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Amnotanist. CtarTs IpUCBsSYEHA CTEHIAN-KOMEZII K XKaHpy KOMIYHOTO IUCKYpCy. Y CTarTTi OMICaHO 3MICT IIOHATTS CTeH/any. BucsitieHo

NIMTaHHS KOMIYHOI CUTYallii, sIka Mae Micie y KoMeiiiHux moy. OxapakTepH3oBaHO HeBepOabHi 3ac00M y CTBOPEHHI KOMITHOTO e(ekTy. A

TaKO>X MPOAHAJII30BaHO TUIM BiTHOIIEHb MDK BepOAIBHUMU Ta HEBEpOATBHUMH 3ac00aMH KOMYHIKAIlii y aHTJIOMOBHIH CTEHAAN-KOMeIii.
Knrouosi cnosa: cmenoan, scapm, komiunui egpexm, HesepbaibHi 3acoouU.

Crenpan, Oyay4d >KaHPOM KOMIYHOTO IHCKYPCY, €, MOX-
JIMBO, HAWCTapPIIIOI0, HailyHiBEpCATBHIIIO0, i BOXHOYAC Hali-
MIPOCTIIIO0, 1 HAW3HAYMMIIIOW (HOPMOIO TYMOPHUCTUIHOTO
BupakeHHs. Lle HalfunCTIia KOMYHIKAIS MK IyOJTiKOO Ta
KOMIKOM, SIKa BHKOHYE€ TIO CyTi Ti CaMi COMiaJIbHi Ta KyJbTY-
PHI pOJIi B IPAKTHYHO BCIX BIJOMUX CYCITUILCTBAX MHHYJIOTO
Ta ceoronenns [1, c. 71].

I poboTa po3risgae CTeHAAN-KOMEIi0 TAKAX aKTOPiB-
Buxiguie i3 bmmsekoro Cxomy, sk Ma3 JIxobpani (Maz
Jobrani) Ta Paccen Iliteps (Russell Peters). Ixui moy, npuc-
BsIUEHI NpoOIeMaM KOMYHIKalii MiXK TPEACTaBHUKaMH aHT-
JIOMOBHOI CTIUTBHOTH Ta xwuTemsiMu brmspkoro Cxony, cripsi-
MOBaHi Ha PO3KPHUTTS HEBIOBITHOCTEH CYCILIBCTBA, BiJO-
OpaXeHHsI MOPAIBbHHX IIIHHOCTEH Pi3HMX HAIiOHAJBHOCTEH,
BUKPHTTS €THIYHHX CTEPEOTHIIIB Ta yIICPEIKEHb.

O0€eKTOM NOCTIKEHHS € HeBepOatbHi 3ac00M KOMYHIKa-
IIi1, sIKi 3aCTOCOBYIOTHCSI KOMIKaMH JUIsi CTBOPCHHS KOMiY-
Horo edekry. [IpeaMeToM IOCITIIKEHHS MOCTAIOTh THITH Bi-
JTHOIIECHb MK HEeBepOAIIbHUMH Ta BepOATbHUMHU 3ac00aMH y
cTeHIan-KoMeil.

[MepmmM, XTO crpoOyBaB IaTH BHU3HAYCHHS TOHSTTIO
«CTeHparn-KoMenin, BBaxaroth JlopeHua MiHIa, sKuid posr-
JSIIaB CTEHAAT, SIK 3yCTpid ayJUTOPii Ta OAHOTO CTOSIOTO Ha
CILIEHI BUKOHABIL, SIKMH ITOBOIMTHLCS KOMIYHO Ta/a00 roBo-
PHUTH KyMeIIHI pedi Oe3mocepeTHbO ayJUTOPil; SIKOMY HE JI0-
MOMAararoTh Hi KOCTIOMH, Hi PEKBI3UT, Hi XYAOXKHE O(pOpM-
JeHHs Tomo. Tako)k HayKOBEIlb HAaroJIOIIye Ha BiTHOCHIN
6e3nocepeTHOCTI KOMYHIKAIIil MK KOMIiKOM Ta ayAUTOPIEIO i
MPOTIOPLIiHIN BaXKIMBOCTI KOMIYHOI MOBEJ[IHKH Ta Jiajory,
Ha BiZIMiHY Bijl PO3BUTKY CFOXeETy Ta cutyaiii [1, c. 71-72].

