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AHoTamisn. Y craTTi po3riIsAfaroTeCA ycideHl (popMH IieciiB Ha Marepiaii TeKCTiB ¢eMiHicTHUHOI JiTepaTypu Bemmkoi Bpuranii.
Oco0mmBa yBara NpUIUIIETBCS aHANI3Y PEUeHb, SKi MICTATH 1HQOpPMALIIO PO B3a€MO3aJIeXkHI Mii, BHpaXkeHI YacoBUMH (HopMamMH
Present Simple Ta Past Simple. TTozii, mo onucyroThes, BiAOYBAOTECS OMHOYACHO a0 MOCIIZOBHO, i BU3HAYAIOTH MPUYMHOBO-
HACNIAKOBI BifHOMmIeHHs. JICKCHYHI MapKepH MOLIKPIOIOTh CTPYKTYPY PeUeHb, sKi CPOPMOBaHi PSIIOM OAHOPIIHUX KOMIOHEHTIB. Y
poOoTi 3BepTaeThCs yBara Ha MyHKTYAaIlii{Hi 3HaKH, 30KpeMa, KoMU. BigzHaueHo, o ycideHi AiectiBHI GOpMU CTPYKTYPHO HE3aIexK-
Hi MDK c000I0, X0Ua CEeMaHTHKa JAieciiB 00’€aHye iX, 1 BOHH OepyTh ydyacTh y MoOYyJOBi peUYeHb Ta PSAAY OJHOPIAHUX TIECTIBHUX
MIPUCYIKIB. Y TOCTIPKCHHI BHOKPEMIICHO METPUYHI / XPOHOJIOTIUHI / peNISITHBHI IPEIUKATH.

Knrouosi cnosa: cunmakcuc, peuenns, makcuc, CmpykmypHO-ceManmuyHi 0CoOMue0cmi, acnekm, pamamukanizayis, memnopa-

JIbHICMb.

