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Abstract. The paper analyzes the phenomenon of semantic resonance as a way of influence on the recipient in Oksana Pakhlovska’s

texts. It deals with the linguistic and extralinguistic factors of its realization and complex multi-sensor nature, which provokes emergence

of emotional images in the addressee’s mind. In the sociopolitical discourse the influence on recipients isn’t conducted only by linguistic

means, but also by non-linguistic ways. The recipient usually perceives information mentally, visually, acoustically, graphically etc.
Keywords: recipient, concept, semantic resonance, suggestion, verbalization.

Introduction. The influential effect of the resonance phe-
nomena in different situations has been known for a long
period. At the same time, the typology of resonance effects
and methods of their construction in the text discourse is
relatively a new topic of the scientific research. The lin-
guistic investigation of semantic resonance was actualized
using the practice of neurolinguistic programming, political
propaganda, advertisement, didactic needs etc. The re-
definition of the interaction between emotional and rational
constituents in the person’s consciousness, the necessity of
pragmatic creation of semantic or emotional dominants of
informational perception, depending on the specifics of
solving communicative tasks contributed to studying reso-
nance in the theoretical and practical contexts of verbal
influence, especially — verbal-suggestive.

The research aims to define the phenomena of seman-
tic resonance in Oksana Pakhlovska’s social and political
essays and to analyze its influence on the recipients. The
following tasks should be solved to reach the setting aim:
to analyze functions of verbal suggestion in the author’s
publications; to define and to separate lingual and extralin-
gual factors of influence; to observe its functioning in the
publicistic discourse (on the material of Oksana
Pakhlovska’s works). The function of influence in publicis-
tic texts is one of the main, however, suggestive mecha-
nisms of its realizations, especially semantic resonance, are
still unclear, that make the topic of our research of high
priority.

Methods and material. O. Pakhlovska’s essays served
as research material. Methods of semantic and component
analysis were chosen as the leading here.

Overview of publications related to the theme. For-
eign scientists David Miall, Keith Oatley and Ukrainian
scientists O. Vorobjova, O.Klymentova, M. Skab,
N.Slukhay, O. Snytko, Russian linguist Belyanin etc. ap-
plied to different approaches of psychological and linguis-
tic effects, suggestion and semantic resonance concerning
its communicative specifics.

The significant influence of emotions on the experience
of world is admitted by Keith Oatley in his work “Psychol-
ogy of emotions”, disproving the primary role of
knowledge in the creation of mind [13, p.3]. The ways of
completing emotional resonance in the text are also inves-
tigated by O. Vorobjova and among them she mentions the
using of verbal imagery and phonosemantics, syntactic,
architectonic and compositional rhythms, configurations of
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thematically consolidated vocabulary, associative series etc
[10, p. 74].

O. Klymentova identifies such functions of verbal sug-
gestion: fixation, codification, translation, accumulation
and transformation of actual senses. Each of them is objec-
tified due to different sensory channels: visual, auditory,
kinesthetic etc [4; 2, p.109]. Information that is transmitted
with taking into account the specifics of its representation
through several channels, is much more valid comparing to
other stimulus, thus it latently forms effects of semantic
resonance. On the one hand, this resonances are motivated
by the specifics of categorization of information, on the
other hand — can be pragmatically imposed [4, p. 109].
However, the text organization of these effects has such
individual stylistic specifics that is still unclear.

Results of the investigation and their discussion.
Oksana Pakhlovska’s social and political essays are com-
plicated texts according to different parameters. “In the
semantics of complicated texts, - writes V.Belyanin, - the
desire of “the middle person” to understand something
unusual, difficult, unknown, is the leading one” [1].

O. Pakhlovska’s texts are mainly analytical, at the same
time their perception includes the synthesis of senses, sym-
bolical summary that becomes the result of semantic reso-
nances.

Many articles have the word-symbol in the heading,
which is interpreted in the text with the help of other equiv-
alent symbols. For instance, in the essay “In meanders of
European amnesia: between AUSTRIA FELIX and PAX
MOSCOVITA” (“B meannpax €eBporieiichkoi aMHe3ii: Mix
AUSTRIA FELIX i PAX MOSCOVITA ”) the word amnesia
is a symbol that is resonated several times in the text. Alt-
hough this word itself is used in the article only four times,
but some other words-symbols every time force the recipi-
ent’s thinking to appeal to the heading. Thus, for instance,
precedential name Dunaj which dominates in the article
preserves in the native speaker’s consciousness the memory
about emotional experience and increases the influence of
the symbol. Dunaj in Ukrainian culture is the symbol of
border that divides two worlds. In folklore crossing the
river meant the transition from earthly existence to unearth-
ly one.

