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Anoranisi. CTarTs nprCBsMeHa TOCTIDKSHHIO crielu(iki (yHKIIOHYBaHHS BTOPUHHHUX HOMiHALIH-3BepTaHb B XyIOXKHbOMY TekcTi. Taki
3BEpTaHHS PO3NIAIAIOTECS B MEXaX CTIJIICTUYHOTO NPUHOMY aHTOHOMasil. B crarTi BHOKpeMIIOIOTBCS Pi3HI BHIM BMOTHBOBAHHOCTI
BTOPUHHUX HOMIHALII}-3BEPTaHb, a TAKOXK XapaKTEPH3YIOThCSA O3HAKH, SKi OyJM MOKIaJeHi B OCHOBY BKa3aHHX IepeiiMeHyBaHb. CyOekToM
BTOPUHHHUX HOMIHAIIH-3BEpTaHb MOXKYTh BUCTYIIaTH MOBEIIb, a/IpecaT 1 HaBiTh TpeTa 0c00a. OKpiM LIOTO aHATI3YIOTHCS CIIOCOOU eKCIUTIKaLIl
MOTHBIB BUOOPY O3HAKH JUTS IEPEHOCHOTO BYKUBAHHS HOMIHAIII{-3BEPTaHb 1 BCTAHOBIFOETHCS CTYITIHB iX EKCILTIIUTHOCTI.

Kniouosi cnosa: konmexcm, 36epmans, 8mMOpUHHA HOMIHAYIS, 6BMONMUBOBAHHICIb, EKCRATYUMHICIb MOMUBAYI.

Cepen yHIBepCaJIbHUX JIHTBICTUYHHMX KaTCroOpiil 4YijbHE
Micle Tocinae anapecaTtHiCTh MoBIEHHs. [Ipencrapisiodn
OCHOBHHMH 3aci0 BHpaXKCHHs IIi€i Kareropii, 3BEepTaHHI
MOCTIIHO 3HAXOAMJIKCS B IIEHTPI yBark AOCTIAHUKIB. BoHn
po3nIsfanucs B CTpyKTypHo-ceManTruHoMy (FO.J] AnpecsH.,
O.I' Berpoga, B.€. Tompaus, M.A. Omikosa,/[x. Jlma, M.
oprt), nparmarianomy (H.J. ApyttoHoBa, M.M. BaxTin,
Iowermos I, M.JL. TIlper, C.K.JleBiHcoH) Ta
comiomiarBicTnaHoMy acrekTax (P. bpayn, M. @opn, A.M.
Mosnrromepi, C.M. Epsin-Tpim). Ane ix excnpecuBHHI
MOTEHIlA)T B SKOCTI BTOPUHHUX HOMIHAINHN IIIC HE 3HAWIIIOB
TIOBHOTO BimOOpakKeHHs B HAYKOBii siTepaTypi. Ock domy
METOIO0 JIaHOI CTarTTi € JOCHI/DKCHHS BIUIMBY KOHTEKCTY Ha
(YHKIIOHYBaHHS JaHUX 3BEPTaHb B XyJI0)KHbOMY TEKCTi Ta
PO3KPHTTS iX EKCHPECHBHHX MOMJIIMBOCTEH Ha Marepiami
KJIACUYHMX 1 CY9acHHX TBOPIB QHIIOMOBHHX IHMCHMEHHUKIB
[2,3,4,5,6,7]. B Xx0omi AaHOTO MOCIHIIKEHHS 3aCTOCOBYBAJIHCH
METO[]M CEeMaHTHYHOTrO, (PYHKIIOHAIBHOTO MparMariyHoro
Ta KOHTEKCTYaIbHOTO aHaJIi3y.

