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AHoTamisi. Y cTaTTi OKPEeCIeHO OCHOBHI IOJIOXKEHHS MDKIUCIHUIUIIHAPHOTO MiAXOMy 10 BUBYEHHS ()EHOMEHY JIIMIHAJIBHOCTI, a Ta-
KOXX BU3HAUCHO HOro Micue i pojib y Cy4YacCHOMY aHTJIOMOBHOMY MOETHYHOMY AUCKypci. OOpa3 JiMiHAIBbHOTO BHTIYMAUdYETHCS SK
YOTUPHUPIBHEBUIl MYyJIbTUMOJAIbHUI KOHCTPYKT, 110 iHKOPIIOPYE HEPEIKOHLENTYalbHY, KOHIENTYalIbHY, BepOaabHy Ta HeBepOalb-
Hy miomuHA. KoHCTpyloBaHHS 00pa3iB MiMiHATBHOTO BiZOYBa€ThCS HA MEPETHHI JBOX 1 OUIbIIE MOAYCIB Cy4acHOTO aHIJIIOMOBHOTO
MOETHYHOTO AUCKYPCY (BepOaIbHOTO, Bi3yalIbHOTO, ayAiaIbHOTO Ta ayAi0Bi3yalbHOTr0). 3 OINIALY Ha IUHAMIKY PO3BHTKY MOETUYHO-
ro AUCKYPCY Ta TEHICHIIIO O MOCTIHHMUX 3MiH HOro 3MicTy i GOpMH, y po3Bili po3po0IeHO HOBY KOMIUIEKCHY METOJIMKY aHAJi3y
00pa3HOCTI JIMIHAJIBHOTO 3 aKLEHTOM Ha MOSICHEHHS BUXOy IIOSTHYHHX TEKCTIB B MYJIbTUMOJAIBHY IUIOMIKHY. Y CBITII MYJIBTHMO-
JTAJIbHOT MapajuIMyU CHOCTEPIracThCsl 3MiHA IPH3HAYSHHS JITEPAaTypH y 3B'I3KY 3 BUHHKHEHHSIM HOBUX (opMm Mucrentsa. Hapasi,
KOJIM JIOCHTh B)KKO YSIBUTH JIFOAWHY 0e3 cMapT(oHa, a BUCIOBIIOBAaHHS Ha KIITanT: "3apa3 moryrnmo!" crano HeBil e MHUM CKIIaf-
HUKOM EBPUCTHUYHOI IisTBHOCTI JIFOJMHHU, PO3POOKAa KOHLENTYadbHO HOBHX TEOPETHYHHX MIAXOJIB 10 aHANI3Y XYNOXKHIX (Gopm,
BKJIFOUAIOYU ITOCTUYHI Ha0yBae HEaOHMAKOI aKTyaJdbHOCTI. ¥ CTATTi 3a3HAYCHO Ti YHHHUKHU 1 TEHICHLI] PO3BUTKY CY4aCHOTO aHTJIO-
MOBHOTO TIOETUYHOTO TUCKYPCY, IO CIPHUIN BUHAUKHEHHIO a0COMIOTHO HOBOTO Pi3HOBUAY AWTITANBHOI moe3ii — kogomoesii (kibep-
moesii, e-poetry). Komomoesist y qocmimKeHHI BUTIyMadyeThes K (PEHOMEH OPTraHidHOTO i, IO Ba)KIKMBO, a0COJIOTHO IOCTYITHOTO
JUISL IPOYMTAHHS MEPECIYHUM PELUIIIEHTOM, INeperUIeTeHHsT KIacHYHOoI 1moe3ii 3 KOMITToTepHUM KojaoM. TouHile, Iie IporpaMHUi
KOJI, KpeaTUBHO oopmiieHHH y moe3ito. JlaHuii JiTepaTypHUi pi3HOBU Y 3B'I3KY 31 CBOED ()OPMOIO IIJTKOBUTO 3aJE€KHUTh Bif (-
POBHX ollepaniii Ha eJIeKTPOHHOMY IPHUCTPOI Ta XapaKTepU3YEThCS CEMAHTHYHUM PO3MAITTIM 1 3HauymIicTio ¢popmu. CioBom, crie-
mudika reHepyBaHHS TaKOro THITy JUCKYPCY HEOAMIHHO Iependadae 3acToCyBaHHs IU(POBHUX TEXHOJIOTIH, a TAKOXK HOTO iCHYBaHHS
B eJIEKTpOHHOMY (hopMmarti. Uepes Bennde3Hy KUTBKICTb TEXHOJOTIH, 10 BUKOPUCTOBYIOTHCS IUIS1 KOHCTPYIOBAaHHS JHUTITAIBHOI MOE3ii,
PO3MaiTTA croco0iB iX BUKOPUCTAHHS, 4 TAKOXK PaIuKalbHI BIIMIHHOCTI MK CTHJIEM BUKOPUCTAHHS IIUX TEXHOJOTIH Pi3HUMH aBTO-
pamMu KOJZIOTIOE3is XapaKTEepU3yeThCs K HEOJHOpiAHA TiOpHaHa CYTHICTh. Ba)kMBO 3a3HAUWTH, IO HE BCi KOJOTBOPH OOOB'I3KOBO
MaroTh OyTH pPoOOUYOI0 MPOTrpPaMor0, SIKy MOXE CKOMITUIIOBATH Ta BHKOHATH MalldHA. Y KOHCTPYIOBaHHI 0Opa3HOCTI Komomoesii
3a/isiHi 3acO0M TOEIHAHHS PI3HUX TEXHIK TEKCTOTBOPEHHS — JITHTBICTHYHI, IN(POBI, iIHTEpaKTHBHI. Pa3oM i3 THM BOHH MOXYTb OyTH
IHTepaKTMBHUMH 200 CTaTHYHUMH Ta BUKOHYBATHCh B YCHOMY BHIJISII UM 32 JOIOMOTOI0 Komi'totepa. Li meneBpu Takox MOXYTb
OyTH HamucaHi MOBOIO ITPOTpaMyBaHHs, alle 3IHIIATHCH JOCTYITHUMHU JUTS MPOYUTAHHS JIOJUHOI0 a00 )X OyTH KOMIT'IOTEPHUM KO-
JIOM 13 BKJIFOYEHOIO B HBOTO JIIOJICEKOI0 MOBOIO. Uepes e TeXHO-00pa3y CpHiMaIOThCsl 00'eMHHM 3a CBOEIO BHYTPILIHBOIO CTPYKTY-
poro Ta "ribpumHUM" 3a (opmoro. OnHIE 3 TOMIHAHTHUX PUC KOJIOMOECTUYHUX TEKCTIiB, IIO BU3HAYA€ XapakTep iX TBOPEHHS Ta
CHPUIHATTS PEUUIIEHTOM, ITOCTAE JIMIHATBHICTD. 3 TOUKHU 30pY 3MICTY, AUTITalIbHA MIOSTHKA IIJIKOM OYEBHIHO TSDKIE 0 aOCTpaKIii,
4acToi 3MiHH (DOKYCIB Ta 30pi€HTOBaHA Ha JICTIepCOHATII3AIIIO MOe3ii 1 IeiHAuBITyai3amito aBTopa 3aBIsSKH ii MepexeBiit (networked)
HPHUPOJI, a TAKOXK CHPSIMOBAaHA HA aKTUBHE 3aJIy4CHHS YUTaya JI0 CHiBaBTOPCTBA.