Buknanau crennan-komeii Kenrcbkoro yrisepeutety C.
Kipk Bu3Hauae cTeHpam, SK CKJIAJHY B3a€EMOJI0/ Jiajor,
SIKUH BUMarae Bijl ayJUTOpii IHTEpIPETaTHBHOI KOMIIETEHT-
HOCTI Ta aKTUBHOI y4acTi, y AKiii KOMeiHHUIT aKTOp Hece BiJl-
TOBIJAJIbHICTH 3 OPraHi3allifo Ta KepyBaHHsI BIAOBIAAMH [2,
c. 2-4].

Omxe, SIK BUIHO 3 BUINIE3a3HAYCHUX eI, cTeHmarn —
1€ JIIAJIOT MI>K KOMEIIHHUM aKTOpOM Ta ayAUTOPIEIO, Bill K0T
BUMararoTh B3a€EMOJII.

Cyu4acHi po3BiIKM BKa3yIOTh Ha TakKi XapaKTEePHi BIACTH-
BOCTI CTeHIan-KoMeii: mpodeciiiHa MoBa (CTeHIan-KOMIKH
OTIEPYIOTh y CIUIKyBaHHI MiXK COOOI0 TepMiHAMH, IIIO 3pO3Y-
MUJTi TUTBKHM IPEACTaBHIKAM 1HCTUTYTY KOMEii), CTpaTeriaHe
IUIAHYBaHHsl (BHCTYI CTEHJAI-KOMiKa TOTYETHCS 3a3/aie-
TiJb, BiH 100MpaE jKapTH, BiANPAIOBYE TEXHIKY IX Mpe3eH-
Tanii rsnavesi), iMmposizamis, popMa CaMOBHPa)KEHHS Ta
EMOLIHHICTh, 1HTEPaKTUBHHUH XapakTep, pealiCTHYHICTb Ta
rpoTecKHa rinepoOosmizoBanicts [4, c. 10].
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Taxo BBa)kacMO JIOIIJILHAM BUCBITINTH ITUTAHHS KOMi-
YHOI CHTYyaIlii, ka Ma€ Micue y KoMeIiianx moy. KoMiana
CHTYaIlis € BUIOM KOMYHIKaTUBHOI CUTYaIlii, B SIKii aipecaHT
KOJIy€ TTOBIIOMJICHHS TaKMM YHHOM, 1100 BUKJIMKATH KOMId-
Huil edext y aapecata [5, ¢. 113-114]. JlocsrHeHHsT KOMiY-
HOTO e)eKTy 3IHCHIOETHCS TUJIBKH 32 HasSBHOCTI B ajpecata
(Tsmava) MeBHOI KOTHITHUBHOI Oas3u. [HaKIe KaKydu, SIKIIO
anpecar 3HaifoMuii 3 0a30BUMHU CTEPEOTHIIAMH 1 IIPELIE/ICHT-
HUMHU (heHOMEHAMH, BiH 0€3 0COOJIMBUX 3yCHIIb, a TOJIOBHE,
MHTTEBO, 3MOKE NPABUIIBHO IHTEPIIPETYBATH 3aIIPOIIOHOBA-
Huit fiomy xapr [7, ¢. 392].

HeBepOanbHi KOMITOHEHTH KOMYHIKalii € HEBiJ €eMHOIO
CKJIQJIOBOIO CTCHIAI-KOMEii, a/pke KOMEIiifHI aKToph
TIOCTIHHO BAAIOTHCS J0 HUX B CBOIX IIOY.

Jlo mHeBepOanmbHMX 3ac00iB BITHOCHTHCS HAOIp KOMIIO-
HEHTIB HEMOBHOTO XapakTepy, SIKi CTBOPIOIOTBCS Y PE3YIIb-
TaTi KECTOBO-PYXOBOI Ta TOJIOCOBOI [ISLTBHOCTI MOBIIS ITiJ
Yyac KOMYHiKallil Ta BUKOPHCTOBYIOTHCSI HUM TOpsiZ 13 Bep-
OaJIbHUMU 3ac00aMu KOMYHIKallii yepe3 HaOyTTsi KOMyHiKa-
THBHO 3HAYyIIOTO XapaKTepy B MpPOIECi CIiNKyBaHHS [8, c.
59].

