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AxoTtauis. CtarTs NpUCBIYCHA AOCTIHDKEHHIO KOHIIENTYaJbHIX MeTadop B aHIJIOMOBHOMY MOJIOADKHOMY poMaHi-aHTuyTomii [Dxeiimca
Hemmnepa “The Maze Runner”. ¥V mpoueci aHanizy BHOIpKH 3 JOCIHIHKYBaHOTO TBOPY BHSABICHO, 1o KoHuenT FEAR BepOamisyerses y
KOHTEKCTi pOMaHy YHCIICHHUMH KOHIIeNTyalsHIMU MeTadopamu, cepen sikux kouBeHwiiiHi (FEAR IS COLD, FEAR IS OBJECT, FEAR
IS A LIVING BEING, FEAR IS A PERSON, FEAR IS SUBSTANCE, PERSON IS A CONTAINER (for emotions) ta EMOTIONS ARE
ENTITIES WITHIN A PERSON) ta inguBinyansno-aBropebki (FEAR IS A PLANT, FEAR IS AN INSECT, FEAR IS A SPIDER, FEAR
IS TUMOUR, FEAR IS LIQUID, FEAR IS AN ENEMY). 3a 10moMoror KOTHITUBHHX MEXaHi3MiB MEPEOCMHUCIICHHST KOHBEHLIIMHNX
Metadop, Takux K HapoiryBaHHs (elaboration), po3impenHs (extension), moeHaHHS (combining) MPOCTEKYETHCS 3aPOHKEHHS aBTOPCh-

KUX IMMOCTUYHUX o6pa3iB Ha NMO3HAYCHHS CTpaxy.

Knrouosi cnosa: xonyenmyanvha memaghopa, KOH6eHYilIHA Memaghopa, OHMON0IUHA Memaghopa, THOUBIOYAbHO-A8MOPCHKA Memagho-

pa.

Beryn. TpuBammit wac metadopy po3msifand JIHIIE SK
CTIIICTUYHUN TPUHOM Ta BHpaxxanbHUH 3aci6. CporomHi
KOTHITHBHA JIHTBICTHKA TIpEACTaBIIa MeTagopy B ICIIO
[IAPIIIOMY PO3YMiHHI — SIK CIIOCiO Mi3HAHHSA, CHOCIO Tep-
BUHHOI Ta BTOPHHHOI KOHIIENTYami3amii MIHCHOCTI, ceMaH-
THKO-KOTHITHBHHH MEXaHi3M, IO JI03BOJISIE 3HAXOIUTH
CNUTBHICT, Yy pI3HUX JICHOTAaTiB Ha OCHOBI 0Opa3Ho-
acoLIaTMBHUX KOMIUIEKCIB, sIKi ICHYIOTh y CBIZIOMOCTI HOCIiB
MoBH [2, c.120]. Lle BepOalbHO-MEHTAIBHUI KOHCTPYKT,
SIKUH TT03HAaYa€ NEBHUH Kilac 00’ €KTIB, ajleé BUKOPUCTOBYETh-
csl JUIsl XapaKTepUCTUKH abo HaliMeHyBaHHS IHIIOTO KIlacy
00’exTiB. Lle 3ymMOBIIeHE iX CITIBCTABICHHSAM Ha OCHOBI aHa-
JI0Ti{ 00 CXO0XKOCTI Mi>K HUMH. 32 IOTIOMOT 00 MeTahopH MU
TIEPCHOCHMO O3HAaKU OfHi€l cepr IOCBimy, BXKE BigoOMOl
HaM, Ha IIe HeBiIoMYy cdepy IOCBiMy, MOSACHIOKYH ii [5, c.
50].

