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AHoTauis. Y cTaTTi po3rsiHyTO QYyHKLIIOHYBaHHS JEKCHKO-CHHTAKCHYHOTO MOBTOPY B aHTJIOMOBHOMY XYZO)KHBOMY TEKCTi 3 MO3H-
Lili MOBLSA SIK LIEHTPa KOMYHIKaTUBHOI IisuibHOCTI. [IOBTOp K CKJIQIHUK CIIEKTPY CHHTaKCHYHHUX 3aCO0IB CTBOPIOE iHTErpOBaHY
LTICHICT XYIOXXKHBOTO TEKCTY, 3a0e3leduye peanizalilo iaefHO-TeMaTHYHOI CTPYKTYpHU TBOPY, € 3aco00M akTyasi3alii i3oromii
IUTaHy BUPAKEHHS, MATPUMYE AUHAMI3M OIUCY, Peali3ye HU3KY XYI0KHbO-CTHIIICTUYHUX (YHKIIH TBODY.

Knrouosi cnosa: anmponoyenmpusm, inmenyis, n06mop, CURMAKCUYHUL NAPANENI3M, eKCHPECUGHICTb.

[MparmMaTr4HUi WAXiA A0 PO3IISY MOBHHX SIBHI IPO-
JIOBXKYE 3aJIMIIATUCh Y TI0JIi 30pY CY4aCHHX MOBO3HABIIIB.
“AHTpPONOLIEHTPUYHA NapagurMa Cy4acHHX JIHIBICTHY-
HUX JIOCHIDKCHb 3yMOBHJIA 3MIHY (OKYCY JOCHIKCHBb
JHTBICTUYHOI MparMaTHKU. [HTepecH BUCHHX ... IEPEK-
JIIOYMIHCH 3 00’€KTIB Mi3HAHHA Ha HOTro CyO’€KTIB”, —
ciaymHo 3ayBaxkye H.I.€cunenxko [4, ¢.43]. V kom MOBO-
3HAaBYMX 3aIliKaBJICHb 3HAYHE MICIIC ITOCIJa€ MOBEUb SIK
LEHTP KOMYHIKaTUBHOI IisJIbHOCTI, SIKMH peaiizye cBOl
KOMYHIKAaTHBHI 1HTEHIIi IUISIXOM BHKOPUCTaHHS Pi3HO-
MaHITHAX MOBHHX 3aC00iB. Y IIbOMY PIYMII JOCIIIKCH-
HSl MOBH XYJJO)KHBOT'O TEKCTY Kpi3b MPU3MY aBTOPCHKOTO
cBiTOOAUEHHSI, aHAJi3 MOMIYKY 1 BiOOpY aBTOPOM came
TUX Y4 IHIIMX CHHTaKCHYHUX MOOYIOB 3aiiMae 4YilbHE
MIiCIIe Y HAyKOBHUX IOIITYKaX CHOTOJICHHS.

SIckpaBUM CTHITICTUKO-CHHTaKCHYHUM SIBHILEM Y MOB-
Hil KaHBi XyJIOKHBOTO TEeKCTy € moBTop. I. P. Tanbmepin
y mpami “Stylistics” BH3Ha4Yae MOBTOP SK “‘an eXPressive
means of language used when the speaker is under the
stress of strong emotion” [2, ¢. 209-210]. IcHytOTh pi3HO-
MaHITHI MiIXO0AX M0 BU3HAYCHHS 1 Kiacugikaiiii moBTo-
PpiB: 3a piBHSIMH MOBH, 33 MICIIEM y BUCJIOBJICHHI, 33 KiJIb-
KICHMH XapakTepucTukamu Toio. OJHaK yci BOHU HE €
NPUHIMIIOBO BAXJIMBUMHU Ha PIBHI TEKCTY, ajke Oyib-
SIKMH TIOBTOP Hece MOoTyXHe (QyHKIiliHe HaBaHTa)KeHHSI, €
IHTEHCU(IKATOPOM 3MICTY, TOTO, IO aKIEHTYE aBTOP B
ONHCYBaHIA CHUTYyallii, TOOTO 1€ eKCIUTIKOBaHWI 3acid
EKCIIPECUBHOCTI. Ba)IMBy poJIb TIOBTOPY B XYIOKHBOMY
TekcTi BigzHauamw 1. Apronsn, M. brox, FO. CkpeOHBOB,
I. Coxonoga, 1. Typancekuii Ta iHmi. 30kpema, Ha TyMKY
[.LB.ApHonbJl, MOBTOPU MEPEAAIOTh 3HAYHY JOAATKOBY
iH(hOpMAIIF0 eMOIIHHOCTI, eKCIPECUBHOCTI Ta CTHIII3AII]
i, KpIM LIbOTO, YaCTO CIYKaTh BaXKJIMBUM 3aCO00M 3B’SI3KY
MDK pEYEHHSIMH, NPUYOMY IHOJI NPEIMETHO-JIOTIYHY
iH(popMallifo OyBae BaXKKO BiJIOKPEMHUTH BiJl JOAATKOBOI,
nparmatu4dHoi [1, c.183].