[Tpu axTyanizanii CTHIICTUYHNX IPUHOMIB, 5IKi 0a3yI0ThCsI
Ha BTOpWHHIN HOMiHauil (epeliMeHyBaHHi), BXKJIUBY POJb
Biztirpae KoHTeKcT. [lepeHOCHE BKMBaHHSA IMEH aJIeKBaTHO
CIIPUIIMAETBCS TUIBKH B IEBHOMY KOHTEKCTI. STk 3a3Hauae ' B.
Kommancekuii ~ “BO3HHKHOBEHME U CYIIECTBOBaHHUE
TIEPEHOCHOTO 3HAYEHHMS B A3BIKE HACTOJIBKO TECHO CBSI3aHO C
KOHTEKCTHBIMH YCJIOBHSIMU €TI0 YIIOTPEOJICHHS, YTO MOXHO C
TIOJIHBIM TIPAaBOM TFOBOPUTB O TOM, YTO TPOIIbI — 3TO POITHOE
qats KoHTekeTa ’[1, ¢.106]. HaitOinpmr moBHOMY PO3KPHUTTIO
3HaYeHh IMEH y CKIQi CTIWICTUYHHX MPUHAOMIB, SKi
0a3yroThCsl Ha BTOPHMHHIM HOMIHAMIT CHIPUSIIOTH Pi3HI THIN
KOHTEKCTIB. Mei KOHTEKCTY, I0CTaTHBOTO I/ aJICKBATHOTO
PO3YMiHHS ~ BTOPMHHHX  HOMIHAIli-3BepTaHb, MOXYTh
BapilOBATUCS Bijl OJHOTO BHCJIOBIIIOBaHHS (MiKPOKOHTEKCT)
JI0 IEKUTBKOX CyMDKHHX BHCIIOBIIIOBaHb 200 MaTH JICTAHT-
HUH XapakTep (MakpokoHTeKcT). [Ipy mepeHoCHOMY BXKHMBaH-
Hi B SIKOCTI 3BepTaHb iIMEH ICTOPHYHUX OCIi0 Ta JiTeparypHuX
MEPCOHAXKIB MOTPIOCH KOHTEKCT, KU BUXOITh 33 MEXI TaHO-
IO OKpeMoro TBOpy. B TakoMy Bumanky aBrop mnepenbadae
HasIBHICTBY YMTada MEBHOTO 00CATY (POHOBUX 3HAHB.

B pesymerari anamisy nitoi HU3KM TPUKIANB  3i
BIODUHHMMH  HOMIHAIlIIMM  3BEPTAHHAMH  MOXXEMO
CTBEPIDKYBATH, 1110 ICHY€E IeKiIbKa BUIIB IX BMOTHBOBAaHHOCTI,
a came: OOEKTHMBHA, AacoIliaTMBHA (CyO€KTHMBHA) Ta
MoBiieHHeBA. 171 00EKTHBHOIO — MM pO3yMiEMO MOTHBALLIIO,
mo 0a3yeTeCs Ha O3HAIl , SIKA OOEKTMBHO NpHTaMaHHA
azpecary abo XxapakTepHusye Horo.

(1) Ellie (groaning) Oh! Even the hair that ensured him
is false! Everything is false!

Mrs. Hushabye. Pull it and try/Other women can snare men
in their hair; but | can swing a baby on mine. Aha! You can't
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do that Goldilocks. (J.B. Shaw)

(2) " There is no supposition about what he's done. He
went to Alcazar Arms at eight fifteen tonight and throttled
Ruby Rose Reading to death, Angel Face." And that was the
first time | heard myself called that. (C. Woolrich)

(3) 'Hello there, Joshua’, he said or rather shouted, that
being part of the theatrical pose. ' God you've got a lovely part.
Out of this world'. (J. Braine)

B niepiomy npukiiazii Takoro 03HAKOIO € 30JI0TaBE BOIOCCS
JBYMHM a B IPYTOMY - IPUBAOIHBA 30BHIIIHICTE. B TpeThoMy
NIPUKJIa/1i PEKUCEP-TIOCTAHOBHUK aMaTOPCHKOT BUCTABH BiTae
anpecara, 3BEPTAIOYMCH IO HHOTOHA IM'Sl TOTO IEPCOHAXA,
sIKoTO BiH Oyze rpatu. Ham 3po3ymisi MOTHBY BUKOPHCTAaHHS
MOBIIEM J[AHOTO iIMCHI 3aBIAKH iH(pOpMaLil agpecara Mmpo
HOro ydJacTh B IIiff BUCTaBi Ha TOTICPETHIX CTOPIHKAX TBOPY.
B maHOMy BHWINAnKy KOHTEKCT, HEOOXITHWHA I PO3YMIHHS
3BEPTAHHS BKITFOYAE JICKIIbKA CTOPIHOK XYJI0XKHBOTO TEKCTY.

