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AHoTanis. [leTanbHUN PO3IIIS CTHIICTHYHOTO (BYHKIIOHYBAHHS CHMBOJIB 3yMOBJICHUH IHTEPECOM JI0 TPAHCKYJIBTYPHOTO ITepEHECEH-
HsI HaI[lOHAJIBHOT KapTHHHM CBITY CIIOCOOOM 3aTydeHHsI CHMBONIYHOT 00pa3HOCTi. BusiBiieHi pisHOBHIM MeTadop, eiTeT! Ta MOPiBHIHHS
€ GOpMYIOUMMH CTHIIICTUYHUMH KOHCTPYKTaMH JOCIIDKYBaHOTO TEKCTOBOTO MaTepianry. MeToHiMil 1 MOBTOPU YBHPA3HIOIOTH aBTOPCh-

KU CTHIIb.

Knouosi cnosa: cumeosn, cmunicmuynuil ananis, MpanckyibmypHe nepeHeceHts, Memagopa, MEemoHimis.

Beryn. YV niHrBoCTHIIICTHYHIN MapagurMi, CHMBOJIH PO3T-
JSIAIOTBECS HE JIMIIE SK CaMOCTiHHI XyHO)KHI 3aco0m Ha
PiBHI TOPHU30HTAJIBHOTO Ta BEPTUKAIFHOTO KOHTEKCTY, alie
H 3 TOYKM 30py IXHBOI 3aJIy4EHOCTi y MPOIEC TBOPEHHS
JIEKCUKO-CTIJIICTHYHHUX 3ac00iB BHpaXXCHHS. Y ITHCKypCi
XYIOKHIX TEKCTIB TOCHTIPKEHO CTHIIICTUYHI MPHHOMH, SIKi
0a3yl0ThCsl HA CUMBOJIIYHINA OOpa3HOCTI 1 y Takuii crocib
aKTyaJi3yIOTh Ta HOCHIIIOIOTH CUMBOJIIYHI CEMH Y TBOpax.

KopoTkuii orasin my6Jikaniii mo remi. [Ipoananizysa-
Bimw podotu O. O. TTotebHi, O. ®. Jlocesa, H. C. Banrinoi,
I. A. Conoausoroi, H. JI. ApyTiOHOBOi iCHye 1Ba OCHOB-
HuX migxoau. [lepinuii mossirae B TOMy, 110 CHMBOJTIYHICTb
1 XyIOXKHICTh € IIUTKOM Pi3HUMH CTPYKTypamu. [Ipuxwib-
HUKH JIPYTOTO IiIXOLY BBaXKAIOTh, III0 CHMBOJI «BHPOCTAE)
3 XyI0>KHBOTO 00pasy.

VY miif cTaTTi MH JOCTIIKYEMO CHMBOJ, IPYHTYIOUHUCH
TOJIOBHO HAa HOTO (DYHKIIOHAJIBHO-CTHIIICTHIHMX XapakTe-
PHCTHKAX.

Linb. Y gaHiil cTaTTi IpoaHaIi3yeMO CTHIICTHYHI 0CO-
OJMBOCTI KUTAWChKOI CMBOJIIKH Y TBopax [lepx bak. Jloc-
JIJDKEHHS! JITHFBOIIOETUYHOTO (DYHKIIOHYBaHHSI CHMBOJIIB
JIO3BOJIUTH 3POOMTH BHCHOBKH LIOJ0 €MOTHBHOIO, CTHJII-
3aI[ifHOTO Ta OMKCOBOTO TIOTEHIIIaTy CUMBOJIIB.

Marepianu i Mmeroau. J{ociipKeHHS IPOBEICHO HA Ma-
tepiami pomaniB Ilepm bak. II. bak — mHCEMEHHUIIA-
peanictka, 1i Tpuiorist «The House of Earthy, a takox
pomanu «Three Daughters of Madame Liang» ta «Pavilion
of Womeny Haricani y >kaHpi iCTOpHYHOTO poMmaHy. Ba-
TOMUM BUJA€THhCS TOW (DakT, IO TMICKIS MOYATKY TBOPYOL
misutbHOCTI I1. Bak B 20-x pokax XX croiTrs Ta ii moja-
JBLIOTO BCECBITHROTO BH3HAHHS TEPMIH «KUTAHCHKUIA
pOMaH» TOYMHAE BXKMBATUCS JUISl BU3HAYCHHS XYIOXKHIX
MPO30BHX TBOPIB BEJIMKOro (hopMary Ha crienudiyHo Ku-
TaliCbKOMY MaTepialli, CrioYyaTky CTOCOBHO TBOPHYOI'O JI0PO-
oky I1. bak, a 3roloM i CTOCOBHO TBOpIB IHIIKX aBTOPIB
(MIeThCst PO TBOPYICTh HEKUTAHCHKUX MTICEMEHHUKIB).

