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AHoTtanisi. CTaTTl NpHCBSiUCHA JOCITIIKEHHIO MPOSBIB TyMOpYy B ifealliiiHiii MpOMOBI, CIpaTeriyHOI KOMy HIKATUBHOIO METOIO SIKOT €
BTUJICHHS MEBHOI 7€l B COLia/bHY NP aKTHKy 4Yepe3 3/iHCHEHHS BINIMBY Ha permiieHTiB. OcoOnMBHUi HAromoc poOUTHCI HAa TOMY, SIKUMH
3aco0amMu i1eaTop Jocirae HaJANITyBaHHS ay IUTOP1i Ha Ty MOP ICTUYHY TOHAIBHICTh, TOOTO Ha criemudidHy eMoIioHaIbHy aTMochepy Ta
Ha CMiXOBE€ OCMUCIICHHsI IIHCHOCTI Y YaCHMKaMH KOMy HiKallil B paMKaXx JIMCKY p Cy ineartii.

Knrouosi cnosa: anexoom, 2 ymopucmuiHa moHaIbHiChb, i0eayis, cMiXoeuil eghexm.

Bceryn. KomyHIKaTHBHA AiSTTbHICTD JTIOJUHU Ta OCOOJIMBO Ti
JIHTBOKOTHITHBHI OTepallii, o Jie)kath B 1l OCHOBI, IIiKaB-
JATH TPEICTABHUKIB PI3HUX TYMaHITApHUX HAyK, IO BH-
BYAIOTh OCOOJIMBOCTI BIUIMBY Ha cpepu CBIIOMOCTI Ta IijiC-
BIIOMOCTI JIIOJJUHU 3 METOI0 PO3MOBCIO/KCHHS TIEBHHX
comiaybHAX TpakTHK. Came Ha Iie 1 CIIPSMOBAaHO MOCII-
JDKEHHSI iIealiiiHoi MpoMOBH.

AHani3 ocTtaHHiX nociaigkenb i myQuikaunii. [uckypc
imeanii me He OyB 00’€KTOM JIHTBICTUYHOTO JOCIIDKEHHS.
Tepmin «ineauis» Bincunae 1o ¢penomenosorii E. I'yccepis,
SIKMW BU3HAYae i IK CIPsIMOBAHICTh CBIIOMOCTI Oe3mnocepe-
JIHBO Ha «3arajibHe» (CYTHICTB», «EHAOC», «ampiopd), a
TaKOX SIK METO T CIIOTISIIaHHS 3arajbHoro [4, ¢. 325]. dino-
coh¥ BH3HAYAIOTHL iealliro sk GpeHoMeH, Mo 0a3yeThcs Ha
0OMIpKOBAaHOMY CHOTVIAJAHHI KOHCTPYIOBAHHS iNeH, IO-
HATB; a BIIACHE «iNCIOBATH» O3HAYAE CIOTVIAJATH CYTHICTH
IpeaMeTa, BiIBOJIKAIOYNCH Bl YCiX iHAYKTHBHUX Ta JeIyK-
THBHUX Npolieayp [4, c. 634]. B ncuxonorii igearist po3ymi-
€TbCS K 3/[ATHICTh UM IPOIIEC NOPOHKEHHS a0CTPAKTHUX 1
KOHKPETHHX IICUXIYHUX BiT0OpakeHb aKTyallbHO HE CIpHIi-
MaHUX, BIACYyTHIX cTUMyniB (T0OTO (OpMyBaHHS HOHATH
a0o ysBJIEHb), a TAKOX 3ATHICTb UM IMPOIEC AOBLILHOTO
OmnepyBaHHs LIUMU CTPYKTYpaMH CBIIOMOCTI [3, c. 78-84]. ¥V
JIMCKYpCi MapKeTUHTy Ta PR-Te XHOJOTIH TepMiH «ifeartis»
MO3HaYae KPCAaTHBHUH NPOLEC TCHEPYBAHHS, PO3BUTKY Ta
nepeaavi HOBUX ifieH, Jie i7iess po3yMieThesl ik 0a30BUH ere-
MEHT JyMKH, 1[0 MOXe OyTH Ipe/CTaBICHUM SK Bi3yaJIbHO,
TaK 1 9iTko copMyapoBaHNM abo abcTpakTtHuM [20, . 54].

MeTa i€l CTaTTi MoJIrae y BHUSABICHHI JIIHTBOKOTHITHB-
HOT IIPHUPOM TYMOPHUCTHIHOT TOHAIILHOCTI B aHIJIOMOBHOMY
JWCKypci ineartii.