Today’s Dunaj as the water border divides the world in-
to two parts: on the one side there is Ukraine that is politi-
cally and economically unstable state, on another side, -
European Union countries with the high level of industrial
development, democracy and freedom. Therefore, the sym-
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bolism of Dunaj resonates with the symbol of amnesia. O.
Pakhlovska describes this river in such way: Ixamu 3a
Jynaity o3nauano nonpowamucs Hazaedxcou. He noeep-
nymucs, 3aeunymu. Cumyem eepuinuka Ha Kowi. JKinoui
sanomaeni pyxu [6, p. 190].

Images, that induce emotional resonance that not only
decodes the thought but also consolidates attitude to it, can
be absolutely different and can be formed by different
methods [10, p. 76].

The associative link emerges in the process of personal
and genetic experience. In the above-mentioned essay the
symbolic meaning of the river Dunaj is entranched in ge-
netic, subconscious recepient’s memory. To cause the
surplus of emotional impressions, O. Pakhlovska appeals to
Dunaj again, imposing on the recipient those feelings that
seem to be accidental , but in fact are united by the com-
mon emotionality: /[na Yxpainu yi «/ynaticoxi eopomay
06yIu MO8 MicmuuHe 03epKAN0 MIdC peanbHUuM C8imom i
nomoubivusm [6, ¢. 190]. As in the previous example
Pakhlovska goes on injection of negative emotions, the fear
of close death, forgetting, hopelessness and troubling. The
conceptual metaphor of amnesia that is straight-through in
the text, due to semantic resonance makes the net of con-
ceptual integration, one of the components of which is the
mental space of the river Dunaj: Jynaii i cboeooui, sax y
dasnuny, nos’szye 3axio i Cxio, a omoice, Ul Mo3aiuny 6a-
2aMOMAHIMHICINb KYAbMyp, Wo NOCMAlu 3 CUHmesy i npo-
THUCTNOSIHHAL 3aXIOH020 MA CXIOH020 Xpucmusancmaea, Pumy
1t Koncmanmunonons [6, p. 190]. The idea of dividing
world into civilization and barbaric by Dunaj is kept in the
whole text. By the way, earlier Dunaj symbolized the im-
penetrable border, but now, in the author’s opinion, - vice
versa: the border is not steady and some historical moments
can flow one inside the another.

While perceiving the text there is the phased relocation
of the recipient’s attention from one, relatively completed
part, to another: the recipient tries to “link” different ele-
ments of the text into the whole part [1, p.27].

The sense in the text is supported not only by a word,
image or symbol, but acoustically, with the help of smell,
ritual action etc. Therefore, the author appeals to the acous-
tic means , remending the recipient about the Johann
Strauss’s II waltz “An der schonen blauen Donau ”: Criny-
ua bnakums My3uxu, 6 AKii mownyiaa y 3axeami €epona XIX
cmonimms. [ynaii nemunarouoi kpacu, /[yHati psamieHo2o
3a6ymms i cb0200ni oeopmac €6pony i c8im, 00AUHAIOUU
6ce 3 miei camoi Bidencoroi ¢inapmonii wopoxy 6 Hosopi-
yny niu... [6, p. 197].The specific frame of the article is
created by another melody - the melody of song “Oii Jly-
Hato, Jlynaro, yomy cmyteH Tedem?”, because by these
words the author starts the article and by these lines she
finishes.

The sense of amnestic state of Ukraine is duplicated by
another sound of the Ukrainian song “IxaB ko3ak 3a Jly-
Hail...”, which as the author mentions, appealing to the
European space, becomes especially popular in Europe: ¥V
1815 poyi wicme eapiayiti na yio memy Hanuwe Kapn
Mapis Bebep, 3achosHux HimeywbKoi pomanmuunoi onepu,
npo sikoco 3eadysamume Lllesuenxo y ceoix nosicmsax ma
«IlJodennuxy». Hacmynnoeo, 1816 poxy, decams sapiayiii
ons ghopmen ano cmeopums Bemxosen [6, p. 190].

