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Anortauig. CtaTTs mpucBsdeHa po3risiny ocodmusoctell Metadopusanii konnenty LIFE/KUTTS B aHrIOMOBHOMY MOCTHYHOMY
pok-mucKypci. TeKCTH pOK-IHCKYpCy BOJIOIIIOTH KOTHITHBHMM MEXaHI3MOM BIIMBY Ha CYCIIUIBCTBO, SKHI 3yMOBIEHHI BimoOpa-
KEHHSM (pparMeHTiB eKCTPATIHIBAIBHOI MIHCHOCTI, IO aKTyaTi30BaHO CIeNU(IYHUMH MOBHUMHM 3acobamu. KoHrenTyanabHi MeTa-
¢dopu npencTaBieHi KOHBEHIITHUMI OHTOJIOTIYHUMH, CTPYKTYPHHMH 1 OpieHTamifHUMK MeTadopamu 3 KOPEISITHBHIMH IOMEHAMHU
JOURNEY / TOJOPOXK, CONTAINER / KOHTEMHEP, SUBSTANCE / PEHOBUHA, STRUGGLE / BOPOTBBA, SUFFERING
/ CTPAXXJIAHHJI, BUILDING / BYAIBJISI, MOVEMENT / PYX. HekoHBEHUIHHUMH € PO3LICTUICHHs KOHLENTYalbHOT MeTadopu
1 IX pO3LIMpPEHHs, AKi BiIOOpaXalTh 1HTEHLIIO aBTOpa, a iX KOH(Irypamis ciyrye 3aco0oM iHTeHCU}iKamii eKCIPECUBHOTO CMHCITY

TEKCTIB IICEHb.

Kniouogi cnosa: xonyenmyanivna memagopa, Kopensmughuil 0OMeH, noemudHuil poK-OUcKypc, pepepenm, posueniielts KoHye-

nmyanvHoi memaghopu.

IMocranoBka mpodieMu. AHTPONOJIOTiYHA MapagurMa,
sIKa JOMIHY€ B CyYaCHUX MOBO3HABYMX HAYKOBUX PO3BiJ-
Kax, aKkLEeHTye yBary Ha poJji JIIOJUHU B MpOLECi MOpo-
JoKeHHS 1 QyHKIioHyBaHHS MOBH. OCHOBHI 3acajd JIiHT-
BICTHYHUX JIOCHI/PKCHb CHOTOJICHHS CIIPSIMOBYIOTH Hay-
KOBHUIl iHTepeC 10 pi3HOOIYHOTO BHBYCHHS MOBJICHHEBOL
ISUTBHOCTI YYaCHUKIB KOMYHIKAIi i eKCTpaliHrBaJIbHUX
YHHHUKIB, IO CYMPOBOKYIOTH ii peanizamiro. KorHiTHB-
HO-IIMCKYPCUBHHMH MiAXiZ O PO3MIAAY MOBHOTO SBHINA
YMOJKIIUBIIIOE BUSIBJICHHS OCOOJIMBOCTEH BHUKOPHCTaHHS
KOMYHIKaHTaMH BepOalbHUX 1 MapaBepOajJbHUX 3HAKIB B
MEBHUX COLaJIbHO-KYJIbTYPHUX KOHTEKCTaX. JJucKypcuB-
HU acmekT BimoOpaxae MpolecyaibHUI XapakTep Ii3Ha-
BaJIbHOT MISUIPHOCTI JIFOAMHH, ¢ MOBAa BHCTYIAE Y PO
MarepialbHOi OCHOBU MHUCIICHHS JIIOAUHE. AKTYaJ bHICTH
JIOCITIZPKEHHS] 3yMOBJIEHA THM, [0 KOHLENTYyaJbHE MOJIe-
JIIOBaHHS MeTa(OpHUIHOTO 3HAYECHHS J03BOJISIE aHATI3yBa-
TH CEMaHTHKy MOBHOTO SIBHINA 3 ypaxyBaHHS JIHIBaJIb-
HUX 1 eKCTpalliHrBaJibHHX3aco0iB. Matepiaisom mocii-
JOKEHHS CIIyTYIOTh TEKCTH IiCeHb aMEPHUKaHCHKOTO iHi-
pok-TypTy ImagineDragons, siki MiCTATh KOHLENTYyaJbHi
metadpopu LIFE/KUTTS. OcHoBHa TemaTuka IIiCeHb
3a3HAUEHOTO TYPTY BiJPI3HIETHCS KUTTECTBEPIKYIOUOIO
MO3UIIEI0, PO3AYMaMH PO CEHC JKUTTS 1 MOLIYKaMH Biji-
NOBiJIell Ha «BIYHI» MUTAHHSI: IO € OCHOBOIO JIFOJICBKOTO
OyTTs, y YOMY LIHHICTb XXHUTTS, SIK 3HAWTH cuin st 6o-
POTHOM 3 KUTTEBUMH BUKJINKaMH.