Beryn. BusdeHHs npo0iieMn OJTHOPIZHOCTI BiJIHOCHUTHCS
JI0 OJIHOTO 13 BaXJIUBHX IMUTaHb CHUHTAKCHCY DPEYCHH:,
OCKIJIbKM OJTHOPIZIHI WIEHH IOUIMPIOIOTH CTPYKTYpPY pe-
YEeHHs, a TAKOXK 30aradyloThb CEMaHTHKY IHIIMX 4ICHIB
peuenns [1, c. 201]. V pedenni mopsim 3 MiAMETOM
LEHTpaJIbHE MiClle 3aliMae MPUCYAOK, TOMY LIO HiIMeT i
MPUCYIOK YTBOPIOIOTh NPEANKATHBHE SIPO PEUCHHS.
OIHOPITHICTH NPUCYIKIB € MIKABUM CHHTAKCHYHUM SIBH-
IIeM, OCKLUTBKH IpoOjeMa OTHOPITHOCTI MeperuieTeHa i3
npoOyieMoi0 pedeHHs Ta Horo mexamu. Ilpucynku BHO-
CATh y PAN NEBHI XapaKTePHCTUKU: MOp¢oIoTiuHy (op-
My, acIeKTyajbHI Ta KaTeropiaiabHI OCOOJHMBOCTI, pi3Hi
MOJIaJIbHO-4acoBi BigHOmeHHs. KomyHikatuBHuii (oH
XYAOKHBOTO TEKCTY IIOCTAE Mepe]] YMTaueM y BUIJISJI
JIBOX TUCKYPCHHX 30H — HapaTropa Ta mepcoHaxis [4].
AHaJni3 ocTaHHIX JocaifzkeHb i myOaikaniii. Peuenns 3
OJTHODPIJJTHUMH MPUCYJKAMU MalOTh PO3Tally)KEHY MOJIEINb
3 HU3KOIO TIEBHUX PHUC, NPUTAMAHHUX JIMIIE UM KOHCT-
pykuisiM. OJHI€0 i3 0COOMMBOCTEH TaKMX peueHb € KaTe-
ropis 4acy, Ky BUPaKalOTh OHOPIIHI Ji€CTiBHI PUCY-
KU SIK KOHCTUTYEHTH psny. KoskeH HacTymHUi MpUCymoK
Y JIaHIFOXKKY OJHOPIHUX YJICHIB MOBIJOMIISIE IIIOCH HOBE
mpo migMer pedeHHs. CaMi X TOBIIOMIICHHS TiepeOyBa-
I0Th Y YaCOBOMY BiJIHOIIEHHI MiX coboro. B ogHopinHO-
My Psfi IIECIOBA-IPUCYIKH BIAPI3HAOTHCS CBOIMHU BUJIO-
YaCOBHMHM 3HAYCHHSIMH. Y €BPOIMEHCHKUX MOBaX IS Bill-
MIHHICTh HOJISITA€ y paMaTHKaji3alii MeBHUX CeMaHTHY-
HHUX O3HaK jiecimoBa [7, ¢. 141]. B aHamiTH4HHX MOBax
(Hamp. aHrMHCHKIA Ta (paHIy3bKiil) Bua BUsIBISiE cebe
SK aKIiOHAJbHE 3HAYCHHS 1 BXOJHUTH O CHCTEMH YaciB.
Pe3ynpraTuBHMIA BUJ — 3HAYEHHS JIOKOHAHOCTI / HEIOKO-
HAHOCTI — HE Ma€ IPaMaTHKaTi30BaHOTO BHSBY B IHIINX
MoBax [3, ¢. 40]. Bumo-4acoBi BiJHOIIEHHS 3HAXOIATHCS
Y TICHOMY 3B’S3KYy 3 IHIIUMH CTPYKTYPHHMH Ta CEMaHTH-
YHUMH BJIACTHUBOCTSMH psigy. TOMY-TO BHBYEHHS Haco-
BHX BiJHOIIEHb MK NPUCYAKAMH B OJHOPIIXHOMY DSIIi
(cucTemn vaciB / TEMIIOpaIIbHUX 3HAYEHB) € HEOOXITHUM
JUIl BU3HAYEHHS JIHTBICTMYHOI MNPUPOIU pEUYCHHS, B
LiTOMY, 1 KOHCTPYKII] 3 OJHOPIAHUMHE Ai€CTIBHUMH IIPH-
CyJIKaMH, 30Kpema.

SIk BUpaXKaIOTHCS YaCOBI BIAHOIIECHHS MOXKHA CIIOCTE-
piraTu, KoM Ji€cIiBHI PUCYIKH GOPMYIOTh OJTHOPIIHHUN
psan. He mMoxyTh mogii Ta siBUINA, ONMCaHi y PEUCHHSX,

15

BiOyBaTHCS 032 YAaCOBHM ILIAHOM, a OTXE, BOHH IIO-
BHUHHI mepeOyBaTH y 4YacoBOMY MpocTopi i OyTu B3ae-
MO3B’s13aHUMH MiXk CO00I0.

