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KorniTuBHO-HApaTUBHMH MIAXiA 10 aHATI3y Mi()OIOETUYHOTO IIPOCTOPY
CY4YaCHHX aBCTPAJiiiCLKHX MPO30BUX TEKCTIiB (Ha MaTepiaji pomaHy
Jxkyaber Mapinbep “Daughter of the Forest™)
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AmnoTanis. O6'eKTOMIOCTIIKEHHS € Mi(OIIOeTHKA aBCTPANIIICHKOT Xy I0’KHBOI IPO3H Y KOTHITHBHO-HapaTUBHOMY BuMipi. [Ipeqmerom —
JIHIBOHAPATUBHI 3aC00M BUpa)KeHHS MI(ONOETHKH B CY4acHIH aBCTpanliiichKill XymoxHiil mpo3i. MarepiajioM IOCTIKEHHS CIIyTye
XyJoxkHil Teket pomany Jhxynaser Mapinsep “Daughter of the Forest”.

Knrouosi cnosa: migponoemuxa, napamus, Hapamop, emHo-apxemunti oopasu, CyuacHuil GH2I0MO8HULL NPO308ULL EKCI.

Beryn. B xoHTEKCTI cydacHHX IOCTIKEHb y Taly3i JIHT-
BICTHKH OE3MEePEYHNM € TE3UC CTOCOBHO HOBHX BiTIyTHHX
TEHJICHIII/ y BUBUEHHI XyJOKHBOTO MOBOOYTTS, OCKIIBKH,
aHaNI3yI04YX MPOLEC TEKCTOTBOPEHHS SK OCOOJIMBY coIlia-
JBHY TPy, aOCTPaKTHHIA 1 YSIBHHI aBTOPCHKUM «CBIT imei»
JIOTIYHO TPaHC(OPMYETHCS 3a TIEBHUM HAPAaTUBHUM CLICHA-
pieM y cBIT peanicTiyHuit i KoHKpeTHUH [11, c. 394]. Pe-
3yJIbTaTOM IIi€l TpaHchopMallii € Te, 110 ecTeTuka i dijo-
codist emoxu pedICKTYEThCS Ha CY0 €KTHBHI MOBOTBOpYI
MOIIYKNA CY4YacHUX ITUCbMEHHHUKIB, OOYMOBIIOIOYN BHOIp
OKpPEMHX HapaTHBHHX CTpaTeriil 1 TaKTHK y TOOYAO0BI OMO-
BIIHOT peasbHOCTI.

3 ormsiy Ha HiJBHILEHUH IHTEPEC 0 XYHAOKHBOTO TEKC-
TOTBOPEHHS, a TaKOX pPO3POOKY THITOJIOTI] HApaTUBHOL
oprasizamii TeKCTy, B JIHTBICTUYHIN Tpaaniii KiH XX —
novatky XXI cTomnite opMyeThCSI HOBa Tally3b HayKOBHX
3HaHb, IO JOCI/DKYE MOBY XYHOXHBOI JITEpaTy-
puJiiHrBicTHKa HapatuBy [9, c.18], ska BUBYae OCHOBHI
TeHIeHIIiT opMaTyBaHHsS OMOBIJAHHS B IUIAHI OpraHizariii
CeMaHTHYHOI 1 rpaMaTtnyHoi Kateropiit. O6'ekToMHaIOro
JIOCITIIDKEHHST € Mi(OIoeTHKa aBCTPATIMCHKOT XYH0KHBOT
NPO3U y KOTHITHBHO-HapaTHBHOMY BuMipi. [Ipenqmerom —
JIHI'BOHApATUBHI 3acO0M BHpaXKeHHs Mi()OIIOETHKH B CY-
YacHI aBCTpaNiMCBKiN XyHOXkHIN mpo3i. Marepianom
JIOCIIJDKEHHS CIIYTY€ XYAOXHIH TeKCT pomaHy JIXyiber
Mapimsep “Daughter of Forest”.