BupinenHsi HeBHpilleHUX PpaHille YACTHH 3arajb-
HOI MNpod/eMH, KOTPUM HPHUCBAYYETHCS O3HAYeHA
crarTsa. Mera cTaTTi NMojsirae y BUSBICHHI KOHIETITYaJlb-
aux meragop LIFE/KUTTSA y Tekcrax miceHb TYpTy
ImagineDragons, mio m03BOJIIE PO3KPUTH KOTHITHBHO-
JIUCKYPCHBHI ACTIEKTH MOETHYHOTO POK-
JTUCKypcy.KOTHITHBHI acliekTH Cy4acHOTO POK-THCKYPCY
x04a i mepeOyBaroTh B cepi HAyKOBOTO iHTEpecy cydac-
HUKIB JTOCHITHUKIB, JOTENIEPE HEMOBHO BHSIBJICHI 1 OIH-
caHi, 10 TOB’S3aHO 3 TETEPOTEHHOI0 CEMIOTUIHOIO CTPY-
KTYPOIO POK-ITUCKYPCY,IPEICTABICHOI TEKCTAMH IiCEHb,
MY3HMKOIO 1 OCOONMBOCTSIMH BUKOHaHHS. PazoMm 3 THM,
HEBUPIMICHNMH 3aJIUIIAIOTHCS MTUTAHHS, OB S3aHI 3 BH-
SIBJICHHSIM KOHLIENTOC(HEepH ITOETUYHOTO POK-IHUCKYpCY, a
TaKOX HOro 0Opa3HO-LIIHHICHUM 3MICTOM.

AHaJi3 ocranHix gociikens i myoaikamii. [lepion
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kiansg XX — mouatky XXI CTOMTTS BiAMIYEeHUH MiBH-
LICHAM 1HTEPECOM JIOCIIAHUKIB MOBH JI0 PO3TJIILY CEMio-
THYHO HEOJHOPIJHHUX TUCKYPCIB, 10 SKUX HAJIEKUTh POK-
muckypc. M. Jleonapn, Ha  OpHKIami  OKIHOYO-
OpIEHTOBaHWX» IHII-pOK-Tpyn 3 BemukoOpuranii Ta
CILIA 3BepTaeTbCs OO OCHOBHUX NHUTaHb, IOB’A3aHUX 3
TCHAEPHUM acleKTOM MY3WYHOTO POK-IAHMCKYpCi, BiI3Ha-
Yal04H, M0 POK-MY3MKa MAa€ O3HaKH MAacCKYJIHHOCTI, IO
BIUIMBaE Ha ii ¢popmy i 3micT [9]. JIiHrBOKYIbTYpOIIOTIU-
HUH acreKT poK-aucKypcy OyB 3azHaueHuit E. benner-
TOM, SIKWH aKLIEHTYBaB yBaryHa KyJbTYpPHHUX 1 COLiaIbHUX
PO3BUTKYpOK-IucKypcy[4]. [IpemmeToM HAyKOBOTO iHTe-
pecy OYyB KOTHITHBHO-IUCKYPCHUBHHMI MOTEHI[AT POK-
IIOETUYHOI'0 TEKCTY, 3YMOBJIEHUN HOTO HETOMOI€HHONO
NpUpOJIi 1 3B’A3KOMCIIOBECHOT apXiTEKTOHIKH MOETHYHOT
KOMITO3HIIiT 3 KYJIbTYPHUMH 1 HIHHICHUMU acniektamu [2].