MarepiaioM 11 JOCHDKEHHS € BifICO3ANUCH IPOMOB
yuacaukiB TED xondepenmiii. TED kon¢epenmis — me
LMIOPIYHAN 3aXi] HEKOM EpLiifHOTO MO3anapTIHHOTO CBITOBO-
ro mpoekry «Technology, Entettainment and Design»
(TED), sixkuii 6epe mouatok y 1984 porii y micti MoHTepei,
mrat KamipopHis. Brimoroun B xuTTA Tacio «laei BapTi
posnoBctopkeHHs», TED BOayae cBO€ MpU3HAYEHHSI y TO-
IIyKy HaWIiKaBIIIMX JIOIEH, IKi MOKYTh TCHEPYBATH iel Ta
nepenaBaTy X 3arikaBieHii aymutopil [27]. Kondepenmii
TED 3apa3 npoxoasiTs 0 BChOMY CBITOBi Ta MarOTh HaWIIIH-
pImii CexTp mpobJieM, IS BUPIMICHHS KX IPOTIOHYOTh-
cs1 Halipi3HOM aHITHImII ifei.

Buxuiag ocHoBHOro Marepiaiy aocjigxenns. Ioeauiro
(Big nat. ideatio — 3maTHICTH 10 (HOPMYyBaHHS Ta CIPUAHSATTS
ieil) TIyMauuMo K BTUIGHHS W CTIpUAHATTA ifeil y mpoueci
koMyHikallii. O0’ekToM ixearlii € iges, BTiIeHa K BepOaib-
HUMH, Tak 1 HeBepOAJTbHUMH 3aco0aMu KOMYyHIKalli, a
cy0’ekTaMu — ineaTop (MOBeIb — aBTOp abo HOCIi inei) Ta
peuuniedT (iHAMBIN abo aymutopis). [ToHaTTs imearti me-
penbadae KOMyHIKATHBHY B3a€MOJIIO imeatopa i peruimieH-
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Ta. To6TO MOBA ¥i71e HE IPOCTO PO OJTHOYACHY MPUCY THICTH
000X Cy0’€KTIB y CHUTyaIlii KOMYyHIKaIlil, a PO 3AIHCHEHHS
HUMH OCOOJIMBOTO THITy KOTHITHBHO-KOMYHIKaTHBHOI Iiisi-
JBHOCTI, TTOB’SI3aHO1, BIIOBINHO, i3 BepOabHUM / HeBepOa-
JEHUM BTUICHHSIM 1 CIIPUHHATTIM i€ [6, c. 123]

Buxomsuu 3 1p0T0, dUCKypC ideayii BU3HAYAEMO SK KOT-
HITHBHO-KOMYHIKATHBHY B3a€MOJIIO imeaTopa i peruIrieH-
Ta/-iB, METOIO SIKOT € BTUICHHS y COIlialbHY NPAKTUKY HEBHOT
inei. TepMiH «KOTHITHBHO-KOMYHIKQTHBHA B3aEMOJsH» PO3-
LIMPIOE TIyMadeHHs UCKYPCY, Iepeadadarodr BKIIOYCHHS
JI0 PO3MVISITy KOHTEKCTyaJbHO MPUB’S3aHUX JIHTBOKOTHITH-
BHUX OIepaiil iHTepcy6’€KTHOTO TBOPEHHS IUCKYPCHBHUX
CMHUCIIB, aKTyaJi30BaHMX KOMILJICKCOM BepOaJlbHUX i HEBe-
pOanpHuX 3aco0iB. Ideauiiina npomosa — 1ie CTpyKTypOBaHE
1 oOMe)keHe 4acOBUMH paMKaMH MOBJICHHS, sIK€ BinOyBa-
€TBCS TIEpe]] ayauTopicto (peruImeHTaMu), Oe3mocepeHbo
a00 OMoCepeIKOBAHO BKIIIOUYEHOIO Y CHUTYaIil0 KOMYHIKaILii.
CTpaTeriuHOI0 KOMYHIKaTHBHOIO METOIO ileatopa € BTUICH-
HS B COIliaJIbHY NMPaKTHKy IMEBHOI ifle M XoM CHpHUIUHEH-
HSI MOBJIEHHEBOTO BILUTHBY Ha PEeLUIIEHTIB [6, c. 123].