I'. KpeiiiiH BHOKpEMIIIOE TapayiHrBICTHYHI (3BYKOBI
KOIIM HeBepOalbHOI KOMYHIKAIIIi: TOJIOC, TOH, TeMOp Ta iH.),
KiHeCHYHi (JKECTH PYK, TOJIOBH, HIT, BHpa3 o0mimy4s (MiMidHi
JKECTH), OCTaBa i 1H.), OKyJIeCHuHi (MOBa 04eii Ta BidyasbHa
MOBE/IiHKa KOMYHIKAHTIB), ayCKyJbTaliifHi (CTyXOBE CIPHIA-
HATTS 3BYKIB Ta ay/iajbHa MOBEIiHKA CITIBPO3MOBHUKIB) i
ranTudHi (MOBa JIOTOpKaHb) HeBepOallbHI 3aco0M KO-
myHikamii ta iH. [3, c. 22].

AHaJi3 IFOCTPaTUBHOTO MaTepiaty 3aCBiI4UB, 0 Hal4a-
crime y cBoix moy Paccen ITiteps Ta Ma3 [Ixo0pani Bra-
I0TCSI JIO MTAPAIHIBICTUYHUX (3MIHIOIOTH TOH, TEMOp, 301Tb-
IIyIOTh/3MEHIIYIOTh TPUBAJICTH May3 Ta CKJIAIIB), KIHSCHY-
HHX (3aCTOCOBYIOTH JKECTH PYK, MaJbIlB, TOJIOBH, HIl, MiMi-
YHi )KECTH) T4 OKYJICCHYHHX (3aKOUYYIOTb 0Ui, 3aKPHUBAIOTB 1X)
HeBepOabHUX 3aCO0IB I CTBOPEHHS KOMIYHOTO e(heKTy.

Bapto naronocuTy, o HeBepOaibHi Ta BepOasibHi 3ac001
KOMYHIiKallil B CTeHJIal-KOMe/Ii1 He IPOCTO iCHYIOTh, BOHH I1e-
peOyBaroTh y TOCTilHIN B3aemomii. 3a Tumnosnoriero O. B.
IoiiManoBOT [6] MOYKHA BUTUTMTH TAKi THITM BiIHOLIEHb MK
HeBepOaTEHIMH Ta BepOaJIbHIMH 3aco0aMu:
TIOBTOPIOBAJIbHI (300payKeHHS B OCHOBHOMY TTOBTO-
proe, ny0moe BepOabHy YaCTHHY);

JI0/1aBaJbHi (300pakeHHs] Hajae TIIiady Baromy
JIOZIATKOBY 1H(POPMAITiT0);

BHOKPEMITIOBATBHI (300pakeHHS aKIEHTYE YBary
Ha NEBHOMY aclekTi BepOaibHOI iH(opMarii, siKa 3a CBOIM
00csroM mmmpia 3a HeBepOaTbHUI KOMIIOHEHT);
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300pakaIbHO-TIIEHTPUYHI  (300paXKeHHs  Bizirpae
NIPOBIJIHY POJIb, BepOasibHa YacTHHA JIMILE IMOSICHIOE 1 KOH-
KpeTu3ye 1oro);

OIIO3UTHBHI (3MICT, SIKMH HepelaeThcs 300paXeH-
HSIM, CYNIepeunTh BepOabHIN iH(opMalrlii, 1o crpusie CTBO-
PEHHIO KOMIYHOTO ebeKTy);

peaxiliiiHi (BepOanbHa YacTHHA € PEaKIliero Ha He-
BepOaNbHAI KOMIIOHEHT, IEBHAM HOTO KOMEHTapeM).

PosrnsiHEMO THIIHM BiHOIIEHF MK BepOABHUMH Ta He-
BepOamsHIMHE 3aco0amul y cTeHan-Komenii Paccenma ITitep3a
Ta Maza [Ixo0paHi.

