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Abstract. Thepaper isfocusedonidioms of Engishlanguage inindividualy -author’s picture of the world in the novels of British writer of
postmodern literature Jasper Fforde. Language world picture reflects and interprets redity by way of language means and phraseologica
unitstakean important placeamong them. Author’s consciousness is inevitably connected with individually -author’s picture of the world.
Individualy -author’s picture of the world is a fragment of language world picture in the light of author’s outlook, worldview and perception

of theworld.
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Formation of a research problem and its significance.
Phraseologica units are quite complex linguistic configura-
tions. They arean important part of the colloquial language.
Even if people are not aware of it, phraseologisms are used
very frequently in everyday speech and very often, when
peoplehaveaconversdion, they can be used without notic-
ing them. Such phrases range on a scale fromthe less com-
plex to phraseswhich might be regarded as proverbs rather
than phraseological units or idioms. What they all havein
common, is that their meanings are not deducible fromthe
ordinary meanings of their componentsby the usual rules of
compositional semantics. These constructions may change
their conventional appearance: parts of their conventional
formal and semantic substructures can be highlighted with
others changing or fading away. Such exploitations happen
and arevery noticeableintext, but they are not the dominant
type. Analysis of the resear ch into this problem. For this
reason idiomatic expressions have been object of several
studiesamong linguistsfor the last decades: H. Burger et. al
(1982), H. Burger (1998a), R. Moon (1998), D. Dobro-
vol’skij, E. Piirainen (2001), M. Everaert (2005), A.
Langlotz (2007), P. Skandera (2007), A. Sabban (1998) and

others. . i i
The goal and the specific tasks of the article. The aim

of thearticleis to identify types of phraseological variation
in postmodernistdiscourse of Jasper Fforde’s novels. We’re
going to use terms phraseological unit (PU), idiomor idio-
matic expression defining them like most linguists do: pol-
ylexemic expression whose meaning cannot be deduced
from the meaning of its parts.

Statement regar ding the basic material of theresear ch
and the justification of the results obtained. Recent years
has seenrising interest in postmodernist literature, fiction of
Postmodern in particular as akind of contemporary fiction.
Fiction in the 21st century, it might be argued, exists at a
time when everythinghasalready been sad, written, invent-
ed, discussed, destroyed and reconstructed again — in the
aftermath of modernismand the subsequent reconsideration
of its experiments within postmodernism. Interestin the how
(the telling, the process of narration), rather than the what
(thestory itself), is one of the general symptoms of this era
[2]. Newness was the leading value of literary modernism,
whereas postmodern literature obsessively revisits and re-
reads its own past. Narrative self-consciousness has always
been a feature of the novel, but it has become more so in
contemporary literature This could either be areflection of a
wider cultural self-conscdousnesswhich can be pointed to in
film, architecture, fashion andthe TV game show or it could
bea more specific responseto devdopmentsin thetheory of
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languageand literature which make it more difficult to write
anovel that does not reflect on its own role in the construc-
tion of reality [4]. English works of Postmodern arerhizoma-
tous texts that have no center and are nonlinear form of
postmodernist writings, nonlinear model of literature that
destroys any hierarchy and order. Genre models of such
works create special conditions for various versions of text
reading. Rejecting early specified direction of reading, in
particular, facilitates overcoming of contradictions between
linearity of writing and nonlinearity of thinking [1]. Jasper
Fforde, as British novelist writing in the field of postmodern
literature characterized by heavy reliance on techniques like
fragmentation, paradox, and questionable narrators, with the
novels which we here dealt with The Eyre Affair (2002),
Lost in a Good Book (2003), The Well of Lost Plots
(2004),Something Rotten (2005), First Among Sequels
(2007), One of Our Thursdaysis Missing (2011), The Wom-
anWho Died a Lot (2012) representsymbiosisof alternative
history and comic fantasy. As an author of postmodernist
literature J. Fforde employs two basic plot devices. Oneis
the “Alternative Universe” scenario. The other is that the
world of fiction and thereal world (“outland”) run into each
other.

