeueHHs. [loBTop 3amepedHux
kouctpykuiit (Night is in the wrong!) Ta momymsuis mia-
nmasony rojocie (echoed; rattled; barked; squeaked;
trilled the words so loud) cemanTH3yIOTh HETaTHBHY OILli-
HKY, HaJjaHy TBapUHAMHU-KOMYHIKaHTaMH Ta iX OIO3HILII0
Houi:

3) The owl then said, “She is one of us, and we must
stand by her. If she wants the Moon, she ought to have the
Moon. Night is in the wrong.” “Night is in the wrong!”
repeated the mouse. And “Night is in the wrong! ” echoed
the moth. A small passing wind caught the syllables and
carried them round the world. Up hill and down dale it
went, whispering, “Night is in the wrong! Night is in the
wrong! Night is in the wrong!” And all the Children of
the Dark came out to listen, owls and foxes, nightjars and
nightingales, rats and mice, bats and moths, and the cats
that prowl on the tiles. When the wind had said the thing
three times, they too began to say it. “Night is in the
wrong!” barked the foxes. “Night is in the wrong!”
rattled the nightjars. “Have you heard the news?”
squeaked a mouse to a moth. “Night is in the wrong!”
“Yes, she is in the wrong,” agreed the moth. “l always
said as much.”And the nightingales trilled the words so
loud and long, that they reached the ears of the stars, who
all began to shout at once, “Night is in the wrong!”
“What do you say?” asked the Moon, from the middle of
the sky. “We say, and we say it again, ” said the Evening
Star, “that Night is in the wrong; we will say it till all's
blue.” [3, p.9].

KonTtekcrom mianoriunoro ¢parmenty y npuknani [4]
€ KOH(]JIIIKTHO-CIIPSIMOBaHE CIIIJIKYBaHHs, 110 Ma€ (opmar
Cymnepeuky Ta BinOyBaeThCsl y MUTSAYid KOMYHIKaTHBHIN
niani. IIpomykoBanuit AnpOepToM apryMeHTOBAHHH Me-
Hacue (You won't, because...), mpocomuyHuil mapamerp
ryunoro mosienns (crowed Albert triumphantly) Ta mo-
NBiliHE 3amepedueHHs A iHTeHCUdiKallii CBOro BUCIIOB-
nenns (ain't NO) e BTIJIEHHAM TaKTHKH apryMEHTaIlil i
TaKTUKW BCTAHOBIEHHsS XHOHOCTI TyMKHU aapecaTta. Kom-
OiHaTopuka BepOaTbHUX 1 HEBEPOATHLHUX KOMIB XJIOMILSI
JI03BOJISIE HIOMY 3al{HATH JOMIHYIOUY MO3HIIIO Ta JUCKpe-
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JIUTYBaTH KOMYHIKaTHBHOTO TapTHepa Iepes YCiM Kila-
coM:

4) “1 will so.” “You won't, because,” crowed Albert
triumphantly, “there ain’'t no such a place as Conny-
onny-mara!” The children shrieked with delight, bringing
Miss Daly to the door to see what it was all about. [3,
p.89].

3. OyHKIIOHYIOYH K IHAMKATOP HO2pO3u 9H 3AIAKY-
6aHHsA Ka3KOBOTO KOMYHIKaHTa, IIPOCOIMYHUH perepTyap
Hece y cobi He TIIBKM OCHOBHHM IMParMaTWYHUN 3MICT,
aje ¥ ONAaTKOBO TOBIZOMIIE PO CTaH MOBI, HOTO TO-
YyTTsl Ta HACTPOI 1 HABITH PO HOTO COIiaJbHE MOJIOXKEH-
us1, Bik [10]. Y xoai JoCTiKeHHs] BCTAHOBJICHO, 10 ydYa-
CHMKaMH KOMYHIKaTMBHUX CHUTYalliil OTpO3U € Ka3KOBi
KOMYHIKaHTH 31 CTaTyCHOIO acHMETpi€lo, fKa IHKTYy€
YMOBH Ta TpaBuia KoMyHikatuBHoi B3aemonii (The King
< his guards; The King<—The Queen; husband«<wife)
ab0 KoMyHiKaHTH pi3HOi BikoBoi Kareropii (father « his
children / mother). V BcranoBnennx cyGopAHHATHBHUX
CTOCYHKax JUIs peaiizawil morpo3un/ 3ajsKyBaHHs NpeBa-
oYUMy € npocoouuni HBK zyunozo moenenns (cried
harshly; said sharply; snapped she; screaming with fury);
arpecuBHi Haka3u y (OpMi eontonmamugHux Oiecinie
(demanded sternly; commanded). Hanpuxnan, y miamori-
yHOMY (parmenrti [5] crinkyBaHHs BinOyBa€eTbCs y MO/Ie-
7 «BUIIMA-HWOKYHNY. KOposib 3 TOMIHaHTHOIO CoOLlialib-
HOI0 pOJUII0 JUisi peanizamii TakTHKA MNEepCya3sHBHOTO
BIUIMBY alleJIIOE JI0 TepPCya3uBHUX KOHCTPYKLIN 3 MPHK-
METHHKaMH{ BHILIOTO CTYyIICHs NOpiBHAHHA (greater; more
golden), imneparuy (Burn this field!), nocumtorouu 3mict
CBOIX BHCJIOBIICHB MPOCOIUYHUME 3acobamu (cried; cried
harshly) i, Takum 4MHOM, CTBOPIOIOE TCHUXOEMOIIHHMI
THCK Ha ajpecara;