Kopotkuii orssim my6Jikaniid 3a Temoro. Teopist KoH-
LENTyallbHOI MeTadopy € aKTyaJbHOK TEMOK IJIs JOCIi-
JOKEHb, OCKLIBKM aKTHMBHO PO3BHBAETHCS Ta HAOyBa€ HOBUX
HAayKOBUX IHTeprpeTalid. Meradopa po3risaacTbest sK
KOTHITUBHUI (peHOMEH, SIK CIIoCiO Mi3HaHHS, CTPYKTYpHU3aLii
Ta OUIHKH CBiTy. [i BMBYUEHHIO NPUCBATHIM CBOI Mparli SK
BITUM3HsIHI, TaK 1 3apyOixkHi mocminauku: M. JHKOHCOH, 3.
Krogeuem, JIx. Jlakopd, M. Tepnep, B. Temis, O. Kyops-
kxoBa, C. XKaborunceka, JK. dokoHbe Ta iHII. 3a clioBaMu
M. Teprepa i XK. ®okoHbe, meTadopu3amis € CKIATHAM
IHTErpalifHiM NPOLIECOM, B PE3YJIBTATI SIKOTO CTBOPIOIOTh-
s HOBI 3MillIaHi MEHTaJIbHI TIPOCTOPH, SIKi MOXKYTh BUOYIO-
BYBaTH CTPYKTYpy 3Ha4y€HHS B TpoLeci KOHLENTYaIbHOI
inrerpamii [12, c. 138]. Amepukancbki jiHreictu J[x. Jla-
ko Ta M. KOHCOH y CBOTH (hyHIaMeHTalbHIN mpatti
“Metaphors We Live By” migkpeciiowoTh, 1m0 Meradopa
NPOHM3YE HAlIe TMOBCSIKICHHE JKHUTTS, IPOSBISIETbCS HE
TUTGKH B MOBJICHHI, ajie i B MucieHHi ta misx [10, c. 75].
Konmenryansaa metadopa, 3rigao 3 Jx. Jlakopdom, — 11e
PO3YMIHHS 1 EpEKMBAHHSI TIEBHUX SIBUL 1 peueid (abcTpax-
THHX) y TEPMiHaX KOHKPETHHX. ¥ KOHLENTYyalbHiil MeTago-
pl BimOyBaeThCS B3aEMOIisl JOMEHy Jkepena (source
domain) i momeny mimi (target domain). Bimbmia gactrHa
HaIIoi KOHIENTYaIbHOI CHCTEMU € MeTaOpHIHO CTPYKTY-
POBaHO0, TOOTO OUTBLIICT KOHIENTIB (target domain) gact-
KOBO OCMHCIIOIOTECSI Y TEPMIHOJIOTIi IHINMMX KOHIENTIB
(source domain), a sIBUINA JIHTBICTHYHI BUPa)XalOTh BTIJICHE
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po3yminas cBity [11, €. 56]. ¥V cydacHiii minrsictuii 6a3o-
BOI0 BBAKAKOTh KJIACH(DIKAIliF0 KOHIENTyaTbHHX MeTadop,
3anponioHoBany J[x. Jlakoddom ta M. [IxoHconoM. Bueni
PO3PI3HSIOTH Taki MeTadopH:

- cmpykmypui Metadopu, TOOTO OAMH KOHIIENT MeTado-
PHUYHO CTPYKTYPOBaHHUH B TEpPMiHAX {HILIOTO;

- opienmayiiini — KOHIICTITYaIi3allisi IPSIMETIB Y SBUII]
B KaTeropisix mpocTopy;

- OHMON02IYHI — TPAKTYBAHHS TMOJIH, EMOIIH Ta IHIIE K
MarepiajibHUX CyTHOCTEH Ta peyeii.

Lst xnacudikamis BinoOpaxae, sik Metagopy BHOPSIKO-
BYIOTh TIOHSTTEBY CHCTEMY, SIKA € OCHOBOIO MUCJICHHS JIO-
e, JIoKITaqHOo aHaiizye Metadopy SIK CriociO MUCICHHS B
MeKax KorHituBHOi JiHTBicTHKH E. MakKopmak, y skiit
JIOCTITHAK BU3HA4a€ MeTadopy sIK Mi3HaBaIbHUH mporiec [6,
c. 358-386].

VYV cBoemy “KopoTkOMy CIOBHHKY KOTHITHBHHX TepMi-
HiB” O. KyOpsikoBa Beiin 3a B. Terniero BU3Ha4Yae KOTHITHB-
Hy MeTadopy sIK “omHy 3 GopM KOHIIENTyai3alii, KOrHITH-
BHUII TIpolIeC, KW BUpaXkae i (popMye HOBI MOHSTTS 1 Oe3
SIKOTO HEMOXIIUBE OTPUMAaHHs HOBOTO 3HAHHS, a TaKOX,
srigHo aymMku H. JI. ApyTioHOBOi, “BiANOBIJaE 31aTHOCTI
JIFOMIMHU BJIOBJIFOBATH Ta CTBOPIOBATH MOIOHICTH MK Pi3-
HUMH IHIUBIJaMH Ta Kiiacamu 00’exTis” [13, c. 55].

Mera Hamoro JIOCII/DKEHHS OIMCATH KOHLENTyaJIbHI
MeTaoph B aHIVIOMOBHOMY  MOJIOADKHOMY — POMaHi-
arruyrorii xetimca emrrepa “The Maze Runner”.