Idioms are pervasivein all styles of language use. That is
why onemight assertthatin literature of postmodernist peri-
od whichis characterized by its originality aswell as in nov-
els of such imaginative postmodernist author as J. Fforde
idioms might appear not only in dictionary forms but deviate
from them considerably. Linguistsnoticethatthereare hard-
ly any types of variation of an idiomatic expression, which
would not be feasible given an appropriate context [3]. For
purposes of analysis it is essential not only to have a clear
ideaof the concept of the phraseological unit (PU) or idiom
(we useboth terms) as aseparaeentity, but alsoto establish
terms for denoting various types of form of the PU and to
reflect their meaning and function. A. Naciscione proposes
thetermthebaseformin the English languageto indicate the
form of the PU to which other forms of the PU can berelated
and with which they can be compared [7]. In practice, the
base form s the dictionary formand meaning, recorded as
the head phrase. In its base form the PU is a static out-of-
context formation which does not depend on discourse. Syn-
tactically thebaseformnever exceeds theboundaries of one
sentence. Some PUs constitute a full sentence, including
compound or complex sentences, butthey never go beyond
thelimits of a sentencein their baseformor core use. In tex,
PUs often appear in their standard form and meaning. A.
Naciscioneintroducesthetermcoreuseto denote the basic,
most common, essential formand meaning which is thein-
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variable of the PU available to a language user. In many
ways core use resemblesthebase form. We exploit the base
form which is the dictionary formto distinguish PUs with
devations. In linguistic literature very often terms transfor-
mation and variation are used to denote the same thing. To
categorize the idioms with variations we use the taxonomy
offered by R. Moon [6]. The linguist represents Transfor-
mation Grammar view and distinguishes transformations of
PUs and I exical variation. Herewe consider only lexical and
semantic deviations which are called lexical variation ac-
cording to the abovementioned linguist. The linguist asserts
that numbers of PUs can take lexical variations in compari-
son with their base form. Except that, some PUs are more
fixed than others, and some, for example, to take place and
at all, do not vary at al; however variation is very wide-
spread [6, p.120]. Verb variation isthe commonest type and
points clearly to instability in the forms of PUs, however, it
is not a uniform phenomenon. While in many cases the
meaning of the wholeis barely affected by variation, other
variations reflect important syntactico-semantic distinctions.
[6, p.124]. The following examples show verb variation
without changein meaning. Register differenceis sometimes
possible though. In some cases the verbs which alternate
each other reflect hyponymdistinction.

(2) to cook someone’s goose — to do something thatspoils
someone’s plans and prevents themfrom succeeding [11]:

“The position I had in mind would require a NUT-2, but
we could probably make an exception.”

“Ah,” T replied, surprised yet somewhat relieved that
Phoebe Smalls had also overcookedthe goosein theinsanity
department. “Has the entry requirement been changed since
Victor was heading up the department?” [Fforde, 2012].

The alternating verbs may not be synonymous in other
contexts.

(2) to givesomebody/somethingthegreen light — to give
permission for someoneto do somethingor for something to
happen [8]:

“... I'want Iago in my office in ten minutes.”

“He’s doing that spinoff with Hamlet,” said Mr. Fainset
from across the room.

“lago v. Hamlet? They got the green light for that?”

“Shylock bankrolled their appeal and got Portiato repre-
sent them...” [Fforde, 2011].

Thecopulato bealternateswith other verbs, however in-
verse cases occur when averb is alternated by to be.

(3) tobein (abitof) ajam— to bein adifficult situaion [10].

Although we never really saw eye to eye with the local
policeforce when we were SpecOps, we always used to help
them out if they got into a jam, and the young ones never
forgot it. Hard not to, really, when some lunatic plucks you
from the jaws of a werewolf or something [Fforde, 2007].

The linguist asserts herselfthat, “in most of such cases the
PUs are better analyzed as adjectival groups or adjuncts” [6,
p.125]. Thecases of varyingnounsare broadly synonymous:

(4) asluck would have it — by good or bad luck [8]:

Apart fromoneother person | had the breakfast roomall
to myself. Asfate would haveit, that one other person was
Colonel Phelps [Fforde, 2002].

Quiteoften thevariation may take the formof singular or
plural forms of the samenoun or male or female noun equiv-
alents:

(5) to have more than one string to one’s bow — have
another interest or skill that you can use if your main one
can’t be used [11]:
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“That’s your best advice? Perjure myself?”

Snell coughed politely.

“The astute lawyer has many strings to his bow, Miss
Next. They’ve got Mrs. Fairfax and Grace Poole to testify
against you. It doesn’tlook great,butno case is lost until it’s
lost. They said Icouldn’t get Henry V off the war crimes rap
when he ordered the French POW's murdered, but | managed
it — ... [Fforde, 2003].

