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AnnoTtanusi. KylIsTypHO MapKHpOBaHHBIE 3HAKH, KOTOpPBIC IIPEJCTABILIIOT MaTepUalbHBIH MM IPEeAMETHBI Mup Bukropuanckoi
STIOXM, OXBATHIBAIOT CTHIIN 00YCTPOICTBA BUKTOPHAHCKUX JKIJIHI (HHTEphep, MeOellb, IIPeAMETHl HCKYCCTBa); OJEXKIY, 00yBb M TOJI0B-
Hble YOOPBI (TKaHH U YKpPAIICHHUS ); aKCEeCCyapbl; Map(QrOMbl; TPAHCTIOPTHBIE CPEACTBA M MHOTOE IPYroe. DTH 3HAKH aKTyaJIU3UPYyIOTCS B
koHuente /IOM, KOTOpPBIil HeceT 3HAYUTENbHYIO COLMAIBHYIO U KYJIBTYPHYIO LICHHOCTb H MOXET UMETh PA3JIMYHbIC HHTEPIIPETALINH B

HepeBo/Ie.

Knrouegwie cnosa: xyoosicecmeennvlii nepeoo, KyibmypHo MApKUPOBAHHbINL 3HAK, CIUAU 00YCMPOUCMEA GUKIMOPUAHCKUX HCUTULY,

mpancnopmmuule cpeocmed.

B snoxy BukropuaHcTBa IrpaHHMIBI OCyAapcTBa paspac-
JIUCH IO HEOBIBAIBIX Pa3MEpPOB, U 3TO CYIIECTBEHHO HOBBI-
CHJIO HaI[MOHAJILHYIO CaMOOIIEHKY OpuTaHueB. Bukropu-
aHckas bpuranns Oblta MacTepckoi MHpa, «cymepaepka-
BOW», MUPOBBIM JIHJEPOM, OaHKOM, a €Ile M BCEMHPHOU
CcYeTHOW naynaTod. B TOT mepuoj akTHBHO pa3BHBalIach
Hay4yHasi MBIC/Ib, OCOOCHHO, B €CTECTBEHHBIX M TOUYHBIX
Haykax. ['opoaa mpeBpalaiuch B MEramoJiuchbl CO BCEMHU
HX COIMATbHO-3KOHOMHYECKUMH NPOTHUBOpEUUAMHU. bpu-
TaHUsl NpeBpallajlaCh B TMIAHTCKOE KOJIOHHAJIbHOE TOCY-
TapcTBo. Bce 3Tu sABNEHMS CYyLIECTBEHHO MOBIMSAIM HA
pa3BUTHE MHOTOACIICKTHOM KyIbTYphI cTpaHsl [5, €. 199].

Oco6oro BHUMaHHS MEPEBOAYMKOB 3aCIyKUBAaeT KaTe-
ropus, KOTOPYK0 MOXHO Ha3BaTh «IIPEAMETHBIM» WIH
MaTepUaIbHBIM MHUPOM BUKTOpuUaHieB. [IpenmeTHsIi Mup
BKJIIOYAET ONpeAesomuid s BukropuaHcTBa KOHLENT
JOM, B paMkax KOTOpOTrO MBI paccCMaTpHBAaeM CTHIIN
00yCcTpOHCTBa BUKTOPHUAHCKUX JKIJIAI (MHTEPhEp, MeOCIh,
IIpeAMeTHI HCKyccTBa). YacTo B mepeBojie KyIbTypHO Map-
KUPOBAaHHBIE 3HAK{, NPEACTABISIIOIME 3TOT KOHUEMNT,
JIOJKHBI OBITh BOCIIPOW3BEJICHBI CO BCEW MOJIHOTOM acco-
UaTUBHOTO TUteida [4].

AxmyanbHocms CTaThi OOYCIIOBIICHA TEM, YTO H3yde-
HHE BOIpOCa - KaKHe NMPHUEMBl HCIOJIB3YIOT MEPEBOIUHKH
JUISL BEPHOTO BOCCO3/aHUSI IMOKA3aTeNbHBIX LIEHHOCTHBIX
IapamMeTpoB MaTepPHAIBHOTO MHPa BUKTOPUAHIIEB, OTKPHI-
BaeT HOBBIC ITyTH U PEHICHUS MPoOJeM IepeBOOBe/Ie-
Hus. Ilenvio cTaThbu SIBISETCS ONpENeNiCHHE TNPHHIUIIOB
nepeaayd KyJbTypHO MapKUPOBAHHBIX 3HAKOB OPUIMHAIb-
HOT'O TEKCTa, BHIPAKAIOIINX «IIPEIMETHBII MHP BUKTOPHU-
aHIIEB.