IHTEerpOBaHMii JIIHIBOIIOSTHYHUH aHAJI3 Ieperdadace 3a-
JIy9eHHS TaKUX JIIHFBOCTHJIICTHYHUX METOAMK, SIKI YMOX-
JMBJIATh BUSIBJICHHS IOTEHLIH CHUMBOJIY SK XYyJ0XKHBO-
CTHIJIICTUYHOTO 3ac00y. Y MeXax JIHIBOIIOETHYHOTO aHa-
T3y MM 3aIy4aTHMEMO KOHTEKCTYaJIbHWI aHajli3, CTHIIIC-
TUYHUH aHaji3 TPOIIB, 10 SKUX BXOJIUTH cuMBOJI. KOHTEK-
CTyaJbHMH aHami3 Oyae IpOBITHUM, OCKUIBKH JO3BOJISE
BUSIBUTH CHEIU(]iKy CEMaHTUKH CHMBOJIB, iXHE (YHKIIiO-
HYBaHHS, BXO/DKEHHS y TPOIH, POJIb B apXiTEKTOHIII TBO-

piB.
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Pe3ysbTaTn gociizkeHHs1. Y pe3ynbTari CTHIIICTHYHO-
TO aHaJli3y TEKCTOBOTO MaTepialy BHIILIEMO TaKi TPYIH
00pa3HO-EeKCIPECUBHUX 3ac00iB, B SKAX 3aIyUCHHH CHM-
BOJL:

1. Meradopa:

(a) BmacHe MeTadopa — mepeHeceHHs, 0 mependadae
acoLiaTUBHY MOMIOHICTh pedepeHTa 3 areHToM;

(0) mepconidikamis — Metadopa, sKa HAAUILE HEKH-
Bi/aOCTpaKTHI SIBHIIA JIFOJICEKUMH BJIACTHBOCTAMI,

(B) cuHectesis — MeTadoprIHEe IEPEHECEHHsI BIIACTHBO-
CTeii SIBMIL, SIKi MI3HAIOTHCS PI3SHUMHU OpraHaMHM YyTTSI.

2. MetoHimist:

(a) cuHEeKmoXa — METOHIMIYHE B)KWUBAHHS YacTHHH 3a-
MICTB IIJIOr0 200 OAWHUIHOTO 3aMiCTh MHOXXHHHOTO;

(0) iHIII BUAM METOHIMII — IEpeHECEHHS iIMEH Ha OCHOBI
JIOTIYHOTO YH aCOIIaTUBHOTO 3B’SI3Ky MiX pedepeHTOM i
areHTOM, sKi ICHYIOTb B 00’ €KTHUBHIH AiHCHOCTI.

3. MetadopruHnii Ta METOHIMIYHUH €MITETH — IPYHTY-
I0TBCSl Ha B3a€EMOJIIT JIOTTYHOTO Ta EMOTHBHOTO 3HAa4Y€Hb Ta
BUPaKalOTh CTABJICHHS aBTOPA /10 OMKCYBAHOTO.

4. TTopiBHSIHHS — SIK PUTOPUYHUI Ta CTHIICTHYHUIA 3aci0
JUISL BUSIBIIEHHS TTOAI0HOCTI MiXK IBUILIAMH.

5. IToBTOp — pUTOpUYHMI 3aCi0, KUl BUKOPHCTOBYIOTh
JUISl aKIIEHTY Ha 3Ha4yLIOCTI TEKCTY.

Hrmxue mogaeMo mepernik JeKCHKO-CTHIIICTHYHHX 3aC0-
0IiB Ta CHMBOJIIB, 1[0 BXKMBAIOTHCS K TXHI CKJIAOBI1 YaCTH-
HHL.

1. Metadopa.

(a) Biiacue metadopa — 19 cUMBOIIIB BXHTO SIK CKJIaI0BI
metadopu: earth, water, moon, wind, mist, flower/bud,
willow, peach, quince blossom, peony, seed, root, tiger,
monkey, dog, fox, snake, dragon, voice, verse, gray.

PosropayTa miecnmiBHO-iMeHHHKOBa MeTadopa 3 €THO-
KyJBTYPHUM CHTYaTHBHHM CHMBOJIOM PEONY, IO CHMBO-
mi3ye Ui kuTainiB giBonrso: «she was therefore to him
the very light of the sun, the very hue of a peony flower,
the very music of the flute, and in an instant's time she had
plucked his heart out of his bosom» [15, c. 351].