Knwwuoei cnosa: obpasnicme HIMIHATILHO20, MYTbIMUMOOATbHUI KOHCIMPYKM, OUZIMAIbHUL OUCKYPC, OUSIMANbHA 2YMAHIMapuc-
muxa, mexrHo-oopas.

Beryn. Hiwmi, 3acturim Ha OniguX CTOpIHKax MMOCTHYHI  JIBHOCTI JIFOJUHH, PO3POOKAa KOHIICNITYalbHO HOBHX TEO-
TEKCTH B KJIACMYHOMY IX PO3yMiHHI BXK€ JJABHO HE BUKIM-  PETHYHUX IMiJXOJIB JI0 aHaNi3y XYHOXHIX (OpM, BKIO-
KalOTh TAaKOrO 3alliKaBJICHHS, K KOJMCh, ajpke Temep  varouw noeruuni [10] HaGyBae HeaGUIKOT aKTYabHOCTI.
BOHHU BHJAIOThCS HECIIPOMOXKHHUMH Nepenatu abo BHUKIH- Metoro 1€l pO3BiAKM € OKpECJEHHs JHIiTalbHOTO
KaTH YCIO Ty MANITPY €MOIIIOTeHHUX BIATIHKIB, IO XOTiB  BUMIpY 00pa3HOCTI JIMIHAIBHOTO y CYYaCHOMY aHTJIOMO-
6u aBtop. Came TOMy iHTEpeC IOCIHIIHUKIB 10 MYyJIbTH-  BHOMY ITOETHYHOMY JUCKYPCI.
MoJalbHUX (POpPM NOCTYNOBO 3pocTae. Lle 6e3nocepeHbO 3arajgoM Tmoe3is BHCTYNA€ HaWOUIBII CHPUSTIMBAM
TIOB’5I3aHO 3 MEPIOAOM IX CTBOPEHHS, SIKOMY, SIK IPAaBHJIO,  I'PYHTOM JUIsi KOHCTPYIOBaHHS 1 (yHKIIOHYBaHHS 00pa3-
BJIACTHBUH CTPIMKHMH pPO3BUTOK TEXHOJIOTIH Ta MOsSBa  HOCTI JIIMIHAJBHOTO Yepe3 MOOLIBHICTh, "KOMIAKTHICTB",
HOBUX c110oco0iB 1 3ac001B KOMYHiKaii. YyTJIUBICTh IO 3MiH KpeaTHBHUX TEHJAEHILIN Ta ITiJIBUIIE-
Kopotkuii orssig my0Jikanii mo temi. Hapasi y 38's- Hy emotuBHicTh. Crernmdika oOpa3HOCTI JTIMiHAIHHOTO
3Ky 3 BUHHKHEHHSM HOBHX ()OPM MHCTEUTBA B IAPHHI  BUXOAWTH Y IUIONIMHH aMOiBaJICHTHOTO CTaHY JIiPHIHOTO
MYJIBTUMOJATBHOI TapajurMU CIIOCTEPITAEThCA 3MiHA s, IO XapaKTEePHU3YEThCS ippalioHANBHICTIO, PO3MUTICTIO,
morAgiB Ha mnpusHadeHHA JiTeparypu (Nérgaard N.  mepexomoM y MPOMDKHY 30HY aOCONIOTHOTO 'TI03aHaxo-
2010, Mapina O.C. 2016). I'pyHTOBHI JOCTI[UKEHHS My- JDKEHHS , a TaKoX y cdepy HepealbHOro, MiCTHIHOTO
JHTUMOAAIBHOTO UCKYPCY Cy4dacHHMX BiTUM3HSHHX (Bo-  wacompocropy, mo ¢opMye HEMOXIMBI JIIMiHAJIBHI TOe-
pobGiioBa O., Mapina O.) ta 3akopnonHux (Gibbons A.,  TnuHi cBiTn. KOTHITHBHOIO OCHOBOIO 0OPa3HOCTI JiMiHa-