Orusin TeopernyHoro miarpyarsa. CydacHa JiHTBOHA-
paToIIoris, MO OPIEHTYEThCS B OCTaHHI POKHM Ha JAWUCKYpC-
anami3 (B.A. AnapeeBa, K.A. Aunpeesa, I. A. bexta, O.M.
Kpixogeukas, JI.B. Tarapy), 3HaxoanuTbcst B cTajii akTUB-
HOTO METOJIOJIOTIUHOTO mepedopmMaTyBaHHsS 1 TOUIYKY
HOBUX METOJMK 1 HampsiMiB B iHTeprpeTawil XyJI0KHbOTO
TEKCTY, BPaXxOBYIOUH IIPU IIbOMY JOCSTHEHHsI MONEPEAHIX
ernox. [Ipu 1IbOMYy BH3HAuYeHHsI TepMiHa «HApaTOJIOTis» B
CyYacHi# JIHTBICTHYHINA HAyIll XapaKTepu3yeThcsl OaraTos-
HAYHICTIO 1 € HE MMOBHICTIO JOCIIIHKEHNM.

1 Meiicrep y nocnipkenni “Narratology as Discipline:
A Case for Conceptual Fundamentalism” npononye Bu3Ha-
YaTH HapaToJIOTiI0 SK CHCTEMY HAayKOBHX MNPaKTUK IS
JIOCITIIPKEHHS BIIACTUBOCTEH Ti€l 00’€KTHOI 30HHM, SIKa Ha-
3MBAETHCS] HAPATUBOM, Ta JO/IA€, 110 MPETeH31i Ha JUCIMII-
JIHApHUI cTaTyc He JO3BOJIATH HAPATOJIOTI 130JTF0OBATHCS.
AJDKe SIK TUCIIMIUTIHA TYMaHiTapHa, BOHA TIOBUHHA BCTAHO-
BUTH TOHSTINHI 3B’S3KM 3 IHIIMMHU CHCTEMaMH HAayKOBHX
MpaKkTUK. 30KpeMa, Iy)e BOKJIMBO BH3HAUYUTH METOJ0JIO-
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TigHI MEXi MDK HapaTOJOTI€I0 1 CyMDKHUMH MUITHKaMHU
sHaus [10, c. 32; 15, ¢. 57].

3a BusHaueHHsM Bompda IllMmima, Hapartojoris — 1e
«Teopis MOBICTYBaHHM». Ha BimMiHy BiJl TpaIWIHIIITHAX
THIIOJIOTIH, IO BITHOCSITHCA OLIBII-MEHII BHKIIOYHO IO
JKaHPIB POMaHy UM OTOBiTaHHS 1 OOMEXKYIOThCS 00IacTIO
XYI0KHBOT JIITEPaTypH, HAPATOJIOTis, IIParHe 0 BiIAKPUTTSI
3araJlbHUX CTPYKTYP BCUIIKMX «HAapaTUBIB», TOOTO OIO-
BIJIHUX TBOPIB Oy/ib-SIKOTO XaHPY 1 Oy/b-siK01 (hyHKIIOHA-
nbHOCTI. O0’€KTOM HApaTOJIOTii yUeHUI BH3HAYAE TTO0Y10-
By HapaTHBHHX TBOpIB [12, €. 9, 11].

B pamkax TpaaMIiifHOT HapaToJIorii BXXHUTO CIIPOOH Iif-
HATTS METOJIIB JIIHTBICTUKH BHIIE PIBHS TOJIOBHOTO 00'€KTa
Ta JHTBICTHYHOTO aHaNi3y, MOMIMPUBIIA HA PO3IMOBIIb
METOJM aHaNi3y JIHTBICTUYHOTO BHCJIOBIIIOBAHHA. [HakiIe
Ka)Xy4d, TpaMaTH9HI METOOW aHalli3y Ii€CTiBHUX (opMm
TIEPEHOCATRCSI Ha HApATOJIOTIUHIM aHami3 TekcTiB. it
CTPYKTYPHOTO MiIX0y XapaKTepHa BICBHCHECHICTh B MOX-
JIMBOCTI CYBOPOTO HAyKOBOT'O BHBYEHHS HapaTHBY Iepe-
BOKHO JIHTBICTHYHMMH 3ac00aMH, 30CEpe/PKeHICTh Ha
(opMaNIbHO-CHHTaKCHUHHUX XapakrepucTukax. CTpyKTyp-
HHUI aHaJi3 HAIUICHUH HA IHTEPIPETAIlifo 3MICTY T[] Ji€t0
Haykd 1po ¢opmu. CTpyKTypHa MOJENb OMHCY HapaTHB-
HHUX TEKCTIB JOMOBHIOETHCS TE3MCOM IIPO MOBY SIK IPO
TIPUHIUIIOBY YMOBY 3HAaHHS 1 MUCJICHHS,IIEPEBAKHUHN CIIO-
ci0 BHECEHHS B CBIT 3MICTy. B IIbOMy BHIIaIKy HapaToJIOTis
BU3HAETHCS CEMIOTHYHOIO JUCHUILIIHOIO, SIKA PO3IIHPIOE
PO3YMIHHS TEKCTy Ha BCi 3HAKOBi CHCTEMHU.