ImMaHeHTHa GaraTo3HaYHICTH CUMBOJY €arth B KoHKpeT-
HoMy TBopi («The Good Earthy) Ta 3anyuenicts y uncieH-
Hi MeTadopHyHi 3B’3KM TBOPHUTH KOHIENT poMany: «Land
is one's flesh and blood» [14, c. 45].

Meradopa i3 3amydenssm moonlight Ta mist, sk moxi-
JIHOTO 00pasy BiJl CUTyaTHBHOTO CUMBOJIy MOON y poMaHi
«The Good Earth» 36arauye #oro cBixor 00pa3HICTIO:
"But over the fields and the water the moonlight hung, a
net of silver mist, and in his body ran secret and hot and
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fast." [14, c. 152].

KysnprypHo-cnenudiynuii cumosn leopard 3actocoBano
y posropuyTiii Metadopi: «There was only one thing he
feared and it was that if they failed and did not Kill the
Leopard, the robbers would take very bitter revenge. But
when Wang the Tiger saw what the old man feared he said
carelessly, "I can kill a leopard as easily as a cat» [15, c.
270].

(6) [epcownidikartist (18) earth/land,
moon/moonlight, sun, wind, water, spring, mist/fog,
flood/water, tiger/tigress, peach blooms, orchid, peony,
lily, seed/grain, feet, silver, sword, young.

MeTa(bopI/Iqu «OAYXOTBOPCHHS» CHMBOJIIYHUX €JIeMe-
HTIB BiTHOBJIIO€ 00pa3HICTh CUMBOJIIKH, HAJA€E il sICKpaBo-
cti: «And up from the quiescent, waiting land a faint mist
rose, silver as moonlight, and clung about the tree trunks»
[14, c. 143]. Ha migcrasi Toro, mo sBuiie (MOON) Muc-
JUTBCS SIK 0co0a, 00pa3 CHMBOIIY 3allyda€e JEKCEMH 3 aH-
TporioMopHOi cdepwu, SAKi MO3HAYAIOTH TYT Jii JIIOJUHU:
«Thus the night passed happily and midnight came and the
moon swung high, and soft clouds came up and seemed to
swing the moon here and there. The babes were asleep in
their mothers' bosoms, for the youngest in every family
sought long ago his mother's breastsy» [15, c. 549].

(B) Cunecresis (1) — silver: B nanomy Bumaxy, aBTop-
ChKHI CUMBOJ «SilVer» GakTHIHO 3apo/Ky€eThCsl y CHHEC-
Te3ii, akTyanizoBytoun cBoe 3HaueHHs: «She poured into
voice molten silver» [18, c. 139]; «Voice as hard as silver»
[18, c.160].

2. MeToHiMmis.

(a) Cunexmoxa (2) — great house of Hwang, earthen
house.

O6pa3 House of Hwang cumBomizye He nuine Garaty
ciM’10, ajle i 0araTCTBO 3arajoM, aCOLIaTHBHHM JIaHIIOXK-
KOM «OJIMH — BCI» 3a/I0€ThCs B CHHEKHoci: «SO not be-
cause of his son and not because of his uncle’s son he
dreamed that he could live in the House of Hwang, which
was for him forever the great house» [14, c. 255].

(6) Tmmni Bumm meronimii (13) — ox, footbinding/feet,
tiger/tigress, crows, bees, wolf, leopard, fox, Poor fool,
black brows, young, silver, jade.

Hanpuknan, B maHii MeTOHIMI peai3yeTbesi apXeTu-
mHU# cUMBOI «SilVer» B 3Ha4YeHHi «rpoiir, iHHICTEY: «She
would only want heavy silver in her hand» [18, c. 179].

3HaXOI[I/IMO YHCJICHHE 3aCTOCYBAHHA ABTOPCBKOI'O CUM-
Boiy black brows y meronimii, mo BTLIFOE 3HAYEHHS
«KkopcTokuit, Hereprmmuiiy: «Men were afraid of him and
they feared his black brows' frowning» [15, c. 86]; « ‘I
shall be what | will!” cried Wang the Tiger, and his black
brows flew up over his eyes suddenly and sharply» [15, c.
123]; «He is a good brave, it is said, and he is called the
Tiger because of his angers and fierceness and his two
black browsy [15, c. 384].

3. Emirter (22) — earth/land, moon/moonlight, water,
spring, flowers, peach, root, dragon, silver, father,
young, footbinding/feet, sword, jade, red, blue, white,
green, yellow , brown, black, grey/gray.