3B’A30K aBTOPCHKOI0 JAOPOOKY i3 BaKJIMBHUMH HAy-
KOBHMHM TAa NPAKTHYHHMH 3aBAAHHSAMH [OJATAE Y
BHSIBIICHHI 0Opa3HO-IIHHICHOI CKJIaI0BOi OJTHOTO 3 0a3o-
BUX KOHIENTIB pOK-AHCKypey. Ommc ocobmmuBocTel Me-
tadopu3zailii yMOKJIMBIIOE TPOCIIAKYBaTH BIUIUB THUILY
JUCKYPCY Ha TOHSATTEBUI 3MICT KOHIICITIB, SIKI CIIYTYIOTh
MapKepaMH KOJIEKTHBHOI €THIYHO creuudivyHol cBioMo-
cti. HoBU3HA MOCIIIKCHHS TOJIATaE y 3a1y4eHHi BOJIO-
MEHHOTO MiIX0/Ay J0 BHUSIBJICHHS KOHIENTYaJIbHOI MeTa-
(dbopu B aHTIIOMOBHOMY MOETHMYHOMY POK-IAMCKYPCi, HIO
YMOJKIIMBIIOEPO3TOPHYTE YSABIECHHS NMPO pedepeHTHHH i
KOPEJIITUBHUH NPOCTOPH MeTapOPUIHOI CUCTEMH KOHIIe-
nTyLIFE/2KUTTS , a TakoX BUSBICHHS BIUIMBY THITY
JUCKYypCY Ha pe3yinbTaTH iX MEepexXpecHOro MarlyBaH-
Hs.BUsBIEGHHS CHIBBITHOMICHHS MiX pedepeHTHHIM i
KOPEJIITUBHUM JJOMEHAMH SIBIISIE COOOIO CIIOCIO BUBUCHHS
MEHTAJBHHUX MPOIECiB i po3yMmiHHA crerudiku popmy-
BaHHS HAIllOHAIBHOI CBIJTOMOCTI.

MeTomo0Tisl TOCTiPKeHHST TPYHTYEThCS Ha TOCTYJa-
Tax Teopii MeTapOpUIHOTO MOJAETIOBAHHSA 1 KOHIIENTYya-
neHOi Metadopu (C. A. XKabortunceka[3], P. Hdipsen [5],
3. KwsoBeuem [6], M. Jxoncon [7], Jx. Jlakohd[8]).
MertonoJioriune a00 3aralbHOHAYKOBe 3HAYEHHS IIO-
Jsirae y MorJinOJIeHH] 3HaHb PO XapakTep MeTadopusarii
KOHILIENTY, 3yMOBJICHOTO THIIOM JUCKYPCY, IIO € TIEBHUM
BKJIaJIOM B PO3BUTOK KOTHITHBHOI JTIHT'BOITIOETHKH.

Buxnagennsi ocHoBHOro wmarepiaay. Konuenr
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LIFEAKUTTS € opnuM 3 yHiBEepCaJbHUX KOHLENTIB Y
MOBHI#l KapTHHI CBiITy 0araTtbOX HapoiB, B TOH K€ 4ac
BOJIOZIIOYM  HALllOHAJILHO-KYJIBTYPHOIO ~ 3YMOBJIEHICTIO.
Kareropist occumms € onmHiew i3 QyHIaMEHTaIBHUX KaTe-
TOpid JUIst PO3yMiHHS MEHTAJITETY Hallii, IKa XapakTepH-
3y€ HaI[lOHAIBHY CBiTOMICTh IEBHOI CIIUTFHOTH B KOHKpE-
THUH TIepiox po3BUTKY. POK-IHUCKypC € CKIagHIM ceMio-
TUYHUM YTBOPEHHSM, SIK€ BKIIOUA€ OPraHidHO B3aEMO-
OB ’s13aHi BepOabHi, My3W4Hi 1 aKI[iOHATbHI KOMIIOHEH-
. Moro BepGanbHuMil mmaH (TEKCTH) MPECTABICHHUIA
TEKCTaMH POK-TICEHb i BimoOpakae JiHTBaNbHI i eKcTpa-
JIHTBaJIbHI XapaKTEPUCTHKH TUCKYpPCY (COLIOKYIbTYPHI i
MOBEAIHKOBI ~ MpaBWja, NpPUTaMaHHI HOCIIM  pOK-
KyJnbTypH). TEKCT POK-IIICHI HaJEXHUTh JIO IOETUYHOTO
JIUCKYpCY, IO  3yYMOBIIIOE  HOrO  CHUMBOJIIKO-
MetadopuyHuil xapakrep. IloeTH4HUIA pOK-TEKCT BU3HA-
YEHUH SIK Pe3yJIbTAaT MOETHYHOTO MHCJIEHHS POK-aBTOPIB,
peaitizariisi TBOPYOCTi AKHUX € iHIAMBIIyaJbHOIO, aje B TOH
JKE Jac y3araJbHEHOIO MPHHAJIECKHICTIO 10 TIEBHOI CyOKy-
nbTypu[2]. TekcTi pOK-MiCeHb BiAPI3HAIOThCS creiudid-
HOIO TPUPOJOI0, IO 3YMOBICHO TUM (PAKTOM, IO iXHA
IcbMOBa (iKcallisl € «kBTOPUHHUM» >KaHPOM, /1€ OCHOBHY
poib Bigirpae mysudna gopma OCHOBa CHIIBHOTO BILUTUBY
POK KyJAbTYPH HAa CYCHUIBCTBO € BiJCYTHICTh IMCTAaHIIIT
MDK aBTOPOM Ta BHKOHABLEM, TaK SK BOHH, 3a3BHYai,
MOEAHYIOTH 11l poi[l, c. 54].