TenneHmii po3BUTKY Cy4acHOTO 3HAHHS, SIKI IPOSBII-
IOTBCSI B IHTEPANCUMUILTIHADHOMY BIUTHBI, «BIIKPUTOCTI»
Ha3yCTpiu OJ{HE OJHOMY PI3HMX HayKOBHX CHUCTEM, BHUCY-
HyJIM Ha MepIINii TUIaH NUTaHHS TPOIYLIIOBAHHA 1 CIIpHUii-
HATTA AMCKypcy. KoHTekcTyasicTchka Haparojorisi Ha
BIZIMIHY BiJ KJIAaCHYHOT, (hOPMaTiCTCHKOT 30CEPEKYE yBary
Ha TEKCTI SK CKJIQJIOBIH YacTHHI IPOIECY KOMYHiKaIlil,
MPEACTABISIE TEKCT SIK CKIAJHUA CEeMIOTHYHHH O0'€KT,
OpieHTOBaHMI Ha cpUHHATTS. TyT BUHHKae HEOOXiJHICTH
BpaxyBaHHS KOHTEKCTY CIIJIKYBaHHs, TOOTO Pi3HOMaHITTs
3B'I3KIB TEKCTY 3 COLIaJbHUMH 1 KyJIbTYpHHUMH OOCTaBH-
HaMU HOTO MOPOKEHHS 1 (PyHKIIIFOBaHHS, 110 BU3HAYAIOTh
IHTepIIpeTaTUBHI CTparTerii, CMUCIOBI MOMEHTH MOBICTY-
BaHHSI.

CripoOn TMOSCHUTH NUIIXH PO3BUTKY PI3HOMAaHITHHX
¢opM 3HaHHA Yepe3 BU3HAHHS X HApaTUBHOI NPHPOAH
PO3MIIAAAIOTECA TPH JIIHTBOKYJIBTYPOJIOTIYHY MiIXOMl JI0-
JOCITI/KeHHS TTOBICTYBaHb. 3 Ii€l TOYKHM 30py HapaTHB €
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MOBHHUM 3HAKOM, III0 30epirae, BIATBOPIOE 1 TPAHCIIPYIOE
KyJIbTYpHI yCTaHOBKHU Hapony [1, . 43 — 44].

OnmHMM 3 HEHTPAJIbHUX MOHATH NMPU BUBYEHHI XyJIIOXK-
HBOTO TEKCTY BUCTYIA€ «HapaTop», TOOTO TOM, Bix ocodu
SIKOTO BEJICTHCSI PO3IIOBI/Ib, Yepe3 KOro TOJIOBHUM YHHOM
TepeaeThCsl KapTHHA CBITY, 3aKiajeHa B TekcTi. M. .
brox B 3B'I3Ky 3 MM 3a3Hayae, 110 HapaTOp «BHKOHYE
(YHKIIIFO TIEHTPAIBEHOTO OPIEHTHPA B XYI0KHBOMY TEKCTI,
SIKHA OyIyeThCSI B 3aJIEKHOCTI Bif HOTO 3aiMEHHHUKOBOI
¢dopMH, sKa B3aEMOMI€ 3 YCIEIO JEKCHKO-CEMaHTHYHOIO
CHCTEMOIO TeKCTY» [4, c. 216]. HapaTtop Moxe BHUCTyIaTH

ado0 B SKOCTI IepcoHaXka-ormoBinaua, abo aBTOpa-
OroBiiava.
3a BusHaueHHsM M. Jlerkoro, HapaTop — MOBHO-

CTHWJIICTUYHMH emileHTp BUKiIamy. Lle — ocoba dikTuBHa,
BUraJlaHa aBTOpOM, TOXiIHa Bij Horo ceimomocri [7, ¢. 10].

Takum 4MHOM, HapaToOp € KIFOUOBOIO (iryporo, sika Be-
Jie TIOBICTYBaHHSA 1 CTa€ JUIA YATadya OCHOBHHUM JKEPEIIOM
iH}opmarii, BUKIagat09qn TOAil TaK, K BBaKa€ 3a MOTPiO-
He, BUXOJSIYM 31 CBOIX YSIBIICHB IIPO KapTHHY CBITY.