AHani3ylo4un 4acoBi BiHOLICHHS, MU BUXOJHMMO 13 3a-
can (GYHKIIOHAIbHOI Ta CEMaHTHYHOI KaTeropiii Temmo-
palbHOCTI, KOTpa CTaHOBUTH COOOI0 CHUCTEMY MOBHHX
3ac00iB, 0 BHPa)KaroTh ICBHUI Yac y MOBI Ta iHTepHpe-
TYIOTh i7Ie 4acy y KaTeropisx acHeKTyaJbHOCTI, 4acOBOI
JIOKaJIi30BaHOCTI, TAKCHUCY Ta 4acoBOro mopsuky [6]. Yac
XapaKTepu3ye MOBIIOMIIOBaHMH (DaKT BITZHOCHO iHIIOTO
noBigomiroBanoro ¢akry [12, c. 135], npore P. SIkobcon
HE PO3MEXOBYE (DaKT IMOBITOMIICHHS i MOMCHT MOBIICHHS;
OT)KE€, MUHYJIUI 4ac MOK€ U HE BUPaXaTH IEpelyBaHHS
monao ¢akry mosigomnenns [15]. 3a P. fkoGconoM, BH-
3HAYAILHOIO 03HAKOIO TAKCUCY € TEMIIOpaJIbHE 3HAYCHHS
nopsiaky aAid. B. XpakoBcekuil po3pi3Hsi€ IHUPOKO BXKH-
BaHi yacoBi (OpMH, sIKi CIIBBIIHOCATH BHpaKeHi Iii 3
4acoM MOBJICHHs (aOCOJIOTHI YacHw) 4M 3 4acoM 3Jiic-
HeHHs [ii (BimHOCHI 4YacW) (CeMaHTHYHE TpPAaKTyBaHHS
takcucy) [8]; «rakcuuHi 3HaYEeHHS € (OHOBHUMH, CYIPO-
BIZJTHAUMH OO HIIMX OCHOBHHX 3HA4Y€Hb JIOTIYHOI 3yMO-
BJIEHOCT] (IPUYMHH, YMOBH, JIOITYCTY, METH), YTBOPIOIOYH
pa3oM 3 HUMH OJIMH KiacTep» (aCeMaHTH4HE TPAaKTyBaH-
HS TAaKCHUCY).

AHami3yloun pedyeHHs 3 OJHOPIIHUMH TPHCYIKAMH,
O0epeMO 3a OCHOBY TEMIIOpajbHE 3HAYCHHS CIiBBiIHO-
IICHHs Aii (TOCIiJOBHICTB, EPEAyBaHH, HACTYITHICTh) —
JHIAHUNA XapakTep; (1apajieabHICTh, BKIFOYESHHS) — Helli-
HITHHUI XapakTep.

Busnauaroun 4acoBi BiJHOIICHHS, KpiM 3HAYCHHS Ii€-
CIIBHUX (OpM, MH OepeMO [I0 YBard Taki JICKCHYHI MOKa-
3HHKH 9acy, sKi BKa3yIOTh Ha Mepedir Aii y Jaci, a Takox
CEeMaHTHKY Hi€ciiB. SapoM TeMmmopaibHOCTI, 0€3yMOBHO,
€ TpaMaTHYHAa KaTeropis yacy.

Meta. Metoro cTaTTi € aHayii3 4acoBUX ()OPM peveHb 3
OJTHOPITHUMH TIPUCYJKAMH, BHUSBICHHS OCOOIWBOCTEMH
yacoBuX (hopM Ha MaTepiasi XyJOXKHIX TBOPIB («oKiHOYE
muceMo») Bemmkoi Bputanii mowatky XXI cromiTTi.
O06’eKkTOM JTOCTiHPKEHHS 00paHO PEYCHHS 3 OJHOPITHUMHU
JECITIBHUMH MTPUCYTKAMU.

MeToaoJ0rist J0CTHiKeHHsl. AHaN3yI0Ud pEedeHHS 3
OJTHOPIZTHUMH JI€CIIBHUMHU NPUCYAKaMH, BUKOPHCTOBYE-
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MO METOJ JIHIBICTUYHOTO OIUCY 1 CIIOCTEPEXEHHS, a
TaKOX CTPYKTYPHUI METON.

Buxsian ocnoBHoro matepianxy. CyTHICTh 4acOBHUX Bif-
HOIIEHb y PsAl IPUCYJKIB MOJSATae y TOMY, L0 IpaMaTH-
4yHa (hopMa KOXKHOTO JI€CIOBa-NPUCY/IKa HE Ma€ rpama-
THYHO CaMOCTIMHOI'0 4acOBOI'0 3HAYEHHs, aje IIOB’s3aHa
i3 rpaMaTHYHOIO (POpPMOIO HACTYNHOTO [iecioBa. Y pe-
3yJnbTaTi IOTO, HAa AyMKy B. BakiHoi, kKokeH mpucymok
OTPUMY€E YACOBY XapaKTEPHUCTHKY JHIIEC Y CITiBBiIHO-
IICHHI 3 1HIIMMH MIPUCYIKaMHU y CKIIaJi Py OJHOPITHIX
npucynkiB. YacoBuid 3B'SI30K CHpHUSE€ YTBOPEHHIO TiCHOI
CeMaHTHKO-CHHTAKCHYHOI €HOCTI Py MpUCYIKiB [2, c.
41 — 45]:

He [Johnathan] came over and gave her [Diana] a
kiss on her forehead and went out. Their marriage had
taken a turn for the better altogether lately; well, that was
worth a great deal, she thought [16, c. 253].