OTxKe, TEKCTH POK-JUCKYpPCYBOJIOAIIOTh KOTHITUBHUM
MEXaHi3MOM BIUIMBY Ha CYCIUIbCTBO, SIKMH 3yMOBJICHHI
BiOOpaXKeHHSAM (PparMeHTiB eKCTPaJiHrBAIbHOI IiHCHO-
CTi, SIKI aKTyali3oBaHiCIICIIU(pIYHUMI MOBHUMH 3aco0a-
MH.

BinmoBimHO 10 Teopii KOHIENTYyalIsHOI MeTadopH, Me-
Tadopa € KOTHITHBHUM MEXaHI3MOM, NMPU3HAYCHUM LIS
00po0OKH iHpOpMarii Mpo abCTpakTHI 00’ €KTH, K1 JIFOTH-
Ha CIpUiiMa€e He MEePIENTUBHO, a NUIIXOM iX TMOPIBHSIHHS
3 KOHKPETHUMH 00’€KTaMM, IO MalOTh IMEPLENTHBHY
OCHOBY. Y KOHLENTyalbHiil MeTaopi Mae micle B3aEMo-
Il He TUTbKM OKPEMHX KOHIIEMTIB, a W IINX JOMEHIB,
a00 IIUPOKUX MOHATIHHMX O00JacTed, M0 BKIOYAIOThH
pisui cymikui kouuentu [3, c. 46-47].KopenstuHuii
JIOMEH € BHXIJTHUM KOHIIETITOM, B TOH 4Yac sIK pedepeHt-
HUH JIOMEH NpeJACTaBisie CO00I0 IIJIbOBUH KOHILEMT,
03HAYyBAaHUH 3a IOTIOMOTOI0 MeTadopu. Y mporeci mopi-
BHSIHHS KOpelsiTa i pedepeHTa BiIOyBa€eThCs MepexpecHe
MalTyBaHHsI, KOJIU TIEBHI BIACTUBOCTI KOPENIATY MaIyOThb-
sl Ha MeBHI BIAacTUBOCTI pedepenty. Pasom 3 Tum, He Bei
O3HAaKU KOpeysiTy 1 pedepeHTy BUKOPHCTOBYIOTH IS
MOPIBHSAHHSA il Yac MepexpecHoro MamyBaHHS, JIMIIE 1X
nieBHi acnektu[8, c¢. 245].IIpuunna, 3rifgHO AKOI HITHOBUH
KOHLIENT PO3YMIEThCS uepe3 IEBHY KUIBKICTh PI3HUX
BUXITHUX JIOMEHIB, TIOB’s13aHa 3 THM (DAKTOM, 10 €THHUN
BUXIZHUI KOHLENT HE 3/IaTHUH 3a0€3MeYnTH BCi aCTeKTH
uinboBoro koHuenty [6]. Ilix yac mpoekuii 0AHOro i TOro
K KOPEJSITUBHOTO JOMEHY Ha OAMH 1 Toi camuii pedepe-
HTHUI TIPOCTIp MOXKE YTBOPUTHCS HE OJHA, a JIeKUIbKa
ABTOHOMHHX KOHLENTyaJlbHUX MeTadop, IO CBIAYUTH
PO PO3IIEIUIEHHS] KOHIENTYalIbHOI MeTadopH B Iporeci
MEePEeXpecHOro MaryBaHHS KOPEJSITUBHUX JOMEHIB Ha
pedepent [3,¢.5; 7; 8].

Metadopn xommenty LIFEOKUTTS mnpeacraBneHi
OHTOJIOT{YHUMH, OPiEHTAUIHHUMH 1 CTPYKTypHHMH KOH-
enTyarbHUMHU MeTtadopamu. 3a JOMOMOTOI0 KOPEISITHB-
HUX JIOMEHIB BiJIOYBa€TbCSI OCMHCIEHHS pedepeHra
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LIFE/)KUTTA B Texcrax micenb rypty ImagineDragons.

VY nomeni JOURNEY/TIOAOPOX crpykTypHa Mera-
¢dopa xonuenty LIFE / )KUTTS BinoOpaxae maryBaHHS
JIFOJICHKOTO JIOCBIY Ha JKUTTS JMIOAUHU. JKUTTS cipuiima-
€TBCS SIK TPUBAJIa MOAOPOXK i3 3YNMHKAMH 1 IyHKTaMH
MIPU3HAYCHHS, 3 MOIIYKOM MNPaBMJIBHMX MUIAXIB 1 CIIOCO-
6iB mocsrHeHHS minei. Hanpukoran:

(1) I know I took the path that you would never want
for me [3]

Y HacTymHOMY NpHKJIaAi MOZOPOXK JOBra, JOBXKHHOIO
B TPUIITH JKUTTIB!