AconjatuBHa ab0 CyOeKkTHBHA MOTHBaLsg mependavae
BUHUKHCHHS Yy MOBI (HOMiHAaTOpa) pPi3HOMAHITHUX
acolallii, sKi CIIOHYKaloTh HOTO JI0 BKMBAHHS BTOPHHHHX
HOMiHalliii-3BepTanb. HaBenemo aexinbka IpuKiaiiB:

(4) He called them all killers. ”Hi-ya, Killer”, he would
say to Sam....”Look, Killer,” he'd say to Dopey, “I got a horse
in this next race that's a clinch.” (V. Saroyan)

(5) Bending to switch off the light, | continued the
motion and attempted to kiss him. ... My lips fell on the
creased space of skin just beside one corner of his mouth.
“O.K., frog,” I said.

(6) “Red Chief,” said I to the kid, “Would you like to go
home?” “Aw, what for?” says he. “I don't have any fun at
home. I hate to go to school. ... You won't take me back home
again Snake-eye, will you?” (O. Henry)

(7) Billy. Smooth move, Norman. Norman. Thanks,
cool breeze. That's a give talk, Ethel.

Ipukman 4 B3sT0 3 onoBinanHsa B. Capostra”Mumma.”[5]
Ionii BinOyBatOThCS y CEPENOBHILI 3aHETABLINX, HIKOMY He
HOTPIOHMX JIFO/EH, SIKi ONMHMIIMCS Ha JHI 1 Maibke BTpaTHIn
JMFOIChKe oOmmu4s. BracHi HeBmaui Ta NPHHIDKCHHS
TIOPOJMIIM B HUX HE CIIBIYTTS JI0 OMMKHBOTO, & JKOPCTOKICTh
1 mpesmpmuBicTe g0 ciaboro. CBoiMH CIOBaMH  Ta
BYMHKaMHMBOHH BOMBAIOTB BCeE JIFO/ISTHE B €001 Ta B iHIIMX. Och
YOMY TOJIOBHWH TepO#l IhOTO OMNOBifaHHS Ha iMm's Mmurna
(BOHO cHWMBOMI3ye HOTO 3arHaHICTh Ta 3aTPaBIICHICTH)
Ha3uBae iX yOUBIISIMH, X0ua 3Ha€ 1X crpaBkHi iMeHa. Lli imena
TIOJIAIOTHCS ISl KOHTPACTy B @BTOPCHKOMY BBE/ICHHI MPSIMOT
MoBu. Criouatky cinoBO “BOHMBLI”  3ycTpidaeThcsi B
ABTOPCHKOMY TEKCTI SIK 3BH4YaiiHe iM'a. IloTiM BOHO JTyHae B
SKOCTI ~ aHTOHOMAcCii-3BepTaHb,  MO3HAYAIOYM  PI3HHX
anpecaris. /{11 MOBIIA (HOMiHATOPa) BOHH € IPEICTaBHUKAMH
OJIHOTO KJIaHy, CTpalHoi pylHiBHOI crm. Ha #oro mymky,
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BOHHM HE MalOTh IPaBa Ha 3BUYAliHI JIO/CHKI iMeHa. B naHoMy
KOHTEKCTI B TIO3MWINi 3BEpTaHHS IIe CJIOBO 30epirac CBOIO
HETaTWBHY KOHOTAIlil0, TOOTO aJarepeHTHa KOHOTAIlisl He
MPOTHCTABISAEThCS ~ IHTCepeHTHIA.  BykuBarounm  3rajani
aHTOHOMACIi-3BEpPTaHHs, MOBEIb BHCIIOBIIOE HETaTHBHE
CTaBJICHHS JI0 a/IPECaTiB, IIPOTECT MPOTH iX KOPCTOKOCTI.