Emiter, sx 3aci0 ecrermsailii MOBH, BIAOMBA€ CTUIb
I1. bak. ABTOp IIMPOKO BUKOPHUCTOBYE EMITET ST BHOKpE-
MJICHHSI TIEBHUX O0O0pa3iB, i MOXXEMO CTBEPIKYBaTH, IO
CHMBOJI 3HAYHO MOCHJIIOE, 30aravye Ta crpusie 00pa3HOCTi
emiTeTIB 3aBIIKM CBOIM mosicemii. BogHouac, emiteTn
AKICHTYIOTh yBary Ha CI/IMBOJ’Ii, CIIpUAIOTh Horo aJICKBaT-
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Hiit inTepnperauii. 3a O. CeniBaHOBOIO, €IITET MOXKE MaTH
MmeradopuyHy uu MeToHiMiuHy npupoxny [8]. Ilpuxmagu
meradopuynux emireriB: «The golden winds of autumn
blew clear out of the west and over the land once morex;
«Then they were suddenly gone, like a flower-laden wind,
the four of them»; «Her smooth pearl-colored face» [18, c.
20]; «And every one envied him his son, a great, fat,
moony-faced child with high cheekbones like his mother»
[14, c. 42].

ApXETHUITHHI CHMBOJI SPring 3i CMHUCIOM «IIPOKHIAHHS
Bill CHY» 3aJisIHU y HACTYITHOMY MeTapOpHUIHOMY eliTe-
Ti: « Each grave was shaped to a point and upon the point a
clod of earth was put, and white paper cut cunningly into
long strips was fastened beneath the clod and streamed in
the sweet spring wind of that day» [14, c. 117].

Y HacTYITHOMY YPHBKY €IIITET 00’ €IHy€E CUMBOJIIKY KO-
BTOTO KOJIBOPY, 3eMili Ta Boau : «But he saw the waters
covering his land and he watched lest it cover the new
made graves, but it did not, although the waves of the
yellow clay-laden water lapped about the dead hungrily»
[14, c. 276].

4. TlopiBusiaast  (66) earth/land, field/soil,
moon/moonlight, sun, flood/water, wind, spring,
mist/fog, rain, seed/grain, willow, flower/bud, lotus,
peony, quince blossom, lily, peach blooms, pear blos-
som, pomegranate, cherry tree, date tree, bamboo, root,
thorns, tiger, cat, leopard, Stone lions, monkey, o0x,
horse, dog, snake, ox, crows, wolf, bird, bees, dragon,
father, big feet/feet, voice, black brows, young, earthen
house, Great house of Hwang, hutung, bridge, jewels,
jade, pearl, silver, amber, sword, gods of earth, rice, tea,
Grey/gray, yellow, brown, red, white, blue, green,
black.

[NepeBakHa OUTBIIICTE CHMBOJIIKA B KOHTEKCTI ITOTpaIl-
JIsi€ Y CKJIaJ] TIOPIBHSIHD 3 METOK KOHKPETH3YBaTH 300pa-
JKyBaHE IUIIXOM 3iCTaBIICHHS. BIMBaHHS CIMBOIY Y CTPY-
KTYpy HOPIBHSAHHS OaraTokKpaTHO IiCHIIOE OOpa3HiCTh
TeKcTy. Hampukian, HAacTyImHE TOpIBHSAHHS aKTyawi3ye
eTHOKyIbTYpHHH cuMBon footbinding, amke «rotocosi»
HIDKKU CUMBOJTI3yBanu Bucokuii cratyc xinku: «Well, and
it is a proper dainty bit you have, my cousin, a town lady
and her feet as small as lotus buds!» [14, c. 258].

CHMBOJIIKa KOIIBOPY TaKoX (irypye y MOpIBHSIHHSX:
«And he answered her loudly, hardening his heart, “Why
should that one wear pearls with her skin as black as
earth? Pearls are for fair women!” » [14]; «and your skin
yellow as clay» [14, c. 184]. Kuraiicbki CHTYaTHBHI CHM-
BOJIM YacTO BXXKMBaHI y TOPIBHSHHAX, HaJalOud CTHIIIO
TBOPY CHEIM(ITHOr0 KyIbTypHOTo 3BydaHHs: «Pale as a
waning moon is pale» [16]; «Each young girl is as different
from another as jade is from pearls — all jewells, of
course!» [18, c. 54].

KBiTKOBa CHMBOJTIKa JIiJIeT TOKIIMKAHA TBOPUTH B ITOPIB-
HSIHHI J0JaTKOBY oOpasHicth: «with the lids drooped like
lily petals over her great eyes», «painted and cool as lily»
[14, c. 207].