Tonanvnicms y MIMPOKOMY CEHC1 PO3YMI€THCS SIK CTUIIb
CIJIKyBaHHS, MOTO COLIOKYJBTYPHUHA 1 ICHUXOJOTIYHUI
koHTUHYYM [11, c. 141-142], sikuil 0XOIUTIO€E Taki B3aeMO-
OB’ sI3aHi MapaMeTpH, SIK MOJIyC CIUIKYBaHHs — CEpHO3HICTh
a00 HeCcepHO3HICTh, MOOYTOBICTh UM PUTYANIbHICTh, Mpar-
HEHHS JI0O YHICOHYy a00 KOH(IIKTY, CKOPOYCHHS YU 301Tb-
IIeHHS JUCTAHIIi CIIUIKYBaHHS, BIIKpUTe (TpsiMe) abo 3aBy-
anpoBaHe (HENpsMe) BUPAKCHHS IHTCHIIIH, CIPsMOBAHICTh
Ha iHpopmaTiBHE a0 datnune crinkyBaHHs [7, c. 41]. B. L.
Kapacuxk Takox miIKpecoe, Mo TOHAIBHICTD € «@MOIIIHHO -
CTHIILOBUM (POPMATOM CIIUIKYBaHHS, III0 BUHUKAE Y TPOIIECi
B3a€EMOBIUTIBY KOMYHIKAaHTIB Ta BH3Ha4ae iX MIiHJIMBI ycTa-
HOBKHM Ta BUOIp ycix 3ac00iB crikyBaHH:» [9, ¢, 304].

UYepes meBHY HEOTHO3HAYHICTH TPAKTYBaHHS [[BOTO TEp-
MiHYy y JIHTBICTHLI, 3a3HAYHMO, II0 MU BHKOPHCTOBYEMO
Bu3HaueHHs ToHameHOCTI C. M. [BaHEHKO, ie BOHA MOCTae
SIK OJTHA 3 KATEropiil TeKCTy/IUCKYypCy, 0 «BU3HAYAE iHTE-
HITIIO aJ[pecaHTa 3aJie’)KHO BiJl IKOCTEH 00’€KTa MOBJICHHS U
CTaBJICHHS a/IPECAHTA JI0 IMX IKOCTEH, K KOHIIEHTPAT yCiX
EKCTIPECUBHAX 3aC00IB TEKCTy, SKi BiH 3aCTOCOBYE y CBOIH
MOBJICHHEBIH TisbHOCT [5, . 248]. ToHANBHICTE TEKCTY
MOXe€ XapaKTepU3yBaTHCS CTATICTIO a00 MIHJIMBICTIO.

ToHabpHICTS inearifHoi MPOMOBH BUBYAEMO B TepPMIiHAX
MIPOTUCTABICHHS CepHO3HOTO i rymMopucTHdHOro. IIpoTn-
CTABJICHHS CEPHO3HOTO Ta TYMOPHCTHYHOTO CIIUPAETHCI HA
inei M. M. BaxrtiHa, kUi CTBEpKY€, IO CMIX € TAaKUM XKe
yHIBepcaJbHUM, sIK 1 cepio3HicTh, 60 Hece B cobi icTopiro
cycninbetBa. CMIiX IPOTUCTOITH CTPaxy, 4epe3 CMIX JII0JHA
JoJNae CTpaX, TOMY KOMIYHE Ma€ TIEBHy IyXOBHO-
TepaneBTUYIHy POJIb B MOOYTI i MucTentBi. CMiX POBOIUTH
«TepKyJIeCOBY poOOTY» B iCTOPIl KyJIbTYpH MO OYHIICHHIO
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3eMII, 3IUIEHHIO, BH3BOJEHHIO JIOACHKOI CBIIOMOCTI Bif
YCSAKOTO pOAy «UyJOBHI» — HEONPaBIAHMUX CTPAXiB,
HaB’S3aHUX KyJbTIB, BIPAYCHHUX aBTOPUTCTIB Ta KyMHpIB
[1]. 3rimgHo 13 3ak0HOM KapHaBam3amii HiHHOCTEH M. M.
Baxrina [ 1], npocanizawis cakpansHOTO € MiATBEPDKSHHIM
Horo 3Hauymocti. Came dyepes mpodaHizalilo cakpaibHOTO
Oynap-sika inest a00 LIHHICTD MEPEBIPSIETHCS Ha JKUTTE3MAT-
HICTB.