(2)Your eyes are older than the tallest tree you see

'Cause thirty lives can be extraordinarily long [8]

Y 3a3HayeHOMY JOMEHI BiJOyBa€ThCSl PO3ILEIIICHHS
KOHLIeNTyaJdpHOi MeTadopu 1 yTBOpeHHS MeTadopu
LIFE/AKUTTS ¢ LACKOF JOURNEY/BIICYTHICTb
IIOAOPOXI, mo akieHTye yBary Ha MaJOaKTHBHOMY
CI11oco01 JKUATTS, HOT0 OHOMAaHITHOCTI:

(3) All my life been sittin " at the table

Watching them kids, they 're living in a fable[4]

IMomopox Moke OyTH IMOB’s3aHA 3 PO3YMiHHS cebe sIK
MaH/IpIBHUKAMH, CBSATUMH a00 TPIIIHAMH, IO CIPHUSE
yrBopenHio metadoprKVBA JIIOJJUHA € MAH/IPIB-
HUK / THE LIVING PERSON IS A TRAVELLER Ha-
NIPUKJIaJ, Y HACTYITHOMY INPUKJIaIl aBTOp CHIBBIIHOCHTH
ce0e 3 OJMHOKMM MaH/IpiBHUKOM O MOPIO:

(4) I'm the one at the sail, I'm the master of my
sea,[1]

V nomeni CONTAINER/KOHTEMHEPonTOMOTiYHA
MeTadopa BimoOpaxkae po3yMiHHS KUTTS K BMICTHIIHINA,
SIKE MOXKITUBO 1 MOTPIOHO HAMOBHIOBATH. JKHUTTS SK KOH-
TeifHep MoXe OyTH HANOBHEHE CMHUCIIOM, AisIIBHICTIO a00
amoOinismMu, mo yrtBopioe Mertadopy LIFEAKUTTA e
INSIDE/BCEPEJIVHI six B HACTYIMHOMY IpUKIATI:

(5) I'mnot scared of what you ’re gonna tell me

And I’'m not scared of the beast in the belly

Fill my cup with endless ambition

And paint this town with my very own vision [3]

VY nomeni SUBSTANCE/PEYOBUHA xutTs HaOyBae
MarepiaibHUX O3HAK,BIAMOBITHO JIO0 SKMUX HOTO MOMIIHBO
BIZIYYTH 3a JIOTIOMOTOI0 IEpIENTHBHUX OpraHiB. Y Ha-
CTYIIHOMY TPHKJIaJi, )KHUTTS IEepPealoTh K MaTepialbHy
piu:

(6) I bet my life

I bet my life on you [3]

B Mexax 3a3HaueHOro JOMEHY BiJIOYBa€ThCS pO3IIET-
JeHHs1 KoHuenTyanbHol meradopu Ha LIFEAKUTTS e
SUBSTANCE IN CONTAINER/PEUOBMHA B KOH-
TEMHEPI i LIFE/KUTTS ¢ WATER/BOJIA. V nepuiit
Meradopi BiOyBaeTbcs MalyBaHHS 3MICTY KOHTeiHepa
Ha xuTTsA. Hanmpuknan:

(7) Watchin’ them kids, they 're living in a fable [4]

B yrBopenHi onrtonoriunoi meradopu LIFE/KUTTS €
SUBSTANCE IN CONTAINER/PEHOBMHA B KOH-
TEMHEPI Gepe yuacth kopenstuBHa obmacts KOJIIP,
BINOBiTHO 10 sikoi Bumisiemo meradopy LIFE/KUTTA
e SUBSTANCE IN DARKNESS/ PEHOBUHA B TEM-
PABI. 3a nomomoroto 11iei MmeTadopH, KUTTH, SIK aOCTpaK-
THe sBHINEe, HaOyBae (i3MUHMX BiacTuBocTed. Hampwm-
KJa:

(8) Stay with me please

Cause I'm living, living

Living in the darkness [2]
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[TnuHHICTD XKUTTS, 11 MIHIMBUHA XapakTep NnepeiaHuid
PO3LIEIUICHOIO KOHLIENTYaIbHOIO MeTahoporo
LIFENKUTTS € WATER/BO/IA, sika Mae pO3IIMPEHHS
LIFE/KUTTS € SEA/MOPE:

(9) Don't you tell me what you think that | could be

I'm the one at the sail, I'm the master of my sea, oh ooh;

The master of my sea, oh ooh [1]