OCHOBHBIE TEHACHIIUN U CHUAU 00YCMPOIICIEA 00MO8
B IEPBYIO OYEpElb CBs3aHbl C Pa3BUTHEM KYJbTYpbl B
LeJIOM. DKJIEKTH3M M CTUJIMCTHYECKas IIeCTPOTa, XapaKTe-
pHBIC s BuKTOpMaHCTBa, OOBSICHINCH €CTECTBCHHON
peakuuel Ha MypUTaHCKYI0 CypOBOCTb HMPEABIIYIIHNX 30X
— «CTHJISL KOPOJIEBBI AHHBI» M «T€OPTUAHLIEBY.

Bo Bpemena npaBieHust KOposieBsl Buktoprn B 06uxon
BXOJUT MOHATUE «CTpax Iyc TOTbI». Takoil «CcTpax MmycTo-
TBD» BUKTOPHAHIIBI IyTaJH ¢ KOM(OPTOM, BKYCOM H CBETC-
KHAM TOHOM, - OTMEYaJl B CBOEH KHHT'€ 110 UCTOPUH O0POpM-
JIeHHsT HHTEphepa uckyccrBoBea Y. Mak-Kopkopeiin [1, C.
59].

JloMa BUKTOpHAHIIEB OBLIM UYPE3BBIYAMHO TMOKA3aTelNlb-
HBIMU B IUIAHE BBIPAXKEHUS IICUXOJIOTMYECKOTO HACTPOSI
snoxu. JIx. ['oncyopcu B CBOMX MPOU3BECHUSX OTpakal
OCOOCHHBI «BHKTOPHUAHCKUHA JIyX», KOTOPBIM BESUIO OT
Beeil, Meber, TpaBiop U KapTHH, KOTOPBIE MPUHAIE)KA-

¢

i reposiM. Ecnu, nmime yenslmaB o “...the atmosphere
even now, of too many stuffs and washed lace curtains,
lavender in bags, and dried bees’ wings...”; “...gilt-legged
chairs, stronger than they looked. And on one side of the
fireplace the sofa of crimson silk...” [7, . 42] 6onee-meHee
00pa3oBaHHEIA OpHUTaHEI[ cpa3y HApHCyeT B BOOOpaKEHUH
TUIWYHBIA  JIOM  CPEIHEBUKTOPDUAHCKOW  JIOXH, TO
OOBIYHBIN YUTATEIh IEPEBOAA BPSI JIM IOJTHOCTHIO OIIYTHT
Ty HEMOBTOPUMYIO aTMOC(epy aHIVIMHCKOTo J0Ma BTOPOU
monoBuHEI X|X cronerus. Kpacora y BuKkTOpraHieB Haxo-
Juiack Ha ciyx6e y mpaktunmsma. B pomane «Cara o
®opcaiitax» [x. ['oncyopen caenan mombITKy MU3MEHUTh
9Ty 3aBHCHUMOCTb, CO3/1aB 00pa3 apxurekropa bocuHwm,
KOTOPBIA CTPOWIJ 3aropoaHyro ycams0y Pobomr Xwm B
9TOM J0Me OBbLJIO MHOTO >KM3HEHHOTO IPOCTPAHCTBA, U
9TOT KOHTPACT C IOMaMH BHKTOPHAHCKUX OypiKya cpasy
e Opocaercst B Tj1a3a CBOCH OPHIMHAJIBHOCTBIO, OJJHAKO
OCCIIOKOWUT M TPEBOXKUT THIMHUYHBIX DopcaliToB, KOTOpEIE,
MECXK TEM, HEC MOT'YT HC IpPHU3HaBaTb €ro MNOAYCPKHYTOI'O
6maropozactea: “It’s a house of a gentleman”, — tak roso-
pwin oxu 0 PoGun Xune [7, €. 155].

Komnary mucrepa ®spnu — nomeniyka u3 pomMasa Y ui-
ku Kommnaza «Kennmiaa B GemoM» - MOXKHO Ha3BaTh IO-
Ka3aTeJIbHOW TOCTHHOM apHCTOKpaTa-BUKTOpHAaHIa [6].
OOBIYHO JTOCTATOYHO SKOHOMHBIH B BBIOOpE M300pa3mTe-
JIBHBIX CPEACTB B OIMMMCAHUAX MUCATEIb HE KAJICCT KPACOK,
n300pakast JOM CBOETO MAJOCHMIIATHYHOTO TIEPCOHAXKAN:
“l found myself in a large, lofty room, with a magnificent
carved ceiling, and with a carpet over the floor, so thick
and soft that it felt like piles of velvet under my feet. One
side of the room was occupied by a long book-case of
some rare inlaid wood that was quite new to me. It was
not more than six feet high, and the top was adorned with
statuettes in marble, ranged at regular distances one from
the other. On the opposite side stood two antique cabinets;
and between them, and above them, hung a picture of the
Virgin and Child, protected by glass, and bearing Rapha-
el’s name on the gilt tablet at the bottom of the frame. On
my right hand and on my left, as | stood inside the door,
were chiffoniers and little stands in buhl and marqueterie,
loaded with figures in Dresden china, with rare vases,
ivory ornaments, and toys and curiosities that sparkled at
all points with gold, silver, and precious stones” [6, c. 39].