CeMaHTHYHI OCOOJIMBOCTI MOBTOPIB Y XYIOKHBOMY
TEKCTI BH3HA4Ya€ KOMYHIKAaTHBHA IHTEHI[SI aBTOpa, IO
“(hopMyeThCS METOIO YU TOTPEOOI0 HOCIS MOBH SIK CIIPsI-
MOBAHICTb JI0 11 JIOCATHEHHSI Ha OCHOBI IEBHHUX 3HaHb Ta
YSBJICHb IIPO CBIT, SIKI CTAQHOBJIITH KOHLENTYaJbHY Ta
MOBHY KapTHHH cBiTy” [3 , c.6].

Haiiyacrime noBTOp y pO3MOBHOMY CHHTAaKCHCI BH-
CTyNa€e HaJUTUIIKOBUM €JIEMEHTOM, HEHaBMHCHHUM, CIIPH-
YHHEHUM MIipKyBaHHSMH YU CYMHIBOM Yy IPaBMIIBHOCTI
BHOOpPY ciioBa. Ajie y XyZ0XHbOMY MOBIICHHI ITOBTOp —
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Lie OIpalbOBAHUK ABTOPOM IIPHUHOM, 3YMUCHE B)KUTUH,
CIPSIMOBaHMM Ha TIEBHUH CEMaHTHUKO-CTHIICTHYHUN
e(eKT, eCTeTUYHHUI BIUIMB HAa PELUITI€HTa, HA CTBOPEHHS
IHAWBIAyaTbHO-aBTOPCHKOI BHPA3HOCTI TBOPY, BIATBO-
PEHHS IIHCHOCTI Kpi3h MPU3MY aBTOPChKOTo S, Mo Bifo-
Opaka€ TyMKH 1 ITOIYTTS MHUTIIS.

VY XynoXHBOMY TEKCTI TMOTJISOM aBTOpa, Horo obpas
3aBXKIH BIIITPalOTh CYTTEBY POJIb, aPKE CaMe aBTOp BH-
OyIIOBY€E BCIO CTPYKTYpPY TBOPY — HOTO CIOXKET, KOMITIO3H-
Lil0, CHCTEMYy OO0pa3iB-NEPCOHAXIB, SKUM BiIBOAUTHCS
LeHTpanpHe Micie. CaMe BOHHM € HOCISIMH Y NPOTHUBHH-
KaMH aBTOPCHKUX i/ieil, HOCISIMM KOHIEMIil aBTopa, MeB-
HOTO MOMJIAAY Ha MIHCHICTh, BHpPA3HHUKAMH IyXy Yacy,
ernoxu. HeopnuHapHIiCTh CTBOpeHOro 00pasy, SICKpaBicTh
Horo BINIMBAaE HA YWTada, JOIydae HOTO IO PO3YMIHHS
OTIMCYBaHOTO XapaKTepy, a OTXKe, i A0 PO3yMiHHA imel
TBOpY. TOMy IyXe BaKIHMBO, SIKHM YHHOM, SKHMH 3aC0-
0aMu i MpUfOMaMy MHUTEIh peai3ye CBOI L.

Hepinko mMoBTOp MOXe CIIyTryBaTH KJIIOYEM IO TOJIOB-
Hoi imei TBopy. Jns mpukiamy BisbMeMO poMaH “SKio s
3aJTHINYCh” BIIOMOT 1 TOCUTh MOMYJIIPHOI CydacHOi ame-
pHUKaHCHbKOI muckMeHHui ['eiin dopmaH, sika 31e01IbI1I0-
ro y CBOIX TBOpax BHCBITJIIOE MOJIOADKHY TEMAaTHKY.
CimHagusThpiuHa repoiHs pomaHy Misi moTparuisie B
aBapito, y siKiii BTpadae GaTbkiB i OpaTa, a cama mepe0y-
Ba€ MiX KHUTTSIM 1 CMEpPTIO B peaHIMalifHOMY BiJIiJICHHI
(TiO BTpATWIIO O3HAKH JKHTTS, a Aylla — CBiJoMa ydac-
HUIS BCHOTO, IO BiOYBa€ThcA Y JIIKAPHSIHIA IMANATi).
CrpammHa npuroga CTaBUTh ii mepes; BHOOPOM — TOKHHY-
TH 3€MHE JKHUTTS, JIe BOHA He 0ayuTh co01 MicIs O0e3 CBOIX
PiAHUX, YW 3aIMMUTHCA... YacTHHY 3alHTaHHS aBTOP
BUHOCHTbH Y 3ar0JIOBOK POMaHy, i yIIPOJIOBK YChOTI'O TEKC-
Ty, uYepe3 TMEBHI NPOMDKKH, 1 (pa3a HNOBTOPIOETHCS
(Haituacrille — y CHHTaKCHYHHX BapiaHTax): In
the quiet corner of the ICU 1 start to really think about
the bitter things |'ve managed to ignore so far today.
What would it be like if I stay? What would it feel like to
wake up an orphan? To never smell Dad smoke a pipe?
To never stand next to Mom quietly talking as we do the
dishes? To never read Teddy another chapter of Harry
Potter? To stay without them? I’'m not sure this is a world
1 belong in anymore. I'm not sure that I want to wake up
(p.58); “It’s okay,” he tells me. “If you want to go. Eve-
ryone wants you to stay. |1 want you to stay more than
I've ever wanted anything in my life.” His voice cracks
with emotion. He stops, clears his throat, takes a breath,
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and continues. “But that’s what I want and I could see
why it might not be what you want. So | just wanted to tell
you that I understand if you go. It’s okay if you have to
leave us. It’s okay if you want to stop fighting” (6, p.63).