Marepiaan ta meromn. Momonixauii pomaH (abo sk
fioro mie HasuBaroTh young-adult fiction, young-adult novel,
juvenile novel) — e poman, 3a cioBaMH CaMHX aBTODIB Ta
YUTAYIB, SKUH 3arajloM po3paxoBaHMil HA ayUTOPII0 BIKOM
Bix 16 1o 25 pokis. JlitepaTypa ocTaHHIX AECATHIITH XapaK-
TEPH3Y€ETHCS 3POCTAHHSIM TIOMYJIAPHOCTI Cepel YHUTadiB
0COOJIMBOTO KAHPY — POMaHy-aHTHYTOIIi. Y TEKCTaX MOJIO-
JKHAX POMaHIB-aHTHYTOIIH BiZOOpa’karoThCS 0COOIMBOCTI
CBiTOOAYEHHS aBTOpa, Horo JiHrBOoKOHIENTOchepa. KoHire-
nTH, copMOBaHI HOCIIMH MOBH 1 SIKi 30epiratoTbCsi B
am’sITi JTIOZIeH, YTBOPIOIOTh KoHIenTochepy MoBu. [1oHsT-
T  KoHuentocdepu Boepiie Oyino  copMyITEOBaHO
M. C. JluxauoBuM, SIKMH MO3HAYaB UM TEPMIHOM CYyKyI-
Hicth KoHIENTiB. Poman [Dxeitmca [lemmuepa “The Maze
Runner” mabyB BenMKOi MOIYJSIPHOCTI cepell CydacHHX
AHTHYTOIIIH, MM i 3yMOBHUB aKTyalbHICTh HAYKOBOi PO3BiJ-
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Ku. 3pilicHeHa BuOIpKa J03BOJMIIA BHOKPEMHTH KOHIENT
FEAR, sikuii BepOastizyeThCsl 3a JIONOMOTOI0 KOHIIENTYallb-
HOI MeTadopr. MeToI0I0TIUHy OCHOBY JOCIHIJKCHHSI CKIIa-
JIa€ TEOPETUYHUH JTOPOOOK MOETHKO-KOTHITHBHOI Mapajaur-
MH JIIHTBICTHKH, 30KpeMa Teopil KOHIENTYalIbHOT MeTagopu
(O. Bopobiiona, 3. Kroseuern, [Ix. Jlakodd, M. J[>xoHCOH).

Pe3ysabTaTn Ta ix o0rosopenHs. PiBenr MetagopuaHo-
cTi MeTadOopy BU3HAYAETHCS 1i KPEATUBHICTIO, IHHOBAaTHUBHi-
CTIO, 200 K, HAaBIIaK{, — KOHBEHIIMHICTIO, TIPUHAICKHICTIO
o crajoro JiekcukoHy [11, €. 254]. Sxmio KoHBeHmiiHA
MeTtadopa BioOpaskae cHcTeMaTH4Hi, 3a(iKcoBaHi B JOCBi-
I, Kopemsimii MDK SIBHIIAMH, CTPYKTYpY€E MOBCSKICHHY
KOHIICTITYaJIbHY CHCTEeMY JiroauHu [3, ¢.63], TO He KOHBCH-
LiliHa, a00 KpeaTHBHA, 3yCTPIYaeThCsl B KOHTEKCTaX HOBOCT-
BOPEHUX MOETHYHUX 00pa3iB, JIE CIOCTEPIraEMo MEPEOCMH-
clieHHs1 00pas3iB 3BUYHUX IS TIOBCSIKJIGHHOT'O CITUIKYBaHHSL.

3okpema, y BUOIpIIi JOCIIIKYBaHOTO POMaHY:

1) Thomas didn't move, his gaze locked on the girl, frozen
in fear [8];

2) Thomas sat frozen in his chair, a sickness growing in
his stomach like an infestation [8];

3) Thomas felt an icy terror blossom in his chest, expand
like a tumor, making it hard to breathe [8];

4) He stayed frozen, rooted to the spot as all grew silent,
except for the whistling song of a few birds in the distance
[8l;

MO>KEMO BHOKPEMHTH KOHBeHLiiHy MeTadopy FEAR 1S
COLD, ockinbku croBocrioyuerss frozen in fear “napani-
soeanuti cmpaxom”, sat frozen in his chair “cudimu sx
cmamys”, felt an icy terror “siouymu xpuosicanuii mepop”,
stayed frozen ‘“saxam’smimu na micyi” craaM HaCTLILKA
3BUYHUMMU TSI HAILIOTO CBITOCHIPHIHATTSL, 10 MU i HE TIOMi-
YaeMO SK TOBOPHMO MeTadopamu.