YV nomeni STRUGGLE/BOPOTBLFA ytBOpeHHS KOH-
HEeNTyaJIbHO1 MeTadopu LIFE/ KUTTA €
STRUGGLE/BOPOTBBA  BinOyBaeThcsi ~ MamyBaHHS
OaxaHHS BUTPATH Yy 3MaraHHi abo BIKHUTH y 00poTHOi 3a
KUTTEBUI JOocBin. (OdYeBHIHO, MOsBa Ii€i MeTadopu
MOB’s3aHA 3 HEOOXIJHICTIO JIIOJMHUA JOJIATH JKUTTEBI
TPYIHOIII 1 BUPINIYBaTH CKJIaHi MPOOJIEMH 3apajnd MOX-
JIMBOCTI HE TUIBKU BH)KUTH, ajle MaTH yCHIIIHI CYCIUIBHI 1
COIaTbHO-1H MBI TyalbHi BITHOCHHH.

(10) Yeah, you're a natural

Living your life cut throat

You gotta be so cold

Yeah, you re a natural [5]

Konnenryansaa meragopa LIFESKUTTA ¢ SUFFER-
ING/CTPAXJIAHHSI rpyHTy€eThCSI HA OONICHOMY JOCBi-
Il JIFOJMHU, IOB’S3aHOMY 3 OCOOMCTHMH BiJHOCHHAMHU.
[Tix wac npouecy MamyBaHHsS O3HaK KOPEJISTHBHOTO JIO-
MEHY Ha pedepaTHBHUN BiOYBa€ThCs PO3MICIUICHHS
metapopu Ha LIFEOKUTTSA e PAIN/BUIb i
LIFE/KUTTS € HELL/TIEKJIO. ¥V npuknani (11) 3a3Ha-
YEHO, 110 JKUTTS, JTF000B, JKUTTEBA SHEPTisl CYNPOBOIKEHA
OOJNICHUMH BiTIyTTSAMH, AKi JAIOTh MOIITOBX JO Mii:

(11) My life, my love, my drive, it came from... Pain! [1]

Y HacTymHOMY TIPHUKJIAl aBTOP YCBIIOMIIIOE, IO CBO-
iM pilIeHHAM HEPETBOPHB XKUTTS 1HIIOI JFOAWHU Ha TCK-
J70:

(12) 1 know I took the path that you would never want
for me

I gave you hell through all the years [3]

YTBopeHHs: koHuentyaiabHoi Meradopu LIFEASKUTTS
¢ BUILDING/ BYJIIBJISl Ga3yeThcst Ha MalyBaHHI IIpO-
necy no0ymnoBu OyAMHKY HA MPOIEC MPOKUBAHHS JKUTTSI.
IToyaTok 1 3aKiHYEHHS KHUTTS ACOIIHOBaHI 3 OyMiBHHUIIT-
BOM, MIO COIiaJIbHO 1 KYJBTYPHO 3YMOBJEHI SK YCIIiX B
KHTTI.

(13) And now it's time to build from the bottom of the
pit right to the top [3]

Y nmomeni MOVEMENT/PYX BinOyBaeThcs po3IIeI-
JICHHSl OpI€HTAlIMHOI KOHUeNnTyaibHOi Meradopu Ha
LIFEAKUTTS € MOVEMENT UP —-DOWN/PYX BI'O-
PY - BHHU3 i LIFESKUTTA € MOVE-
MENTAHEAD/PYX IIPSIMO. 1li metadopu moB’si3aHi 3
BIZIUYTTSIM JKUTTS K (DI3UYHOTO Tija, sKe 3haTHE Iepe-
MilaTuch y mnpocropi. Pyx Bropy o3Hauae ycrmix, po3BH-
TOK, TIpOTpec, BHU3 — JEMOHCTPYE IEBHI HEBIadi, 3aHe-
naJi, TOPU30HTAIBHUX PYyX ITOB’S3aHO 3 IUIMHHICTIO JKHT-
1. Hanpuxunan:

(14) Upon the mountain

Down in the king 'slear

Pushing these boxes [7]

Hacrynuuii TPUKIIAJ LTIIOCTpYE Mmetadopy
LIFESKUTTS € MOVEMENT AHEAD/PYX TIPSIMO,
aKTyaii3oBaHy miecioBoM t0 run

(15) Never be enough, I’'m the prodigal son

I was born to run, | was born for this [6]