B nmpukmami 5 MoBerb agpecye 3ooMmeTadopUyuHe
3BEpTaHHsI CBOEMY IpHiloMHOMY cuHy. HezamoBro mpomporo
BiH PO3MOBIAB XJIOMYHMKY Ka3Ky BIIACHOTO aBTOPCTBA IIPO
He3BUYallHe Ta KyMe[qHe JKaOeHSTKO. A  He3rpaOHHH,
0e33aXUCHUIA XJIOMIUCHKO-TIITITOK aCOIFOETHCS Y MOBIIA i3
KaOCHATKOM 3 Ka3kil. B mamili curyamii MeradopudHe
3BEPTaHHsA Ma€ TO3UTUBHI KoHOTamii. [Ipo me cBiauuTh mist
MOBLISI, sIKa MEpey€e 3BEPTaHHIO Ta BUPAKAETHCS NIECTIOBOM
“kiss”.

B npuknazni 6 cy6eKTOM BTOPUHHOT HOMiHAILii-3BEpTaHHS €
XJIOITYMCHKO, SKOTO JIBa IHIIMX MEPCOHAXKa BUKPAIIU 3 METOIO
OTPHMATH BUKYIL AJle XJIOITYHKY Criofo0aack Taka CHTyais,
1 BIH He XOTiB mMOBepTaTtucs NomoMy. BiH 3arisB Tpy B
iHMIaHI[B 1 BUragaB co0i Ta CBOIM BHKpajadaM iHAIAHCHKI
imeHa.J/laHi aHTOHOMACIi-3BepTaHH CTBOPEHI XJIOITINKOM 32
aHaJoTi€l0 3 IMEHAMH IHIAHIIB,AKI TPAIULUIACA HOMY B
KHIKKaX.

B mpuximani 7 npencrapieHa CUTyamis CIIUTKYBaHHS T i
OHYKa-TIiTiTka. BOHM 3HaXomsaThCs B YOBHI Ha 03epi.
JKBaBwii, HEMOCUIFOUNI OHYKACOLUIOETHCS Y JiJia 3 JIErKHUM
BiTepLeM, SKui Bi€ Hax o3epoM. OCh YOMY [Ii/T BXKUBAE Take
MeTaOopuIHE 3BEpPTaHHS.

Ilpu MOBICHHEBIT MOTHBAIli CTHMYJIOM JUIi MOBILI-
HOMIHaTopa CIyrye ToIepenHs perulika cribeciiHuka ado
sIKack ii yactuHa. Hanpukian:

(8) “Oh, brother, I'm clean,” Hall said. “I wish I always
5o clean as | am on this one. I'm so clean, | glisten, | shine. |
gleam.” ... They started for the door. At the door Carella
turned. “O. One more thing, Sun God.” (E. Mcbain)

B npomy npukiiai MeradopruHe 3BepTaHHsA-aHTOHOMACIS
3yCTpIidaeThCs B [1iaio3i KOJMIIHBOTO B'SI3HA Ta iHCHEKTOpa
TOMIIii. AHTOHOMACIS-3BePTaHHS BXKHUBAETHCS 1HCTIEKTOPOM 1
€ peakilicl0o Ha CloBa CHiBOECITHUKA, SIKU HamMara€TbCs
JIOBECTH CBOIO MOBHY HENPHYETHICTH JIO PO3CIiayeMoi
crpaBu. [HCIIEKTOp HEe MOXKe HE MIJKOJOTH CITIBOCSCITHUKA,
SIKUH € JIaIeKO He TaKUM YKCTUM 1 OE37I0raHHUM SIK LI y/Iae.
B ocHoBy mepeiiMeHyBaHHSI MOBEIb (1HCIIEKTOpP) MOKIIAIae
O3HaKM BHPAXCHI B MOBI CITIBOCCITHHKA CHHOHIMIYHHMHU
nmiecnoBamu “glisten”, “shine”, “gleam”. B nawiii curyauii
AHTOHOMACis-3BepPTaHHs 3ByYNTh CapKCTUYHO, yiJIHBO.