Cramer F., Funkhouser ta iH.) HaykoBWiB cnpusuid Gop-  JBHOTO € HEBU3HAUCHICTh, AU(DY3HICTh, PO3MHUTICTh, MiH-
MYBaHHIO KPHUTEpiiB BHOKPEMJICHHS MYJIbTUMOJAIBHUX  JIMBICTH, IO BHKJHMKAa€e y yurada, B TepMmiHax P. Llypa,

(opM Ta MeTOOJIOTIT IX aHalizy. eMoliiHy nesopienTanito [13, 208] mix yac i ocMucieH-
Hapasi, xonu 1OCUTH BaXXKO YSBUTH JIOAMHY Oe3  Hs M iHTepnperarii.
cMapTQoHa, a BUCIOBIIOBAaHHS Ha KIITAIT: "3apa3 Mmoryr- OO6pa3HICTh JIMIHAILHOTO € TTAPaCOILKOBUM TEPMIHOM

mo!" cTamo HeBiJ’ €MHUM CKIIATHUKOM €BPUCTHYHOI Mis- 1 BKJIIOYAae BepOalbHI Ta HeBepOanbHI MoeTWdHi obOpasu
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JIMiHAJIBHOT TMEPCOHH, JIMIHAJIBHOTO CTaHY JIPHYHOTO
repost, JTIMIHAILHOTO Yacy i JIIMiHABHOTO MPOCTOPY.

CrorozHi mopsi i3 KIACHYHUMH MOSTHYHUMH TBOpa-
MU, OCHOBHOIO XapaKTEPHUCTHKOIO SKUX € BiIIOBIIHICTh
MOBHO-CTHJIICTHYHIH HOpMi NOOyIOBU TeKcTy, y BcecBi-
THiff MepeXi Bce JacTille MOKHA 3HAWTH IIIKOM HE3BH-
YaifHi TeKCTH. TakwM, IO OCHTEXWUTh PO3yM, IOCTA€E
MYyJBTHMO/JIaTbHE KOHCTPYIOBaHHS OOpa3HOCTI JiMiHAJb-
Horo B moe3ii Opurancekoro noera J[x. bennerra, cmuc-
JIOBOIO JIOMIHAHTOIO SIKOi € aHOMAaJIbHICTh, OTOYEHA BU-
paXEHOI0 Ha BCiX PIBHIX KOMIIO3HUINI AeBiaHTHICTIO [3, C.
207]. Ha nepumii mornsig — GopMaibHO — 1i€ TIOSTUYHHN
TekcT. ['padiuno Benmki jitepu QyHKIIOHYIOTH Y MOpdo-
JOTiUHIA cTpyKTYpi nekcwunux oaumHuip (throUUUne),
JIeBIaHTHUMH BUSIBIISIIOTBCSI CHHTAKCHYHI KOHCTPYKIIi, a
TOYHIIIIe Mai)ke MOBHA BIACYTHICTh CHHTAaKCHMYHOI opra-
Hi3auii Bipmia Jjae MiJICTaBU TBEPAUTH NPO HOTO AMCrap-
MOHIWHUI Xapakrep. {i0paHi 3a MPUHIMIIOM iKOHIYHOCTI,
rpadidHi CHMBONM Ta MYHKTyaliliHI 3HAKH 3aMiHAIOTH
mitepu Ta HOMiHaTHBHI oxmHmii 3aranmom (caved-in /A\
gates — spyitnoBani //\\ Bopota; bmouth o — 6pot 0; gassy
zrrm gaazzing at the high shAarp mist — 6e333MiCTOBHE
AT BIUMBISIHHS Y TOCTPUUA TyMaH MOHAJ c00010).