HeoOxigHO BiAMITHTH, IO TEKCTH IiCEHb I1HAi-POK-
TYPTY MiCTATh KOMOiHaMii KOHIIENTyaTbHUX MeTadop, o
IHTeHCU(]iIKye CMHUCI 1 Hama€e TEKCTy OUIBIIOI BHpa3HOI
CHIM. Y HacTyIIHOMY IPHUKJIAJI BiIMiuaeMO KOMOiHyBaH-
Ha wMmerapop LIFE/ XUTTA ¢ MOVEMENT UP -
DOWN/PYX BI'OPY - BHU3 i1 LIFE/KUTTSA e
SUBSTANCE INCONTAINER/PEHOBUHA B KOH-
TEWHEPI :

(16) Up in the attic

Down in the cellar

Lost in the static

Coming back for more

Oh for more [7]

LitocTpaTBHMIA MaTepiall CBiTYUTH PO TaKi HAHOIIBII
noumMpeHi KoH}irypamii KoHLIENTyalbHHX MeTadop B
TEeKCTaX  MICeHb  TpyNH ImagineDragons  sik:
LIFEAKUTTS € JOURNEY/TIOJOPOX i LIFEAKUTTSA
e SUFFERING/CTPAXIIAHHS, a takox LIFE/KUTTS
€ MOVEMENT/PYX i LIFEAKUTTS €
SUBSTANCE/PEUOBHHA.

BucHOBKH. BUABICHHS KOHIENTyalnbHUX MeTadop
POK-IUCKYPCY MO3BOJISIE TOSICHUTH SKUM YHHOM aBTOP-
CIiBaK JOHOCUTH CBilf CBITOIIAI OO CIyXadiB, 3IiHCHIO-
IOUYH BIUTUB Ha eMOIiiHy cdepy ciryxadiB. OCHOBHI IIiH-
HOCTIi, TpaHC/IbOBaHi B TekcTax miceHb ImagineDragons,
ski moB’s3aHi 3 koHnenrtom LIFE/KUTTS, peanizoBano
3a mormomororo kopensatuBHEX nomMeHiBJOURNEY / I1O-
JIOPOX, CONTAINER / KOHTEMHEP, SUBSTANCE
/ PEUOBUHA, STRUGGLE / BOPOTbBA, SUFFER-
ING / CTPAX/JAHHS, BUILDING / BYAIBJIA,
MOVEMENT / PVX. lle kouBeHmiiHi MeTtadhopH, 3po-
3yMUIi 1 IpUMHATHI AJst ciyxaviB. Pa3oM 3 THM, HEKOHBe-
HIIIHHAMHU € pO3ILIETUIEHHsT KOHIENTyanbHOi MeTadopH i
iX pO3LIMpEHHs, SKi JOTOMAaraiTh pealli3yBaTH aBTOPCh-
Ky IHTCHIIO 1 BioOpa)xar0Th AUCKYPCUBHY CIEHH]IKY
aHami3oBaHUX TekcTiB. KoHQirypamii KOHIENTyambHIX
MeTadop CIYryIOTh 3aC000M iHTeHCH(IKAMii 1 MOCHITIO-
I0Th NIparMaTHYHUNA BIUIMB Ha ayauTopiro. IlepcnekTns-
HHM € TOJAJbINNAN aHalli3 TeKCTIB IMICEHb POK-IUCKYPCY
i3 BHIIJICHHSIM KJIIOYOBHUX KOHIIEITIB, i3 3a3HAYEHHSIM
NOHATIHHO-IIHHICHOT 1 00pa3HO-I[IHHICHOT CKJIAJ0BHUX,
IO YMOXJIMBHUTH MOOYAOBY KOHIENTOC(hEepy Cy4acHOTo
POK-TUCKYpCy. Po3risii HENMHrBaJbHOI  CEMIOTHYHOT
CHCTEMH POK-IHMCKYPCY JIO3BOJINTH BUSICHUTH POJIb 3HAKIB
HEMOBHOI IIPUPOJIN Y KOHCTPYIOBaHHI CMHCITY ITiCHI.

www.seanewdim.com

JITEPATYPA
1. Bepe3oBuyk JI. [IpobiemMa aHaTMTHYECKOTO ONMUCAHMS IIPOU- c.
3BE/ICHHS B POKMY3bIKE: COOTHOIICHHE TekcTa U KoHTekera // 3. XKaboruuckas C. A. KonienryanbHbsie MeTadopsl B MyOIHy-
Monooedico u npobnemuvr cogpemennoti kyaomypoi, JI., 1990. HbIX pedyax bapaka O6amsl 1 Bnagumupa [Tytuna (2014-2015
C. 29-55. IT.). Koenuyus, xommynuxayusa, ouckype. 2016. Ne 13. C. 43-
2. Macnosa 0. B. KorautuBHO-11MCKypCHBHBIH TOTEHINAT POK- 91. http://nbuv.gov.ua/UJRN/kkd_2016_13 6.
MOATUYECKOTO TEKCTa: AuC. ... Kaum.dwumon. mayk: 10.02.01. 4. Bennett A. “Heritagerock” Rockmusic, representation and
Benropon, Benropojckuit rocyapCTBEHHBIH HAIIMOHATBHBIA heritage discourse. Poetics. 37 (5-6). 2009. pp. 474-489.
uccrenoBatensekui yausepeuter, ®I'AOY BIIO, 2016. 189 doi.org/10.1016/j.poetic.2009.09.006.