B mepeBonme pomana T.Jlemenko-CyxoMinHCKas [e-
TaJbHO BOCCO3/IAET BCE JICTANIN, KOTOPBIE SBJISIOTCS IIPO-
TPaMMHBIMW» JIsI BUKTOPHUAHIICB. Xotsa nepeBoaunna HE
HCTIOJB3YET MPOCTPaHHbIE BHYTPUTEKCTOBBIE OOBSICHEHUS,
B BOO6pa)KeHI/II/I YUTATENS BO3HUKAET OIM3Kast K OpuUrvuHa-
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ny «kaptuHkay. CyMMapHOe BOCCO3aHHE KYJIBTYPHO
MapKHUPOBAHHBIX 3HAKOB, IPUCYTCTBYIOMINX B 3TOM (ppar-
MEHTE, MepeiacT Ui IEJICBOI ayTUTOPUH MMOHATHHHBIC U
[ICHHOCTHBIC KOMIIOHEHTHI, XOTsl OOpa3HBIH, BH3YaJbHBIH
KOMITIOHEHT OCTaeTCsi HEMHOT'O Pa3MBITBIM U HEBOCIPOU3-
BEICHHBIM TOJHOCTBIO. Bemp Kakmast netanb, ONHCaHHAs
Yunku KonnnHzom, nMeeT cBoe 00bsICHEHHE.

BrIpasutenbHBIM 3JIEMEHTOM BHKTOPHAHCKOTO JI0OMa, B
KOTOPOM cofiepanach HH(OpMaIys O COLMAILHOM CTaTy-
Ce XO035eB, BBICTYIIAeT TaKKe MeOeNb ONpeneleHHOTO CTH-
mst. B mepBoii nonoBune Bukropuanckoi snoxu (1830-
1850 1T.), KOTOpast mpexacTaBicHa B poMane Y. Kommumza
«Kenmmaa B 0e1oM», TOMUHUAPYIOIIUM CTHIICM MEOCTH U
JIEKOPHUPOBaHUS ocTaeTcs cTwib XX cromerwsi, a BO BTO-
poii nonoBuHe (1850-1870 rr.) ykopeHseTcsl Tak Ha3bIBae-
MBI «BUKTOPUAHCKUI» CTUIb.

B 1830-1850 romax ocHOBHasi Macca 00ECIIEUCHHBIX aH-
TJIMYaH BRIOMpaia Uil CBOMX JOMOB TPOMO3JKYIO MeOemb
KpacHOTo JiepeBa ¢ pe3b0oil. 3a 3Tol Mebenbio, KoTopast
nMeJIa HECOMHEHHOE CTHIIMCTHIECKOE €INHCTBO, COXPaHHU-
JIOCh Ha3BaHME «Mebenb B cTwie YunmeHnen». Ymnomu-
HaHHe MeOenmu B cTwie UWNIIeHAeHT MOXKHO BCTPETUTD B
pomanax Yapnw3a JlukkeHnca, mneecax bepHapna Illoy,
JIPYTUX TIPOU3BEICHUAX NHICATEICH-BUKTOPHAHIICB U CTH-
nuzaiusix Jxxona @aynza u Autonun C. baiierr.

Meoberns B cTrie UHNIIEHISHI BEICTYIAET CBOCOOPa3HOM
COL[MAJIPHOM XapaKTEepUCTUKOM WX BJajeiblia, MoKa3are-
JeM ero OorarctBa. B mepeBoje 3T0 Ha3BaHHE TPaHCKOIH-
pyeTcs, HO 0Ooyiee YMECTHBIM OBLIO OBl €ro YacTHYHOE
TOJIKOBaHME, HampuMmep, mobaBlicHHE 00pa3HOTO JIHTETa
«TPOMO3TKHID».

JletasHO ONMMCHIBaeTCS TUNMYHBIA Oyp>Kya3HBIH BUK-
TOPUAHCKUM JIOM B OJHOM U3 POMaHOB TPWIOTHUHU
Jx. Toncyopeu “To Let” («Cnmaercs Braem»): “The still
skyblue walls, the green curtains patterned with red flowers
and ferns, the crewel-worked fire-screen before the
castiron grate; the mahogany cupboard with glass win-
dows, full of little knick-knacks; the beaded footstools;
Keats, Shelley, Southey, Cowper, Coleridge, Byron’s Cor-
sair (but nothing else), and the Victorian poets in a book-
shelf row; the marqueterie cabinet lined with dim red
plush, full of family relics,; Hester’s first fan, the buckles of
their mother’s father’s shoes, three bottled scorpions,; and
one very Yellow elephant’s tusk, sent home from India by
Great-uncle Edgar Forsyte, who had been in jute; a yellow
bit of paper propped up, with spidery writing on it, record-
ing God knew what! And the pictures crowding on the
walls — all water-colours save those four Barbizons look-
ing like the foreigners they were, and doubtful customers at
that — pictures bright and illustrative,...” [7, C. 42].