Tea - cUMBOJI 3aMOXHOCTI Ta COILIAIEHOTO 3POCTAHHS:
«Why are you so wasteful, tea is like eating silver» [14, c.
4].

5. Iostop (2) — grandson, dragon.

[ToBrop (BKMTHI IS 3aKpITUICHHS, ITiATBEPIKEHHS
imel), TMoKIMKaHMK miacuuTH Metadopy y TBOpi «Three
Daughters of Madame Liang». Bin He nuiie CTHIICTHYHO
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puBalIIIOe yBary 4Mrada, ajie if mepenae CMUCI MOBiOM-
JIEHHsI, BTUICHU y cuMBOII, Ginbln BupasHo: «Chairman
has released the dragon of the peasant youth. ... Ah, what
a dragon the Chairman has released! ... with cunning he
has used the peasants to send him high. But he rides the
dragon, my child — remember that! He rides the dragon,
and someday the dragon will rid itself of the burden!» [17,
c. 103]. TloBrop (hakTHYHO aKTyadi30Bye€ CHMBOJ
«dragony» B pomaHi, SKHi, OyIy4n ACKPABO ETHOKYIBTYP-
HUM, BC€ X BUKOHYE (YHKIIIIO aBTOPCHKOTO, TIO3HAYAIOUN
HE TaK €THOKYJIBTYPHOTO JOOPOTO JpaKoHa, CHMBOJ iMITe-
paropa i CHJIH, CKIJIBKH CHITy MOJIOJI, IO Oakae 3MiHUTH
cBiT. IlpoTte oOpasHicTh 11i€i MeTadoph OJHO3HAYHO KH-
TaliChbKa.

[ToBTOp CUMBOITY CHIAJIOEMHUIITBA 1 TATJIOCTI MOKOJIIHb,
«grandsony, MOK/IMKaHUM BKa3aTH YUTAYEB] Ha HOTO BaX-

NMMBiCTh y KHTaMChKiM KymbTypi: «Now the grandsons
were coming, grandsons upon grandsons!» [14, c. 4].

BucnoBku. [locnigusiiym (QyHKIIOHYBaHHS CHMBOJIKA
y cTwiicTH4Hif cTpykTypi TBOpiB Ilepn Bak, noxomumo
BUCHOBKY, IO CHMBOJIM, OyIy4d BaroMuM €JE€MEHTOM
JIEKCUKO-CTHJIICTUYHHX Ta 1HIINX 300pakaJbHUX 3aco0iB,
aKTyaJi3yIOThCS KOMITO3HIIIIHO. 3alle)XKHO BiI KOMYyHiKa-
THBHOI 3HAYYIIIOCTi, CHMBOJIU PO3TOPTAIOTECS y TEKCT, IO
30aragye 0Opa3HICTh Ta IOJIETIIYE TPAHCKYIbTYPHE ICKO-
JyBaHHS CHMBOJIKH Ta pPeallizallifo aBTOPChKOi KOHIIETIITII.

3arangoMm, JTiHIBOIOSTUYHUHN aHAJi3-IHTEPIPETAIlisl CHM-
BOJIIYHOI CUCTEMH € MEPCIIEKTUBHUM METOJIOM JIOCIIiIXKEH-
HSl TPAaHCKYJbTYPHUX TEKCTIB, OCKUIBKH B3a€EMOIIPOHUK-
HEHHsI Ta HaKJIaJ@HHS CHMBOJIYHHX 3HAa4eHb TATHE 32
co00I0 3MIIlIEHHS! KOMYHIKaTHBHOI (DYHKI[IOHAIBHOCTI Ta
3HAXOJUTh BiJJOUTOK y CEMAHTUYHIA Ta CTHIICTHYHIA Op-
raHizauii [ux XyJ0XKHIX TBOPIB.
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Stylistic Functioning of the Literary Symbols (based on novels by Pearl Buck)

O. B. lvasyuta

Abstract. This article presents a study of a symbol as a stylistic unit functioning as a constituent part of the imagery in the works of
fiction, namely, in five novels by Pearl Buck. It has been found that Chinese symbols form a wide stylistic network, they convey the
main idea of the novels and thus create an essential element of the novels’ design. The outcome of the stylistic and symbolic analysis of
discourse reveals broad usage of symbols in several types of metaphors, metonymies, epithets, similes and repetitions. Cross-cultural
transference of senses in the studied symbols enhances and multiplies the literary impact of the imagery.

Keywords: symbol, metaphor, metonymy, stylistic.
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