The translation of senses, as we observe, occurs not only
due to the verbal influence, but with the help of sound
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images which are latently available in the text, framing it
and coding the verbally-accentuated senses in the range of
metaphors.

By means of visual images there is another mental space
created — the space of disappearing memory, hopelessness
of history and disappearance of time that is semantically
relevant to the space of amnesia, represented in the head-
ing. Such images are “mBa wopHi sebemi / KageHIAPHOTO
6imoro mops” (“two black swans of the calendar white
sea”), that is the allusion to the Lina Kostenko’s poem
“22”. Using the stylistic mean of interrogation that has the
suggested answer, appeals again to the river Dunaj: Yomy
yi nebedi nugyms 3 J{ynaio? Yomy ye nepemikanis 31086i-
CHUX 0am, SIKI CUMBOI3yIomb be3suxionicms Icmopii, 6i0-
oysacmuvcs came Had muxum niecom lcrpa-Danuvius’al [6,
p. 197].

The author answers the stated interrogation herself, re-
minding again that the river represents mythological (thus —
cyclic) time, and it means that the recurrence of historical
dates is inevitable: Sk yci eenuxi pixu, /Jynaii € Pixoio
Yacy. Ane [ynaii — ye nacamnepeo Pika €eponeticbrozo
Yacy [6, p. 197].

The semantic resonance, objectified by the means of
acoustic images, is prevalent in Pakhlovska’s essays, since
sound effects are the most emotionally significant. As Da-
vid Miall mentions, emotions are the basis of semantic
perception. Hence, the interpretation of the text may be
absolutely different in relation to the core emotions of the
recipient [11]. However, the emotional part forms the core
of concepts, thus appeals to emotions through different
sensor channels makes it possible to perceive information.

Emotions are important both in communication and in
cognition, but in many situations emotions emerge only
after mental process that is connected with the nature of our
experience, the wide spectrum of stimulus and situations
that cause emotions by the means of associative influence.
O. Klymentova emphasizes that emotions are directly con-
nected with interpretative verbal processes. Because the
access to verbalization of emotions can be controlled by
suggester (and even be the object of manipulation), the
emotive correlation takes the meaning of active mechanism
of the verbal effect [3, p. 84].

The verbalizators of auditory features takes the signifi-
cant place in Pakhlovska’s essays. The auditory perception
often can bear associations with time and place. Therefore,
in several articles the concept of Ukrainian entry to the
European Union is sometimes verbalized through the piece
of music “Ode to Joy” written by Beethoven: Oce, sracne,
MIHIQMIOpHUU  COYIOKYTIbMYPHULL  NOPMPEm  NOJAbCbKO2O
CYCRinbCmea, AKUll NOSCHIOE, YoMy 8 Hiu Ha | mpasusa na
naoWax noabLCeokux micm 3eyyana “0Ooa padocmi” bemxo-
6ena, a 8 Yxpaini Kintbka OHi6 O momy 8uOyxanu CHapsou
6 menimononbcokux cmenax [6, p. 244]. The antithesis of
Ukrainian and Polish locus is often represented through the
acoustic verbalisator “Ode of Joy”. Thus, for instance, in
the article “Poland and Ukraine on May 1, 2004: Beetho-
ven’s “Ode of Joy” on the edge of new reservation”
(«Iospmma i Yxpaina 1 tpasus 2004 poky: «Oma pagocTix»
berxoBena Ha KopjaoHi HOBOI pesepmamii») using the
semantic resonance the author creates the semantic
resonance of the dichotomy, mentioned in the heading, that
is duplicated by the visual resonance: [oscuioe, uomy
NOIbCHKA MONI00b PO320UOYEANd 8 HIYHOMY NepulompasHe-
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60My HeOI pi3HOOGpPEHI npanopu €8poneicLKux micm, a
Ha eynuysax Kueea na panox nooexyou nencionepu eumsea-
JIU 3 [0€0102IUH020 HAMANIHy 3iM ’simi npanopu éce mozo
€Camozo He3MIHHO YePBOHO20 KOIbOPY, MAK Haye we He)o-
cmamubo Kposi 6y10 npoiumo nio cmseamu OUKmamypu
[6, p. 245].Comparing and contrasting the colour scheme of
European cities’ flags and the red colour as the echo of
soviet power, the author continues to call the associative
range in the recipient’s consciousness: Poland - “Ode of
Joy” — diversity; Ukraine — shells — red colour (that is,
furthermore, the colour of blood and death). Such opposi-
tion is the basis of the article that is shown from the begin-
ning till the end, not only leads to recipient’s understanding
but also escalating fear about loosing by Ukrainians their
state and identity: Ile osnauae, wo IHorvwa cucmemno i
nocnioogno npayioe Hao mum, wo6 BYTU. A Vkpaina
cuCmeMHO U NOCHO08HO 2omye cebe 00 NOMMUYHO2O §
kyaemypnozo HEICHYBAHHA [6, p. 248]. Counts show
that the word “border” (“xopmon”) itself is used in the
article 29 times and it detects verbal resonance. Further-
more, several times the author uses anaphor - the strong
position of the text regarding the recipient’s balance of
attention. Such compositional device also serves the phe-
nomenon of semantic resonance: Ieit kopoon nponic mo-
my, wo Honvwa 3pobuna csiii eubip. A Yrpaina — ui. Iei
KopOow npouiec momy, wo Ilomvwa nosasicae cebe i emic
smycumu iHwux nosadicamu cede. A Yrkpaina — wi. Ileii
Kopoon nponic momy, wo Ilorvwa Oinbue uikonu He 0o-
3gonums Pocii’ huwumu csiii Hapoo, coto Kyibmypy, coio
oepoicasricmov. A Vxpaina — max. Ileit kopoon nponic
momy, wo Ilonbwa comosa 3aniamumu GUCOKY YIHY —
8AICKOIO Npayero i MUM4aco8UMU IHCEPMBAMU,— 3A CEOHO
PIBHONPABHY 3 HWUMU Hapooamu npucymticms ¢ €sponi
[6, p. 247-248].