Variant nouns sometimes reflect either general or specific
distinctions as well as their variation may be represented
with a hyponymor meronym

(6) to catch someone’s eye — to establish eye contact
with someone [10]:

His voice soundedthe same. Thewarmth and sensitivity |
had once known so well were still there. | looked up at him,
caught his gazeand looked away quickly. | had felt my eyes
moisten [Fforde, 2002].

There are many cases where the nouns are not synony-
mous outside the PU and may even belong to different se-
mantic fields:

(7) quicker than you can say Jack Robinson — almost
immediately [11]:

“Idon’t oftentake apprentices,” she carried on, disregard-
ing me conpletely, “but they were going toallocate youto the
Red Queen...Half ofall she says is nonsense and the other
half is irrelevant. Mrs. Nakajima recommended you most
highly, but she hasbeenwrongbefore; causeany trouble and
I’ll bounce you out of Jurisfiction quicker than you can say
ketchup. How are you at tying shoelaces?” [Fforde, 2003].

In metaphorical PUs the nounsoften appear to be the fo-
cus of the metaphor. In such cases variations do not have
changed meanings but mental images of the metaphor may
differ considerably. The distinctions are therefore greater
than those between many verb variations.

Adjective and modifier variation. As well as in previous
cases adjective variation is broadly synonymous.

Sometimes alternated adjectivesmay have quite different
meanings in other PUs or collocations.

(8) to catch somebody red-handed — to discover some-
one doing something illegal or wrong [11]:

“We’ve been following Byron2 for a month, but he’s
smart. None of the forged scraps of ‘Heaven and Earth’ can
be traced back to him.”

“Wiretap?”

“Wetried, butthe judge said that even though Byron2’s
surgery to make hisfoot clubbedin an attempt to emulate his
hero was undeniably strange and then getting his half-sister
pregnant was plainly disgusting, those acts only showed a
fevered Byronic mind, and not necessarily one of intent to
forge. Wehaveto catch himinky-fingered, butat the moment
he’s off on a tour of the Mediterranean. We’re going to at-
tempt to get asearch warrantwhile he’s away” [Fforde, 2003].

Particle variation. Variation of a prepositional or adver-
bial particle involves no apparent shift in meaning because
the variations from/out of and round/around are entirely
conventiond. Other variations, however, may reflect a shift
in focus.

(9) in the back of someone’s mind — remembered by
someone, but not very important [11]:

If T had understood it correctly, the asteroid wouldn’t hit if
we didn’t think it would. The trouble was, we thought very
much that it would. ... I pushedthese thoughts to the back of
my mind and headed toward the stage, where | could see
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Landen standing at thesidewith Tuesday, chewing her nails
[Fforde, 2012).

In linguistic literature conjunction variation is mentioned
but this type of variation is not characteristic for J. Fforde’s
phraseological deviations as well as for his individually -
author’s picture of the world. It should be mentioned that
thereare cases of PUs wherethevariation consistsbroadly of
some inserted or suppressed material. Such variations are
called specificity and amplification [6]. One version is simp-
ly afuller version of the other, adding emphasisor precision.
It should be mentioned that variations which are fixed in
dictionaries arementioned here. Theextradatain most cases
is adjectival or adverbial. Occasionally there is catenated
verb or expanded or augmented nominal group.

(10) to stop (dead) in your tracks — to suddenly stop
moving or doing something [11]:

The manager punched in along series of numbers, and
then Friday punched an even longer seriesof numbers. There
was a shiftin the light to a greeny blue, the manager and all
the customers stoppeddeadin their tracks as time ground to
ahalt,and afaint buzz replaced the happy murmur of shop-
pers [Fforde, 2007].

Truncation. Amplification and truncation are two sides
of thesamecoin, but in the mgjority of cases, are attested as
original forms. Many are traditional proverbs and sayings,
downgraded from their canonical forms to lower-level
grammatical units—acompound sentence to a single clause
or aclauseto agroup. Quiteoften the reduced forms can be
seen in terms of ellipsis, since in many cases an allusion to
the original and fuller formremains. In most cases the trun-
cated forms themselves have variations but sometimes the
original fuller form has almost disappeared fromthe lexicon.