®parMeHT OYKBAIBHO IECTPEET 3HAKAMH THUIHIHBIMA
Juia BukTopuanckoi snoxu. KynbTypHO MapKHpOBaHHBIE
3HAKU «OYIIbY» U «MapKETPH», MOKAa3aTeIbHBIC I BUKTO-
PHAHCKOTO JIOMa BBICOKOTO COIMAILHO-MMYIIECTBEHHOTO
cTaryca, TpeOYIOT JIOMOJIHUTEIBHOTO TEKCTYaJbHOTO IIO-
SCHEHUS] — TIPHeMa, PacIpPOCTPAHEHHOTO CPEeAr IepeBOI-
YHKOB, KOTOPBIE Pa0OTAIOT C MPOU3BEICHUAME HCTOpUYC-
CKOT'0 KaHpa WJIN MPOU3BEACHUAMU, OTAAJICHHBIMU XPOHO-
normyecku. Tak, meOerpb B cTiie Oyiab 00s3aTeIbHO HMeNa
OpPOH30BYIO WJIHM UYEPENaxOoBYI0 MHKPYCTAIMIO; & CTOJIHMKU
MapKeTPH — WHKPYCTAIIUIO 110 JIEPEBY, WU, KaK IepeIaHo
B PYCCKOM IiepeBojie poMana «OKeHImHa B Oenom». «cmo-
JuKu Mo3auuHou padomury 3, c. 26].
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[TepeBomuuiel pomana «Cara o @opcaiitax» He 00bsC-
HSIOT 00pa3HOil CTOPOHBI ATHX KyJIBTYPHO MapKHPOBaH-
HBIX 3HAKOB, a MCIOJIb3YIOT TPAHCKOAUPOBAHHUE (CHIONUKHU
— 6ynv, mapkempuy [2], uato 11t GONBIINHCTBA YMTATENCH
JieTaeT MX, TaK Ha3bIBAGMBIMH, 930TEPHYECKHMH 3HAKAMH.
Ipu mepemaue “Soames had gripped the back of a buhl
chair” [7, c. 225] B nepeBojie 100aBIEHO CIIOBO (CHIUIbY
[2, c. 257].

“The marqueterie cabinet lined with dim red plush, full
of family relics:...” [7, c. 48] B mepeBone nepemato Oyk-
BaIBLHO 0e3 0OBsICHEHWs eIWHHIBI “Marqueterie” [2, c.
51].

Kak «Oynb», Tak M «MapKeTpH» acCOLUHUPYIOTCS C CO-
CTOSITENBHOCTBIO. OTH TIPEIMETH BBICTYNAIOT CHMBOJIOM
KPYIHBIX JICHEeT, NPETEHIHMO3HOCTH, YBAaHCTBA. TyT HC-
TIOJIH30BaHHAS MIEPEBOAYNIIAMI YACTHYHAS HKCIUIUKAIUS 1
OTKa3 OT TPAaHCKOJMPOBAHHS Ka)KyTCsl BIIOJIHE IEJIEeC000-
pasubiMu: “Leaning back in a marqueterie chair and gaz-
ing down his uplifted nose at the sky-blue walls plastered
with gold frames, he was noticeably silent” [7, c. 13].

B nepeBojie dpassr: “The inner decoration favoured the
First Empire and William Morris” [7, c. 84] nepeBon-
YHIBl BBIOMPAIOT COOTBETCTBHE JUIA IEepegaydl CIOBOCO-
yeranus “the First Empire” [2, c. 93] Bapuant «cmuns
amnupy, a He NepeialoT ero OyKBaJIbHO — «CTWIb lepBoit
nmrepun». B croBape omHO U3 3HaueHuit “Empire” 00b-
sicHsieTcs Tak: “style that is typical of the period in France
when Napoleon was the EMPEROR, at the beginning of the
XIX century. The word Empire can describe furniture,
buildings, or clothes, especially women’s dresses with high
waists” [8, c. 427]. — Crtunb, TUNWUYHBIH U TIEPHOMA,
kxorga Hamoneon Obu1 mmmeparopom @paHiuy, B Hadaie
XIX Beka. CnoBo «aMmup» o3HauaeT MeOelb, CTPOCHHS
WA HapsIBl, TIIaBHBIM 00pa3oM JKEHCKHE TUIAThS C 3aBBI-
IICHHOM TaIuei.

BozMoxHO, HE KaXKABIi YUTaTeIb KaK OpUTHHANA, TaK H
MIEPEBOJIOB CIOCOOEH YETKO TMPENCTaBUTh OCOOCHHOCTH
CTHIISl «aMIMpPY», OJHAKO, 3TO MOHATHE JABHO BOLUIO B
OOIIEKYIBTYPHEIH 000pOT U HE TPeOYeT MOIIOIHUTEIEHBIX
o0bsacHeHuil. Bmecto 3toro crune «Ywmiesima Mopucay -
9TO, CKOpee, peans, MOATOMY CIIEIyeT XOTsI ObI HAMEKHYTh
Ha €ro ONPEeAEISIONINEe YePTHI.