B moctMozepHICTChKHX Teopisx Mi) i HapaTHB MOYaIH
PO3IIAATH SK CIIOCOOH iICHYBaHHS TECTY B CAaMOMY ILIHPO-
KoMy po3yMiHHI. CoiibHUMHU Juisi Midy i HapaTuBy, AJIs
Oaratbox nociinuukiB pocniguukis (P.bapra, K.Bpemona,
K.JIesi-Ctpoac, IO.Jlormana, B.[lpomma, II.Pikepa,
M.Baxrina, b.I'acnaposa, E.Ilagy4esa, B.llImina Ta iH.) €
Takl iX XapaKkTepUCTUKH, SIK MeTapOpHYHICTh, CUMBOJIY-
HiCTh, 00pa3HicTh, TOOTO Mi( 1 HapaTHB CIIUPAIOTHCS HA
MeTaOpPHIHY TEOPIiO ICTHHHL.

3a cnymHuM croctepeskeHHAM M.Emiane, «mid, sk i
CHUMBOJIM, SIKi BiH BHKOPHICTOBY€, 3aBXIU IPUCYTHIH Yy
MICUXIYHIA IISUIBHOCTI: BiH JIMIIE 3MIHIO€ 30BHIIIHIA BU-
s 1 3aMackoBye cBoi GyHKii» [3, c. 128].

XynoxHiif IPOCTip HOBITHBOI CBITOBOI 1 Cy4acHOI aHT-
JIOMOBHOI NPO3H, 30KpeMa, O3HAMEHYBABCSI BiTHOBJICHHIM
iHTepecy a0 Midy Bxke 3 KiHIs XX CTONTTA. Y CydacHUX
JIOCITIJDKEHHSIX YKPaiHChKUX JIIHTBICTIB  PO3KPHUBAIOTHCS
npobsieMu Mi)ONIOETUKH, B SKMX Mi()OJOTIYHUN TPOCTIp
posrisaaeTbes K (opMa opraHizaiii JiHrBOKYJIBTYPHOT
iHdopmarii. Midonoerrka, B CBOIO Uepry, BUBYA€E CIIOCOOU
XYI0KHBOTO OCBOEHHS Ta TpaHCcQopMarlii Midy, Midoori-
YHUX 00pa3iB i MOTHBIB, PO3TJIAIae Pi3HI MPHHIUIN BBe-
JICHHS apXaiko-Mi()OIOTIYHIX ENEMEHTIB B TEKCT, X (hyHK-
[IOHYBaHHS B TBOPYOCTI PI3HUX XyI0XKHHKIB [3, ¢. 9].

B KOHTEKCTI HOCHIKEHHS IOLUUIBHUM € BH3HAYEHHS
nouATTs «Miomoeruku» JII. BenexoBoro, mij SKUM po3y-
MIEMO HasiBHI B XyJIO)KHBOMY TEKCTI apXaiuHi ysBJIEHHS i
CY/DKEHHSI TIPO CBITOBHIl yCTpii, Mi(oJIOridHi MOTHBH M
CIO)KETH, ONPEIMETHEHI B HApaTUBHIH CTPYKTYpi XyHOXK-
HBOTO TEKCTy, SKi pa3oM BiJIOMBAIOTh CBOEPINHICTH Mi-
(bomoeTnuHOI KapTHHH CBITY [2, C. 7].

VY cgoiit pob6oti “The harmony within” (1989), P. Iaiin,
BU3HAYalOuM (YHIAMEHTAJIBHOIO PHCOI0 CYYacHOi IPO3H
MioIIori3M, MOSICHIOE HOro HacTymHUM dmHOM: «Mid (i
Mi(OJIOTIYHUI CIOXKET) JIoloMarae JIOJWHI IHTYiTHBHO
OCSITHYTH Te, IO NMPUXOBAHO BiJ HOTO CHPUHHATTA y TIO-
BCAKACHHOMY >KUTT» [13, c. 12]. P. IaiiH nepekoHaHuiA,
IO TMCbMEHHHKH, 110 CTBOPIOIOTH B CBOIX TBOpax BJac-
HUA Mi 9M PEKOHCTPYIOIOTH BXe BimoMi Mi(oJOTidHi
CHCTEMH, «CIiIyIOTh B CBOil TBOpUOCTi ciigom 3a Ilmato-
HOM, 9di MiH MPEACTaBISUIA COOO0I0 CIPOOH MOSICHEHHS
#ioro dinocoderkux KoHIemii» [13, ¢. 17].
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BukopucranHs Mi)oIOriYHUX MOTHBIB 1 CIOXKETIB CTaJIO
1 OITHIEIO 3 XapaKTEPHUX OCOOIMBOCTEH XYOMKHIX TEKCTIB
CYYaCHHX aBCTPANIIIICBKIX MHUChbMEHHUKIB.