The woman reached into a basket for a silk lily, came
forward and took Chloe’s hair out of her hand, twisted it
back and fastened it tightly [17, c. 140].

He [Patrick] marched out of the room, snatched his
jacket from the coat stand, and slammed the door on his
way out [11, ¢. 250].

Posrnsaroun 0HOPIAHI TPUCYIKHU, 10 BUPAKCHI OJI-
HIEIO YacOBOK (POPMOIO, HABPS YH MOKHA CTBEP/DKYBa-
TH, 1110 KOXEH MPUCYAOK HE Ma€ CAaMOCTIHHOTO 3HAYEHHS
qacy.

KoskeH HacTymHHUI NPUCYIOK B OJHOPIIHOMY Psilii Ma€e
caMOCTiifHEe YacoBe 3HAYECHHs, MU MOKEMO MPOIYCTHTH
IPYTHH, TPETill eJIeMeHT psay, i psan OyIe MOBHOLIHHUM,
OCKIJIBKH HOTO 1 B TAKOMY BHIJISIZII XapaKTEepU3yBATHMYTh
3MIiCTOBa 3aBEpIICHICThP Ta CTPYKTypHa 3aKiHYCHICTb.
YacoBy XapakTepUCTHKy KOXCH i3 Ii€CHiB-TIPHCYAKIB
oTpuMmye Oe3 TOCHIAHHS Ha KOHTAKTHI YW IHCTaHTHI
JIECTIOBA, SIKI 3HAXOIATHCSI B OJTHOPITHOMY PSIi.

OmHOpPIZHI MPHUCYAKH BHPAXKAIOTh OJUH 13 OCHOBHHX
THUIIB YaCOBHMX BiJHOIIEHb MK THMHU IisIMH, SKi HUMU
nepenaroTees. Lle, mo-mepie, BiJHOIIEHHS 4acOBOi IOC-
JIIOBHOCTI, IIO XapaKTepU3yeThCsl MPOTIKAHHIM OJHi€l
il micas iHmoi, mepeayBaHHIM OjHI€l mii iHmINA, abo
HaBiTh YaCTKOBO MapajielbHUM MPOTIKaHHAM Jii, Koin
KO’KHa HACTyIHa [isl HAacTa€ HE IICIs TOro, SIK 3aBep-
IIMTHCS TIOTIEPEdHs, a BXKe MijJ 9ac camoi meproi mii. B.
XpaKkoBCHKMH BBaKae€, MI0 y PEUCHHSIX 3 OIHOPIIHUMHU
MIPUCY/IKaMH HEMa€ TaKCHUCY, OCKIJIBKH B HUX HE € HasBHI
rpamMaTH4Hi MOKa3HHUKH, SIKI O BKa3yBaJld Ha KOHKpETHE
TaKCHCHE 3HAU€HHs, 30KpeMa Ha NepellyBaHHs YU HACTY-
maicte [10, c¢. 35 — 36]. BimHomienus mepemyBaHHS W
HACTYITHOCTI BHHUKAE TOJI, KOJM OJHA 13 CIiBBIIHOCHUX
Qi BIUTMBA€ HA 3HAYCHHS 1HINOI il Ta poOuTh 11 cemaH-
TUYHO 3aJexkHoto. bepyun 1o yBaru merpuyHui (iIeHTH-
¢ikye 3HAYCHHS CUTYAIll 1 € TO3UIIEF0 BIIIKY) Ta Xpo-
HOJIOTIYHUI (03HAUye METPUYHHUI) NpeinKaTH, Y BaKTh-
YHOMY Marepiai BHSABIIEMO, 10 XPOHOJIOTIYHUN TIpeu-
KaT YacTillle € MOTepe/IHIM, OCKUIbKH B HbOMY 3aKJIaJIcHE
3HAUEHHS MOZBIMHOI BTOPMHHOCTI — rpaMaTHU4YHOI 1 ce-
MaHTHYHOI (3HaYeHHS MPUHATIIHOTO 3ayBaXXCHHS, yTOY-
HEHHA, (paKyIbTaTUBHICTE BTOPUHHOI [Iii): 3aBXAM Il ABa
MIPEeIUKATH 3alMAalOTh TMO3UIIII0 «TPHIUHU-HACTIIKY»:

The study was dim and gloomy after the brightness of
the sun outside. Hugh headed straight for the desk, picked
up the phone and dialled a number [17, c. 240].

Joe trotted over, opened the door and saw his father
bending over something covered with ragged tarpaulin in
the far corner. ‘Pa!’ he shouted, hurrying towards his
father. Freddie’s head snapped around... His father’s fist
smashed into his cheek. Joe flew backwards and hit the
wall. He blinked and tried to think through the buzzing in
his head. His legs felt like jelly and pain shot up his neck
but he forced himself to his feet [11, ¢. 170].

[o-npyre, 11e BigHOIIEHHS OJHOYACHOTO MPOXOJKCH-
HS Jiif, IO BUPAXAETHCS B ONHOIUIAHOBOMY, IMapaieib-
HOMYy a0o0 cyMmicHOMYy iX mpoxojpkeHHi. YacoBi BimHO-
IIE€HHA BU3HA4YalOTHCS MOpq)OJ'IOFi‘lHI/IM CKJIaaoOM CaMux
npucyakiB. HaBiTh sikimio aii € oJJHOYaCHUMH, BOHH MO-
KYTb XapaKTCPpU3yBaTHUCA BiI[HOHIeHHHM NnepeayBaHHsa 4un
HacTynmHocTi. CyTHICTh Takoro 3B’s3Ky MNOJISATAaE y BHpa-
JKEHHI 3yMOBJICHOCTI OJHi€l Aii iHIIOI, Y BCTaHOBJIICHHI
MIPUYHMHOBO-HACIIAKOBOTO 3MicTy. OOuzBi Iii KOHCTPY-
IOIOTh 3aKpUTY CTPYKTYpPY, BUPaKEHY 3HAUYECHHSAMH IIEepe-
OyBaHHS 4M HAcTymHOCTi. Lli BiZHOImICHHS BUHHUKAIOTH
TOJI, KOJIX OXHA 13 CIIBBIIHOCHUX [iii BIUIMBAac Ha 3Ha-
YeHHs 1HIIo1 Jii Ta poOUTH ii CEMaHTHYHO 3aJIC)KHOIO.

Iepeocmucmroroun imei P. SIkoGcoHa, TeopeTHku Tak-
CHCY BHIUISIOTH 3HAYEHHs OJJHOYACHOCTI / PI3HOYACHOCTI
(mepenyBaHHS, HACTYIHICTB), IO BTUICHI y 3aJIeKHOMY
abo Hesane)kHOMY Takcuci. OCHOBHUMH 3ac00aMu BHpPa-
JKCHHSI HE3AJICXKHOTO TAKCHUCY BBAXKAIOTh CITiBBIIHOIICHHS
BU/I0-4aCOBUX (POPM Y IPOCTHX PEUEHHSX 3 OJHOPITHIUMHU
NpucyakaMu Ta MO€JHAHHA KOMHOHCHTiB CKJIaJHUX pC-
4yeHb [9, ¢. 261]: ¥V cTpykTypi peueHHs HasBHHMHU € MET-
puunuii npeaukat (1), skuii Mae y3araibHEHEe 3HAYCHHS 1
peJ’IﬂTI/IBHI/Iﬁ npeaukKar, KM Ma€ 4YacTKOBE 3HAYCHHS.
PensatuBHUI mpenukaT € BKIIOYCHHAM y METPHYHHA i
MOJKE BUPaXaTH, K BUIHO y TPUKIALI, AB1 PENATUBHI Hii
(213):

And Jillie looked up and saw it was Alice standing
there — and she was at once filled with relief and anxiety.
Relief that she had a respite before answering this ques-
tion, and anxiety that poor Tom Knelston, who had al-
ready confronted one strange woman under the most
extraordinary, painful circumstances, must now confront
another. She jumped (1), hugged (2) Alice and said (3) to
Tom, ‘Would you excuse me one moment?’ and pushed
Alice towards the door [16, ¢. 137].