Getting Up
rept dingle ,low the throUUUne
where | stubBle at the caved-in //\\
gates a bubble brises from my
bmouth o gassy zzzz gaazzing at
the high shAarp mist I should sleee
p beneath the carr | should mouldd
my skkull I should filll my pannts
with stones °**°0o and stutter in my
suiit I1 the claw stackers clacking th
ere and | riisse and grisstle for
the staairs ):(

TakuM 4MHOM, Kpi3b NPU3MY YaCTKOBOTO BIJAXHJICHHS
BiJI HOPMaTHBHUX O3HaK O(QOPMIEHHS MOETHYHOrO — i
B3araji OyJb-KOT0 — TEKCTy Ha JaHOMY IPHKJIaJi Npo-
CIIIZIKOBYETHCSI KOHCTPYIOBAHHS MaKpOJIMIHAJIBHOI Toe-
TUYHOI ()OPMHU — TOETHYHOTO TEKCTY, 1110 3HAXOIUTHCS Ha
MEXI MDK BJIaCHE KAaHOHIYHUM IIOSETHUYHUM TEKCTOM 1
JUBaKyBaTUM Ha0OpOM rpadidHUX CHMBOJIB, YacTHHA 3
SKHX € JIiTepaMu, o(OPMIICHUM 32 3pPa3KOM MOETHYHOTO
TekcTy. ToOTO, Ie 1 He MOeTHYHUHA TeKCT Y HOTO KilacHd-
HOMY pO3YMiHHI, i HE I[ITKOBUTO OE3rIIy3AHH JAHIIOKOK
HETIOB'sI3aHUX MK co0oro cumBomiB. lle "riOpumnnit"
MIPOAYKT, IO JOBOIUTH JIIMiHAIBHICTD CTATyCy Cy4acHO-
IO aHIJIOMOBHOTO MOETHYHOTO JHUCKYpCY Ta BHCTYIIA€
YaCTHHOIO JUTITAIHOTO XYI0KHBOTO JAUCKYPCY.

3arajioM JUTITATBHUM XyOOXKHIM IHUCKYypC BKIIOYAE
MPO30Bi Ta MOETUYHI TEKCTH. /UTITambHICTh I[LOTO THILY
JIUCKYpCY TIPOJMKTOBaHA BJACHE CEPEIOBHUIIEM HOTO
BUHHMKHEHHS Ta IOAAJIBIIOT0 iCHYBaHHS, TOOTO L€ JIUC-
KypC, SKHH TeHEpYEThCS 3a JONOMOIOI0 €JEKTPOHHUX,
rdpoBux 3aco0iB mepenadi, MOPOKEHHS Ta 30epiraHHs
iHpopManii — cMmapTdoHH, IUIAHIIETH, KOMI'TOTEPH TO-
mwo (aurn. born digital) [4, 3]. JuritanbHuii auckypc
XapaKTepU3YETbCS HU3KOK B3aEMOIOBSI3aHUX PUC —
ACHCTEMHICTIO, MIHJIMBICTIO TEKCTOBUX MEX, MYJIbTHMO-
JanbHICTIO, MYJbTHIIIHIHHICTIO, IHTEPAKTHUBHICTIO, Pi3HO-
PiBHEBOIO TIOPUIHICTIO, 3MiHOIO POJILOBOTO (OKYyCYy (aB-
TOp — 4YMTa4) Ta CEMaHTH3aIieo MmoMuwiIok [7; 11, ¢.52-
55]. Bigrak, Oyap-sikui TekcT, mo Mae 1uppoBui ¢op-
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Mar, 3 4acoM MOKe TpaHc()OpMyBaTHCh i 3a3HATH CYTTE-
BUX 3MiH ()OPMH YU 3MICTY.