JlinrsocTwiricTHyHi 3aco0u B MionmoeTHYHOMY Ha-
patuBi xXyno:xkHboro tekcry “Daughter of the Forest”
Jxyaber Mapinbep. BapTo 3a3HaunTH, 10 «aBCTpaTiii-
CbKa JIITepaTypa» € MOHATTAM KOMIUIEKCHHM. YKpaiHChbKa
HaykoBulls ['anvua Puc 3a3Havae,mo ayke 4acto aBCTpa-
JIHATI 3apaxoBYIOTh IO BJIACHOI JITepaTypu TBOPH, HAITU-
CaHi aHTIIHCHKOO MOBOIO Ha TEPUTOPIi IXHROT'O MaTepHKa.
TakuM YHUHOM CIOU BXOIUTH JiTEpaTypa HAIIAIKiB OpH-
TAaHCHKMX Ta TOJUIAHACHKMX KOJIOHI3aTopiB, JiTeparypa
HalIaKiB abOpUTeHIB Ta JiTepaTypa HOBOIPUOYINX IMMi-
rpanTiB [8]. Huzka nmpo30Bux TBOpIB, 10 HAMKCaHI aBCTpa-
JACHKUMY MICEMEHHUKAMH B KiHII XX — Ha modaTky XXI
CTOJITTS, CTOCYETHCS MICIIb 32 MeXaMu ABCTpaJii, OCKUIb-
KA TIMCBMEHHHMKH 3BEPTalOThCsS B OUIBLIOCTI CBOIH, 10
CBOIX POIOBUX KOPEHiB,0araTo MACEMEHHUKIB CTAJIH CIIpa-
BIli «IHTEpHAIlIOHATBHUMIY. [INCEMEHHUKH PI3HOTO €THIU-
HOTO TIOXOJDKCHHSI 0OMPArOTh Pi3Hi MICIIA IJIs CBOTO Jiajio-
ry.

Oco0muBy yBary mpuBepTae 70 cede TBOPYICTH Cydac-
HUX aBCTPaiHCHKUX aBTOPOK POMaHIB y aHpi ICTOPUYHO-
ro ¢entesi, skux Kim Yinkinc Ha3uBae y cBoiii cratti “the
league of Australian women fantasy writers” [18].

OnHi€lo 13 SICKpaBUX NPEJCTaBHULL Li€l JiTepaTypHOT
«iirm» € Jlxynier Mapinsep — aBTOpKa YHCICHHUX LUKIIIB
poMaHiB, Aii SKKX BiOYBarOThCS y YacH JaBHBOT repoiuHol
Ipmanpaii, komu Ha 11 3eMIISIX MPOKUBAIIK TUIEMECHA KEJBTIB.
[TiceMeHHMIT Ma€e HOBO3ETAHICHKE IMOXOMKECHHA. Y pO-
MaHax Mapitiep TOeTHYIOTCS iCTOpHYHA OeJIeTPUCTHKA,
(donpkIopHE QeHTesi, JIF00OBHUI poMaH i ciMeitHa Ipama.
Hacrinbkn cHITBHI CTOPOHHM TOBICTYBAaHHS K (PONBKIOP 1
icTopisi BimoOpakaroTh ii HEeBHUEPIHHUH iHTepec IO 000X
obnacreii. IIpote, 1l TBOpH 4iTKO CHPOKYCOBaHI Ha JIHOJICH-
KUX B3a€EMHHAX 1 MPUTOJIAX OKPEMHX IEPCOHaXIB. J[KyIb-
et wien cnipHoTH npyinie OBO/ (Opaeny bapais, OBa-
TiB 1 [lpyiniB) qyXOBHI TeMH, sIK IPABHJIO, 3HAXOAATH BiJIO-
OpakeHHs B 11 iCTOpIi, a B3a€MHHH JIFOJICH 31 CBITOM MPH-
POAM BiflirpatoTh AyKe BOKIUBY, 3HAKOBY POJIb.

[MocT™MOIepHICTCHKMIA XyIOXKHIA TEKCT ii aBTOpPCTBa
“Daughter of the Forest” sickpaBo BimoOpaxae midoioriu-
Hy CBIiJOMICTh MaBHBOTO HapoOMdy,i CIyTrye MaTepiajJoMm
JOCIIDKEHHS.