B KOHTEKCTi 3a3BHYail eKCIDTIKYIOThCS MOTHBH OOpaHHS
O3HAaKW, sKa JIOKUTh B OCHOBI IepeiiMeHyBaHHS abo
MOJAEThCsl  1H(OpMAIIisl, 3aBISKM SIKiH YHTadyy CTaloTh
3pO3yMLUTAMH MOTHBH Ta Hamipu MoBI. Taka iH(popmaris
3yCTPIYA€ETHCS K B aBTOPCHKOMY TEKCTI, TaK i B MOBJICHHI
MIEPCOHAXKIB.

(9) Louise. ... You know I must give you a name. "Walter'
is much too formal. Wait. Of course. (She gets an idea from
Walter's spectacles). Clive's Jou-Jou, so you can be 'Hibou".
Perfect. Hibou, the owl. (To Clive) He looks rather like an
owl, doesn't he? (P. Shaffer)

B mpomy mpukimani Hamip repoiHi Im'ecH 3poOWTH CBOE
CMIKYBaHHS 3 IHIIMM TEPCOHAXEM MEHII (hOpMaibHUM i
BUTajIaTH JUIsl HHOTO JKapTiBJIMBE MPI3BUCHKO EKCILTIKY€THCS B
ii perutimi. A MOTHB BHOOpY O3HAKM VIS TIepeiiMeHyBaHHS
TIPEJICTABICHO B AaBTOPCHKIH pemapli 1 Mae 3HWKEHHH,
po3MoBHHMI xapaktep. Ha omanpInmx cTopiHKax m'ecH JaHe
IM' BKMBA€ETHCS SIK TIPSIME 3BEPTaHHSI.

(10) Around a corner we looked at a short dirty wop in a
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purple silk shirt who sat in a wired-together office chair. Red
stepped behind him noiselessly. He said gently: “Hi, Shorty.
How's all the bambinos?” (R. Chandler)

(11) He laughed lightly. “Go back to your post, Slim. I'l
look into this.” He moved lazily in front of me and the tall one
appeared to fade into the dark. (R. Chandler)

B npukiazi 10 B mepeATeKCTi MoJaHo OMUC 30BHINTHOCTI 1
BKa3aHa Ta O3HAaKa ajpecara, Ha 0a3i sSKOI YTBOPIOETHCS
AHTOHOMACIA-3BEPTaHHA B HACTYIHIM peIUNIi OJHOTO 3
TIEPCOHAXIB.

B mpuknmagi 11 Taka o3Haka 30BHIIIHBOTO BHIVISLY
ampecara TpeACTaBlIeHa B TIOCTEKCTI IICHS  PEIUTIKH
TIEPCOHAXKA, sIKa MICTUTh AHTOHOMACIIO -3BEPTaHHSI.

BmotuBoBanicth  BHOOpDY O3HaKM Yy  BTOPHMHHHX
HOMiHAIIisX-3BEPTAHHIX MOXKEEKCTDTIKyBaTHCS 3a
JIOTIOMOTOI0 ~ TIOPiBHSIHHS.  HoMiHaTop-MoBelb  BXXUBa€
AHTOHOMACITI-3BEpTaHHs, KOJNIM HE 3Hae€ iMs aapecara abo
KO HAMAraeThCs BHUCIOBHTH B OOpa3Hil, €KCIPECHBHIN
¢dopMmd cBoe cTaBleHHA IO afpecara, JaTH OUIHKY TUM UH
IHIIMM  #oro  sikocTsAM, JiehopMaitizyBaTH — CITUIKYBaHHS
(mokenkyBaTH a00 TOIpOHI3yBaTH Haj anpecatoM). B
NEpUIOMy BHIIQAKy HepelMeHyBaHHSI BifOyBaeTbcs, 5K
MPaBUJIO, HA OCHOBI XapaKTEPHOI O3HAKHM 30BHIIIHOCTI. B
JPyTOMy BHIAAKYy MOMJIMBOCTI JUIi BHOOPY O3HAKH, SIKa
JIEKUTH B OCHOBI NIepeHMEHYBaHH, 3HAYHO HIMPIIII.