[TepenBiCHUKOM JMTITANBHOTO AUCKYpPCY OyIJI0 MIMpOKe
BUKOPHCTaHHS aBTOpaMU PI3HOMAHITHUX rpadidHuX
CHMBOJIIB, III0 BXOAATH B CUCTEMY KOMII'TOTEPHOI repena-
4l JaHuX AaHuX. ToOTO TaKMX 3HAKIB, IO 3'SBHIIMCS a0o
HaOyJIM 0COOIMBOTO 3HAYEHHS 3 HACTAHHSM €MOXH [HTe-
puet (@, \\, /, |, ~ Tommo). OKpiM TOTO, AUTITANBHI TEKCTH,
B YCBOMY IX Pi3HOMAHITTi, XapaKTepHU3yIOThCSI HECTa01ITb-
HICTIO, KOJIMBAaHHAMH Y MeXax (GopMH i 3MICTY, a TaKOX
pisHEME KOHOIrypamismMu MomgansHOCcTeH [9, c.112]. [du-
TiTaBHUH JUCKYPC NMPOHHKAE B yci cepu KUTTS cydac-
HOT JIIOJIMHY, CYHNPOBOJIKYIOUH IIHUPOKUIT CHEKTpP aCIEKTIiB
11 JKUTTETISUILHOCTI — PO3Baru, 3aMOBJICHHSI 1Ki I0JIOMY,
JIIOBE JIUCTYBaHHS a00 dYaT i3 JAPY3sMH, JOTOBHCHHI
CMaJINKaMH1 Ta €MOJKI.

B emoxy MyJabTHMOIANLHOCTI XYIO0XKHIA TEKCT K Ta-
KHH TIEpPEeTBOPIOETHCS HA CBOEPIMHUI "TiOpumHUI apTe-
¢akt", HabyBarO4M PUC JIMIHATEHOCTI, TOOTO MEXEBOCTI,
MepeXiAHOCTI. 3arajJoM BHCTYMAIO4YH OCEPEAKOM HaHKpe-
ATHBHININX il Ta BisHb, XYAOKHI TEKCTH, BKIIOYAIOUN
MMOCTUYHI, SKHAWKpalle BiIOMBArOTH MepeXin BiI CyTo
KaHOHIYHHMX TNPUHLUIIB OQOPMIICHHSI TEKCTY O HECTaH-
JapTHUX, HETUIIOBHX, TAKUX, L0 MAIOTh XapaKTEPUCTUKU
SIK TIOETHYHOTO TEKCTY, TaK 1 IHIIMX BUJIB MHUCTELTBA
(Bip1u, HanpykoBaHuil y popmi npexmera, npo KU ije-
Thest). KpiM Toro, y pe3ynbraTi iHTEpJUCKYpCHBHOI B3ae-
Mozii y XXI cTONiTTI B HOETHYHI TEKCTH NPOHHUKAIOThH
HeXymoxHi TekcTH [4] abo x B3arami "dyxopifgHi" ememe-
HTH, SIK-OT MaTeMaTH4IHi (opMyIH, BKICEH] Ta3eTHI BHUPI-
3KH TOIIO.

JlanexkorsigHi  TepCHeKTHBH  MYJIbTHMOJAIBHOCTI Y
rapMOHIHHOMY IO€/IHaHHI 13 HEBUYEPITHUMH MOXKIIMBOC-
TSIMH JIUTITaJIbHOTO JTUCKYPCY CIPHSIOTH BHUHHUKHEHHIO
a0COJIIOTHO HE3BMYAMHUX TEKCTIB, IO JyXKe y3arajJbHEHO
XapaKTepu3ylThCs TEpMiHOM "nuritanpHa moesis". Bra-
KAETHCS, 1110 MONEPEAHUKOM JIMTITaNbHOI Moe3ii (aHri. e-
poetry, electronic poetry, cyber poetry) Oyiu TBOpH Bi3y-
anbHOT moe3ii. JuritanbHiCTh Takoi moe3ii IpoIUKTOBaHA
BIIACHE CEPEJOBHUIIEM ii BUHMKHEHHSI Ta IOJAJIBLIOTO
ICHyBaHHS, TOOTO 1Ie JUCKYPC, KU TeHepyeThCs 3a J10-
ITOMOTOI0 EJeKTPOHHMX, IU(PPOBUX 3aco0iB mepenadi,
MTOPOJKEHHS Ta 30epiranHs iHpopmamnii — cMapTdoHH,
IUTaHIIeTH, KoMm'torepu Tomio [3]. JuriTampHy mOe3ito
BU3HAYAIOTh SIK JIITEPATypHHUI PI3HOBHUI, IO y 3B'A3KY 3i
CBO€I0 (POPMOIO IITKOBUTO 3aJICKUTH BiJ MUPPOBHUX OTIE-
pariif Ha eIeKTPOHHOMY HPHUCTPOI Ta XapaKTePU3y€ETHCS
CEMAaHTHYHUM PO3MAITTSIM 1 3HAYYIIICTIO (GopMH [Tam
camo]. UncenpHICTh BH/IB AUTITATLHUX MMOCTHYHUX TEKC-
TiB 0OYMOBIIOETHCSI BEJIMKOIO KUIBKICTIO 3ac00iB, 3a J10-
ITOMOTOI0 SIKHX BOHH MOXYTh OYTH CTBOpEHI — OHJIAIH
TeHepaTop IMOETUYHHUX TEKCTiB, IHTEPaKTHBHI irpoBi mpo-
rpaMH TOLIO.