The semantic resonance is actively used on the basis of
acoustic echo in the article “Ave, Mater Dolorosa”. The
article’s heading appeals to the Roman Catholic anhem
“Stabat Mater Dolorosa”, whose author is considered to be
the Italian poet of XIII century Jacopone da Todi. The text
tells about Virgin Mary’s sufferings at the moment of Je-
susChrist’s crucifixion. At the same time this image in
Oksana Pakhlovska’s essays plays the role of activator of
ethnically marked images because of allusion to Ukrainian
literature where the image of Ukraine arises. There occurs
the resonant interaction of texts from different times and
cultures that is objectified on the level of concepts. The
concept “GRIEF” is verbalized through mentioning Taras
Shevchenko’s “Neofity” and arises associations with the
mother, who saw the tortured son’s body having been
dropped into Tybr, and appeal to Pavlo Tychyna’s “Skorb-
na Maty” (“Lady of Sorrows”)is accompanied by quota-
tions that involve not only associations but also repeated
consolidation of the image Ukraine, which the author tried
to decode in test using the concept “GRIEF” by stringing
allusions.

At the end of the text we observe the acoustic image that
is leading in many Pakhlovska’s articles — Beethoven’s
“Ode of Joy”, however in this case target images are born
in the recipient’s mind by using antithesis: Tomy noxu wo
Haw 2imn €gponu cbo2ooni — ye “Stabat Mater”. Cropo-
Ha Mamu 6insa xpecma<...>. Il]e 0osza dopoea 0o “Odu
paoocmi” bemxosena. I oo npasa it wymu 3i waciueum

yemixom i ginbHoro oywiero [7]. The opposition of Ukrainian
grief and European happiness is a leading idea, objectified
by O.Pakhlovska. The acoustic image that arises in text is
the marker of ethnic and religious world outlook, since the
anthem “‘Stabat Mater” is the core of the conceptual sphere
of identity for Catholics; The anthem “Ode of Joy” by
Beethoven is conceptually important for Europeans.