(12) ... He had a chin like one of the Smith brothers or
both of them — all whiskers and all hair and eyebrows.
“Listen, Feather-Face.” I pound his ribs gentle like with the
automatic. (T. Williams)

(13) She said quite simply to me, “You look more like a
prince. | must call you Prince Charming.” ... “You taught
me what reality really is. You had made me understand what
love really is. My love! My love! Prince Charming!” (O.
Wilde)

(14) Tom. ... He knew of my secret practice of retiring to
a cabinet of the wash-room to work on poems when business
was slack in the warehouse. He called me Shakespeare.

...If he did remember Laura, it was not as my sister, for
when I asked him to dinner, he grinned and said, “You know,
Shakespeare, I never thought of you as having folks. ” (T.
Williams)

B npukimami 12 omoBizayeM € MOBEIb-HOMIHATOP.
Crnouatky BiH TIOJa€ OIMMC 30BHIIIHOCTI HE3HAWOMIIT i
BHKOPHCTOBYE IS IIOTO TOPIBHAHHS. [10TiM BXKe B TpsiMiit
MOB() BiH HEPKIAE 3a JIOIIOMOIOI0 3BEPTAaHHS CBOIO PEaKIIif0
Ha /laHy 30BHIIIHICTb, HETATHBHE CTABJEHHS JI0 aJpecara.
MoBelb 3THKAEThCSA 3 aIPecaTtoM Y KOH(IIKTHIA CHTyaIlii.
[pu 3BMYaitHOMY CITIKYBaHHI MOBELb CKOPILIIE 32 BCE BXKHB
Ou Oynp-sIKy HeWTpajbHO-BBIWIMBY (opmy 3BepTaHHs. B
TIO/AJIBIIOMY TIEpEHECEHE M, SIKE TIPO3BYYAJIO SIK 3BEpPTaHH,
CTaro€ HallMeHyBaHHSIM IIEPCOHAXKA Ha ITPOTA31 BCHOTO TBOPY.
OkpiM  xapakrepu3yrodoi Ta eKCHpecHBHOI  (yHKI,
3BEPTaHHA aKTyall3ye TyT 1 iNeHTUDIKYIOTy (QYHKIIIIO.

B mpuxnagi 13 HOMiHaTropoM TakoK € MoOBelb. AJe
eKCIUTIKAIlisi BMOTHBOBAHOCTI IEPEHECEHOTO iIMEHI, Ky HaJlaB
MOBellb, JIyHa€ B Iepekasi anpecara. BxxuBaiounm aHe
3BEpTaHHs], MOBELb IparHe BHCIOBHTH CBO€ 3aXOIUICHHS
aZipecaToM, TMepeNaTyd IIiHECEHICTh TOYYTTiB CTOCOBHO
HhOTO. SKmO0 B mpukimanmi 12 aHTOHOMACIS-3BEpTaHHS
BKHBA€THCS OE3MOCEpeHbO ITCiIs MOTHBYBAaHHS, TO B
npukazi 131X qucTaHTHE pO3TaITyBaHHS.

B npuxiani 14, six i B mpukiazi 12, onoBiis BeAETHCS Bij
mepioi  ocodu. BinMiHHICTE mONsTae B TOMY, IO TYT
OTIOBi/IadeM BHCTyTae anapecar. B maHiil curyamii agpecar
momae iHpOpMaliro, sKa EKCIUIKYE MOTHBH BXKHBaHHS
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NIEPEHECEHOro iIMEHi HOMIHATOPOM-MOBLIEM. B mopansuiomy
IIe iM'st HEOTHOPA30BO JIYHAE SIK 3BEPTaHHS Oe3MOCepenHbO 3
BYCT MOBIIS.