IIpote, crekTp TBOpIB AWTITAIBHOTO TIaTYHKY HE 00-
MEXXYETHCS JIMILE CYTO €JIEKTPOHHOIO Tmoe3ieto. [liana3zon
(aHTa3il Cyd4acHMX MHTIIB Csra€ HaBiThb Ti€l LapHvHH,
KOTpa 3a3BUuail 3JaBajach 3akpuToro. MoBa #zae mpo
MOSIBY TBOPIB, 10 ()OpMabHO 3HAXOATHCS Ha MEXI MiXK
MIPOTPaMHMAM KOJOM i IMOETHYHUM TeKCTOM. bararo moc-
JTHUKIB KOomoTBOpiB (aHri. codeworks — TtepMmiH A.
ConpxeiiMa) BBOXAIOTh, IO Yepe3 MOSTHUHY aIlporpia-
1if0 HU3bKOPiBHEBOTO [HTEpHET-KOMIY Taki TBopHu hopma-
JIbHO HaraJyloTh Bi3yanbHy noesito [8]. Kogoreker — 1e
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XYMOKHIH TEKCT, 110 BUKOPUCTOBYE INPOTPaMHHUH KO,
3BEPTAETHCS JO MOXJIMBOCTEH KOy Ta IHKOpHOpYE HOro
[Tam camo].

BuHuKa€e IITKOM JIOTIYHE 3alUTaHHS: OKpiM (hopMaib-
HOi TOAIOHOCTI, SIK KOMI'IOTEpHI NPOrpaMu CIIiBBiJHO-
CATBCS 3 XYAOXKHIM AuCKypcoMm? | 4M € BOHH THM, IO
Hapasi BH3HA4YaeThCS sK INiTepaTypHuit xaHp "CodTsep
Apt" (amrm. "Software Art")? [8]. Lli muTaHHA BUXOAATH
Ha aBaHCIEHY AOCIIKEHb XyJ0XKHBOTO TEKCTY.

Komonoesis — nie eHoMeH cymimni KIacHIHOI moesii 3
KoMI'ToTepHEM KojaoMm [14]. Ha Bigminy Bix muritansHOL
noesii, e He MPOCTO BUKOPHCTAHHS KOMH'IOTepa JUIst
3amucy 4Yd BiJOOpaXKeHHsS Bipmia 4u OyAb-SKOTO TBOPY
MHCTENTBa Ha ekpadi. Lle paanie mporpamHuii Ko, 1O
MICTHTB y c00i moe3iro [TaM camo]. BaxximBo 3a3HauuTH,
10 HE BCI KOJAOTBOPH 00OB'I3KOBO MAalOTh OYTH poOOYOI0
MPOrpaMolo, SIKy MOXKE CKOMIIUIIOBATH Ta BHKOHATH Ma-
muHa. Pa3oM i3 THM BOHM MOXYTb OyTH iHTEpaKTHBHHMHU
a00 CTaTUYHMMH Ta BUKOHYBAaTHCh B YCHOMY BHIJISIII 91
3a JIOIOMOT00 KoMIT'torepa. Lli mexeBpn TakoX MOXYTh
OyTu HamucaHi MOBOIO IPOTPaMyBaHHS, ajie 3AIUIIATHCh
JOCTYIMHUMH JUIA TIPOYMTAHHS JIIOIWHOIO abo X OyTn
KOMIT'FOTEPHUM KOJIOM 13 BKJIFOUEHOIO B HBOTO JIIOJICHKOIO
MOBOIO [TaM camo].

AHriomoBHa auritanbHa noesis XXI cTomiTrs koM
OUEBHIHO 30pPIEHTOBaHA Ha JeNepCcOHaNi3alito moesii Ta
JeiHauBigyanizamito apTopa [9]. Bona Tsokie 10 abcTpak-
il Ta BHUSBIAETHCS 3HAYHO JENEPCOHATI30BAHOIO, 3HAY-
HOIO MIpOI0 Yepe3 Te, IO Ti Meia, sKi 3aCTOCOBYIOTHCS
IUTA 1 CTBOPEHHSI, TOCTYTIOBO CTAJH TiOPHIHIMH.