Tymopucmuuny monansnicms pOo3riIIIaeEMo sIK 0COOIH-
BY eMOIIiiiHy aTMoc(epy CIUIKyBaHHS, peajli3oBaHy y B3ae-
MHI HacTaHOBI KOMYHIKaHTIB Ha CMIXOBE OCMHCIICHHS
miricHocrti [14, c. 15].

Cepii03Ha TOHANBHICTH € 0A30BOIO TS iMEAIIfHOTO JHC-
Kypcy. ['yMopucTHYHA TOHAJBHICTE Ma€ MiCIle y THX BUIIA-
Kax, KOJIM MOBEIIb BKIIOYAE B i7ealliiiHy MPOMOBY aHEKIIOT.

Anexoom PpoO3yMieEMO SIK CMHUCJIOBY MiHIaTIOpy, TOOTO
TEKCT, 1110 Ma€ EKCIUIILUTHO BHPaXXEHY CTPYKTYpHY, CeMaH-
THYHY Ta KOMYHIKQTUBHY 3aBEpILEHICT> Ta HECEe IEeBHE
MparMaTHYHe HaBaHTaKEHHS — PO3CMILINTH aapecaTa [ 15, c.
195]. AHEKIOT BBaKAETHCSA HAHOUIBII PO3MOBCIOHKEHUM
CIOCO0OM «COIATLHOT OLIHKH IIHHOCTE!H [8, ¢. 370].

Cumixosutl egekm anexdomy € pe3yJbTaTOM PEaKIlil aj-
pecaTa Ha HEY3TOJ/DKCHICTh MDK OYIKYBaHMM H peabHIM
PO3TOPTAHHSM TIPEMETHO-PedePEHTHOT CUTyaIlii sSIK HacJi-
JIOK HEBINIOBITHOCTI YCTAJICHMM HOPMAaM: OHTOJIOTIIHHM,
€TOJIOTIYHWM, JIIHTBOETOJIOTIYHUM , JIOTTYHUM , MOBJICHHE BUM
ab6o moBHmM [12, c. 80-89]. V TepmiHax AeKIapaTHBHOTO
3HAHHSI HOPMY TPAKTYy€EMO SIK «IPAHHMIY, y MEKaX SKUX SIBH-
11a, MPUPOJHI ¥ COLialbHI CUCTEMH, BUU JIFOACHKOT TisIb-
HOCTI Ta CHIJIKyBaHHS 30epiraroTb cBOi BIACTUBOCTI, (pyHK-
uii, popmu BigTBOpeHHs» [17, ¢. 579]; a y TepMiHax mpole-
JIypHOTO 3HaHHS — SIK POJIOBE MOHSITTS CTCPEOTUILY: CTEPeO-
THITHY CEMIOTHYHY MOJIeNIb TIOBSIIHKH, 1[0 PEali3yeThCs Ha
MICUX0JIOTIYHOMY Ta MOBHOMY piBHsX[18, ¢. 10].

VY cHcTeMi MOHATH JIHTBOKOTHITUBHUX TEOpPid TymMopy
HEBIMOBIHICT, OYIKYBaHHSAM OITUCY€THCS SIK 3ITKHCHHS
HECYMICHUX KOTHITHBHUX CTPYKTyp pelpe3eHTamil 3HaHb Y
maM’aTi JHOJWHH. XodYa y PI3HMX TeOpiix I CIPYyKTypH
MaroTh pi3Hi Ha3BU (acoyiamuseni konmexcmu [22], gpeimu
[13], ckpunmu [24; 19], anmuyunayii [23]), yci BoHu Ty-
MauaThCs K penpe3eHTallil 3SHaHHS IPO CTePEeOTUIIHI CUTY a-
uii i nependayaroTh HAsIBHICTD MOB’SI3aHUX 3 UM 3HAHHSM
04iKyBaHb LIOJ0 MO>KJIMBOTO PO3BUTKY Nofii. HaitOinbiu
PEJICBAHTHUM TEPMIHOM JUISI HAIIOTO IOCIIDKCHHS €
«CKpUNT», TOOTO BiAPI30K CEMAHTHYHOI iH(OpMaIlii, IIo
MICTUTh 3HAHHS MOBIIA NPO TICBHHUI ()parMeHT HaBKOJIMIL-
HBOTO CBITY [24, ¢. 81]. Moro mMu i 6y1eMO BUKOPHCTOBYBa-
TH B HAIIIOMY aHaJi3i.