Poman “Daughter of the Forest” 3acHoBaHui1 Ha JereHmi
«/litu Jlipay», 110 € YaCTHHOK Mi(hOJIOTIYHOTO IUKIY ipJia-
HICBKOT siTepaTypu [16]. L{s jerenma Bigoma 3 MUCEMHUX
mxepen XVII—XVIII cromnite, 30kpema, 3 JIBOX PYKOIH-
ciB, 1o 30epiratorbest B HamioHaspwii 6iomioreni LloTna-
uaii B EquaOyp3i. Bapro 3a3HaumTtH, 1m0 came B KiHII
XIX — Ha nouatky XX cromite nerenaa «itu Jlipa»
Oynla po3THpaKOBaHA B YHMCIICHHUX AHTJIIOMOBHHX 30ipKax
Ka3ok [17].

Jbxyneer Mapinbep iHTepIpeTyBaia y CBOEMY pOMaHi
«Daughter of the Forest» croxxer midy, nepeocmuciuBu i
MPOaHATI3yBaBIIN TONEpeaHii Midonoriyanii KocBix ip-
JIaH/CHKOTO Hapoay. IIpy 1jboMy MHCBMEHHUIIS MOBHICTIO
3MIiHIOE iIMEHa TOJIOBHHX TepoiB, ane oOmpae mobupae ix
TaKMM YUHOM, IOO0 BOHU MaJd aBTEHTHYHE KEJbTChKE
MTOXO/KEHHS 1 MEpeHOCHTh MOl y BHUTaJaHy MiCIeBICTh
Sevenwaters (ipum. — maiti CeMUBOIISN).
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[oBicTyBaHHS NPOTSATOM YCHOTO TEKCTY POMaHy Be-
nerbest Big imeni Copui (Sorcha), sika posmoBizae CBOO
BJIACHY iCTOPIIO B sIKiii 1 (hirypye B poJii roJIOBHOI I'epoiHi.

Copua € CbOMOIO JIUTHHOIO ipJaHchkkoro jopaa Koiy-
ma (Colum) mpaButenss CemuBOAAs, Maiike MOBHICTIO
BUXOBYETHCS 1l IIICTBMAa CTapIINMH OpaTaMu, OCKUIBKH
6aTbKO IrHOpYE ii, 3BUHYBadyIOUH CBOIO €IUHY JOHBKY B
CMepTi APYKUHH TpH ii HAPOHKESHHI.

B Komnyma 3’stBisieThest HOBa IpykuHa, jei Oona (Lady
Oonagh), sika depe3 peBHOIIIX0YE 3a4apyBaTH i 3HHUIIUATH
Copuy Ta ii OpatiB, Cop4a BCTHTae BTEKTH 0 YapiBHOTO
jicy, onHak, OpariB OoHa HepeTBOpIOE Ha IIICThOX Jiede-
niB. Jlani cro)xeTHHI MMOBOPOT poMaHy B OaraTbOX acriek-
Tax 30iraerecest i3 nerennoro «itu Jlipa»: nepedysaroun y
mici, Copua nmi3HaeThes Bif Woro wuteni, YapisHoro Ha-
pony (Fair Folk), mo sixmo BoHa 3MOKe 3iTKATH MICTh
COpOYOK i3 3ipuacToi pociuHu (Starwort), 3aiauimarvuch
a0COJFOTHO MOBYA3HOIO JIONIOKH HE Oyze 3iTKaHa OCTaHHS,
BOHA MOJKE 3BUIFHHUTH CBOiX OpaTiB Bix 4apiB 37101 Mauyxu
OoHu.

Jocmimkyoun MiQONIoeTHKy XyAOXKHIH TEKCTy poMaHy
Y pycii KOTHITHBHO-HApPaTUBHOTO IiIXOAY, NepIle Ha IO
BOYEBUIIb BApPTO 3BEPHYTU YBary, Li¢ IMOBICTyBaHHS BiX
nepioi 0co0HM OJHUHHU, SIKE MEPEeKOHY€E YyuTaya y J0CTOBI-
PHOCTI 300pa’Ke€HOT0, OCKIIBKU 3a JIOTIOMOIOI0 Haparopa
CKOPOYYEThCS JUCTaHIlT MDK aBTOpOM 1 YHTa4yem, IO
CTBOPIOE KJIIOYOBY BIIMIHHICTB BiJl epLIOKepeNna icTopii
1 3arajioM JIereHj, Jie Ma€ MiClie KOJICKTUBHA TBOPYICTH i
BIZICYTHICTB aBTOpA SIK TaKOTO.