Y KOHCTpYyIOBaHHI O0pa3HOCTI KOJOIOE3il 3aisHi 3a-
co0OM TO€THAHHS PI3HUX TEXHIK TEKCTOTBOPCHHS — JIIHT-
BiCTHYHI, IH(POBi, IHTEpaKTUBHI. Y pe3yibTaTi IHOTO
TEXHO-00pa3 1moctae 00'€MHUM 3a CBOEIO BHYTPIIIHBOIO
CTPYKTYpOIo Ta "ribpunaum" 3a Gopmoro. Tak, oHi€0 3
JIOMIHAHTHUX PUC KOJIOTIOETHYHHX TEKCTIB, [I0 BU3HAYAE
XapakTep IX TBOPEHHS Ta CHPUHHATTS PELilMi€eHTOM, HOC-
Tae JTIMIHAJIBHICTb.

VY IMpOKOMY CEHCi JIIMIHAJIBHICTH PO3YMIETHCS SIK
CTaJlisl IepPeXoJly CUCTEMH 3 OJHOTO CTaHy B iHIIMWHL, MOB'-
s3aHa 3 BTPATOIO CTPYKTYpPH, i€papxii, CTaTycy eleMeH-
TiB. Y OLIBII By3bKOMY KOHTEKCTI 11 — MPOMIKHUI cCTaH
IHAMBIA B COMIOKYIBTYPHIH CTPYKTYpi, KOJNH TOTEePEIHS
coliagbHa pojb BXKE 3aIMIICHa, a HOBA IIle HE IPUHHATA,
3HAaXO/KEHHA "Hi TaM, Hi TyT", MO3a3HAXOKeHHA. Bin-
Tak, JIMIHAIBHICTh Tepeadadae MeBHYy CTail0 IECTPYK-
TUBHOCTI, BTpaTy BU3HAa4YeHOCTI [6, c. 133].

I3 BUIIE3a3HAYEHHX OCOOJIMBOCTEH BHUILIMBAE, LIO M-
TiTadbHUH TUCKYpPC 3arajloM Ta KOJOIOETHYHI TBOPHU
30KpeMa BHCTYHAIOTh HANHOUIBII CHPUSTINBUAM CEpeo-
BUILIEM ISl KOHCTPYIOBaHHS MYJIBTHMOJIAILHOT 00pa3Ho-
CT1 JIIMIHAJIBHOTO, SIKY TPAKTYEMO B PaKypci BapiaTHBHO-
CTI BUSBIB JIIMIHAJIBHOCTI B CY4YacHOMY AHIJIOMOBHOMY
MOETHYHOMY JMCKYpCi, 10 00YMOBJIEHO JIIHTBOKOTHITHB-
HOIO crieIu(iKo TBOPSHHS TaKoi 00pa3HOCTI.
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Po3risiHeMO MynbTUMOAANBHUHA KOJIOIOSTHYHUN TBIp
Jx.Keiini "The Speaking Clock". Ile MoOinbHu# Kibep-
TEKCT, 110 BECh 4ac MEPETBOPIOETHCS, IUIMHE, PSIIKU Iie-
PETIKaloTh OAMH B IHIIMWHA, Ha 3MiHY LUTUM cTpodam npu-
xomaTh HOBi. Came 1l XapakTepUCTHKH aKTUBI3YIOTh
¢doxyc mudy3HOCTI, AKHHA € OJHI€I0 31 CMUCIIOBHX OMi-
HaHT JiMiHANBbHOCTI. | ¢opma, 1 3MicT amenroTh 10
CHPUIHATTSA TaKUM YHHOM, 100 dYWTad '"mocMmakyBaB'
MIHJIABICTh Yacy, HEBIOBUMICTh KOXKHOI MHTI, ane i of-
HOYACHO BiUyB IOCTiIHHICTh pOOOTH TOJMHHUKA, OTOTO-
KHEHY 3 Oe3nepepBHOIO IUKITigHICcTIO Yacy. LIE mapamgok-
caJlbHE IIO€JJHAHHS MIHJIMBOCTI Ta moctiiiHocti. KorHiTu-
BHUM MIATPYHTSAM 00pa3y JiMiHAJIBLHOTO 4Yacy BHCTYIae
konuenrtyaipHi Metadopu YAC € PYX, UAC € BOJIA,
YAC € IUKJIYHICTb (cycle of time), ITOCTIH-
HICTD, octaHHs 3 SKMX € NPOTHJIEKHOIO 10 MNEpIINX
JIBOX.