Taxuii TUCTaHTHHUI TOBTOP JI0JIa€ €MOIIIHHOT OKpacKu
HE TUTBKH TIEBHHM (pparMeHTaM TBOpY, alieé i BCHOMY
tekcty. Kpim 1mporo, ¢pasa, ska MOBTOPIOETHCS HEOITHO-
Pa3oBO y KaHBI TBOPY, € KIFOUYEM 10 TOJIOBHOI ifei poma-
HY — BHOIp y XHUTTi poOUTH JIOIMHA, caMe IIe € JIEHTMO-
THBOM TBODY.

He Buxiukae CyMHIBY Te, IO CTPYKTypHa OpTaHi3aIlis
XY/I0’)KHBOTO TBOPY 3aJIeKHA BiJl HOTO TJIMOMHHOTO 3Mic-
Ty: KOMIIO3UILiliHa 1Mo0yJ0Ba TEKCTY CHpPUYMHEHa 3Mic-
TOM, 3aJIC)KHUTh BiJl IHTCHIIIA aBTOpA, BiJ TOTO, IO Came
X04e JIOHECTH 10 yuTada aBTop. O1xe, OyIab-SKuil Xymo-
KHiil 3acid, a 0coOJMBO TOBTOp, Oepe Oe3mocepeIHIo
y4JacTh y KOMIIO3MLIKHIA OyIOBi TeKCTy i peainizye i30-
TOMIIO TUIAaHYy BHPAKEHHS 3 METOI0 CTBOPEHHS TEKCTOBOI
Kxore3ii 1 MABHUINEHHS CEMaHTHKO-CTHIICTHYHOI €MHOCTI
TBOPY.

IMopsin i3 BaXXIIMBICTIO MO3MIII{ IIOBTOPIB Y pEUCHHI, IIIe
OoIHUM (haKTOPOM, IO BIUIMBAE HA CTYIHb €KCIPECHBHO-
CT1 BUCJIOBJICHHS, € KiJIbKICTh MOBTOPIB Y CHHTarMaTH4-
HOMY psify. Sk mokasye iTIOCTpaTHMBHUM Marepiall, YuM
Oijple MOBTOPIB y (parMeHTi TEKCTy, TUM BiH €KCIIpe-
cuBHimmiA. Po3risiHemo e oauH ¢pparMent i3 pomany “If
| stay”:

It is Yo-Yo Ma. Playing Andante con poco e moto ru-
bato. The low piano plays almost as if in warning. In
comes the cello, like a heart bleeding. And it’s like some-
thing inside of me implodes. I am sitting around the
breakfast table with my family, drinking hot coffee, laugh-
ing at Teddy’s chocolate-chip mustache. The snow is
blowing outside. I am visiting a cemetery. Three graves
under a tree on a hill overlooking the river. I am lying
with Adam, my head on his chest, on a sandy bank next to
the river. | am hearing people say the word orphan and
realize that they’re talking about me. | am walking
through New York City with Kim, the skyscrapers casting
shadows on our faces. I am holding Teddy on my lap,
tickling him as he giggles so hard he keels over. (6, p. 80).