ITpOoTOTHIIOBMM TEKCTOTHIIOM aHEKIOTY BBAKAIOTH AHEK-
dom-napamug (narrative joke) [2, c¢. 103-108; 8, c. 378].
J0ro To0BHOK XapaKTEPHCTHKOK € CIEHAPHICTb, TOOTO
HasBHICTh MEBHOT MOCTIAOBHOCTI MOJiil. AHEKIOT-HAPATHB
MICTHTb SIK aBTOPChKE MOBIICHHS, TaK i JIaJOTiYHYy B3a€MO-
niro mepcoHaxiB [14, c. 31]. OB0OB’A3KOBHM CTPYKTypHO-
CEeMaHTHUYHUM €JIeMEHTOM aHEKAOTY € KyJbMiHalis (myaHT),
TOOTO (PparMeHT MOBICHHS, SIKMH BIIACHE 1 aKTHBYE JBa
HECYMICHI CKPHIITH.

IMpukiam ryMOPUCTHYHOTO HAPATHBY 13 TPHOMA KYyJBMi-
HaIlIIMU MICTUTBCS B ifeaniiHii mpomosi TimMa YpOana.
I'onoBHa imest MPOMOBY TOJHATAE B TOMY, IO YCi JIOIM B Tii
9M IHIOIH Mipi € «IpoKpacTUHATOpaMn», TOOTO CXHMIBHI
BIKJIaJ]ATH Ha OCTAHHIO XBHJIMHY BUKOHAHHS THX Y IHIIHX
3aBIaHb a00 BUPIMIEHHS THX YH iHIIKX mpobieM. [neatop
HAMaraeThCs BHCMIATH W0 XMOHY MPAKTHKY 1 CIIOHYKAaTH
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ayJUTOPII0 TOKIACTH 11 KiHEeIb. 30KpeMa, ieaTop po3moBi-
JIa€ TIpO Te, SK ITiJl 9ac HaBIaHHA B KOJIE/DKI oMy ToBesocs
HalWcaTH JUIUIOMHY podoTy Ha 90 cTopiHok 3a 3 mHi Ta
3maty i 0e3mocepeHbO Tepe/1 3aBEpPIICHHsM TepMiHy TO-
naugi. IIpy 1150My BiH KOHLIEHTpPY€ yBary ayuTopii Ha peak-
uii ¢akyiapTeTy Ha Lel JUIIIOM, OMUCYIOUU Tesie) OHHY
PO3MOBY i3 IPEACTABHUKOM (aKyJIbTETY:

But a week later I get a call, and it’s the school. And they
say, “Is this Tim Urban? ” And I say, “Yeah.” And they say,
“We need to talk about your thesis.” And I say, “OK.” And
they say, “It’s the best one we’ve ever seen.” (Laughter)
(Applause) (28)

OCKUIbKH OHTOJIOTI9HI HOPMH (3aKOHOMIPHOCTI OyTTs)
TKa3yI0Th ayAUTOPii, 0 32 TAKUH KOPOTKHUH Jac HE MOX-
Ha HalKCaTH JOCTOIHOI po0OTH, yCi OYiKyIOTh HETaTHBHOI
peakuii ¢axynprety. IIpoTe miamor 3aBepuryeTbCs OLIBIIT
HDK NPOCTO CXBAaJIBHOIO OLIHKOIO po0OoTH, 1i Ha3MBaIOTH
AKHatidockonaniwioro. HeBiMmoBIMHICTE 0YiKyBaHb PO3TOP-
TaHHIO CHUTYallii, MOJAHOMY KyJBMIHAIi€0, CTBOPIOE TYMO-
PUCTUYHHIH e eKT. AyAUTOPIsA CMIETHCS 1 AIIOAYE.

Jlpyra KyJeMiHAIls TyMOPUCTHYHOTO HAPATHBY CITIBBIJI-
HOCHA i3 313HaHHSM iZieaTopa B TOMY, IO ISl iCTOPis € BHTa-
JIAHOIO 1 HAcTIpaBAl TMIUIOM OyJo KBaJl(hiKOBAaHO SK JyKe
moraHuii. | 1ie 3i3HaHHA CTBOPIOE e OJWH TYMOPHCTHYHHUN
e exT: Hapasi ay UTOPist CMIETHCS HAJl COOOI0; HA/I TUM, IO
BOHH JI0O3BOJIUTH BBECTH ceOe B OMaHy. Y BINIOBITHOCTI i3
JIHTBOCTOJIOTITYHUMH HOPMAaMH  (JaCTKOBO  OMHCAHNMH
npununoM koomeparii I'.I1. I'paiica [21]), moBeus Mae
OyTH HaNaIITOBAHUM Ha MPABABI BUCIOBICHHS (THM Oilb-
me y dopmati myOniuHOi IPOMOBH). YCBIIOMJIEHHS ayIu-
TOPI€I0 MOPYIICHHS MOBIIEM IIMX HOPM 1 CTBOPIOE TYMOPHC-
THYHHHA €(DEKT:

That did not happen. (Laughter) It was a very, very bad
thesis. (Laughter) (28)

I, HapemTi, TpeTd KyJIbMIHAIIS MMOB’s3aHa 13 3i3HAHHAM
imeatopa, M0 MPUIHUHOO OMaHU OyJio OaXKaHHS TapHO BH-
ISIATH B 04ax ayuTopil. Take 3i3HaHHS CymepeduTs (JTiH-
TBO )ETOJIOTIYHAM HOpMaM, TOOTO CTEPEOTHITHUM Y SIBJICHHSIM
IIPO HOPMH COIlialbHOT MOBEAIHKY iHAWBINA B3araii i, 30K-
peMa, KOMyHIKaTUBHOI OBEIHKM MOBII y (opmaTi my0i-
YHOTO BUCTYIIY:

I just wanted to enjoy that one moment when all of you
thought, “This guy is amazing!” (Laughter) No, no, it was
very,verybad. (28)

e He emuHUIT 3pa30K TOTO, SIK imeaTOpH BHAIOTHCS IO
BUCMIOBaHHs caMoro cede Ha cueni TED. «Cmix migiiiMmae
TOTO, XTO CMI€ThbCS, HaZ 00 ’€kToM cMixy. CMiX Hag co00t0
migiiiMae JOIWMHY Hax caMmM coboro. BiH BusBmste cuity
JFOJICHKOT 0COOUCTOCTI TIpH Beilt i crmabkocti» [16, ¢. 111].
Skimo izeaTop Mae 3AaTHICTH Ta CMUIMBICTH CMISTHCS HaJ
co00l0 Ha CIeHi, e Hajae HOMY 3MOTH BCTAHOBHUTH IIE
TICHIIIUHA KOHTAKT 3 Ay IUTOPI€I0, OCKUIBKH BiH CTa€ Bpa3y-
BUM TIepel HUMH, BIIKPUBAIOYH M CBOi BIACHI HEJOJIKH 91
npobiaemu.

3 iHmoro GOKy aHEKIOT-HapaTUB MOJIETIIYE BUBEACHHS
ayMTOPi€r0 1H(EpeHLIH CTOCOBHO PENICBAHTHOCTI iel mpo-
MOBH ¥ HEOOXiHOCTI 1i BIPOBAPKEHHS B COIANBHY IpakK-
THKY .

VY neskuX BUNAKAa X aHEKIOTH € CYTTEBUMH JUTI TIOBHOTH
imearifHOi MPOMOBH dYepe3 Te, M0 BOHH MICTATH IICBHE
BUXIJIHE 3HAHHS, HEOOXiJHE [y MOTPiOHOT iH)epeHtii (BU-
CHOBKY, BUBITHOTO 3HaHHSA). [Iprkmax Toro, K ryMop MoXxe
CJIyTyBaTH Usl OTPUMaHHS BUBIIHOTO 3HAHHS, MOYKHA 3Hai-
TH B ineamiiiHiii mpomoBi cepa Kena PoGincona «Yu BOuBae
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IIKOJIa KPEATUBHICTE?, J¢ TPOTIOHYETHCS ines, 0 PO3BHU-
TOK TBOPYHUX 3JIOHOCTEH € HACTUIBKH X BKJIMBUM, 5K 1
HaBYaHHSI FPaMOTI.

IMepiimM ryMOPUCTHYHAM HAPATHBOM IPOMOBH € AHCK-
JIOT MPO JIBYMHKY HA YpOILi MATIOBAHHSA, SIKa HaMaJlFOBajia
300paxenHsa bora mus Toro, mo6 HapemTi mokaszaTu ycim,
SIK BIH BUIJISLIAE:

I heard a great story recently — I love telling it— of a little
girl who was in a drawing lesson. She was six, and she was
at the back, drawing, and the teacher said this girl hardly
ever paid attention, and in this drawing lesson, she did. The
teacher was fascinated. She went over to her, and she said,
“What are you drawing? ” And the girl said, “I'm drawing a
picture of God.” And the teacher said, “But nobody knows
what God looks like.” And the girl said, “They will, in a
minute.” (Laughter) (25)

I'ymopucTnuHMit edeKT 3aKopiHeHUH Ha 3ITKHEHHI ABOX
CKPUITIB: MPUHHATOTO JIFOJACTBOM OHTOJIOTIYHOTO YSIBJICHHS
npo bora, mo He nependayae KOHKPETHOTO TUIECHOTO 00pa-
3y Ta Horo Bi3yasi3allii, i BJacHe Takoi Bidyasi3amii K Bij-
XUJICHHS Bil HOpMH.