The Speaking Clock BB
IV each moment appears tobe given a unigue name
the city ran on local ET not mean time
town hall clock  pg g withaserand
minute hand ahead east of itz capital
V whatif E. T everyclack
was like what distinguish the speaking clack
she’d never the beginning known
thiz season here g 4 wild flower
briefly whot if painted trilliurn
highbuzh elaborate and cranberry
each bird each anirnal
indignant at thiz presence
VI daylengthens under sun
if it wras irnpossible to apply a single narne
frarn a finite set o to a moment
which seems torecur  in an acknowledged  cycle of time

Pe3yabTaT Ta iXx 00roBopenss. Pesynbrarom paHo-
TO JOCII/DKEHHsSI € BUOKPEMJICHHS JOMIHAHTHUX PUC KO-
JIONIOETUYHUX TBOPIB, TAKUX SIK JIEBIaHTHICTh, FE€TEPOTeH-
HICTB, TIOPUIHICT, IHTEPAKTUBHICTH Ta JIIMIHAIBHICTH 3
TOYKHK 30py 3MicTy 1 opmu. OKpecieHHs 1 aHali3 [UX
PHC KOJONOETUYHUX TBOPIB CIPHUSUIA BHUSBJICHHIO CIELH-
(iKM KOHCTPYIOBAaHHS JIaHOTO Pi3HOBHAY aHIIIIHCHKOMO-
BHOT'O JIUTITaJbHOrO JTUCKYPCY Ta 3aCBIUUIIO HOTO rere-
POTEHHHI XapakTep.

BucnoBkn. Po3ymiHHS 00pa3y JIMiHABHOTO SIK MYJIb-
TUMOJIAJILHOTO KOHCTPYKTY, IO IHKOPIIOPYE IEPEIKOH-
LENTyalbHY, KOHIENTYaJbHY, BepOaIbHy Ta HeBepOaIbHY
inocraci, 00yMOBIIIOE HEOOXI/THICTh BUKOPHCTAHHS HOBHX
METOJIIB JICTATBHOTO aHaji3y KOXKHOI i3 HuX. [lane moci-
JDKEHHSI BIJIKpUBA€ NEPCIEKTHBU MOAAIBUIOTO IMOrIN0-
JICHHS] BUBUCHHSI JIUTITAILHOTO aHTJIOMOBHOTO MTOETHYHO-
ro JHUCKYpPCY, a 30KpeMa — KOJOIoe3ii, a TaKoX Moe3ii,
CepelIOBHUILEM BUHHUKHEHHS SIKOT € CIeliajbHe POrpaMHe
3a0e3neueHHs s TeHepyBaHHS MOETHYHUX TEKCTiB abo
K CepeZIOBHIIE KOMI'TOTEPHUX irop.
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Digital aspect of imagery of liminality in modern anglophone poetic discourse
K. A. Lysova
Abstract. This article focuses on outlining the most important aspects of the transdisciplinary approach to the phenomenon of
liminality exploration, and also defines its place in modern poetic anglophone discourse. The research describes imagery of liminality
and its components on the material of modern poetic anglophone discourse. Image of liminality is considered as a four-level
multimodal construal which incorporates preconceptual, conceptual, verbal and non-verbal components. Creating images of
liminality occurs at the crossing of two and more modi (modus) of modern poetic anglophone discourse (verbal, visual, audio and
audio-visual). Dynamic development of poetic discourse and the tendency towards constant changes in its sense and form led to the
emergence of brand-new types of poetic texts. This in its turn demands elaboration of a complex methodology for liminal imagery
analysis which explains poetic texts entering the multimodal dimension. Through the multimodal lens, appearance of new artistic
forms inevitably leads to a number of changes in the literature functions. Currently it is quite difficult to imagine a person without a
cell-phone in his hands, and the expressions like: "Let me google it!" have become a part of human cognitive activities. In such
conditions development of conceptually new theoretical approaches to the fiction entities analysis (including poetic forms) gains
utmost importance. The article points out the causes and tendencies peculiar to modern anglophone poetic discourse development
that led to the emergence of a new type of digital poetry that is code-poetry (cyber-poetry, e-poetry). There are different techniques
accumulated in the formation of code-poetry imagery, such as linguistic, digital, interactive. As a result, techno-image looks like a
holographic 4D unit from the point of view of its structure and "hybrid" in terms of its form. Thus, liminality is viewed as one of the
dominant features of codeworks that defines the specificity of their creation by authors and the manner of their perception by readers.
Codeworks do not always represent a working program that can be compiled and processed by a computer. A number of means are
incorporated to combine various text forming techniques in construing imagery within code-poetry — linguistic, digital, interactive.
According to the character of reader-text relations codeworks can be interactive, passive or semi-interactive. These masterpieces can
be either fully created with the help of any programing language and still remain understandable and "readable” to a mediocre
recipient or they can be composed with the help of computer code enriched by parts of "human™ language. Thus, one of the dominant
features of codeworks is their liminal nature that determines the manner of their creation and the way readers perceive them.
Keywords: imagery of liminality, multimodal construal, digital discourse, digital linguistics, complex methodology.
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