YV naBeneHomy npukinani ['etin @opman Oyaye onosigs
Mii nostxom 0araTopazoBOro BUKOPHUCTAHHS OJHOTHITHOT
CTPYKTYpH peueHb 3a Mojeimno «l| + nmiechmiBHUI mpenu-
kat y dopmi Present Continuous» i 1uM akieHTye yBary
BIUIMBOM aKOPJIiB BiOJIOHYEINI, MY3UKH, SIKa 3aBXKAM 3aI10-
JIOHIOBaJIa 11 Aylly, My3HMKH, 5IKa, HA AYMKY ii KOXaHOrO,
3[aTHA 3aCTaBUTHU ii 3aJMIIMTHCSA TYT, y LIbOMY KUTTI,
My3HKa, 5K € OCTaHHBOIO Hajie0 Amama. Po3moBias Bix
mepiioi ocodbu y JiTeparypHOMy TBOpi 3abesmeuye ii
IHTHUMI3alilo, JETKO CIPUHAMAETHCS YUTAuYaMH SIK JIOCTO-
BipHA, IIPaBIMBa, LIMpa 1 BUKIMKAE CITIBIEPEKNUBAHHSA 1
cniBydacte y anpecara. [loBroproBaHnii ocoOoBHH 3a-
iMeHHUK “l” Ha HOYaTKy KOXKHOTO HOBOTO pEYEHHS
YTBOPIOE ~ YAaCTKOBMH  CHHTaKCHMYHHH  Hapajesism,
3’€THYIOYM NPU L[LOMY OKpEMi pEdYeHHs B €IWHE MiJe.
Iopsim i3 OyniBenbHOIO (DYHKIIEIO IMOBTOP BUKOHYE M
IHTOHAIHHO-PUTMIYHY (YHKIIO: Yy HaBEJCHOMY HPHUK-
Jazi BiH BimoOpakae MigBUIIECHY PUTMIYHICTD TEKCTY. BiH
Y)KHBa€Tbcs K 3acid axryamizamii, SK CTHIICTHYIHUH
NpUIIOM CTBOPEHHS HANIPYTH Y IbOMY (parMeHTi TEKCTY.
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SIk mokasye LIIOCTpaTHBHHH Marepiai, MOBTOPH € Ba-
XKIIMBHM 3aCO00OM CTBOPEHHSI KOMIO3HWIIHHOI CTPYKTYpH
TEKCTY, 3aC000M peaizalii CHHTaKCUYHOTO PUTMY TEKC-
Ty. BoxuBaHHS MOBTOPY, 3 OAHOTO OOKY, WICHYE TEKCT, a 3
IHIIIOTO, — MOB'AI3y€ HOT0 YacTHHU B OAHE Iine. UnenyBa-
TpHa (YHKINSI TOBTOPY € HACHIAKOM EKCIIPECHBHOTO
BUAITICHHS Oy[b-SIKOT CHHTAKCEMH, YaCTHHH PEUCHHS 41
LJIOTO pEYeHHs 3 METOI0 aKIEHTYBAaTH Ha HHUX yBary.

Jlyxe BaxIHUBOIO OCOOJHBICTIO TOBTOPY € TO-
PYIIEHHA CHHTarMaTHYHOTO JIAHIIIOXKKA, 1 BXKE I€ 3yMOB-
JII0€ TIEPETBOPEHHS HOTO y eKCIPEeCHUBHHUHA CTHIIICTHKO-
CUHTAKCUYHUU IIPUIOM.

Po3risiHeMO ypuBOK 13 poMmaHy BiJOMOIO CY4acHOTO
aMmepuKaHcbkoro muchbMeHHuKka Enrtoni J{oppa “All the
light we cannot see”, npucsuenomy momisiMm Jpyroi cBi-
TOBOI BI{HM, JI¢ aBTOP OIIMCYE MapeHHS KOHTYKEHOTO
Beprepa, onHOro i3 roJOBHHMX T€pOiB TBOPY — IOHOTO
HIMEIPKOTO BOTHA, POMAHTHIHOTO, TAIAHOBUTOTO, IKOMY
0 TBOpWUTH KpacuBe MaiOyTHE, OAHAK TOJS PO3MOPSANIA-
cs iHaKmie, 3pOOMBINM 3 HBOTO COJJATa TITICPiBCHKOT
apwmii: She counts on her fingers. For tripping in line, she
says. For working too slowly. For arguing over bread.
For sobbing. For not organizing her things according to
protocol. It’s surely nonsense, yet something
hangs inside it, some truth he does not want to allow
himself to apprehend, and as she speaks, she ages, silver
hair lays down on her head, her collar frays; she becomes
an old woman—his understanding of who hovers at the
rim of his consciousness. For complaining of headaches.
For singing. For speaking at night in her bunk. For
forgetting her birth date during evening muster. For
unloading the shipment too slowly. For not turning in her
keys correctly. For failing to inform the guard. For rising
from bed too late. Frau Schwartzenberger—that’s who
she is. The Jewess in Frederick’s elevator (7, p. 176).