JlpyruM HapaTHBOM y TyMOPHUCTHYHINA TOHAIBHOCTI € ic-
TOpis 3 BJACHOTO JOCBily inmeaTtopa, sika Tpamwiach 3 HOTo
CHHOM Ta OJHOJITKAMHY CHHA ITiJ{ 9aC TIOCTAHOBKH Pi3/BSIHOT
icTopil:

Wﬂgﬁﬂﬂ: Actually, he was four

JajiaH, a moTiM MHUPPY, BOHHU MO/JapYBaJIH CIIOYATKY 30JI0TO,
IOTIM MUpPY, @ OCTaHHIM XIONeNb IIJHIC Jap JajaHy 3i
cinoBamu: “Ie 6i0 Ppenxa’ — “Frank sent this”, mo € cmiB-
3ByuHuMu cioBy frankincense — aadan. T'ymopucTnunuid
edekT 3aKkopiHeHMH Ha MNOPYIICHHI JHHTBOETOJOTIYHUX
HOPM (NMPUHILMITY peJIeBaHTHOCTI [26]), a caMe: Ha HEeBiMO-
BiIHOMY KOHTEKCTy TIyMadeHHi 3ByKOBO1 (JOPMH MOBHOTO
BUpa3y, SIKKI acOI[IOETLCS 13 BUPA30M i3 MOMIOHUM 3BYYaH-
HsM (sIBHIIE, BiToMe sik mapoHomasis [10]).

Taxwuii BITXi BiJI CIICHAPIIO aHITPOXH HE 3aCMYyTUB XIOII-
11, U1 HBOTO BCE IPOMIILIO 32 IIAHOM.

[Ticma ToTO, K iNEaTop PO3MOBIB IIi JBi, HA MEPIIHH IOT-
T, HETOB’s3aHi icTOpil, BIH pOOWTh BHCHOBOK (iH(epeH-
IIif0) TIPO Te, IO AT He OOSTHCS ITOMUIUTHCH, 1 IS BIIACTH-
BICTh € HEOOXITHIM HIAIPYHTAM KPEaTHBHOCTI:

What these things have in common s that kids will take a
chance, Jf they don't know. they 'l have g go. Am | right?

They re not frightened of being wrong, 7 don 't mean to say
that being wrong is the same thing as being creative. What

we do know is, if you're not prepared to be wrong, youll
never come up with anything original — if you're not
prepared to be wrong. And by the time they get to be adults,
most kids have lost that capacity. They have become
frightened of being wrong. And we run our companies like
this. We stigmatize mistakes. And we're now running
national education systems where mistakes are the worst

ey here, to_be honest. (Laughter) If we're being strict
bout it, wherever he went, he was four that year. He was in
the Natijvity play, Do you remember the story? (Laughter)
No, it was big, it was a big story. Mel Gibson did the sequel,
vou may have seen it. (Laughter) “Nativity II.””_But James
| , < led 2l
considered this to be one of the lead parts, We had the place

crammed full of agents in T-shirts: ‘James Robinson IS

Joseph!” (Laughter, idn 7
- - = - .

we sazd “You OK wzth thaﬁ ” And he sald “Yeah whv7
Was 1 > They g hed. The U f

o hird | 4 Fraul I (L] (25)

Is icTopis Mae ABi mapajenabHi TYMOPUCTHYHI JIHIT: Te-
puia — e Oe3mocepesHBO ICTOpis MPo CHUHA ifeaTopa Ta
BHUIMAJOK, [0 TPAMMBCs Mig 4ac Pi3fBSIHOI MOCTAHOBKH, a
Jpyra — [e JI0JaTKOBi I'yMOPHUCTHYHI BKPAIUICHHS 10 OCHOB-
HoT icTopii. CyTh BacHe icTopil mojsrae y Tomy, 1o, KOJu
TPU JUTHHU PO3IrPyBAH POJIi TPHOX BOJIXBIB, SIKi IPHUHECIH
HeMOBITI Icycy cBoi Japu, TO BOHM MOMIHSIIMCS MiCISIMH
Ta 3aMiCTh TOTO, {00 MOAAPYBATH CHOYATKY 30JI0TO, HOTIM