5) “The King of Egypt is greater than Egypt's
corn!” cried King Ra. “The King is more golden than
the corn! The King will outlast the corn!” This did not
sound true to me, and | shook my head again. Then a
storm seemed to break in King Ra's eyes. He turned to his
guards, and cried harshly, “Burn this field!” [3, p5-6].

4. Tlpu BUpaKeHHI HeenesHeHOCMI YU po32yOIeHOCmI
UL TIPOCOAMYHOTO O(OPMIICHHS BepOaJIbHOTO BHCIIOB-
JICHHS Ka3KOBOTO KOMYHiKaHTa XapakTepHHM € IIOHH-
KEHHS TOHAJIBHOTO PiBHS, 3HIDKEHHS T'YYHOCTI TOJIOCY,
nepexiji Ha IIeMiT, CIOBUIBHEHHSI TeMIy/puTMy y Xoji
NPOAYKYBaHHS MOBJICHHS, YTPYJHCHE JUXAHHS Ta 3aIlH-
Hauus: murmured; muttered; whispered; mumbled; blew
big breaths; said uncomfortably. Komynikatussi cutyarrii
3 BUP@KXECHHSIM HEBIIEBHEHOCTI a00 pO3ry0JIeHOCT] Xapak-
TEPU3YIOThCS TACHBHICTIO MOBJICHHEBOI TOBEIIHKH Ka3-
KOBOI JIMCKYPCHUBHOI OCOOHMCTOCTI, a BepOaJibHi BHCIIOB-
JICHHSI, 1[0 CYMPOBOKYIOTHCS MOAIOHUMH HOMIiHAITISIMH
JAIOTh 3MOTY 3YMTATH 1HPOPMALI0 MPO BaxKuil (izmd-
HUI Ta eMOUIWHUH cTaH MOBIsL. KoMyHIKaTHBHA B3a€MO-
nist y pianorivHoMy ¢parmenTi [6] BimOyBaeTbcs Mix
JUTUHOIO 1 JOpOCINM, SIKMHA, TpaJuliiHO BBAXKAETHCS,
Mae Oinblre KUTTEBOTO AocBiny. HesneBnenicts Yapmi y
BJIACHOMY BHCHOBKY IL[OJI0 YECHOCTI y I'pl BHpaXKaeTbCs
3a paxyHOK TepenuTyBaHHs nymku mgigycs (I don’t

think..., do you?) Ta BiINOBITHUM MMOHMXCHHSIM TOHAJb-
Horo piBHst (Murmured):

6) “l don’t think the girl’s father played it quite fair,
Grandpa, do you?” Charlie murmured. “He spoils her,”
Grandpa Joe said. ‘And no good can ever come from
spoiling a child like that, Charlie, you mark my words.”
[3, p.371.

Jns iaTreHcupikamii 3MICTy apryMEHTHHX DPEUYCHb Y
npuknazni [7] (You told us she had black hair, grey eyes,
and a white skin!) Jliti TeMpsiBH amento0Th M0 KPHUKY
(shouted). Ommak, po3ryOIEHICTh Ka)kaHa BHPaXKAETHCS
yepe3 MapKep 3HWKEHHS KaTerOpHYHOCTI BHCIIOBJICHHS
(I suppose), taktukoro BumpaBmanHs (got mixed in the
dark) ta 3HmxeHHM ryuHOCTi romocy (mutterd):

7) At the same moment, the mouse and the seagull went
hurrying to the Children of the Dark and of the Light,
crying together: “The King's Daughter has brown hair,
brown eyes, and a brown skin!” The children of the Dark
turned in a body upon the bat, and shouted, “You told us
she had black hair, grey eyes, and a white skin!” |
suppose | got mixed in the dark,” muttered the bat. [3,
p.17].