Copua, B poJi TOJIOBHOI i €IMHOT HApaTOPKH, JOCHTh Ya-
CTO BXKWBAE MapaieibHi KOHCTPYKIIi, sIKi CIIPHUSIOTH JIOT14-
HOMY Ta YiTKOMY BHKJIQJly IyMOK i BiITBOPIOIOTH IpaBIH-
BE€ MUHYJIE TIOIaHO1 iCTOPii:

(1) For there were three of them who were warriors,
committed to the cause, quick to pursue vengeance in
blood' and there were three who would always seek first to
arbitrate, to mend, to fight their battles with words, not with
blows [14, c. 262].

(2) There were two shirts stored away and the third was
half sewn. From my cave, | watched the path of the sun and
I saw the gradual ripening of the berries, and | believed my
brothers would come any evening now. Perhaps tonight.
There were swans on the lake, some with half-grown
children; out there somewhere, maybe Conor watched me
with human sight as he drifted in his cloak of white [14, c.
360].

(3) There were long pale hands in the water, and faces
with wide-set eyes, and hair like fronded weed, gray and
green and blue. There were tails with jewel-bright scales
[14, c. 394].

[IpaBauBICTh MOBICTYBaHHS OIMOBIJAYKH XapaKTEPU3Y-
€TbCS B)KMBaHHAM TaKMX MHHYJIHX HAapaTUBHUX 4Yacis,
30kpeMa, Past Simple ta Past Perfect Simple:

(1) 1 didn't think I'd be very good at dealing with that.

(2) The Lady of the Forest had ordered him to make sure
| wasn't hurt again [14, c. 467].

3BepHEHHsI HapaTOPKH JI0 YWTa4a Peasli3yroThCsl IMILIi-
IUTHO 1 JAyMKa MIOAO TOMIH MiIKPECTIOEThCS 3aBISKH
BCTaBHUM KOHCprKI_IiﬂMI

(1) He was a year older than me and made the most of
what little authority that gave him. You could understand it,
| suppose [14, c. 3].

(2) That, 1 suppose, was his one indulgence [14, c. 11].
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(3) At least | think he did; he knew about the boy, and he
never stopped me [14, c.101]. (4) When you were in
trouble, you could find your way in these places [14, ¢.103].

BaxnnBoio XapaKkTepUCTHKOI0 HApaTUBY AaHOTO TEKCTY
€ TaKkoX Te, IO TOBICTYBaHHS BEAETHCS 3 MOJAIBHOCTI
IYMKH, KOJIM HapaTOp BUCTYTIAE SIK 1HCTAHIIISL, CY0'€KTHBHO
OLIIHIOE TOAIi, 1 U1 IIbOTO BUKOPHCTOBYE TaKi JIIHTBOCTH-
JCTHYHI 3ac00M, SIK MapKepH BIECBHEHOCTI YU HEBIIEBHE-
Hocri (it seemed, maybe, surely, to have (no) idea), ouixmi
npukMeTHukM, — npuciiBaukn  (wonderful,  terrible,
fortunately, unfortunately, hopefully Ta in.):

(1) I was quite pleased with this speech — unfortunately
my hands were shaking with nerves, and | thrust them into
the pockets of my apron [14, c. 173].

(2) They would not waste time seeking me, they would
more likely be relieved at losing their unexpected burden [c.
408].

(3) Maybe she was the one I knew, now again part of the
dark world's fabric [14, ¢.119].

Bapro 3a3HaunTH, M0 MPHUCYTHICTH MOMIOHUX MOIAb-
HOCTEW y TEKCTi He BeJe A0 MOJEMIKH, Pi3HOTOJOCHUIN, a
HaBIIAKW, YTBOPIOE IIITICHE YSBIECHHA IPO 300pa)KeHWH
CBIT.

Xovacy0’ekTrBHa (hopMa BHUKJIaAy € JOMIHYIOYOIO y Te-
KCTi, OJHAaK BOHa 4Yepryerbcs 13  (QparMeHTamu
00’€KTUBHOTO TOBICTYBaHHS, OCKLIBKH aBTOp IparHe 30-
Opa3uTH BHYTPIIIHIN CBIT HABKOJIMIIHIX EPCOHAXIB!