A BOT Kakoll MOJATEKCT cojepxutcs Bo ¢pasze: “Under
the influence of a remark of Prosper Profond, she had
begun to exchange her Empire for Expressionistic furni-
ture” [7, c. 225]: mis yuTatens OpUTMHANA Takas paju-
KaJbHas CMeHa cTUIel B jome cectpsl CoMca — Yunudpen
accolMUpyeTcs, MPEXk/Ie BCETo, C «PEBOTIONNEH B MOPAIIN)
OpuTaHIEB, KOTOpas Mmpom3onuia mocie [lepBoii MupoBoi
BOMHBI, OTKa30M OT 0a30BbIX MOPaJbHBIX M ICTETHUECKUX
ocHOB BukropuanctBa. [l yutaTtens mepeBona TYT Ipo-
CTO cMeHa uHTepbepa. [lo6aBieHne coBa «CTUIIb)» B Iepe-
BOJIE aHTJIMICKOro ciaoBocoderanns “EXxpressionistic fur-
niture” Ha pyccKWil A3BIK IMOJHOCTHIO ONMpaBaaHo [2, C.
232].

Mebenv u unmepuwep.

BapunanToM mepeBosia Takoro 4acTo BCTPEYAIOIIErocs B
poMaHax mnucaTeNneii-BUKTOPUAHLIEB KYJIbTYPHO MapKHPO-
BaHHOTO 3HaKa, kak “Antique cabinets” [6, c. 39] BeicTy-
MaeT BapUaHT «cmapunnvle Komoowly [3, C. 45]. Dror
BapHaHT HE Ka)KETCS HAM aJICKBaTHBIM, TaK KakK KOMOJ
ACCOLMUPYETCSl Y YHUTaTeNisi C TPOMO3JKUM, TSKEIbIM
mKagpoM, KOTOPBIH COCTOMT M3 HAriayXoO 3aKPhIBAIOIIMXCS
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ammkoB. B cinoape “cabinet”: “a piece of furniture, with
shelves and drawers or doors, used for storing or showing
things [8, c. 171], To ecTb B PYCCKOM SI3bIKE CHHOHUMOM
“cabinet” nomkeH OBITh «CEPBAHT» WIH «IIKAPUHUK.
VMeHHO TakoW BapHaHT MpeUIoKeH s nepepadn “cabi-
net” B mepesome «Carm o dopcaiitax» “Louis-Quinze
cabinet” [7, c. 225-226] — «wuxagpuura ¢ cmune Jlodosu-
ka XV» [2, c. 237].

B crnoeape: “Louis-Quinze” B oTHOmIEHHH CTUIIS MeO-
nupoBKH - “typical of the furniture or style of decoration
from the time of King Louis XV of France. Louis Quinze
Surniture typically has a lot of curving edges” [8, c. 805]:
TUMWYHBIA 1711 MeOeNU WK CTWIS YKPAIeHUs] CO BPEMEH
kopoist @panrim Jlromosuka XV. Mebenb cTmist «Iyu-
KEH3» OTJINYaeTCsi MHOTOYHCIICHHBIMU PE3HBIMU KpasiMU 1
M30THYTHIMH HOXKamu. “Louis-Quinze cabinet” — mkad-
YUK, B KOTOPOM OBIJIO MHOXECTBO SIIIMYKOB M TalHHKOB,
BBIITOJTHEHHBI B OCOOEHHO M3BICKAHHOM CTHIIC, JOMHHU-
pOBaBIIEM BO (DPAHILy3KOM IPHUKIIAJHOM HUCKYCCTBE IEpH-
ona npasnerns JlromoBuka (JIym) XV, mpuxommics 1o
BKyCy BUKTOpHaHIlaM. B TekcT mepeBona Juid Xapakrepu-
CTHKH 3TOTO CTIJISI MOKHO OBUIO OBI TOOABHUTH YTOYHSIO-
LK DIIUTET «U3BICKAHHASY, «yTOHUCHHAS», HIIA «PE3HASY.

/lexopamuenste mrkanu. B o0ecTieueHHBIX BHKTOpPHAH-
CKHUX JIOMax MOXXHO OBUIO yBHJETh pa3HOOOpa3HbIE JNEKO-
paTUBHBIC TKaHHU, CPEIU KOTOPBIX HE Ha MMOCICIHEM MECTE
ObLIM TKaHW, NpHUBe3eHHbIe U3 MHnuu. Benp Bo Bpemena
TpaBJIeHUs KopoJieBbl Bukropum bpuranms nocturia
anorest B 3aBOEBAaHUM KOJOHMHM. YepThl HK30TUUECKOU
WHIUICKON KyJIBTYphl OYCBHIHBI, HalpUMEp, B KOMHATE
Yonrepa Iaptpaiita B JIummepumke: “...the walls were
hung with gaily tinted chintz, and the floor was spread
with Indian matting in maize-colour and red... ” [6, c. 38].