CyO'ekToM  BTOpPMHHOI ~ HOMIHALII-3BEPTaHHSI  MOXKE
BUCTYIIATH HE TUIBKA MOBeEIb, ajie W aapecar. MaeTeca Ha
yBa3i, IO CIIOYATKy BTOPWHHA HOMIHAIlSI JIyHa€ 3 BYCT
anpecara. BiH minkasye crHiBOSCIIHHKY OKa3iOHAJIbHY
HOMIHAIIiIo, SIKa BiJIIOBiNae, HA HOTO IyMKY, JaHiil cuTyamil
crinKyBaHHs. [10TiM cTIiBOECiTHIK MOBTOPIOE IFO0 HOMIHAIIIIO
(mepeHecene im's) B 3BepranHi. OKpiM MOBLS 1 ajpecara,
HOMIHATOPOM MOKe OyTH TpeTs ocoba (0cobm).

(15) “T'll eat anything. Iron Guts they used to call me.”
“That's lovely, I'll always call you Iron Guts. Take these
sandwiches in there too, Iron Guts. And the pickles. We'll
have a proper do! ” (J. Braine)

(16) “Yeah,” I said. “I didn't catch the name.” “Call me
Sunset. I'm always moving west. Think he'll stay clammed?”
I laughed. “Okay, Sunset. I'm satisfied you're cagey. We could
go on like this for weeks.” (R. Chandler)

(17) “You'll be — why — a strong man some day, Isley,”
said Bob, landing the bucket. “Why did they call yer Isley for?”
queried Bob, as they resumed their seats. “It ain't your real
name, is it?” “No, my name's Harry. A digger useter say | was
a isle in the ocean to father 'n then I was nicknamed Isle, 'n
then Isley.”

B npuknani 15 HaBomuThest (hparMeHT [iajiory MOJIOAOTO
YOJIOBIKA 31 CBOEO MiBUMHOI. Hamararounch moskapTyBarty i
MOKA3aTH CBOKO HEBHOAIIMBICTH CTOCOBHO DKI, MOJOAWH
YOJIOBIK 3rajly€ CBOE MPI3BUCHKO, SIKE BiOOpakae IO HOTo
pucy. [laHe Npi3BHCHKO MPEACTABIIE COOOK METOHIMIUHY
aHTOHOMACifo, 00 B OCHOBI TepeiMEHYBaHHA JICKHUThH
BIJIHOIICHHS ‘‘dacThHA-1IIe.” EKCIpPECHBHOCTI Mpi3BUCHKA
Crpusie MOEAHAHHS B HBOMY CJIOBa “‘iron” B HEPEHOCHOMY
3HaYCHHI 1 TIPOCTOpiYHOTO “‘guts”, sKe Mae 3HIDKCHE
crumictnae  3abapeienHs.  JliBumHI  momoOaeThcs 1€
MPI3BUCHKO 1 BOHA BKUBAE HOTO y 3BEPTaHHI JI0 XJIOMIIS, 100
MIATPUMATH HOTO JKapT.

B mpuximani 16 crisbecimHuky He 3HaioMi. OIUH 3 HHUX
MOBSI3aHUI 3 KPUMIHAIBHUM CBITOM. BiH He Xoue Ha3uBaTH

CBOE CIPaBXKHE iM'sl 1 MPOIMOHYE JUISl 3BEPTaHHS /10 HBOTO
TiepeHeceHe iM's, sike € MeTahOpUIHOI0 aHTOHOMACI€10. B 11iit
JKe pernlimi ajapecar IoJa€ MOTHB BHOOPY O3HAKH IS
nepeiiMenyBanHs.  CIiBOGCIIHUK — TIOTOIDKYEThCS 13
3al[POTNIOHOBAaHMM IMEHEM 1 BKMBa€ HOro y 3BepTaHHI. B
JTAHOMY BHIAJIKY CIOCTEPITaEMO [0 COLIaIbHOTO (haKTopy.
[pocrexxyeTbest  OOYMOBNEHHICTH  HOSBM  BTOPHHHOI
HOMiHaIii-3BepTaHHs PUHAJICKHICTIO afpecaTa-HOMiHaTopa
JI0 TICBHOI COLIaTbHOT TPYTIHL.