Y HaBeZeHOMY NpPHKJIAJi MOBTOPIOBAHUI MPUUMEHHHK
for peanizye pisHi MOMIHUBOCTI CHHTaKCHYHOI CIOIyYY-
BaHOCTi,  IOLIMPIOIOYM  PEYEHHS  PI3ZHOMAHITHUMHU
00’€KTHUMH KOMITOHEHTaMH. [10BTOp 103BOJIsIE TOETHATH
B paMKax OJHOTO TEKCTOBOro ()parMeHTy pi3HOTHITHI
KOHCTPYKIIi # OJHOYACHO PO34JICHYBaTH LM TEKCTOBHH
¢parMeHT Ha “mopiii”’, TOOTO 3a0E3MEeYUTH TOETAITHE
3acBOEHHS iH(OpMAIl YUTa4aMH i BiITBOPUTH CUTYAIIIIO
CTIIPUHHSTTS JOBKIJUIS «IIOPAHEHOIO, XBOPOIO» CBijoMic-
TIO. YHACIIIOK MTOBTOPY KOMITOHEHTA Pi3KO IiJIBUIYETh-
cs iHpopmaTuBHA Hacu4eHIiCTh Tekcty. [Ipu mpomy ekc-
NPECUBHO-BU/IUIbHA (QYHKIiS IOBTOPY 3 CHHTaKCHYHUM
HOUIMPEHHSIM MTOCUITIOE JIOTTYHUI Ta eMOLIHHUN BILIMB HA
azpecara.

ABTOp 3BEpPTAETHCS 10 MPHUIIOMY MapajienizMy i gocs-
rae motpioHoro edexry, ocobauBoi ekcrpecii. [loeaHan-
HSI CHHTAKCHYHOTO NapaJiellisMy i IOBTOPY CJIOBOGOPM i3
CHHTaKCHYHUM TIOIIMPEHHSIM HaJae MOBI II€pCOHaXKa
0cOOJIMBOT BarW, a TEKCTY — PUTMIYHOCTI W HaOIMXkae
foro 10 moeTnyHOro MoBieHHs. CTpyKTypHa opraHizamis
1bOTO (PparMeHTy MO3BOJSIE YHTAuYeBl CIIOCTEpiraTu 3a
Pa3BUTKOM AYMKU Teposl.

Kpim excipecuBHOI (yHKIIT BHIUIEHHS, KOMIIOHEHTH,
10 TTOBTOPIOIOTHCS, BUKOHYIOTh 1 CHHTaKCHYHI (YHKIIIi:
3MIACHIOIOTH 3B'SI30K PEYEHB 1 € IEHTPOM, SKHH CHpPSMO-
BY€ MOJAJbIIEe CHHTAKCUYHE PO3TOPTAHHS BHCIIOBIIOBAH-
us. ITop.: Am | dead? | actually have to ask myself this.
Am | dead? At first it seemed obvious that | am. That the
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standing-here-watching part was temporary, an intermis-
sion before the bright light and the life-flashing-before-
me business that would transport me to wherever I'm
going next (7, p.12).

SIK1o 3 mo3unii KOMYHIKaTHBHOTO CHHTaKCHCY B pe-
YEHHI 3 MPAMUM IOPSIIKOM CJIiB OCHOBHE HaBaHTa)KCHHS
MIpUIIaia€ Ha KiHeb pedeHHs (Ha peMy BUCIIOBIICHHS), TO
BHACIIJIOK TTIOBTOPY ITOYaTKOBOTO €IEMEHTa PEUCHb aKIle-
HTY€TbCS HOT0 TeMa.

Po3yMiHHS 1 pO3KPHUTTS aBTOPCHKHUX IHTEHIH y XyIO-
KHBOMY TEKCTi BUMarae BpaXyBaHHS i aHaNi3y BCix Horo
CKJIQJIHUKIB Ta IX xapakrepy. BapTo 3a3HaumtH, 1o s
CTYHEHS €KCIIPECUBHOCTI Ba)XKJIMBUM € TaKWil YMHHHK, SIK
KOHTaKTHE YM JUCTaHTHE PO3TAlllyBaHHS MOBTOPIOBAHUX
CIIOBO(OPM: EKCIPECHBHA CHJIa KOHCTPYKLIHM 3 AUCTAHT-
HUM TIOBTOpOM OyBa€ Cia0IIOI0 uepe3 aKTyalizaliio
1H(pOPMATHBHO-CTPYKTYPHOI (YHKILIi, a IPH KOHTaKTHO-
My pO3TallyBaHHi ekcrpecis Hapocrtae. [Top.: Mom nod-
ded and she and Willow started laughing and soon every-
one at the table was cracking up so hard that tears ran
down our faces. And then we were crying, even me, who
didn’t know Kerry all that well. Crying and laughing,
laughing and crying (6, p.61).