He o0xoanT cBOMM BHUMaHHEM THIMYHBIC BUKTOPHAH-
ckue tkauu u J[x. Toncyopeu: “In a room draped in chintz
<0 dlippery as to forbid all emotion, Irene was sitting on a
piano stool covered with crewel work, playing “Hansel and
Gretel” out of an old score. Above her on a wall, not yet
Morris-papered, was a print of the Queen on a pony,
amongst deer-hounds, Scotch caps, and dain stags; beside
her in a pot on the window-sill was a white and rosy fuch-
sia. The Victorianism of the room almost talked; and in
her clinging frock Irene seemed to Jolyon like Venus
emerging from the shell of the past century” [7, c. 202].
[epeBoAYHIIEI UCKITIOYIIIA U3 TEKCTa OPUTHHAJNA BaYKHYIO
nerams - “wall, not yet Morris-papered”. Yunssim Mop-
pHC, 0 KOTOPOM MBI YIIOMHHAIH, OCHOBAJ (PUPMY, KOTOpas,
HMHUTHPYS CPEIHEBEKOBBIH II€X, M3rOTaBIMBana MeOels,
TKaHH W KOBPHL. OTH BEIIM HW3TOTABIMBAIUCH PYYHBIM
crocoOoM, MOATOMY OBLTH 3KCKIIO3UBHBIMH, U TpHoOpe-
CTH WX WMEIH BO3MOXKHOCTH JIMIIL Ooratbie oau. He
BKJIIOYMB 3Ty (haMUJIMIO B TEKCT MEpeBosia U He ]aB HUKa-
KAX ONHCATENbHBIX JleTaled, IMepeBOIUUIIBI YITYCKAIOT
KyJbTYypHBI Mapkep Bukropmanckoil »moxu, KOTOpBIH
MoT ObI cIOCOOCTBOBAaTh BOSHUKHOBEHHIO aCCOLMATHBHOTO
nuieiia B BOOOpaKCHNH YUTATEIIS OpUTHHATIA.

Tpancnopmmuvie cpeocmea. B pomanax mnucarene,
BOCCO3/IaBABININX BHKTOPHAHCKYIO 3IOXY, BCTpPEYAETCS
JIOCTaTOYHO KYJIBTYPHO MapKHPOBAHHBIX 3HAKOB, KOTOPbIE
OTPaXAIOT IIEHHOCTHYIO COCTABIIIONIYIO OTPENETICHHBIX
9JIEMEHTOB MaTepHalbHOrO MHUpa BHKTOPHAHIIEB, HAIpH-
Mep, TpaHCHOPTHBIE cpencTBa. Kaxkaplii BUKTOPHAHCKUN
SKHITaXK HE TOJBKO BBITTIAJEN «I10-CBOEMY», HO M yKa3bIBall
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Ha TO, K KAKOMY COIIMAIIFHOMY CJIOI0 O0IIEecTBa OTHOCHTCS
ero Biazeneln. Bukropuanckue “brougham” u “dog-cart”
OTIIMYAIHCH TaK, KaK U «peppapu» OT «3amOpOXKIAy, HIH
«epcenec» 0T «wiagsl». B pomanax VY. Tekkepes,
V. Konnunza, Y. Jukkenca, 1. bponre, . ['oncyopcu,
O. Vaiimpna u A. Konan Jloiima BcTpedaercss 9yTh M He
MOJITOpa JECATKAa Pa3lIUYHBIX HA3BAaHUN TPAHCIIOPTHBIX
cpencts, a mmenno barouche, brougham, buggy, cab,
carriage, chariot, dog-cart, equipage, gig, hackney-coach,
hansom, landau, one-horse conveyance, phaeton, socia-
ble, Victoria.

[NepeBomurkm Hare Bcero He yriryOIIOTCS B HCCIEIO-
BaHHWE OCOOEHHOCTEH «BHKTOPUAHCKOTO TPAHCIIOPTa» W
MepealoT €ro Ha3BaHWS C IOMOINBIO THUIEPOHMMA, HC-
nonb3yst npreM obo6uienns. Ho mucarenu, kotopbie Boc-
co3maBand BWKTOPHAHCKYIO 3MOXy, MOJYEPKHUBAINA WX
OTIMYUSA U 3HAYUMOCTB JUIs MOHUMAHUS COACPIKAHUS XY-
JOKECTBEHHOTO TIPOM3BEICHUS.

“They stood at a corner to see if an empty cab would
come along, while carriage after carriage drove past,
bearing Forsytes of all descriptions from the Zoo. The
harness, the liveries, the gloss on the horses’ coats, shone
and glittered in the May sunlight, and each equipage, lan-
dau, sociable, barouche, Victoria, or brougham, seemed
to roll out proudly from its wheels...” [7, . 175].