(1) He was a man of solid build and stern appearance,
and everything about him spoke of discipline. He dressed
plainly; still, there was something about him that told you,
instantly, that he was a leader [14, c. 10].

(2) Her face was impassive. If there were any
expression, it was slight disapproval [14, c. 389].

Posrmsinaroun MiomoeTHKyXyZ0KHEOTO TEKCTY SIK Cy-
KyIHICTh €THO-apXETUITHUX 00pa3iB, HAa MaTepiai NpoaHa-
JI30BaHUX (PparMeHTIB TEKCTY MOKEMO CTBEPXKYBATH, 11O
HaCKPI3HUM apXeTHIIHHUM 00pa3oM y TekcTi € 06pa3 wheel,
SIKUI CUMBOJII3y€ COOO0 TI0YATOK 1 3aBEPILEHHSI JIFO/ICHKO-
ro xwurts. lleil apxetunHuii 0Opa3 Mae Takox BimoOpa-
KEHHs1 y KeibTchbkoMy Komeci poky, IO SIBISLIO cOOO0
IIUKJI BiCbMOX T'OJIOBHHX CE30HHHMX 1 arpapHUX CBSITKYBaHb
POKY:

(1) He was at one with himself and with the great wheel
of being. They say the spirit does not leave the body, not
fully, until the third morning after death [14, ¢.78].

(2) A good death. The wheel turns, and returns. | thought
of Liam's tale of our mother, slipping away from the world,
calmly bidding her sons farewell [14, c. 733].

B HapaTuBHI CTPYKTYpi TEKCTy TOJIOBHUM MOTHBOM
BHUCTyIa€e MioJIOTIYHUI MOTHB IEPETBOPEHHS, TpaHcho-
pMaiiii.B kenbTehkii Midosiorii i3 mepeTBOpeHHsIM Y jiebe-
B MH MOJXEMO 3yCTPITHCh HE TIIBKH B JereHmi «Jlith
Jlipa», ane ¥ Midi npo con Enryca, ne koxaHa roJIOBHOTO
repost YaCTHHY CBOT'O iCHYBaHHsI IPOBOJIUTH B 00pasi Jie-
Oens, a MOTIM 1 BiH, CIIIOM 32 HEKO TEPETBOPIOETHCS B
Oinokpurnoro nraxa [6].

BucHoBKkM Ta noaajblli NepPCHeKTUBH T0CTiIZKeHHS.
OTxe, cydacHi HAPaTUBH XyAOKHBOI aBCTpPaificbKO1 Mpo-
3W B3a€EMOIIOTH 1 IHTEPIPETYIOTH Mi(h1 CBITOBHX KyJBTYP i
ABJIAIOTH COOOI0 IITYYHO CKOHCTpYHOBaHI Mi(oJoriuHi
HapatuBu. Ha BinMiHy Bim Midyy JOCTIKEHHH TEKCT Mae
TaKi HApaTHBHI XapaKTEPUCTUKH SK: JIHIWHICTH Yacy, Has-
BHICTb HapaTopa, ITYYHO YTBOPEHOTO Iepost 1 MepcoHaxiB
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1 MOJii i3 HUMHU TMOB’SI3aHUX, CIOKET € ICTOPHYHKM, a HE
KOCMOJIOTTYHMM. ABTOpPKa POMaHy 3BEPTAETHCSA JIO €THO-
apxerurnuoro obpasy Komeca (wheel), mo € Bigo6paxen-
HSM KEIbTCHKOTO CBITOCIIPHUHSITTS Ta 3BEPTAETHCS JIO
TPAJUIIHOTO MOTHBY MEPETBOPCHHS.

[TepcniekTHBY AOCHIIKEHHS BOAYaEMO Y HOAAIBILIOMY
PO3IIMPEHH] KOPIyCYy €THO-apXEeTUIHNUX 00pa3iB 1 MOTHBIB
y HapaTuBl Cy4acHOTO XYZOKHBOI'O TEKCTy aBTOPCTBA
Jxynser Mapinbep.
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Cognitive and narrative approach to the analysis of the mythopoetical space of the modern Australian prose texts (on the

material of Juliet Marillier’s novel “Daughter of the Forest”)
A. Horshkova

Abstract. The object of the research is Australian prose mythopoetics in cognitive and narrative dimension. The subject is represented by
the linguistic and narrative means of mythopoetics integration into the Australian prose. The material of the investigation is a literary text

of Juliet Marillier’s novel “Daughter of Forest”.

Keywords: mythology, narrative, narrator, ethno-archetypal images, modern English prose text.
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