BupaxeHHs BiTHOIIEHs YacOBOI MOCIIIOBHOCTI B OJ-
HOpIAHOMY psilli, YTBOPEHOMY IpucynkamMu y Present
Simple, e mano nommpenuM. Le, 04eBUAHO, MOSICHIOETh-
Csl TpaMaTHMYHUM 3HAueHHsM Liei pOpMHU; BOHA INepeaae
3BUYAiiHI, TOCTINHI Jii:

‘Well, he [John] gets everything set up, lights and an-
gles and everything, and spends hours working out the
composition and the poses with one of his little boy assis-
tants — standing in for the model, | mean. They look so
sweet in their black jeans and T-shirts, posing as if they
were in ball gowns, and then finally you get called in and
he tells you where he wants you to stand and how, and
then after about another half-hour fiddling, he summons
one of the assistants, stands back, folds his arms, and
says, “Now!” very peremptorily. The assistant presses the
button or the Rolleiflex lead or whatever. He’ll do that a
few times, and then you have to move a fraction, or he
tells the fashion editor to tweak the dress an inch, and
then, when it’s all exactly as he likes, he does it again.
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Fascinating. Tiring, though,” she [Diana] added [16, c.
206].

VY kiHOYUX poMaHax HaaUOyeMO TIPUKIAIH 3 TIPEAUKa-
TaMU CI[yXOBOTO YH 30POBOTO CIIPUUHATTS, PyXy Ta (izu-
YHOT J1ii, 8 TAKOX MPEAUKATH, 10 MO3HAYAIOTh 3BYYaHHS,
CTaH:

One night in the interval of Robert Anderson’s Tea and
Sympathy, waiting for Persephone to return to the bar
from the ladies, he heard someone call his name, and
turning, saw Diana Gunning waving at him above the
crowd [16, c. 298 — 299].

Ha BUOKpemIlcHHS 3HaYCHHS HACTYITHOCTI BILUIMBAIOTh
TEMIOPaJIbHI KOHKPETU3aTOPH 3 CEMAHTHUKOI HACTIIKY
(after, then, etc.):

The man stood back, and after a short silence, spat on
the ground and then laughed [16, c.44].

Donald Herbert looked at him [Tom] thoughtfully,
then stood up and said he had to be going home [16, c.
183].

And she [Diana] reached up and kissed him [Tom]
again on the cheek and then turned and walked up the
drive towards the house [16, c. 152].

Jlexcnuni mokasnuku after, then e momarkosum 3aco-
00M BUpa)XEHHSI 4aCOBOI MOCIHIZOBHOCTI /i, i BOHU CTa-
IOTh OCHOBHUM JICKCHYHHUM 3aCO00M BHSBICHHS ITHUX
BITHONICHb. Y CErMEHTaX TEKCTY BCE MiIOPSIKOBaHE
MIPUHIUIIOB] TTOCTMOICPHICTUYHOT JIITepaTypu — BIATBO-
proBaTH AiHCHICTH, a He omucyBarty 1i [5, p. 81]. V moyar-
KOBIiH TIO3HUIIIT TEMITOpaTbHI MOKa3HUKH BiJIirparoTh BaXK-
JUBY CTPYKTYPHY pOIIb, BUKOHYIOUM (YHKIIIO Mikdpa-
30BHX YaCOBHX 3B’ S3KiB:

He had and old sweater of Laura’s that he kept loving-
ly folded in a drawer and when he felt especially bad he
would get it out, and hold it as once he had held her,
gently at first, then frantically, clutching it to him, bury-
ing his head in it, crushing it, tears drenching it. Cathar-
sis achieved, he would very gently shake it out and hang
it over the foot of the bedstead to dry, and lie staring at it
and wondering for a while whatever was to become of
him. Then he would take a deep breath and stand up,
pull on his coat, and go out to buy a Sunday newspaper
or perhaps a copy of the New Statesman and lie on the
bed reading [16, c. 183 —184].