Te word “ave” means “hail”, it is the word-stimulus,
creates the associative link with phrase “Ave, Maria”, but
the author immediately denies such reader’s reflexion:
1l]o6 ye cmanocs i cnpasoi, xati uepe3 6azamo pokKis, cbo-
200ui maemo ckazamu AVE mamepsm yux xnonyie. I ne
padicne «Ase, Mapisy, — cumeon bnazosiwenns. Lle Ave,
Mater Dolorosa. Ase, Cxopbna Mamu. JKinxu, aki napo-
ounu yux xaonyis. Aki ix moounu. Ak napoocysanu im
oimox — abo U wne ecmuenu [7].The anaphoric device
demonstrates the phenomenon of phonetic resonance that
verbalizes the development of concept mother or Mater
Dolorosa.

Appeal to acoustic images is often realized and support-
ed with the aim of actualization of senses connected with
Ukraine. In the article “Hoo, Banana Republic” (“Tei,
Pecniy6nika Banana™) the heading calls for associations
with underdeveloped, forgotten, small countries of so
called “Third world”/ the recipient from the first lines
guesses that it deals with Ukraine: Mozymnwvoro xeuneio
eniyHoi My3uxu 30itmaromscs 3axmouni axopou “Peee ma
cmoczHe...” — i onaoaromv y KACmpyno, 0e cMaiHo Kun-
asime cnatemmi “Barilla” [6, p. 113]. O. Pakhlovska intro-
duces for recipients Italian cultural space, but the acoustic
image — song “Pese ma cmozne ” — appeals to Ukraine.
Later the recipient understands that the article actualizes the
image of Ukraine as unjustly forgotten part of Europe, as
all Ukrainian merit were inevitably attributed to Russia.
Hence, Pakhlovska raises the rhetoric interrogation: 7 de ac
mu €? T yu mu e e [6, p.113]?

Conclusions. In publicistic discourse, within which we
have analyzed O.Pakhlovska’s text, the author’s influence
on the recipient is formed not only by lingual but also by
paralingual means. The recipient perceives text simultane-
ously by several means: graphically, mentally, visually,
acoustically, kinesthetically etc. The analysis of
O. Pakhlovska’s texts has demonstrated mainly acoustic
influence on the recipient, as the validity of some ideas is
created and supported usually by reinforcement of semantic
blocks by acoustic images. However, those cases when the
concept resonates by several means at the same time —
acoustically, visually, kinesthetically, — are significant in
Pakhlovska’s texts. In our opinion, such resonance aims at
creation and accumulation in recipient’s mind appropriate
(mainly - emotional) images and to encode the image for
the author to decode it in such a way, as the author needs.
In spite of difficulty and high intellectuality of
Pakhlovska’s texts such images are not very numerous,
because of concreteness and categoricalness that are pecu-
liar to O. Pakhlovska’s style, but those available are deep
and symbolical. Meanwhile, the using of potential of the
verbal influence (especially, latent) is insufficient and un-
justified. Probably, it is one of the reason why
O. Pakhlovska’s articles doesn’t usually meet the expecta-
tions of social reflexion on the potentially powerful au-
thor’s ideas.
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CeMaHTHYECKUH PE30OHAHC KaK crocoo penpe3scHTanmuu KonuenToCd)epr HAMOHAJILHOM HUJACHTHYHOCTH B ﬂyGJ'II/IIII/ICTﬂ‘IecKI/IX

Tekctax Okcanbl [1axneBckoit
X. B. Ilerpus

AHHoTanms. B cTaThe MpoaHaTM3HUPOBAHO SIBIEHHE CEMAHTUUECKOTO PE30HAHCA KaK CHoco0a BIMSHUSA Ha pEluNueHTa B TekcTax Ok-
canbl [Taxnesckoil. MccnenoBaHo JIMHTBaNIbHBIE U 3KCTPAIHMHTBATIbHBIE (JaKTOPBI €r0 peaan3aliH, a TAKKe KOMIUIEKCHBIH MOITHCEHCop-
HBIA XapakTep, KOTOPHIi IPOBOIUPYET HOPOXKICHNE IMOIMOHATHHEIX 00pa30B B CO3HAHHUU afipecaTa. B coHOnomTuieckoM aucKypee

BJIMSTHUC HAa pEHUIINCHTA MOKET OBITE MCHTAJIbHbIM, BU3YaJIbHbIM, I‘pa(i)I/I‘leCKI/IM W1 ayJuaJIbHbIM.
Knrouesvie cnosa: peyunuernm, Konyenm, CeMAHMUYecKull PE3OHAHC, Ccyececmusi, 6ep6a,7u3az4u;z.
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