B cnenyromem npumepe Ha3anue “Victoria” tpaHcko-
aupyetcs, a “chariot” mepenaeTcst Kak «IKURAMHCH», TO €CTh
obobmaercst: “And Soames was borne along in that little
yellow-wheeled Victoria all over star-shaped Paris, with
here and there a pause, and the question. “C’est pas ici,
Monsieur?” “No, go on,” till the man gave it up in despair,
and the yellow-wheeled chariot continued to roll...” [7, c.
193-194).

OmnpeneneHnsi, KOTOPBIE IMOJOOpall caM aBTOp, IAIOT
NpEe/ICTaBlIeHue 00 HKHUIaKe, HAa3BAHHOM HMMEHEM CaMOM
Koponeppl. BoT kak ONMHCHIBAIOTCSA 3TH TPAHCHOPTHBIE
CpEJICTBA B TOJKOBBIX CIOBAPSX.

Barouche — a four-wheeled carriage with a driver’s
seat high in front, two-double seats inside facing each
other, and a folding top over the back seat [11, c. 70] —
YETBIPEXKOJIECHBIN PKUITaX ¢ MECTOM JUTS Kydepa BIIepe/iu,
C IBYMs IBYXMECTHBIMH CUACHUAMM APYT HAIIPOTHB Apyra
Y CKJIaTHBIM BEPXOM HaJl 3aTHUM CHICHHCM.

Brougham — a light closed carriage with seatsinside for
two or four [11, c. 107] — serkuii 3aKpPBITHIA IKHUIAK C
CUACHUAMU BHYTPU IJIA IBYX WJIK YETBIPEX YCITIOBCK.

Chariot — a light four-wheeled pleasure or state car-
riage [11, c. 140] — serkuii YeTHIPEXKOIECHBIH KUK TSI
TIPOTYJIOK YUTH JETIOBBIX BHIC3IIOB.

Conveyance — a hired vehicle [9, c. 214] — skunax, ko-
TOPBII MOXHO OBLTO apeH/IOBATh.

Equipage — a horse drawn carriage with its servants
[11, c. 281] — xoHHas kapeTa co Bceil 00Cayrou.

Hackney-coach — kapera, KOTOpyr0 MOKHO OBLIO apeH-
noaTk; hackney-coacher — xyuep.

Hansom — a two-wheeled horse-drawn carriage whose
driver sits on a high outside seat at the back, used until
early in the XX century, usually as a kind of taxi [8, c. 600]
— JIBYXKOJIECHBIM JKHIaX, B KOTOPOM BBICOKOE CHJICHUE
Kydepa HaXOJHWJIOCh C3aJd C BHEIIHEW CTOPOHBI. DTOT
SKUMaX J0 Hayaga XX CTOJNICTHS BBIMONHI (YHKIUIO
TaKCH.