B cepenuni Ta B KiHIII psAAYy JIEKCHYHI IOKA3HUKHU 3Mi-
[HIOIOTh BHYTPIIIHIN MOPSAIOK MOCIIJOBHOCTI il y Yaci.
[Tpu 1bOMY KOXKEH 13 MOKAa3HUKIB BHSBJISIE CBOT CTPYKTY-
PHO-CeMaHTHYHI BIacTHBOCTI [2, c. 46]:

However, you don’t look well, I have to admit. Take
one month from now. You will return then and work as
you certainly haven’t worked this summer [16, c. 288].

VY pedeHHi TeMIOpaNbHUKH KOHKPETHU3ATOP BIKMBAETHCS
TICJIS TIEPIIOTO eNIEMEHTA, Iepe0yBaroyl Y TMOCTIIO3HUIIIT, a
He, SK 3BUYANHO, Y MPEMO3HIIii Iepe]l HACTYITHIM elieMe-
HTOM. MU MOXEMO PO3TJISAaTH JAHUHA PSJI K BKIFOYCH-
HS: OJTHA 3 Jii € BKIIOYCHOI B IHIIY Jil0 Ta CIIiBBiIHO-
CUTBCS 3 HEK SIK YacTKOBa i3 3aranpHor0. Jlii 31 3HaueH-
HSM BKIIFOYCHHS BHPaKCHI OJHOTUITHUMH TpPEAHKATAMH,
MO3Ha4Yarouu Qi3udHy Aifo.

BigrocHo uacTinre moAiOHI BiIHOIIEHHS MiX MPHUCYI-
kamu y opmi Present Simple BuHMKatOTH TOJI, KOJIU L5t
(¢opma HaOyBae IHIKMX 3HAYEHB: CIAYTy€E ISl €MOLIHHOT
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repesadi 0JJHOPA30BUX AMHAMIYHMX i MUHYJIOTO Hepi-
ony vacy. Slkpa3 y 1bOMy 3HA4€HHI BXKMBA€ThCs (popma
Present Simple anst onmcy ojHi€l un KinbKOX MO, 10
BIiIOYJIUCS Y MUHYJIOMY (BHSBUTH II€ MOXKHA 33 JIOMOMO-
TOI0 KOHTEKCTY):

‘Where is my necklace? I need it.” ... As | watch, she
[the girl] swings herself off her chair as though she can’t
bear to sit still, and starts to pace up and down. Her dress
falls straight to the knee, with little pleats at the bottom
which swish about as she walks [13, ¢. 35].

Sadie doesn’t even seem to have heard me. She’s sit-
ting on the window ledge, swinging her legs. Although
when I look closely, I notice that she’s not actually on the
ledge, she’s floating about an inch above it. She follows
my gaze, sees the gap and flinches with annoyance. She
adjusts her position carefully until she looks as though
she’s sitting right on the ledge, then insouciantly starts
swinging her legs again [13, c. 46].

BigxomreHHs 4acoBol MOCHIZIOBHOCTI miiff € OUTBII IT0-
OIMPEHUM, KOJH MPUCYIKU BHPAXKEHI JiecioBamu y ¢op-
Mmi Past Simple. Toai npucyaku mepenaroTh MOCTiIOBHI
Iii, KOTpi 3MIHIOIOTh OJHA OJHY Y MHHYJIOMY BiITHHKY
yacy:

Gabrielle unsheathed another cigarette, held it be-
tween her forefinger and middle finger, then started
threading it along her fingers by twisting it slowly be-
tween each finger [14, c. 194].

Kate returned to her chair, picked up one of the small
sacks, rethreaded her needle then sewed the edges to-
gether [11, c. 42].