B mpukiaxi 17 3ycTpidaeM aHTOHOMAcito B ITO3MIT
3BEpPTaHHs, sKa € TIOCTIHHMM TMPI3BUCHKOM IEPCOHAXKA.
CriBOecimHUK po3yMi€, IO II€ HE CHpPaBKHE Mg, a
MPI3BUCHKO 1 IIIKABUTBHCS HMOTO MOXOMKECHHAM. Y perutili-
BIJITIOBIJII /IpecaT BUKJIAIa€ MOTHBH, SIKi IOKJIA/ICHI B OCHOBY
JTAHOTO TlepeliMeHyBaHH:. Bka3zaHa aHTOHOMACiS-3BepTaHHS
Ma€ MECTIMBHI BINTIHOK, 0O INpPUEAHYE 3MEHIIYBaJIbHO-
TeCTIMBHH Cydikc - y. 31 ciTiB ajipecara cTa€e 3p03yMiUTNM, 110
TIEPBICHIM CYO€KTOM IIi€i BTOPHMHHOI HOMiHAmii BHCTYIa€e
HEBiZJOMa HaM TPETI 0coba.

Otmxe B pe3yibrari MpOBEICHOTO JOCTIIKEHHS MOXXEMO
CTBEPIDKYBATH, IIJ0 BMOTHBOBAHHICTh BTOPUHHUX HOMiHAIIii-
3BEpTaHb PO3KPHBAECTHCS 3aBISKA KOHTEKCTaM Pi3HOTO
o0csry. AHajti3 MOBHOTO MaTepiajy AaB 3MOTY BUIUIUTH TPU
BUIM BMOTHBOBAaHHOCTI BTOPHHHHX HOMiHALlifi-3BepTaHb B
XyIO)KHPOMY TEKCTi, a caMme: OOEKTHBHY, acCOIliaTHBHY
(cyOexTHBHY) Ta MOBJCHHEBY. MOTHUBAIlS BKHABAHHS
BKA3aHUX aHTOHOMACiH-3BEPTaHb EKCILTIKYEThCS B TPSMIi
MOBI TIEPCOHAXIB SK B PEIUTIIi MOBI, TaK i B PeIDTIl
anpecara. [lpy mpoMy BKasyeThcsi O3HaKa , sika Oyna
TIOKJIaJIeHa B OCHOBY NiepeiiMeHyBaHHs. 1o Toro x, 115 03HaKa
Moke OYyTH TIpEACTaBICHa B AaBTOPCHKOMY TEKCTi abo
aBTOpPCHKiK pemapii. J[oBoii 4YacTto 3ac000M  eKCIUTIKAIll
O3HAKH € MOPIHAHHS. 3yCTPIYalOThCSI TAKOXK BHIIAJKU, KOJIH
MOTHBALlil BXKUBaHHS aHTOHOMACIi-3BEpTaHHS BHBOIHMTHCS
(BUILIMBAE) 3 CUTYalLlil, sIKa OIMCYEThCS B TIepeaTekcTi. Beim
BKa3aHUM BHILE croco0aM NpUTAMAaHHUH Pi3HMI CTyMiHb
EKCIUTILIUTHOCTI MOTHBAIL]. Haiisnmmit CTYIIIHB
criocTepiraeThes Ipu Oe3mocepesHOMY TIOSICHEHHI B TIPSIMii
MOBI, @ HAHHWKYMI — TIPY BUBEZICHHI 3 CUTYAIIil.
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Role of Context in Motivation of Address Forms as Secondary Nominations

1. V. Tryshchenko

The paper is devoted to the study of functioning of address forms as secondary nominations in literary text. The given forms of address are
discussed within the framework of such stylistic device as antonomasia. The paper deals with the distinguishing between different types of
motivation of such forms of address. The features that form the basis for these secondary nominations are also characterised. The speaker, the
addressee and even the third person may become nominators of the secondary nominations used as address forms. Moreover, explication
techniques of motives for the choice of the feature for figurative usage of address forms are analysed.

Keywords: context, forms of address, secondary nomination, motivation, explicitness of motivation.
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