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Abstract. This paper focuses on presenting the linguocultural specificity of dramatic texts that is caused by peculiarities of traditions 

and customs of a certain nation. The present research is aimed at determining the ways of adequate reproduction of national and cultural 

identity of the drama. This article deals with the problem of transferring culturally marked lexical units in dramatic texts. The researcher 

singles out several aspects that must be taken into account by the translators who deal with dramatic texts. The findings of the current 

research contribute to the development of Translation Studies and can be further applied in the investigation of the reproduction of 

linguocultural features of the drama. 
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Introduction. In the context of current globalization pro-

cesses that inevitably leads to the mixing up of cultures, it 

is of vital importance to concentrate upon culture-specific 

elements concerning a certain ethnic group in order to pro-

vide effective communication and interaction between na-

tions. One of the principal ways to distinguish culturally 

specific features of the national worldview is to pinpoint 

the linguocultural specificity of dramatic texts that belongs 

to a particular culture and to investigate the means of their 

reproduction in the target text (TT).  

The relevance of the paper is determined by the definite 

interest of linguists to the issues of national and cultural 

specificity of dramatic texts, which is caused by peculiari-

ties of historical development, beliefs, traditions, and cus-

toms of people (Aaltonen [7], Bassnett [8;9], Bidnenko [1], 

Schultze [19]). 

Brief review of publications on the topic. A recent re-

view of the academic research found that scholars all over 

the world have investigated the peculiarities of translation 

of drama. For instance, Brisset states that dramatic texts are 

adjusted to their perception and the adjustment is always 

socially and culturally determined [16, p. 362]. Bassnett 

claims that “drama translators must always take into con-

sideration the fact that an appropriate understanding of the 

TT depends on interrelation with pragmatic and situational 

context” [8, p. 102]. Foreign and national scholars of trans-

lation also distinguish two approaches on “performability” 

and “readability” (Aaltonen [7]; Bidnenko [1], Matiusha 

[3], Nekriach [4]).Thus, Aaltonen analyzes different trans-

lation strategies for the stage-oriented text and drama in-

tended for reading [7]. 

Bidnenko draws our attention to the individual views of 

a translator and the process of transformation of the dra-

matic text through foreign languages [1, 34-36]. At the 

same time, Matiusha concentrates on the asymmetry in 

Ukrainian translations of drama [3, 297-300]. Furthermore, 

Nekriach describes peculiarities of the two approaches to 

drama translation “translation for the page” and “transla-

tion for the stage” insisting on the necessity of uniting both 

approaches with asymmetry as a way of avoiding cultural 

losses [4].  

In recent years, there has been a growing interest in the 

interdisciplinary approach to investigations of the rele-

vance of linguocultural features in the translation of dra-

matic texts. Espasa pointed out that “translation is a prod-

uct of interaction and the translator can foreground foreign 

elements or resort to a particular culture” [15, 140-141]. 

Brodie claims that a translator’s interpretation of the ST 

can have a significant effect on the understanding of the 

cultural differences [12, 63]. Wolf considers the translation 

as an act of culture-specific communication and suggests 

that a translator serves as the “first reader” of the source 

culture, and he is expected to reproduce the other in a pri-

mary stage [23, p. 128]. Meanwhile, the dramatic text is 

used as a teaching method for the introduction of customs 

and traditions of a certain culture [14, p. 162]. However, 

there is still a need for research on peculiarities of repro-

duction of drama translation with a particular focus on the 

cultural difficulties. The problem in translation is caused 

by different cultural norms in the source language and tar-

get language. 

The paper aims to determine ways of adequate repro-

duction of the linguocultural features of the drama. The 

present paper sheds new light on the problems that may be 

encountered by translators in the process of conveying 

source text (ST) culture-specific elements into the TT.  

With this goal in mind, we formulated the following 

tasks: 1) To investigate the peculiarities of translation of 

linguocultural features of drama; 2) To analyze different 

translation strategies that translators use to resolve the 

problems that arise when the elements of one culture 

should be transferred to another culture. 

Methods. Complex research requires the selection of 

general scientific methods. This includes linguistic obser-

vation and analysis to reveal linguocultural peculiarities, 

special linguistic methods including linguocultural analy-

sis, contextual method, method of text interpretation, and 

method of componential analysis. Special attention has 

been given to the comparative translation analysis, which 

implies the right choice of translation strategies. 

Results and Discussions. The origin of drama can be 

traced back to ancient times. Since then, the drama has 

been focused on the social and cultural aspects of people’s 

lives [20]. In our research, we support the statement put 

forward by Hale and Upton, who claim that drama “em-

bodies and enacts cultural markers” in a “cultural milieu” 

[11, p. 7]. Every culture has its importance and every lan-

guage reflects an individuality that differentiates one cul-

ture from another. Thus, one of the core characteristic fea-

tures of drama that is significant for our study is that the 

latter can be culture-specific (peculiar to a certain ethnic 

group). The translator also deals with the issue of cultural 
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representation. Although the problem of translation of 

drama from culture to culture is caused by the necessity to 

translate the source text (ST), it is, however, important to 

find the possible ways of cultural adaptation [13, p. 15]. A 

translator plays an important role in the reproduction of 

drama as he should consider issues of cultural transfer [16, 

p. 9]. Moreover, the TT should be asymmetric to its ST. 