AmHamizoBaHuii poMaH OaratWii i Ha IHOWBIAyaIbHO-
aBTOPCHKI KpeaTWBHI MeTadopHu, KOTPi 00’ €KTHUBYIOTH J0C-
JipKyBaHMM KoHUenT. Ha cydacHoMy erami, sIK 3a3Had4ae
O. I1. BopobiioBa, y Me:xaxX KOTHITHBHOI MOCTUKH BXXE Ha-
KOITMYEHO MEBHUII KOpIyC IHTepHperaiii XyIOoXHIX TeKC-
TiB, ¢ TOMIHAaHTHUMH BHCTYIAIOTh METOANKA PEKOHCTPYK-
i KIFOYOBHMX KOHIENTyalbHHX MeTadop abo ix koHQiry-
pauiit. 3okpema, 3. KpoBeuenr BUIUIIE YOTHPU OCHOBHI
KOTHITHBHI MEXaHi3MH MOSTUYHOTO IEPEOCMHUCIICHHS 0a30-
BUX KOHIENTYyaJbHHX MeTadop, cepen SIKMX posuupeHis
(extension), 110 Tependavae MosBY y KOHIENTochepi Jhke-
pena o0pa3dy IONATKOBHX KOHIENTYaJIbHHX CKJIAJHHKIB;
Hapougyeanns (elaboration), OCHOBY SIKOTO CKJIajae 3MiHa
pakypcy KOHIENTyami3amil; noeonanns (combining), ske
0a3yeThCsl HA OJIHOYACHIN aKTHBAIIii 1 HAKJIAAHHI JEKLIBKOX
0a30BHX KOHIENTyAIbHUX MeTadop; nepearso (questioning),
MeTa SIKOrO TIOCTaBHTH IIiJl CyMHIB JIOpEuYHICTh MeTadop,
YKOPIHEHHX y TOBCSKAEHHIN cBinmomocti [9, C. 47-49; 4, c.
20]. TumuBimyaabHO-aBTOPCHKI MeTaOpU TBOPSTHCS aBTO-
paMu CaMOCTIHHO ISl OIMKCY THX YH IHIIMX CHTYyamiil B
XyJO>)KHBOMY TBOpi 1 ‘“KMBYTH” came B LIMX TBOpax. Taki
Meradopy HaWOUIBII BHpa3Hi, TOMY IO JEMOHCTPYIOTH
HeoOMexeHi MoxiMBOCcTI MeTtadopu3sauii [7]. Ha ocHosi
3aIpONOHOBAHUX KOTHITUBHUX MEXaHI3MIB MOETHYHOTO
MIEPEOCMHUCIICHHSI PEKOHCTPYIOEMO BHOKPEMIICHI 1H/IMBITya-
JIBHO-aBTOPCHKI MeTahopH y poMaHi.

Konnentr FEAR Bep6anizoBanmii y poMaHi TaKowO iHIW-
BilyallbHO-aBTOPCHKOI0 MeTa(hoporo:

“Thomas felt an icy terror blossom in his chest, expand
like a tumor, making it hard to breathe ” [8].

B ocHoBi Mmeradopmsarii € KoHBeHIiHa MeTadopa
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FEAR IS COLD (icy terror), kpim Toro[8], aBrop metado-
pH3YE CTpax SIK POCIIMHY, sIka MOXe 1BicTH B rpymsix FEAR
IS A PLANT (blossom), akTHBYyrO4YM TAaKOX KOHBEHIIHHI
onronoriuni Meragopu PERSON IS A CONTAINER (for
emotions) ta EMOTIONS ARE ENTITIES WITHIN A
PERSON. Jlekcema blossom, sika aktuBye wmetadopy
FEAR IS A PLANT Hece nmo3uTtiBHE 3a0apBJeHHS, SIKEe HE
TpUTaMaHHe KOHBEHIIIHHIH omiHMi cTpaxy. ONHCYI0un eMo-
LIfHUHA CTaH TEpCOHaXKa, aBTOP MOPIBHIOE CTpax i3 MyXJIH-
HOIO, ska pospoctaetbcsi FEAR IS TUMOR, nmomaroun
TaKMM YMHOM HETaTHBHY KOHOTAIIIF0 CTBOPEHOMY O0pa3oBi,
B OCHOBI SIKOTO JIGXKUTh OKCHUMOpOH (“‘CTpax po3LBiTae sk
myxJuHa”). KorniTuauii MeXaHizM NOEOHAHHSA
(combining), skuii 6a3yeThCs HA OJHOYACHIN aKTHBAIIi i
HaKJIa/IlaHHI JIeKUIbKOX 0a30BUX KOHIENTYaJbHUX MeTadop,
00’€KTHBOBAHMX Y JIMCKYpCi OJTHMM 00pa3HUM MeTadopuy-
HUM BHpasoM [9, c. 49], 103BONMB CTBOPHUTH BiIIOBITHUI
ABTOPCHKUI IIOCTHIHUH 00pa3.

3a crmosamu k. Jlakodda ta M. [xoHCOHA OmHMM i3
THUTIB KOHIETITYaJIbHOI MeTaopu € oHTONOTYHI MeTadopH,
0 TIOCTAIOTh SIK “‘CIOCIO CHPMUHATTS TOMIH, MisTTBHOCTI,
eMo1il, iIef TOIo, K MaTepiallbHUX CYTHOCTEH 1 pedeit”
[10, c. 25].

Y TekcTi poMaHy 3HAXOAWMO OHTOJOTIUHY Metadopy
FEAR IS OBJECT penpe3eHTOBaHy B TAKOMY KOHTEKCTI:
“he felt his fear whisked away like a swarm of gnats caught
in the wind, replaced by an intense curiosity” [8].