Freddie looked scornfully at Jonathan, took a couple
of unsteady steps backwards and then ran to the edge. As
he jumped, the tile under his right foot snapped and broke
his stride [11, c. 280].

JIii 3MIiHIOIOTh TOCTIOBHO OJHA OfHYy. IIpoTte, Temm
MOCTIZOBHUX il 3aJIEKHUTH BiJ TOro, SK IMHUCHLMEHHMI[
3aK0JIOBYIOThH iH(OpMAILif0. 3a JOMOMOI0k0 3aC00iB MyHK-
Tyamii Mu 0a4MMO, HACKUIBKH INBUIKO 3MIHIOIOTHCS il.
[MyHkTyauiiHuii Mapkep nepej MPHUCITIBHUKOM YIOBiTb-
HIOE TEMIT PO3IOBiMi, 3aBEPIIye 0 KIHI MMOMEPEIHI0
Iiro. BigcyTHICTE Takoro Mapkepa Beae A0 IIBHIKOILTHH-
HOCTI JIiHA, sIKi TIepeJaloThCs AaBTOPAMH POMAHIB.

BucnoBku. OnHOPIAHI Ai€CTiBHI MPUCYIKU, HA BiaMi-
HY BiJ IHOIMX OJHOPITHHUX WICHIB PEYCHHS, BILTUBAIOTH
Ha PO3BUTOK yCi€i CTPYKTYpH PEUCHHS, YCKIATHIOIOUH ii
HAasIBHICTIO MPEIUKATUBHUX 3B’s13KiB. OCOOINBOIO Xapak-
TEPUCTHKOIO BOJIOIIOTH KOHCTPYKIIIT 3 BOMA, TPHOMA YK
OLUIbINE SIEMEHTAMH Yy PSIi OJHOPIMHUX HpUCYIKiB. On-
HOPIZHI TPUCYJIKUA 3HAXOMATHCSA y PIBHUX CMHUCIIOBHX
BIJTHOIIICHHSX OJIUH JI0 OJHOT0. BOHU 3aBXIU BUPAXKAIOTh
SIKYCh TIEBHY YaCOBY CITiBBIIHECCHICTh Mil: Ail MPOXOISThH
a0o oJiHA 3a OJHO0, a00 OJHOYACHO. YCi IHIII CeMaHTHY-
Hi BIIHOIICHHS HAIIAPOBYIOTHCS HA BIIHOIICHHS YaCOBOI
CHIBBIIHECEHOCTi. TeMIOpanbHi IMOKa3HUKH CIYTYIOTh
JIOJJATKOBUM 3aCO00M BHPaXKEHHS TOCHIJOBHOCTI Aii. Y
MIEPCIICKTHRI MOJAIBIIOTO JOCITIKEHHST BUIAE€THCS HEOO-
XIJIHUM JTOCTIUTH MPHUPOIY CIIONYYHHUKIB Ta IPYTOPs-
HUX YJICHIB B OJHOPIAHOMY Ps/Ii Ai€CTIBHUX TPUCYJIKIB, a
TaKOX 3AIMCHUTH aHaii3 OJHOPIMHUX IMEHHHX MPHUCYA-
KiB.
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Tense Framework of Homogeneous Verbal Predicates in British Women’s Writing

Y. Dzyadyk

Abstract. In this article, contracted verb forms used in the texts of the British feminist literature are viewed. Particular attention is
devoted to the analysis of sentences which contain information about the actions that are interconnected and expressed by the Present
Simple Tense and the Past Simple Tense. The described actions occur simultaneously or follow each other indicating ‘reason-
consequence’ relations. Lexical indicators expand the sentences with contracted elements. The role of punctuation marks, especially
commas, is described in the article, too. It is stated that structurally contracted verb forms are independent, though semantics of verbs
brings them together to construct a sentence in general and a series of contracted verbs, in particular. Metric / chronological / relative

predicates are highlighted in the paper.

Keywords: syntax, sentence, taxis, structural and semantic features, aspect, grammaticalization, temporality.
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