KoHTakTHe po3TalllyBaHHS MOBTOPIOBAHOI aHTOHIMIY-
HOI mapwu mpexaukatiB crying and laughing, ne y apyromy
BUIAJKy CHUHTaKCEMHU IIOMIHSUIUCh MICISIMU, ITOCHIIIOE
eKCIIPECUBHICTh BUCJIOBJICHHS, YBHPa3HIOE MPOTHUCTAB-
JICHHS, QHTOHIMIYHHMH IOBTOp MiAKPECIIOE AHTHHOMIIO
JIOACHEKOTO OYTTS i € SJIEMEHTOM IHINOi aBTOPCHKOI ifei,
CKJIaJI0BOIO IIIJIOTO TEKCTY.

KonTakTHHET TOBTOp [0O3BONSAE MMOOAYUTH  HOrO
O6nM3bKiCTh 70 pO3MOBHOrO cybctpaty: Adam is mum-
bling something now. In a low voice. Over and over he is
saying: please. Please. Please. Please. Please. Please.
Please. Please. Please. Please. Finally, he stops and
looks at my face. “Please, Mia,” he implores. “Don’t
make me write a song (6, p.69).

Bucoka iMmynbCHUBHICTE mepcoHaka (y HaBEJACHOMY
npuKiaai — AjaMa), HU3bKHH pIBEHb KOHTPOJIO Hal
BJIACHOIO MOBJICHHEBOIO [ISIIBHICTIO, HEOOXIAHICTh JATH
BUXiJl €eMOLIsIM 1 MEBHUM YMHOM BIUIMHYTH Ha ajpecara
poOHTH Taki MOBTOPH XapaKTEPHOIO PHCOIO BHABY adek-
TUBHHMX CTaHiB. ABTOp XYJOXXHBOTO TEKCTy JIOCHTBH BJia-
710, e()eKTHBHO BUKOPHUCTOBYE MOBTOPH AJISI BiITBOPEHHS
MOMIOHUX CUTYaIliif, a OTKe, HaJla€ CBOEMY OIHMCOBI Mak-
CHUMaJIbHOI TPaBIUBOCTI, [0 IO3WTHBHO BIUIMBAaE Ha
yuraya. [loBTOop-ad)eKTHB NOB'I3aHUN 13 HaMaraHHAM
MOBIISI BUPA3UTH EMOIIHHY OIIHKY TOTO, IO BiI0YBa€Th-
csi. ABTOpChbKaA IHTEHIIiS — PEAIICTUYHO BiJITBOPUTH MOB-
JICHHSI, IOPOJKEHE CHIIbHUMH €MOLISIMH.

besnepeuHo, ekCpeCHBHICTh i €MOLIHHICTb JIyXKe Ti-
CHO TIEPEIUTITAIOTHCS: eKCIIPECUBHICTD “371aTHA ITiACHIIUTH
eMOIIIiHy HacHary BHCIJIOBJICHOTO MOBIIEM, YBHPa3HHTH
Horo komyHikatuBHui Hamip” [5, c.113]. He Bukiukae
CYMHIBY TOH ()aKT, 110 CHPUIHATTSA XYHOKHBOTO TEKCTY
3aJICKUTh HE TUTBKU BiJ TOTO, HACKIIBKU BiH CIpHUiMa-
€THCSl HAIIUM PO3YMOM, aJie TAaKOX 1 BiJl TOTO, SIKUM YH-
HOM 1 HACKIUTBKM XYyIOXKHIHM TBip aIleNmioe 10 HAIIUX €MO-
mif i mouyrriB. MaiictepHo HammcaHW TBip 3a-
mam’SITOBYETHCSI HAJIOBTO HE TIIbKA TOMY, IO 30aradye
YUTa4ya IpeAMETHO-JIOTIYHOI0 iH(popMarlliero, ane i Tomy,
110 TOPKAETHCS TIOTAEMHUX CTPYH CepIsL, Y.
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[ToBTOp € HOTY)XHUM 3aCO00M BUPAXEHHS PI3HUX
€MOIIi}, K aBTOPCHKHX, TaK 1 MEPCOHAXIB, a BIATAK L&
JIOCHUTH JIi€BHH 3aci® cTBOpeHHs1 00pa3iB Ta iX xapakTepu-
CTHK, eMouiifHoro tia Tekcry. Orxe, emdaruzanis y
CHHTaKCHYHUX MOBTOPaX MOXKE€ MaTH JIOT1YHY H €MOTHB-
HY OCHOBY. Y HACTYIHHUX HPHKIaIaX PO3KPHBAETHCSA
e€MOTHBHA (DYHKIIisl aHATI30BaHUX KOHCTPYKITiii:

But he won't. I know it’s fruitless. I give up and drag
myself back to my ICU. | want to break the double doors.
I want to smash the nurses’ station. I want it all to go
away. | want to go away. | don’t want to be here. I don’t
want to be in this hospital. I don’t want to be in this sus-
pended state where I can see what’s happening, where
I’'m aware of what I'm feeling without being able to actu-
ally feel it. I cannot scream until my throat hurts or break
a window with my fist until my hand bleeds, or pull my
hair out in clumps until the pain in my scalp overcomes
the one in my heart (7, p.57).