Crpax sik abcTpakTHa eMollisi MeTaopH3yeThCs SIK (izu-
4HHil 06’€KT, KKl MOkHa 3a06patu (Whisked away), 3moBu-
ti (caught) um 3aminutu (replaced). OnHak aBTOp 3HOBY X
TAaKH He OOMEKYEThCS 3aralbHOBKMBAHUMH KOHBEHIIHHH-
MH BHUCJIOBAMH, a CTBOPIOE BIIACHMH HOCTUYHHH 0Opas,
noeownyrouu (combining) xijbka KOHIENTYaJIbHUX MeTadop.
Crpax w™etadopm3yetscs sk komaxa: FEAR IS AN
INSECT (gnats). Lls MeTadopa € 4acToro B JOCIIPKYBaHO-
My poMaHi W NpHUTaMaHHA aBTOPCbKOMY cTwito. OpHaK, y
LIOMY KOHTEKCTI CIIOCTEPIraEMo TaKo)XK KOTHITUBHHN MeXa-
Hi3M Hapouyeanns (elaboration), cyts skoro momsrae B
Jeranizanii KoHBeHIiiHOTO eneMenTa chepu mxepena [9, c.
47], OCKiNBKM aBTOp OA4YMTH CTpax HE MPOCTO SK KOMAxy,
sIKa JITAE, PyXa€ThCs, KAIUTh, aJle SIK 3rpat0 KOMax y TOBIT-
pi (a swarm of gnats), 10/1al0uu TAKUM YHHOM HOBY KOHO-
Tamifo — “XaOTHYHUH PyX, Xaoc, MaHiKa”. AHaJi3yI0ud aB-
TOpPCBKHIT 00pa3, 6aunMmo, MIO sl 3rpas KoMax 3axoILieHa
BiTpoMm (caught in the wind). Takum YuHOM 32 JOTIOMOTOO
MexaHismy poswupenns (EXtension), ie B HapuHy jpkepena
BBOJIUTHCSI HOBHI €JIEMEHT, 1110 HE “BUCBITIIOETHCS Y KOH-
BeHIiHIN kopessiil [9, ¢. 47], chepa mxepena OTpUMye
JIOJIATKOBHH €JIEMEHT — “JIITaTh B MOBITPI” BUIO3MIHIOETHCS
Ha “OyTH 3aXOIUICHUM BITPOM”, II0 y CBOIO YEPTry aKTUBYE
JIOJIATKOBI KOHOTALil ‘‘XaOTHMYHHH pyX, HEKOHTPOJbOBA-
HICTB”, TOOTO CTpax y LIbOMY KOHTEKCTI BUCTYIA€E SIK €MO-
Lis, Ky HEMOXJIMBO KOHTPOJIIOBATH, SKa IMiIKOPSETHCS
30BHIIIHIM OOCTaBMHaM. AHai30BaHWH MeTadOpHIHUN
BUpa3 MICTUTh TaKOX KiJIbKa OHTOJIOTIYHMX MeTtadop, sKi
noednani (COMDININgG) y KOHTEKCTI LIbOTO MOSTHYHOrO 00pa-
3y. Tak, cTpax Moe 3MIHIOBATHCS IHIIMMHU €MOLISIMH BCe-
penuni moxunu (replaced by an intense curiosity). B ocHoBi
poro 00pasy koHBeHiiiHi Metagopu FEAR IS OBJECT
(ENTITY), PERSON IS A CONTAINER (for emotions)
ta EMOTIONS ARE ENTITIES WITHIN A PERSON.

Kpim Toro, 3actocoByroun niekcemy ‘“whisked away” B
kontekcti Metaopu FEAR IS OBJECT, aBtop akueHTye
yBary Ha BUCOKil IIBHAKOCTI MepeMilieHHs 00’ ekTa, TOOTO
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LIBHAIKOCTI 3MIHM €MOLi OJHA OJHOIO 3aJIEKHO Bij 00CTa-
BUH, 10 B KOHTEKCTI Xa0TUYHOTO HEKOHTPOJILOBAHOTO PYXY
3rpai KoMax JIOTIOBHIOE 1H/IMBITyaJIbHO-aBTOPCHKHI 00pa3.

VY HacTynmHOMY MeTaOpHYHOMY BHpa3i CTBOPEHHS aB-
TOPCHKOTO CMHCITY TaKOX BiZIOyBa€ThCS LIIIXOM OIepariif
napowysanns (elaboration) # poswupenns (extension) ce-
pH IKepera KOHLENTyalbHOT MeTadopu:

“Fear seemed to hover in the air like a blizzard of black
snow "[8].