Harenemo npukiaz >kapty 3 BiacHOro aocBimy Paccema
[Titep3a mpo Topr 3 KUTal1eM, sIKKii CTaB 0COOIMBO MOy JISIP-
HuM (Oinbiie 6 MibHOHIB meperisiiB). Tak, KOMiK pO3IOBIB,
110 HOro 3allikaBuila CyMKa, sIKa, SIK BUSBHJIOCH, KOLITYBaja
35 monapi., anie KUTA€EIb HE MiIIaBaBCs HA 3MCHILICHHS I[iHH,
NpoTe 1 He XOTIB BIAIYCKaTH KIII€HTA, 3aKIMKAIOYM HOTo
«OyTH YOJIOBIKOM» 1 KyITUTH piy:

How about 30?.....1 give you thirty”.

Nooooooo [imitating Chinese accent, rolling eyes].
| can’t do 30 dollars. I sell you 30 dollars today. You come
tomorrow, | close down [imitating Chinese accent, rolling
eyes, extending arms].

Give me a deal on the purse, man. | don 't wanna pay

35 bucks.
- Okay, one second, | talk to my wife. One second.
Thank you [imitating Cantonese] Okay... You seem like a
nice guy, | give you best price. $ 34,50! [imitating Chinese
accent, rolling eyes, extending arms].
I'm like “That’s 50 cents, man.
50 cents — a lot of money. You save 50 cents here,
then maybe you go somewhere else. You save another 50
cents. Then you have one dollar [demonstrating 1 finger].
Then you take your dollar, you go to the dollar store, you buy
something else [imitating Chinese accent, rolling eyes, ex-
tending arms] [10].

SIK BHIHO 3 [IbOTO YPHUBKY CTEHIAIN-KOME/Iii, BepOasibHi i
HEeBepOabHI CKIII0BI JKapTy OPTaHiYHO MEPEIUTITAIOTHCS 1
3’€IHYIOThCSI, JIOCSTAI0UH TIPU [IbOMY OCHOBHOT 11iJTi — BUKJIU-
KaBIIIA CMIX TJISIIaviB.

Y BHIIIEHABEICHOMY JKapTi CIIOCTEpiraBcs MOBTOPIOBA-
JILHUW THT BiTHOIICHb MiXK BEpOATFHUMH 1 HeBepOaTbHUMU
KOMITOHEHTaMH JKapTy, a TAKOXK IPH IMITaIlii BiIOBineH Ku-
TaHIIS TIPOCIT IKOBYEMO AOAABAIBHUM THIT BiTHOIICHB, KON
IMiTamis KUTAWCHKOTO aKIEHTy, IHTOHAIIS, 3aKOTyBaHHS
04ei, 3aCTOCYBAaHHS JKECTIB PYK JOJAIH TIAaqdy BaroMy J0-
JTATKOBY 1H(OpMAIIifo, JOTIOMOIIIM ySBUTH CHUTYaIlfo, IO
cranacsi 3 KOMIKOM Yy TOPTiBEJIbHOMY LIEHTPI Ta BHKJINKATH
KOMIYHUIA €(hEeKT.

IIpoimrocTpyemMo xapT, 16 HEMOBHI Ta MOBHI 3ac00H Ma-
IOTh 300paKaTbHO-IIEHTPUYHMIA TUIT BiTHOIIEHD. IMiTarist
JaBaHHS “‘MiA3aTHJIBHUKA” JUTHHI MPOCTO TaK, 3IIUICHHSI
3y0iB U1l JIeMOHCTpalii BHXOBaHHS JiTeH IyepTopH-
KaHISIMH, Ta 3aKOYYBaHH: OYCH, MAHATTS OpiB Ui 300pa-
JKEHHS BUpa3y OOJMYYs MEKCUKAHCHKUX OAThKiB, Y MOETHA-
HHI 3 JIATHHCHKUM aKIIEHTOM MOCHITIOIOTH €KCIIPECIIO €301y
Ta CTBOPIOIOTH KOMIYHHH eeKT.

Your dad’s Puerto Rican. Your mom’s black. They must 've
whooped your ass for no reason, sometimes, right? [Russell
Peters to the audience member]

Ay, son, come here! [Latino accent] .../thud sound,
clenched lips, imitating giving his son a slap upside the
head]
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What is that for? [kid’s voice]
I know you did some shit, when | wasn 't there [La-
tino accent, pointing his finger at the son]

Mexican parents? They’ll do the “Mira!” [Latino ac-
cent]...[rolling eyes, lifting eyebrows][11].