This means that it should not be equal to its ST. The ques-

tion arises when the translator should decide how to bring 

the ST to an audience whose language and culture does not 

coincide with that of the TT. The translator can detach him-

self from his translation or bring it closer to his audience 

[9, p. 90]. Thus, on the one hand, there is the phenomenon 

of foreignization which allows the translator to preserve the 

elements of the source culture. On the other hand, there is 

the domestication of the ST which involves neutralizing all 

culture-specific items and converting the ST into a familiar 

one for the target audience [21, p. 85]. A somewhat differ-

ent aspect of the reproduction of the cultural issues of 

drama was presented by Rozhin, who claims that substitut-

ing items in the TT for specific items in the ST “simplifies 

the play”, depriving the audience of the “true depth” [18, 

p. 141]. Besides, the researcher points out that it is not nec-

essary to neutralize the ST at all.  

Therefore, summarizing the mentioned ideas, we can 

state that the retaining and reproduction of specific cultural 

items is one of the most important tasks for any translator 

of dramatic texts. This is because drama translation is al-

ways the product of cultural exchange. The major problem 

is how to act following cultural issues. As a result, we see 

it reasonable to search for ways to attain adequacy in the 

translation of specific cultural items. 

The following example shows how the elimination of 

certain cultural features of the ST causes the amplification 

of the cultural elements of the target audience into the TT. 

The noun blancmange is the English word of French origin, 

which is used in the meaning of a cold, sweet dessert [10]. 

Moreover, this gourmet dish was served to the upper class 

of people. The author of the ST showed that it was the ob-

ject of great worth. In this particular case, the usage of the 

functional equivalent is necessary, as this dish is significant 

for the characterization of the family traditions. In Russian 

translation of the Russian translator Georgii Zlobin, this 

word was substituted by the word with more general mean-

ing сладкое [5, p. 4]. The Ukrainian translation was variant 

and the culture-specific meaning of this word was also lost. 

The Ukrainian translator Maxym Strikha resorted to the 

generalization technique by using neutral word десерт [2, 

p. 110] that is not associated with any particular culture or 

country. Undoubtedly, the usage of generalization of the 

meaning does not reproduce the sense of an ST word. The 

main difficulty in translating is that it is specific to the 

source culture. The translation in such a way does not help 

to identify that the main characters of the drama are of no-

ble origin. On the contrary, the Russian translator Andrii 

Zavalii used the direct equivalent of this noun бламанже 

[6, p. 14] that has the same meaning as in the source cul-

ture. Besides, to reproduce a culture-specific meaning of 

the noun blancmange in the target linguistic culture, it is 

better to choose the equivalent in the target language.  

Having analyzed the peculiarities of reproduction of cul-

ture-specific items from the ST into the TT, it can be 

claimed that there are some obstacles encountered by trans-

lators. As has been observed, the translator should be aware 

of the peculiarities of both the source and the target culture. 

The translator should take the cultural background of the 

source language into consideration. Let’s consider the fol-

lowing example: dandelion wine [22, p. 78]. The author of 

the ST uses the culture-specific item dandelion wine which 

has the meaning of a wine made from dandelion flowers 

and usually other ingredients that are produced in the 

home, and it is used to comfort someone in distress [24]. 

The Russian translator Andrii Zavalii proposed literal 

translation of this phrase вино из одуванчиков [6, p. 15] 

that is unacceptable to the target audience. In this case, it 

would be more appropriate to use the explanation. By re-

sorting to this translation strategy, the target audience can 

get some information about the cultural concepts of the ST. 

In the Ukrainian translation variant, this phrase has been 

translated as легке вино [2, p. 112] which is easily under-

stood by the target audience. In both the source culture and 

the target culture, this type of wine is served before the 

main course, as an aperitif. 

Conclusion. To sum up, our study provides an insight 

into the peculiarities of the reproduction of the linguocul-

tural features of the ST. According to the results of the re-

search, the dramatic text reflects an individual worldview 

of a writer. He is a representative of the source culture and 

has his own life experience and aesthetic taste. As has been 

observed, the translator should be aware of the peculiarities 
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It should be known that translators sometimes bring the 

ST closer to the target culture and decide to change some 

items and replace them which is better known in the target 

language society. For example, the phrase Durkee's dress-

ing [22, p. 25] in the source culture has the meaning of a 

famous sauce that was served to the aristocracy [17]. It is 

important to keep in mind that the target audience may 

have limited knowledge about the peculiarities of the 

source culture. The Russian translator Georgii Zlobin re-

placed the culture-specific item that is unknown for the tar-

get audience by neutral word гарнир [5, p. 14]. The trans-

lator also makes the source culture more acceptable for the 

perception of the target culture recipient. On the contrary, 

the other Russian translator Andrii Zavalii used the equiv-

alent соус Дорки [6, p. 17]. The translation of the above-

mentioned phrase in such a way can be considered as an 

inadequate translation decision because of the limited 

background knowledge about the source culture. The 

Ukrainian translator Maxym Strikha replaces the culture-

specific item by the word with more common meaning 

підлива [2, p. 117]. Although such a translation causes the 

loss of some of the original color of the ST, the TT is, how-

ever, more acceptable and easily understood by the target 

audience because it is closer to the target culture.  

Additionally, against the background of analyzed prob-

lems that can be caused by the reproduction of culture-spe-

cific elements of the ST, it is efficient to provide some core 

aspects that must be taken into account by the translators. 

This involves dealing with the rendering of the above-men-

tioned items. The reproduction of culture-specific items 

from drama should include the following stages: 1) To 

identify the culture-specific word; 2) To perform pre-trans-

lational analysis involving the search of equivalents; 3) To 

choose the most appropriate translation strategy for repro-

duction linguocultural features of the ST in the TT.  



of both the source and the target culture. The investigation 

proves that an adequate rendering of the message from the 

ST into the TT requires the consideration of the context in 

which the ST is represented. Thus, we singled out two ma-

jor strategies that can be used in translation: 1) Preserving 

the foreign elements in the TT and 2) Interpreting the un-

known for the target language audience culture-specific el-

ements. This conclusion may be regarded as the prospect 

of further research. 
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