Tak, ctpax Mmetadopusyerscst sk 00’ekt FEAR IS
OBJECT, oxnak B 11b0My KOHTEKCTi Jiekcema “hover” 3a
JIOTIOMOroro  oreparii rapowysanns (elaboration) momudi-
Ky€e 00’€KT, SIK pyXOMUii, a00 SIK )KUBY ICTOTY (HamlpHKIIa[,
KOMaxy), sika 3aBHCa€ B MOBITPI, a J10JJATKOBOIO KOHOTAIIIEI0
BHUCIIOBY € «HEPBOBHI pPyX», TOOTO CTpax — Lie eMOLIis, sKa
TIOB’53aHa 3 HEPBO3HICTIO 1 aCOLIIOETHCS 3 HEPBOBUM IOBO-
JokeHHM. Posuwupenns (EXtension) cdepu wkepena Bigoy-
BA€THCA 32 JIOMIOMOTOIO TIOPIBHSHHS 31 CHITOBHM IIITOPMOM
(blizzard), sikuii BrCTyIIae B poili HOBOTO eJeMEHTa ChepH
mwkeperna. Jlekcema “blizzard” mae 3HaueHHs “‘CyBOpHIA,
LIAJICHUWH, BENMYE3HUM’, “IIOCh II0 HAacTa€ pamnToBO”, a
TaKOX “IOCH HETIPHEMHE, alie 3 YUM MOTPIOHO MaTH crpa-
By”. Tak, cTpax OTpuMye HeraTHBHE 3a0apBIICHHS 5K €MO-
IIisT, sIKa € HEBIJBOPOTHOIO, HACTA€ PAINTOBO, K IIATCHUIN
CHITOBHI IITOPM, SIKOMY HEOOXIJTHO JaTh pajy, TOOTO cripa-
BUTHCS 3 HUM, IIOJIOJIATH. 3a JIOTIOMOTOIO HAPOULY8AHHS
(elaboration) cepu mxepena, 1OAATKOBOT HErATUBHOT KOHO-
Tanii emouii cTpaxy HaJa€e CJIOBOCIOITYYEHHSI-OKCHMOPOH
“gopruii cHir” (black snow), sike, B mepiry wepry, ro3Havae
TPOTHUIIPHPOAHE SBHUIIE, 2 TAKOXK ACOLIIOETHCS 3 pajiariero,
SICPHOIO ATaKO0, TOLIO, TOOTO 3 HEOE3MEKOI0 YH 3arPpO30I0,
OCKUTBKH YOPHHUH CHIT' € pe3ysIbTaTOM PaJiOaKTHBHOI aTakKy.
TakuM YHHOM, aBTOPY BIAJIOCS CTBOPUTH HOBHI NOCTHYHUH
00pa3 cTpaxy sIK panToBoi peakiii Ha HeOe3MmeKy Yu 3arposy,
sKa TOPIBHIOETHCS 32 IHTCHCHBHICTIO 3 XYPTOBHHOIO, a 3
HEraTUBHUM BIIJIMBOM — 3 pa):[ioaKTI/IBHI/IM YOpHUM CHiFOM.

SIk BiIOMO, 10 HAWOUILII OYEBHMIHMX OHTOJOTIYHUX Me-
Taop HaeKaTh BUMAJKH, KOJIM BiIOYBAETbCS YIIO[IOHEHHS
BJIACTUBOCTEH HEKHBUX Hpe,}IMETiB YU ABUIL TIPUPOJN SIKOC-
TSIM KHUBHX 1CTOT. Po3riiaHemo TaKi KOHTEKCTU.

1) At first, a shot of panic raced through him; he stepped
back, worried it might be a Griever [8].

2) It gradually passed, and he'd explained that sending
out search parties was forbidden, lest even more people be
lost, but there was no mistaking the fear that had crossed his
face [8].

VY HaBeAeHMX YpUBKax CTpax IHTEPHPETYETHCS SK KUBA
iCTOTa, siKa HajiicHa (DI3MYHUMH SKOCTSIMH, SIKiii BIACTHBO
pyxatucs, 3Bizicu FEAR IS A LIVING BEING.

B anamizoBaHOMY poMaHi YaCTOTHUMHU € BHIIQJIKA MeETa-
(opuzariii cTpaxy B Jiroacbkomy o0Opasi. Ilepconidikariis €
JIOCUTh YaCTHM BHJIOM OHTOJIOTIYHOI MeTadopH, siKa 3yCTpi-
YaeThCS SIK Y MOBCAKICHHOMY MOBJICHHI, TaK i B POMaHi.
Hanpuxnan:

1) Different emotions battled for dominance in his mind
and heart. Confusion. Curiosity. Panic. Fear [8].

2) For the first time, Thomas felt anger creeping in to
compete with his fear and panic [8].

3) He fought the fear, forced his body to remain perfectly
still, hanging there in the vines. He was sure their only hope
was to avoid being noticed [8].

VY HaBeleHHMX ypHBKax cTpax MeTa(opH3yeThes SIK JIEO-
mHa FEAR IS A PERSON i 3a 101oMoror KOrHiTUBHOTO
MeXaHi3My Hapowysarts (elaboration) MECIUTECS SIK BOPOT
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FEAR IS AN ENEMY, 3 sixum Tpeba 3marartucsi, 60poTu-
Csl, TIParHyTH IiepeBard. Y IMX KOHTEKCTaX CTpax 3HOBY
OTPUMYE HETaTHBHY KOHOTALIIIO.

OpHuM 13 BUJiB KOHBCHIIMHOT OHTOJIOTIUHOT MeTadopu €
Ta, Jie aOCTPaKTHI SBHIIIA MUCISTECS K cyOcTaHmji. Tak, 10
KOHBEHIIMHUX MeTadop, sSKi 00’€KTUBYIOTH €MOIIi Haje-
xute EMOTIONS ARE ENTITIES WITHIN A
PERSON, migsumom saxoi € EMOTIONS ARE
SUBSTANCES IN A CONTAINER. B anamizoBanomy
pomMaHi cTpax 4acTo MeTaOopH3yeThCs SIK CyOCTaHIIs, sKa
HaOyBa€ Pi3HMX CTaHIB.