Landau — a four-wheeled carriage with a top, divided
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into two sections that can be let down, thrown back or  mocrosHHO comepHHYanH, HO, 3aHMMas MPUOIU3UTEILHO
removed [11, ¢. 473] — 4eTBIPEXKOJIECHBIN DKUIIAXK C BEP-  OJMHAKOBOE COILMAILHOE IOJOKEHHE, BHIOpAIM M OJIUHA-
XOM, COCTOSLIMIA M3 JBYX YacTed, KOTOPbIC OMYCKAIOTCs,  KOBBIC MO LICHHOCTHOMY KOMIIOHEHTY BbIe3/bl: y Jxelimca
OTKUIBIBAIOTCS VI CHUMAKOTCS. 6su1 barouche, a y Ceusuna phaeton. Ux 6pat Huxkonac,
Phaeton — a light open carriage used in former times,  koTopslit Bce BpeMst MbITANCS IPOPBATHCS B BBICILIHIA CBET,
usually pulled by two horses [8, c¢. 1007] — serkwuii nByKOoH-  e3xui Ha brougham, o ectb, B Kapete, UTO yKe Ha TOPS-
HBII OTKPBITHINA SKUIAXK U3BECTHBII C TaBHUX BPEMEH. JIOK TIPECTHIXKHEE, U 3TO MOAYCPKUBACT O€3 JHIIHUX MOsC-
Sociable — an open carriage with facing side seats [10,  HeHwmii ero cTpeMIlcHHE TIepeiT B Gojice BBICOKHH COIH-
c. 1214] — OTKpBITHIA SKHUMAX C OOKOBBIMH CHIOCHHSAMH  ajbHBIA KpyT. Beiesn craporo xomnona k. [oncyopcu
IPYT HAIPOTHB APYTa. BCEr/ia Ha3bIBacT HEHTpPaJIbHO — CArriage, TeM CaMbIM OT-
Victoria — a low four-wheeled carriage for two, with a  nensis ero ot mpyrux 6partheB crapiiero nokojenus dop-
calash top and a raised seat in front for the driver [11, c.  caifToB: Bemp y craporo JI>KOJNHOHA YepTH «COOCTBCHHH-
991] — HU3KHI YETHIPEXKOICCHBIN IKHUITAK, PACCUUTAHHBIA  Kay MPOSBILUIMCH B HAUMCHBIIICH CTETICHH.
Ha JBYX IACCA)KUPOB, C OTKUIHBIM BEPXOM H BBICOKHUM B XyOOKECTBEHHOH JMTEpaType TOH SIOXU, B Halb-
CHJICHHEM BIICPEH TS Kydepa. HEHIHMX CTHIM3ALIAX 1 OOpAICHHsX K Hel MPe/ICTABICHBI
OueBHAHO, YTO KIOYEBBIM TUICPOHMMOM IS BCEX  OOJBIIEH YacThIO KOHLEHTHI MPSAMETHOTO (MaTepUaIbHO-
9THX BHIIOB BUKTOPHUAHCKOIO TPAHCIIOPTA SIBISCTCS CIOBO  T0) MHpa — TaKk Ha3biBaeMod Bukropuanbl. [lucatenu
“carriage”, m camo CJIOBO «IKURAdHC», KOTOPOS MEPBHIM  HAIOJIHSIM TEKCTHl KYJIBTYPHO MapKUPOBAHHBIMH 3HAKa-
npejiaractcs B OOJBIIMHCTBE CIOBApEH, Yallle BCEro YIO- MM, KOTOPbIE CO3aBalli XyI0KECTBEHHYIO KAPTHHY MHpA,
TpeOysieTcss B IepeBOJaxX HA PYCCKUH s3BIK. Pa3znmame B KOTOpOW MaTepHalbHBIN YPOBEHB IIOMOTAeT IIydIe
MEX/Iy HUIMH He Ka)KeTCsI CYIIECTBCHHBIM (OTKUIHOM BepX,  MPEACTAaBUTh YPOBCHb JTyXOBHbIN. [lepeBbIpaXkeHHe BUKTO-
CILTOIIHOM WM U3 [BYX MOJOBHHOK, CHACHHE COOKY WIM  PHAHCKOM KapTHHBI MHpa 4epe3 aJeKBaTHOE BOCCO3OAaHHUC
JPYT HALIPOTHB [PYTa, YCTHIPEXKOIECHBIA HITH JIBYXKOJEC- €€ KIIFOUCBBIX KOHIICNTOB M KYJIBTYPHO MapKHPOBaHHBIX
HBIH), 9TOOBI OOpAaTHTh HA HUX BHUMAHHE YMTATEII APY-  3HAKOB YCJOXHSIETCS BBICOKON CEMHOTHYHOCTBIO BHKTO-
roil KymbTypsl. Brpouem, Korma aBTop MOAYEPKUBACT 3TY  PHAHCKO#M KOHIENTochephl M HECOBMAaAeHHEM O0BeMa
Pa3HHUIly CO3HATENBHO, KOTAa OHHM CTAHOBSTCSI «KUPIHYH-  OTACIbHBIX HOHSTHI B CO3HAHHH OPUTAHCKOTO U PYCCKOTO
KaMmu» CIOXKeTa, Kak y ['ocyopeu, T0 TaKOHHYHBIC 00BsC-  KYJIBTYPHBIX COIIMYMOB [4].
HEHUSI B IIEPEBOJIC HE MOT'YT OBITH JIAIIHIMH. Ho xoTst Ka)kaplif U3 3THX OOBEKTOB MMEET CBOH OCO-
HekoTopble U3 3THX TPAHCIIOPTHBIX CPEACTB ObUTH, €Clii  OSHHOCTH BHEIIHETO BHA, B IEPEBOJEC BOSMOXKHO HAMTH
TaK MOYKHO CKa3aTh, PABHOLICHHBIMH B CMBICJIC IPECTHK- UL HUX OJM3KHE COOTBETCTBHS. DTO €IIE OAHO IOATBEP-
HocTH, Hampumep, barouche, carriage, chariot, equipage,  ’xmeHHe U3BECTHOM MBICIH, YTO JIUIIb ICTATbHOE H3yUCHHE
phaeton. “Amongst these carriages was a barouche com-  nmurepatypHoro Hacieusi COOCTBEHHON KyJIbTYpbI [TOMO-
ing at a greater pace than the others, drawn by a pair of  raer co3maBaTh BEICOKOXY/I0KECTBEHHBIE TIEPEBOJIBI, KOTO-
bright bay horses”. “This chariot attracted young Jolyon’s ~ pble OpraHHYIHO BIUBAIOTCS B POJHYIO KYJIBTYPY.

attention;...” [7, ¢. 175]. bnusuenpr xeiimc u CBu3MH
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Non-ideational world of Victorian erain literary trandation
Yu. P. Chalaya
Abstract. Culturally marked signs, which represent material world of the Victorian era, include the styles of Victorian homes” ornament-
ing (interior, furniture, pieces of art); clothes, footwear and headdresses (fabrics and knick-knackery); accessories, perfumes, means of
trangport etc. These signs are actualized in the concept HOME, which brings a considerable social and cultural value and can be inter-
preted in trandation in different ways.

Keywords: literary trandation, culturally marked sign, styles of Victorian homes’ ornamenting, means of transport.
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