Y HaBeneHOMY (parMeHTi MOBTOPH IMiAKPECITIOIOTH,
YBHPA3HIOIOTh EMOLIHHUN CTaH OS3CHILIA TOJIOBHOT Tepo-
iHi pomaHy — Mii (BOHa He B 3MO31 HaBiTh BHPA3UTH CBiit
THIB), BIZUyTTs OE3BHXO[I 13 CUTyalii, B AKiif BOHa OIH-
HUJIACh.

[ToBTOp — OAMH i3 HaMsACKpaBilIMX MPUHOMIB eKcIipe-
CHBHOTO CHHTaKCHCY. YK€ caM IOBTOP € TaKUM SIBHIIEM,
y SKOMY 3aKJajieHi eJIeMEHTH eKCIpecii, 0 10JaTKOBO
BUPAXKAETHCS MAy3010 Mepe]] MOBTOPEHHSM, a TaKOX 0CO-
0muBOO iHTOHAIli€r0. [[OBTOpPIOBaHI MOBHI OJUHMII BH-
MOBIISIIOTECS 200 K MOCHIIeHe cTBep/ukeHH:: | was about
to shake my head, to reaffirm that my cello had no place
among the jamming guitars, no place in the punk-rock
world (7, p.78), abo 3 oknmmunoI0 inTOHamie0: No! Stop.
Please stop. Please wake up! | scream into the chilly air.
It’s cold. My breath should smoke. It doesn’t. I stare
down at my wrist, the one that looks fine, untouched by
blood and gore, and | pinch as hard as I can. I don't feel
a thing. | have had nightmares before—falling night-
mares, playing-a-cello-recital-without-knowing-themusic
nightmares, breakup-with-Adam nightmares—but | have
always been able to command myself to open my eyes, to
lift my head from the pillow, to halt the horror movie
playing behind my closed lids. | try again. Wake up! |
scream. Wake up! Wakeupwakeupwakeup! But I can’t. 1
don’t( P.11), abo six nuTaHHs (y BUMAAKY 3JHBYBAHHS 1
emoliiiiHoro 30ymxenns): Am | dead? | actually have to
ask myself this. Am I dead? At first it seemed obvious that
I am. That the standing-here-watching part was tempo-
rary, an intermission before the bright light and the life-
flashing-before-me business that would transport me to
wherever I'm going next (7, p.12).

VY XyHOXKHIX TEKCTaxX MOBTOP 4CHA PEYEHHsI, BUpaxe-
HOTO TOLIMPEHUMH CJIOBO(GOPMAaMH, BUKOHYE MOABIHHY
¢yHkuiro. ['pamaTrynHa GyHKIIS TAKOTO MOBTOPY TOJISITAE
B TOMY, IO BiH JO3BOJSE BBECTH B TEKCT JOJATKOBY,
1HOZII IOCUTH PO3TATy’KEHY CHHTaKCH4HY CTPYKTYPY, SIKa
nonae HoBoi iHdopmanii 1 30arauye mMoBieHHsA. Excrpe-
CHBHO-BUJIIbHA (DYHKIIiSI MOBTOPY 3 CHHTaKCHYHUM MO-
LIMPEHHSM TOCHJIIOE€ €MOLIHHUN BIUIMB MOBHU ITHChMEH-
HHUKA Ha 4yuTaya. TakuM YMHOM, eMOTHBHA (YHKILS € He
€IMHOIO, aJleé 3MIHHOIO 1 JOJATKOBOIO, YHACIHIOK HYOTO
CTaTyC €MOCEMH B CTPYKTYpl 3HAYeHHUS MOBTOPIOBAHHX
KOHCTPYKIII MOKHA Ha3BaTH KOHOTATHBHUM.
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XapakTep €MOLIHHUX NepeXHUBaHb, SKi aBTOpP AKLECH-
Ty€ LIUIIXOM BUKOPUCTAHHSI CUHTaKCUYHOTO MOBTOPY, TaKk
caMo SIK 1 IHIIMMHM CHHTAKCUYHHMH MapKepamMH eMOIiii-
HOCTI, PO3KPHBA€ETHCS HOTO JIEKCUYHHM HANIOBHEHHSM,
MOJAJbIINM KOHTEKCTOM K OCOOJIMBOCTSMH €MOTHUBHOI
cUTyarii B HiToMy. BinTBOpeHHS eMOLIOTeHHHX CHTYya-
i, 0 JeTepMiHOBaHI IHTCHIIE€I0 aBTOpa, BXOIATH IO
HOT0 KOMYHIKaTUBHHX 3aBIaHb.