Hanpuxnaz, ctpax moxxe HanoeHroBati: A fear he had
never known filled him to the point of insanity [8]. ¥V 1romy
KOHTEKCTI KoHTeitHepom € moguna PEOPLE ARE
CONTAINERS FOR EMOTIONS.

Crpax BepOanisyerbes sk TBepaa cybdcranuis: “The fear
was like icy dew on his skin” [8], abo Taka, sika Tare: “Some
of his fear melted away, but not enough to calm his racing
heart” [8].

YV HaBeJIleHOMY BHIIE TPHUKJIAZl CIIOCTEPIraéMo TaKOXK KO-
THITUBHHUN MEXaHI3M posuiuperns (extension). OCMHCICHHS
CTpaxy K CyOCTaHII{ 03BOJISIE aBTOPY HaJaTH HOBUH ele-
MEHT JI0 cepH JDKepena i IPeACTaBUTH CTpax SIK 3aMep3Iry
pocy (icy dew) To6To sik pedoBHHY (CYOCTAHIIO), KA MOKE
nepeOyBaTd B pisHuX craHax. O3HayeHHs “3amep3na” (icy)
aKTUBI3ye KOHBEHIiIHY cTpykTypHy Mertadopy FEAR IS
COLD, crBoprotoun nopatkosi koHotamil. lnsxom mopa-
JIBIIIOTO poswupenns (extension) aBTOPChKUi 00pa3 yckiia-
JIHIOETBCSI THM, 110 pOCa 3HaXOAMTHCS Ha ILKIPi, a HE B MPH-
pomHOMY cepesoBuiii — Ha 3emi (on his SKin), TakuM yrHOM
IUIIXOM TEpPIENTHBHOTO CIPUHHATTSA aKIEHTYIOTHCS (izh-
YHI BIAIYTTA B JIFOJWHH, SKa NEPEKUBAE CTPAX — CTpax sK
3aMep3JIi KpaIUTiHU Ha MIKIpi — “X0JI0J], HeMPHEMHI BiTIyT-
.

PosrasHemo 1mie oauH MeTahopHIHuiA BUPa3:

“Goose bumps broke out all over him, a creepy fear
trickling down his spine like a wet spider "[8].

B ocHoBI 00pa3y, CTBOPEHOT0 B HAaBE/ICHOMY YPHBKY, 10-
eonano (combining) xouBenitiiini Metadopu FEAR IS
SUBSTANCE i FEAR IS A LIVING BEING. Meradopa
FEAR IS SUBSTANCE uwisixoM  wmapowyeamms
(elaboration) cnermdixyetnes sik pimuaa FEAR 1S LIQUID
(trickling down, wet), sika crikae mo XpeOTy, THM CaMuM,
AKTHBI3YIOUM HEMPUEMHI TaKTHIJIBHI BimdyTTs. O3HaueHHS
“creepy”, MetaopudHe 3HAYCHHS SKOTO — “TOH, [0 BUKIIU-
Ka€e cTpax 1 HEpBO3HICTE”, OTPUMYE MIEPEHOCHE 3HAYECHHS Bijl
OyKBaJILHOTO “TIOB3TH, KPacTHCs”, sike 0a3yeThCsl HA acollia-
THBHOMY 3B’SI3Ky JIil Ta NPUYMHU. Y HaBEJICHOMY YPUBKY B
OCHOBI CJIOBOCTIONTyYeHHS “a@ Creepy fear” mictuthcs OHTO-
noriuna metadopa FEAR IS A LIVING BEING, to6To0,
CTpax MHUCIMTHCS SIK XKHBa ICTOTA, sika MoB3e (i ska HaraHse
CTpax i crpuuuHs€e HeraThBHI BinuyTts). [lomanbimii KoH-
TEKCT Ja€ 3pO3yMITH, IO 111 ’K1Ba ictoTa — maByk. [Imsixom
Hapowysanns (elaboration) aerop mepeocMmuciOe 0a3oBY
KOHIIeNTyalbHy MeTadopy, chepa mKepena OTpUMYe jeTa-
mizamito FEAR IS A LIVING BEING — FEAR IS AN
INSECT — FEAR IS A SPIDER. IlopiBHsHHS 3 TaByKOM
came 1o co0i HaJlae eMollii CTpaxy HeraTHBHY KOHOTAIIIIO.
Onnax posmmpeHHs chepu pkepena (extension) i mpeacTa-
BJICHHS ITaByKa MOKPHUM (1[0 B TIPHPOJI BaXKKO YSBHTH, 00
MOKpHIA TaBYK HE MO>KE TIOB3TH), II00 aKTHBI3yBaTH HETIPH-
€MHI TaKTWIBHI BIUYTTA B Pe3yJbTaTi JOTHKY O MOKpPOi
ICTOTH, JT03BOJISIE ABTOPY MOCHJIMTH HEraTUBHY KOHOTALIiO
CTBOPEHOTO HUM 00pa3y CTpaxy.
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BucnoBkn. Y nporueci aHanizy BUOIPKH 3 IOCIIPKYBaHO-
r0 aHIJIOMOBHOIO pomaHy-aHTHyTomii JIxeiimca Jlemnepa
“The Maze Runner” 6ymno BusiBieno, mo konient FEAR
BepOai3y€eThCsl Y KOHTEKCTI pOMaHy YHMCICHHUMH KOHIIETI-
TyaJbHUMH MeTadopami, cepes sSkux konseHuiiui (FEAR
IS COLD, FEAR IS OBJECT, FEAR IS A LIVING
BEING, FEAR IS A PERSON, FEAR IS SUBSTANCE,
PERSON IS A CONTAINER (for emotions) ta
EMOTIONS ARE ENTITIES WITHIN A PERSON) ta