33



Science and Education a New Dimension. Humanities and Social Sciences, VII(33), I.: 199, 2019 June.

. Dirven R.,Verspoor M.Cognitive exploration of language and
linguistics. Amsterdam, Philadelphia John Benjamins
Publishing Company, 1998. 300 p.

. Kovecses Z. Metaphor: A practical introduction. Oxford:
Oxford University Press, 2002. 375 p.

. Lakoff G.,JohnsonM. Metaphors we live by. Chicago:

www.seanewdim.com

University of Chicago Press, 1980. 239 p.

8. Lakoff G.Contemporary theory of metaphor. In A. Ortony
(ed.). Metaphor and thought. Cambridge: Cambridge
University Press, 1993. pp. 202-251.

9. Leonard M. Genderin the music industry: rock, discourse and
girl power. Aldershot: Ashgate, 2007. 252 p.

REFERENCES

. Berezovchuk L. Problem of analytical description of a rock-
music piece of work: text-context correlation // Youth and
problems of contemporary culture, L., 1990. P. 29-55.

. Maslova Iu.V. Cognitive and discursive potential rock and
poetical text: PhD thesis: 10.02.01, Belgorod, The National
Research University "Belgorod State University", FGAOU

VPO, 2016. 189 p.

3. Zhabotynskaia S.A. Conceptual metaphors in the public
speeches of Barack Obama and Vladimir Putin (2014-2015)//
Cognition, Communication, discourse, Is. 13, P.43-91.
Retrieved from: http://nbuv.gov.ua/UJRN/kkd_2016 13 6.

Songs' Texts:

1. Believer. Retrieved from: https://www.amalgama-
lab.com/songs/i/imagine_dragons/believer.html

2. Darkness. Retrieved  from: https://www.amalgama-
lab.com/songs/i/imagine_dragons/darkness.html

3. IBetMyLife. Retrieved from: https://www.amalgama-
lab.com/songs/i/imagine_dragons/i_bet_my_life.html

3. Machine. Retrieved from: https://www.amalgama-

lab.com/songs/i/imagine_dragons/machine.html

5. Natural. Retrieved from: https://www.amalgama-
lab.com/songs/i/imagine_dragons/natural.html

6. Whatever It Takes. Retrieved from: https://www.amalgama-
lab.com/songs/i/imagine_dragons/whatever_it_takes .html

7.Who We Are. Retrieved from: https://www.amalgama-
lab.com/songs/i/imagine_dragons/who_we_are.html

8.30 Lives. Retrieved from: https://www.amalgama-
lab.com/songs/i/imagine_dragons/30_lives.html

LIFE/JKUTTSI metaphors in English poetic rock discourse (using source material from song texts of indie-rock-band Imag-
inedragons)
0. V. Dunaievska, T. A. Chaiuk
Abstract. The article is devoted to the analysis of the peculiar features of LIFE / JKUTTSI metaphors in the English poetic rock
discourse. The texts of rock discourse have a cognitive mechanism of influence on the society, which is due to the reflection of frag-
ments of extralinguistic reality, actualized by specific linguistic means. LIFE / JKUTTS is one of the universal concepts in the lan-
guage picture of the world of many nations, at the same time it is characterized by the national and cultural specialty. The category of
life is one of the fundamental categories for understanding the mentality of a nation, which characterizes the national consciousness
of a particular community in a particular period of the development. Metaphors of LIFE / JKUTTSI in English poetic rock discourse
are characterized by both universal and specific conceptual metaphors, which are inherent in this type of discourse. Conceptual meta-
phors are represented by conventional ontological, structural, and orientational metaphors with correlated domains JOURNEY /
[IOJIOPOX, CONTAINER / KOHTEMHEP, SUBSTANCE / PEHOBUHA, STRUGGLE / BOPOTBBA, SUFFERING / CTPAX-
JAHHS, BUILDING / BYQIBJIAI, MOVEMENT / PYX. Unconventional is the splitting of conceptual metaphors and their exten-
sion, which reflect the author’s intention, and their configuration serves as a means of intensifying the expressive meaning of lyrics.
Keywords: conceptual metaphor, correlative domain, poetic rock discourse, referent, splitting of conceptual metaphor.
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