(12) tothink twicebefore doingsomething — to consider
carefully whether one should do something [11]:

Therewas a strangeand pregnant pause. The danger was
real and very clear, and even seasoned PROs like Bradshaw
and Havisham were thinking twice about entering Perkins’
lab [Fforde, 2004].

Rever sal s. Phraseological reversals arenot characteristic
for J. Fforde’s phraseological deviations as well as for his
individually-author’s picture of the world. This type of varia-
tion has no meaning distinction here.

(12) intheright placeat therighttime — in the best posi-
tion to take advantage of an opportunity [9]:

“Then,” replied my father, “we willhave to outsmart them!
They will expect us to arrive at theright time and the right
place—but we won’t. We’llarrive at the right place but at the
wrong time, then simply wait. Wortha try, wouldn’tyousay?”

I smiled. “Definitely!” [Fforde, 2003].

Register variation Variations often reflect distinctions in
formality. In thistypeof variationvariantwords, more or less
synonymousin general meaning, belongto different registers
but thefirst variation is more formal than the second.

(13) to beno bed of roses— to bedifficult or unpleasant [9):

“If promising meant killing you,” I replied in an exasper-
ated tone, “I wouldn’t have gone along with it!”

“SpecOps-17 work ain’t no bed of roses, Thursday. I've
had enough, and believeme, having thislittle nurk coiled up
in my head is not as easy as it looks [Fforde, 2003].

Conclusions and prospects for further resear ch. Deal-
ing with postmodernist discourse of J. Fforde we should
admit that the novels sound not only hilarious and original,
but also confusing to follow and conceptually difficult. It
portrays a fictional reality quite radically with our normel
world. Ontological differences between fact and fiction are
also very perplexing; it makes a reader to exert oneself to
continuereadingand to get used to moving fromthe actual
text world to the text worlds. Considering phraseological
variations in postmodernist discourse, compared to PUs’
base forms which are dictionary forms in particular we can
assert that PU variations are not rarity in there, though they
make approximately 10% of the whole selection. These ex-
amples of deviationss of PUs indicate not only author’s di-
verse individual style but also flexibility of semantics and
structure of PUs to satisfy the intended contextual effects.
Theabovementioned exarmples of deviationshighlight Jesper
Fforde’s individual and peculiar worldview which is imple-
mented and demonstrated in the literary worlds created by
the author. PUs play an important role in imaginary worlds
creation and they can take forms that differ fromtheir base
forms: constituentsof PUs can bevaried as well as their reg-
ister and form. At the same time the role of context is very
important when creating the modified semantics of the con-
stituentsof PUs of English literary discourse. Only with the
help of context andextralinguisticfactorsit is possible to es-
timatethe peculiarity of phraseological variationsin postmod-
ernist discourse. The nature of variations of PUs in English
postmodernisttext is systematical. Our further researchwill be
devoted to functions of PUs in postmodernist discourse.
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Z[eBl/la].[l/ll/l (bpaseonorn!{ecxnx ¢AMHHUI B HHZ[HBMZ[yaJ]LHO-aBTOpCKOﬁ KapTuHe MHupa

H. JI. Herpuu

AnnoTanus. CTaTbs IOCBAIIECHA HIXOMaM aHTTHHCKOT 0 13bIKa B HHANBH/Iy AIHO-aBTOPCKOH KapTHHE MUpa B pOMaHaX OpHTAHCKOTO IHcaTe-
JI51 IOCTMOJIep HUCTCKOM TuTepatypbl — [xacnepa @ opae. S3bkoBast KapTHHA MUP 2 OTPAKAET X HHTEPIIP ETHP Y €T P €TbHOCTh C IOMOIIBI0
13bIKOBBIX Cp €ZICTB, (PPa3coIOTMYECKUE €IMHHLIBI 3aHUMAIOT BOKHOE MeCTO cpein HUX. Co3HaHHE aBTOpa HeM30EKHO CBSA3aHO C HHAMBHILY -
aITbHO-aBTOPCKOH KapTMHOW Mup a. I HAMBH Iy aTbHO-aBTOPCKast KapTHHA MAP a — 3TO (JparMeHT sI3IKOBOH Kap THHBIMUP A C TIO3 UMK aBTOPCKO-

T'O MHUP OBO33p €HUA, MUD OBOCHP UATHUA U IIOHUMaHUA MUD a.
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