BucHoBku Ta mepcmexkTuBu. [Ipu mocmimkeHHi poi
MIPOCOJIMYHOI CKJIAZ0BOi Ha Marepiajli aHIJIOMOBHOTO
Ka3KOBOT'O TUCKYPCY 1 BCTAHOBJICHHI 3aKOHOMIpHOCTEH il
(YHKI[IOHYBaHHS BUSIBIICHO, IIO Y Ka3Kax, OPi€HTOBaHHX
Ha JiTeHd, NpOCOIUYHHI HeBepOaJbHUI KOMIIOHEHT 3a-
3BHYAil Hece y cO0i SKCIUTIIIUTHI CMUCIH, HE BUMArar4u
JOaTKOBUX 3HaHb JUIA Horo iHTepnperanii. KomyHikaTu-
BHO-3HAYYIIUH 3MICT €JIEMEHTIB IHTOHAIIIHOTO 0dopM-
JICHHA TIEPEBaXXHO BIANOBifae 3MicTy BepOabHO-
HAaBaHTa)KCHOI CKJIAJ0BOI, 10 MOXKHA MOSICHUTH HEoOXij-
HICTIO TIepefaBaTH IITSAM iH(POpPMAIilo YiTKO, HAOYHO Ta
JOCTYITHO ISl PO3YMIHHSA. IMIUTIUTHI CMHCHH, SKi BHpa-
JKEHI yepe3 MPOCOANYHY CKIIAJIOBY, Y Ka3Kax Juisl JiTeH €
MEHII NPEICTaBICHUMH 1 OAAIOTHCS 030BAHO Yepe3 Te,
110 JWTHHA I 3HAXOAUTHCS Ha PiBHI OBOJIOIHHS ONEpY-
BaHHS NPUXOBAHMMH IHTEHIIISIMU Ha PiBHI 1HTOHALIIHHOTO
3abapBiieHHsl. Uepe3 KOMIUIEKCHY B3a€EMOJIiI0  BepOajb-
HOT'O Ta IPOCOJUYHOTO MapaMeTpiB, MOBJICHHSI Ka3KOBOT'O
KOMYHIKaHTa HaOyBae IMEpEeKOHIMBOCTI, BUMAarardu Bij
ampecaTta NpHUCIyXaTHCsA A0 CJIB aJpecaHTa, aJeKBaTHO
IHTEepIPETYBaTH TXHIN SKCILTIUTHUH 1, Y pa3i HeoOXiIHO-
CTi, IMIDIIOATHUA CMHUCIH. BapiroBaHHS MPOCOIMIHIX
KOMIIOHEHTIB 3aJIC)KUTh BiJI TAKAX CUTYaTHBHUX (DaKTOpiB
CIIJIKYBaHHS, SIK COLIaJIbHI PoOJIi / CTaTyc CHiBPO3MOBHH-
kiB. [IpocoquyHi KOMIIOHEHTH OPraHi3OBYIOTh PEUEHHS,
CIIPHUSIOTh BUPAXKECHHIO CTaBJICHHS Ka3KOBOTO MOBILS JIO
KOMYHIKaTHBHOTO NapTHepa. TakuM YMHOM, JOCIIiIKEH-
Hsl IHTOHAIIITHOTO CIIEKTPY BUCJIOBIIOBAHb KA3KOBHX MO-
BIIB JIEMOHCTPYE TPAEKTOPIIO PO3BUTKY KOMYHIKATHB-
HUX 3710HOCTEH MOBIIIB Ha IPOCOAMIHOMY PiBHI.

ITepcnekTHBHUM BOAYAEMO JTOCIIPKCHHS BapitOBaHHS
MIPOCOIMYHUX KOMIIOHEHTIB KOMYHIKalii NpH BTUICHHI
KOMYHIKaTUBHUX CTPATETii i TAKTHK Y Ka3KOBOMY JIHCKY-
pci y pi3HMX 32 BIKOBMMH Ta I'€HAEPHUMH NapaMeTpamu
KOMYHIKaTUBHUX IT1apax Ka3KOBHX MOBIIB SIK IPOTOTHITH-
YHUX MOJEJSX CIIUIKYBaHHS AUTHHH.
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Functional and communicative peculiarities of the prosodic component in the English fairy tale discourse
A. O. Chebotarova
Abstract. The article examines the functional and communicative peculiarities of the usage of the prosodic components and its inter-
action with the verbal components of communication based on the material of the English fairy tale discourse. It discusses the influ-
ence of prosodic means on the achievement of communicative intentions while implementation of cooperative / confrontational strat-
egies and communication tactics by fairy tale communicants. It was found that the intonation spectrum and modulation of the voice,
which depend on such parameters as age asymmetry and gender of speakers, are crucial for the formation and expression of commu-
nicative intention of speakers.
Keywords: verbal component of communication, fairy-tale discourse, communication, cooperative/confrontational strategy, pro-
sodic component.
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