Hagezxemo 1mie oauH xapT, 1€ Mi>k HeBepOAILHIMH Ta BEp-
OaNFHIMH KOMITOHCHTaMH CIOCTEPIraeThCs 300paKkaaIbHO-
LHeHTPUYHMII TUIT BigHOIIEHb. B omHOMY 3i cBOiX moy Pa-
ccen Ilitep3 po3moBizae mpo Te, SK B’€THAMIN IepecyBa-
10ThCs cKyTepoM. Ha Hioro mymky, ckyTep ciyrye [uis nepe-
Be3CeHHS BCi€l ciM’1 1 HIYMM HE BiAPI3HAETHCA BiJ MiHIBEHA.
Tak, w0 gyMKy JIOBOJMTH HAacTynHe TBepmxeHHS: | didn’t
know until I went to Vietnam, that you can actually use a
scooter as a minivan. | didn’t know. You will see an entire
family on a scooter. Like dad will sit here [demonstrating],
right, on the little piece of seat and a small child will sit there
[demonstrating], and then another small child will stand in
front [demonstrating], and then mom will sit off to the side
on the back like that [demonstrating], and then another kid
will sit off to the side this way [demonstrating], one more kid
will face that way [demonstrating], and there’ll be three kids
doing back flips [demonstrating back flips], while he is driv-
ing on the street [12].

Komism cuTyarii miICHIOeThCS HU3KOK 3aco0iB,
CIIPSIMOBAHHMX Ha Bi3yaJli3allilo CUTYallii, a caMe BUKOPUCTaH-
HsiM BepOanpaux: mosropu (didn 't know), meiikrudmi iHTEH-
cudikaropu (here, there, right, in front, after the side on the
back, like that, this way, that way), nopisusiaus (USe @ scooter
as a minivan; these are all professional stunt drivers.), rinep-
6oma (an entire family on a scooter, three kids doing back
flips), Ta HeBepOabHKX 3aCO0IB — KECTIB PYK, HIr, TOCTABU.

3BepTaHHA 10 MyONiKK B KiHIII )KapTy 3 IPOXaHHIM
HC MOBTOPIOBATH NBOI'O B ,Z[OMaH.IHiX YMOBax (HapaI[OI(C) I10-
cwitroe komizm: Sir, do not attempt to do this at home. These
are all professional stunt drivers.

B’eTHam1li HaBiTh IIPUCTOCYBAIUCH iCTH, 3HAXOII-
YKCh T03a/y [FOTO TPAHCIIOPTHOTO 3aco0y: Dad is weaving
in and out of traffic [demonstrating riding a scooter]. Mom’s
is on the back eating [demonstrating eating]. 3actocyBansst
BI/ITIOBITHUX JKECTIB Ta MIMIKH JUISl OTIMCY CHUTYAIIIl € KIFH0YO0-
BUMH JIUISL IAHOTO JKapTy, caMe BOHH IPOAYKYIOTh KOMIYHUI
eeKT.

[poimrocTpyemo xapr, Ie MOBHI Ta HEMOBHI 3aCO0H YTBO-
PprotoTh ono3uTHBHMIL THI BifiHOMIEeH: Indian people are the
worst. ‘Cause uh...You tell my name to a white guy: “Russell
Peters.” “How 're you doing? Nice to meet you. ” Indian peo-
ple, they Il first want to question you. And the Indian people,
when they try to get information out of you, they 're the worst
at it. They 're not very convincing. You can always tell when
an Indian person’s trying to convince you to tell them some-
thing. ‘Cause when they 're trying to convince you, they give
you this look like they ‘re taking a sh**. They do. They Il come
like this. “Hey, Russell.” [extending his hand, grimacing his
face] “Russell... [straining] “Russell...” It’s what they do.
They re not very convincing people, you know? [13]

SIk BUAHO 3 >KapTy, HeBepOaibHI 3aco0H (IpOTATY-
BaHHsI PYKH, KPUBIISIHHS OOJIMYYs, pO3TATYBAaHHS IMEHi) Cy-
nepeyunTh BepOabHil iHopMmariii, a caMe TBEpKEHHIO PO
Te, IO MePe TUM, SIK TIO3HAHOMUTHCH, 1HIIEIb TOBUHEH BH-
MTUTATH BCIO iHQOPMAILIifo, TPOTE HE 3a/1a€ 3aMTUTaHb.