inmuBigyaneHo-aBTOpchki (FEAR IS A PLANT, FEAR IS
AN INSECT, FEAR IS A SPIDER, FEAR IS TUMOUR,
FEAR IS LIQUID, FEAR IS AN ENEMY). 3a nomomo-
TOI0 KOTHITHBHHMX MEXaHi3MIB MEPCOCMUCIICHHST KOHBCHIIIH-
HuxX Metaop, Takux sk Hapowyysanns (elaboration), posuwwu-
penns (extension), noconanns (combining) wam Bmamocs
TIPOCTEKUTH 3aPOPKEHHS aBTOPCHKUX MOCTHYHHUX 00pasiB
Ha MO3HAYEHHS CTPaxy.
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Conceptual metaphor in English young-adult dystopian novel “The Maze Runner” by James Dashner

Kh. T. Pavliuk

Abstract. The article is devoted to the reconstructing conceptual metaphors in the English young-adult novel “The Maze Runner” by James
Dashner. In the process of analyzing the studied work, the concept FEAR was discovered to be verbalized in the context of the novel by
numerous conceptual metaphors, including conventional (FEAR IS COLD, FEAR IS AN OBJECT, FEAR IS A LIVING BEING, FEAR IS
A PERSON, FEAR IS SUBSTANCE, PERSON IS A CONTAINER (for emotions) and EMOTIONS ARE ENTITIES WITHIN A PER-
SON) and the creative author’s metaphors (FEAR IS A PLANT, FEAR IS AN INSECT, FEAR IS A SPIDER, FEAR IS TUMOUR, FEAR
IS LIQUID, FEAR IS AN ENEMY). With the help of the cognitive mechanisms of rethinking conventional metaphors, such as elaboration,
extension, combination, the origins of the author’s poetic images representing fear were traced.
Keywords: conceptual metaphor, conventional metaphor, ontological metaphor, creative author ’s metaphor.

KounuenrtyanbHasi MeTagopa B aHIJIOSI3bIYHOM MOJIOE:KHOM poMaHe-anTuyTomnn Jxxeiivca lemnepa “The Maze Runner”
K. T. IlaBjrok
Annortanusi. CTaTbs TOCBSILEHA HCCIICIOBAHHUIO KOHLICTITYaIbHBIX MeTadop B aHIIIOSI3bIMHOM MOJIOAASKHOM pOMaHe-aHTHyTonuH Jlkeim-
ca lemrHepa “The Maze Runner”. B mporiecce aHanm3a BEIOOPKH M3 UCCIIEYEMOTo MPOU3BE/ICHUS, BBIABICHO, uTo KoHIenT FEAR BepOa-
JIM3UpPYeTCs B KOHTEKCTE POMAHa MHOTOYMCIICHHBIMA KOHIIENTYaIBHBIMH MeTadopamMH, Cpeiy KOoTopbix KoHBeHImoHambHBIE (FEAR IS
COLD, FEAR IS OBJECT, FEAR IS A LIVING BEING, FEAR IS A PERSON, FEAR IS SUBSTANCE, PERSON IS A CONTAINER
(for emotions) 1 EMOTIONS ARE ENTITIES WITHIN A PERSON) u unnusuayansHo-asropckie (FEAR IS A PLANT, FEAR IS AN
INSECT, FEAR IS A SPIDER, FEAR IS TUMOUR, FEAR IS LIQUID, FEAR IS AN ENEMY). C nomMomisi0 KOTHUTHBHBIX MEXaHH3MOB
TIEPEOCMBICIICHHSI KOHBEHIIMOHHBIX MeTadop, TakuX Kak HapammBaHue (elaboration), pacmmpenue (extension), coderanue (combining)
TIPOCIIKHUBACTCS 3aPOXKIEHNE aBTOPCKUX TTOITHIECKUX 00pa3oB 11 0003HAYEHNIS CTpaxa.

Kniouegwie cnosa: xonyenmyansnas memaghopa, KOn8eHYUOHHAS Memaghopa, OHMONOSUECKA Memadopa, UHOUBUOYATbHO-ABMOPCKASL
Memagopa.
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