thing you can make. And the result is that we are educating
people outoftheir creative capacities. (25)

g BopoBapKEHHS B MPaKTUKY BHUCIOBICHOI inei inea-
TOp BIAETHCS IO EMOLIMHOTO 3apa)KeHHs ayauTopii 3a J0-
IIOMOTOIO JIEKCHKHM 3 HeraTuBHOI0 koHoTamiero (frightened of
being wrong — 6osmobcsa nomuwmmucs, you 're not prepared
to be wrong — e comosi do mozo, wo Mmodiceme nomusMU-
cs;, lost that capacity — empamuiu Yo 30aAmMHICIb,;
stigmatize mistakes — maspysamu 2anv6010 30 nOMUIKU;
mistakes are the worst thing — nomuiku — ye naiizipue).
CyrecTuBHHI BIUIHB 3/HCHIOETHCS 3a JIOIIOMOTOI0 pHIMi3a-
wii MOBJICHHS OBTOpaMHu pi3HOTO piBHs: poremuum (If they
don’t know, they’ll have a go), CHHTAKCHYHUM peTUTKAIiN-
HuM (if you re not prepared to be wrong, frightened of being
wrong) ta cuHTakcuuHuMm Bapiamiiinnm (being wrong —
being creative; we run — we stigmatize, we 're now running —
we are educating). I1i 3aco6u 103BOIBSIFOTH i1€aTOPY CTBOPH-
TH KOHTPACT I'yMOPUCTHYHOI TOHAJIBHOCTI Y MEPILIMX JBO X
raca)ax Ta Cepi03HOT HEraTHBHOT TOHAJILHOCTI B TPETHOMY,
mo0 CKOHIIEHTPYBAaTH YBary ayauTopii Ha mpoOieMi i Ha
iH(]epeHIIil, sika BUTUTMBAE 13 OCMHUCIICHHS i€ IPOOIeMH.

[epcrekTrBY 10 IANBIIOTO JOCTIDKEHHS BOAYAEMO Y BH-
BYCHHI 3aKOHOMIPHOCTEH BapiaTHBHOCTI TOHAJIBHOCTI (3Mi-
HHU Cepio3HO{ TOHAJEHOCTI HAa TYMOPHCTHYHY) Y MOBIICHHI
imeatopa, a TAaKOX OIMKUCI BepOaTbHUX 1 HeBepOaNbHUX 3aC0-
61B Taxoi BapiaTMBHOCTI 1 TIHTBOKOTHITHBHU X OTIEpaIliif, 1o
CTOSITh 32 LIMMHU 3aC00aMU.
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AnHoTanmsi. Ctatesi MOCBSIICHA UCCIICIOBAHUIO NP OSIBIICHUI FOMOpa B HICAIIMOHHOM P e4H, CTpaTerudecKor LEbI0 KOTOPOH SBISIETCT

BOIUIOIIIEHHE OTIP €ACNICHHON W1 B COLMAIBbHY IO TIP aKTUKY 4epe3 OKaBAHUE BJIMSTHUS HA p elUIUeHToB. OCcOOCHHOE BHUMAHHE Y IETIeTCT

TOMY , KAKHMH CP €ICTBAMH HJICATOp HACTP auBaCT ay TUTOP MIO HA FOMOD HCTUYCCKYIO TOHATHHOCTh, TO €CTh Ha CIC(UUECKYH0 SIMOIIMOHA-

JIBHY 10 aTMOC(epy 1 Ha FOMOP HCTHIECKOE OCMBICIICHUE ICHCTBUTENTF HOCTH Y YACTHAKAMH KOMMY HIKAIIUH B P AMKaX AUCKY PCa HICAIIHH.
Kntouesnle cnosa: anexoom, udeayust, oMOpUCmuyeckas moHaIbHOCHb, OMOPUCHIUYeCKULL 3¢ hexm.

Humorous mode inideationspeech
D. M. Kaysina

Abstract. The article deals with humour in an ideation speech, which is strategically oriented a implementing some idea into social practice
by exerting influence on the recipients. Special attention is paid to the means by which an ideator puts the recipients in a humorous mode, i.
e. special emotional atmosphere and humorous assessment of reality by the communicants in the frame of the ideation discourse.

Keywords: anecdote, humorous effect, humoroustone, ideation.
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