BuokpemiioBajIbHMIA THIT BiTHOIICHB TPOCTIIIKO-
BYETBCA Y JKapTi, B skoMmy Ma3 J[)xoOpaHi po3noBifae, K BiH
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MIPOTECTYBAB Ta, SIK 11e POOHIIN aMepHKaHLIi. 300pakeHHS XO0-
JIbOM MapllleM aKIIEHTY€E yBary Ha TakoMy acleKTi BepOaib-
HOT iH(opMarlil, SIK Pi3HUL OBEJIHKH aMEPHKAHILB Ta JIIO-
JIeH, sIKi HapOJIMJINCh He B AMEpHLL, ITiJ 4ac IPOTECTy:

- Ed, let me tell you something | learned at the protest.
White people born in America protest differently than people
of color and other people not born in America. We were down
there, all marching together, everything’s going fantastic.
We’re marching, moving forward. And then suddenly the riot
police came out, and | was like, “Oh, sh**. I’m just gonna go
protest over here for a minute.” [speaking quietly, bending
his head, moving aside] But the white dudes did not care.
They re just, “Out of my way, copper. Here | come. It’s my
right. Here | come, copper. Out of my way. It’s my right”
[crying loudly, marching forward confidently, using a coor-
dinated arm swing] [9]

TaK, SIK BUAHO 3 BUIICHABEACHOI'O KapTy, aMepI/IKaHHi HE
00SThCS MO, TOMY IIPOIOBXKYIOTH MapIINPyBaTH BIIEPE]T

Ta BIEBHEHO HABITh, KOJIM MOJILIisl HPUOYBa€ Ha MicLe poTe-
cry. Ha BinMiHy Bij amepHKaHIiB, He OLTOLIKIpI Ta iMMirpa-
HTH TIOBOJIATHCS MO-1HILIOMY — OITyCKalOTb T'OJIOBY, BIIXOASATH
B cropoHy. Komiunuii eekT ocsraeThest 3aBIsIKH HeBepOa-
JIBHUM 3ac00aM 300pakeHHsI TOBEJIIHKH NPOTECTYBAJIbHHKIB,
a TaKOX TOJIOCHUM BHTYKaM ‘3 moporu, mominelcekuii. Och
s1. Lle Moe mpaBo” 1yist 300paXKeHHs MOBOKCHHS aMEepHUKaH-
IiB.

[MincymoByroun ckazaHe, BBa)KAEMO, 1[0 HeBepOaIbHi 3a-
co0u € HeBiI' €MHIMH Y CTEHIAIN-KOMETIii TAKUX aKTOPiB, K
Paccen Ilitep3 Ta Maz J[)o0pa#i. ¥ cBoiX BUCTyIax KOMIKH
IIMPOKO 3aCTOCOBYIOTH —MApaliHIBICTUYHI, KIHECHYHI Ta
OKyJICCUYHI HeBepOalibHi 3aCO0H TSI CTBOPCHHS KOMIYHOTO
edexry. HeBepOanbhi 3aco0u y iXHIX jKapTax IIOBTOPIOIOTS,
JIOJIAl0Th Ta BUOKPEMITIOIOTH BepOabHy YaCTHHY, a TaKOX
MOXYTh OyTH 300pa)KaJIbHO-LIECHTPUYHUMH Ta OIO3HMTHB-
HUMH 10 BiJJTHOIIICHHIO JI0 BepOaJIbHOI CKIIaI0BOT XKapTy.
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Non-verbal means of creating the comic effect in the English stand-up comedy

T. V. Pylypchuk, O. A. Liashchenko

Abstract. The article is devoted to stand-up as a genre of comic discourse. It considers the notion “stand-up”. The issue of the comic situation
that takes place in comedy shows is covered. Nonverbal means of creating the comic effect are characterized. The types of relations between
verbal and nonverbal means of communication in the English stand-up comedy are also analyzed.

Keywords: stand-up, joke, comic effect, nonverbal means.
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