JlocuTh MOMMPEHNM Y XyJO)KHBOMY MOBJICHHI € TaKHi
crnoci0, SK y)XKHBaHHS IOBTOPY-TIEPEIUTYBAHHS, 10 Hai-
YacTille MiAKPECIIoe 3allikaBJICHHSA MEepCOHa)Xa, HOro
JIONIUTIIMBICTb, & OTKE, JOIIOMAarae aBTopy TBOPUTH MOPT-
peTHy xapaktepuctuky obOpasy. Ocb sk Entoni lopp
BUKOPHCTOBYE IIeH NPUHOM B OMKCI CHTyalil, KOJU Y
My3el JITH CiIyXaroTh JIETeHJY NP0 CHHIN anmas, sIKHi
3aXOBaHUi 32 TPUHAAUATHMA JIBEpPHUMa MY3€l0 1 Ha SKOMY
e mpokuatTs: - He clears his throat. “Centuries ago, in
the place we now call Borneo, a prince plucked a blue

stone from a dry riverbed because he thought it was pret-
ty. But on the way back to his palace, the prince was
attacked by men on horseback and stabbed in the heart.”

- “Stabbed in the heart?”-“Is this true?”’- A boy
says, “Hush.”  -“The curse was this: the keeper of the
stone would live forever, but so long as he kept it, misfor-
tunes would fall on all those he loved one after another in
unending rain.’- “Live forever?” (8, p.7)

OTxe, Y XyA0XKHIX TeKCTaX MOBTOPH YBUPA3HIOIOTH iH-
TEJNEeKTYyalIbHO-IYXOBHHUH CBIT MHTIIS, UTFOCTPYIOTh HOTO
KOMYHIKaTUBHY MaWCTEepHICTh, PENpPe3eHTYIOTh 0COOMC-
TICHE CBITOCHIPUIHATTS MOBLISI, 00pa3He MHUCIIEHHS, i1i0c-
THJIb aBTOpa, WOro KapTuHy cBity. Lle#t crumictuko-
CHHTaKCHYHUH 3aci0 MICTHTBH MOTYXHI €CTETHYHI W eKc-
MIPECHUBHI MOTEHIi1, BiH 3yMOBJEHHH aBTOPCHKUMHM LIS~
MU W peanizye KOMYHIKaTUBHO-IHTEHIIHHUI mpoCTip
MTMCbMEHHUKA.
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Communicative and pragmatic dimensions of the repetition in the English literary text

A. Tomusiak

Abstract. The article deals with the functioning of the lexical-syntactic repetition in the English literary text from the standpoint of

the speaker as a center of communicative activity. Repetition as a component of syntactic parallelism creates an integrated unity of

literary text, ensures the implementation of the ideological and thematic structure of the work, is a means of actualizing the isotope of

the expression plan, supports the description dynamism, implements a number of literary and stylistic functions of the work.
Keywords: anthropocentrism, intention, repetition, syntactic parallelism, expressiveness.

KoMMyHHKaTHBHO-IparMaTHYecKHe H3MepPeHHs! IOBTOPA B AHTJIOSI3bIYHOM XY/105KeCTBEHHOM TeKCTe
A. O. Tomycsak
AHHOTanus. B cratbe paccMOTpeHO (QYHKIMOHHPOBAaHHE JIEKCHKO-CHHTAKCHIECKOTO MOBTOPA B AHTIIOS3BIYHOM XYyJ0)KECTBCHHOM
TEKCTe ¢ MO3UIUH aBTOpa — aHTPOIIONEHTPAa KOMMYHHKATHBHOHN NEeATeNbHOCTH. [I0BTOp Kak COCTaBIAIOMAs CHEKTpa CHHTaKCHYe-
CKMX CPEICTB CO3/1a€T WHTEIPUPOBAHHYIO IEJIOCTHOCTh XYIOXKECTBEHHOTO TEKCTa, OOECIeYMBaeT peal3alluio HIeHHO-
TEMaTUUYECKOM CTPYKTYpPbI IPOU3BEACHNS, ABJISCTCSA CPEACTBOM AKTYyalIU3allMU W30TOIUHU IIJIaHA BBIPAXKEHUSA, NMOAACPKUBACT AWHA-
MH3M ONMCaHUs, PEATUIYET P XYAO0KECTBEHHO-CTHIIMCTUYECCKUX (byHKL[I/Iﬁ MPOU3BEACHUA.

Knioueguvie cnosa: anmponoyenmpusm, unmenyus, nogmop, CUHMAKCUYECKUl Napaiieausm, IKCNpeccugHoCms.
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