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Anoramisi. CrarTss NpPUCBSYCHA BHUCBITICHHIO pE3YIbTaTiB aHallidy COMAaTHKOHY €MOIUHOro pearyBaHHs IIepCHaka 3a
KOMYHIKaTUBHUM NPHHIMIIOM B AHIJIOMOBHOMY XyIOKHBOMY JAHCKypci. KoMyHIKaTHBHHMH TNpWHIMII JJO3BOJWB BHSIBHTH THUIIN
B3a€MO3B’ 3Ky COMATHKOHY €MOLIHHOrO pearyBaHHs i3 KOMyHIKATUBHHM CTUMYJIOM, a CaMe: NPEAMETHICTb, TOOTO YCBIZIOMIICHICTh a00
HEYCBIJIOMJICHICTh HEBEepOAJIbHOI peakiil; BiIOBIIHICTE, TOOTO aJeKBaTHICTH a00 HeaJaeKBaTHICTh COMATHKOHY €MOIUHOro
pearyBaHHSI 1Oro CTUMYITy; a TaKOX Ji€BICTb, II0 PO3IIIIAETHCS K e(eKTHBHA a00 Hee()eKTUBHA IparMaTHyHa PeaKilis XyI0XHbOIO
TIepCOHaXA.

Knrouogi cnosa: comamuxon emoyitinozco peazysanis, XyOoduCHill OUCKYPC, KOMYHIKAMUSHUTI RPUHYUN, NPeOMemHicCb, 8i0N0Gio-
Hicmb ma diesicme.

Y cyyacHMX KOMYHIKaTUBHHX CTYJisIX aKTYaJbHAM  €MOLIMHO-eKCIPECHBHUM acleKT SKOr0 € TparMaTH4HO
3aJIMIIAETHCS BUBUSHHS TIJIECHOI NPUPOJHM €MOLii uepe3  MapKOBAaHOI EMOLIHHOIO PEaKIier0 Ha CTUMYIL

pi3HI KiHECHYHIi, NMPOCOMWYHI, TAKECHYHi, ITPOKCEMHI Ta MeTta naHoi CTaTTi NONSrae y BUBYEHHI KOMYHIKATHB-
IHIII KOMIIOHEHTH CHUCTEMH HeBepOalbHOI KOMYHiKamlii, HOro MPUHIMIY aHali3y COMaTHKOHY €MOLIHOTO peary-
SKi B THMCEMHOMY JHMCKypCi HaOyBarOTh TO3HAYEHHS  BaHHS NEPCHAKa HA MaTepiaji CydacHOro aHTJIOMOBHOT'O
pI3HUMM HOMIHATHBHUMH OJMHUISIMH MoBH [12; 13].  XyZOXHBOrO IUCKYpPCY i3 3aCTOCYBAHHSIM KOHMEKCHLY-
IpYHTYIOUMCh HAa BUCHOBKAX KOMYHIKAMUGHOL JiH2GICMU-  GAbHO20 TA iHMepNnpemayitino2o METONIB Ui BUSBJIEH-
Ki TIPO B3a€EMO3B'SI30K CTHMYIY 1 peakilii Ta 3aCTOCOBY-  Hsl KOMYHIKaTHBHOI 3HAUYIIOCTI COMaTHKOHY €MOIIIHHOTO
I0YU B SIKOCTI iHBapiaHTHOI HEOOIXeBIOPUCTUUHY KOMY-  pearyBaHHsS y OiHOMI "CTHUMYJ-peakis’”.

HikaTuBHY Mozens J[x. Mimrepa [5, p. 13], Mu yrousto- HomiHaTuBHa IUTOIIMHA COMAaTHKOHY €MOLIHHOTO
€MO 1110, EMOIIIiHEe pearyBaHHs IIEpCOHa)Xka BXOAWTh ab0  pearyBaHH € JYXe Pi3HOMaHITHOIO, BOHA MiCTUTh €KC-
NPUPIBHIOETBCST 10 KOMYHIKATUBHOTO ~ KOMIIOHEHTY  IUTINUTHI a00 IMILTIIMTHI MOKa3HUKH Peaxiii mepcoHa-
"3BOpOTHIA 3B’s130K". Y CBITJII ()CHOMEHY 3BOPOTHOTO JKa 1 NPSIMO YH ONOCEPEAKOBAHO CIIIBBITHOCHTHCS i3
KOMYHIKaTUBHOT'O 3B'SI3KY IOHSTTS COMAMUKOHY eMOoyiti-  KOMYHIKATUBHUM CTHUMYJIOM. BUXomsuu 3 1[bOTO, BUILIH-
HO20 peazyéamHs nepcomajxca BU3HAYAEMO SIK IIparMa-  Ba€ BUCHOBOK IIPO T€, IO COMATHKOH €MOLIHHOro
TUYHO 3yMOBJICHY HEBepOajbHY pEakKiil0o MOBIL, ILI0  pearyBaHHS BapTO AOCTIKYBaTH 332 KOMYHIKATHBHHM
YTBOPIOETHCS CYKYITHICTIO HOMiHaIil HEBepOaJIbHUX KOM-  NPHHIMIIOM, 110 € 0a30BMM JIs BCTAQHOBJICHHS B3a€MO-
TIOHEHTIB HOTO JMCKYPCUBHOI ITOBEMIHKY, SIKi CBOEIO Mapa-  3B’S3Ky MK KOMYHIKATUBHHM CTUMYJIOM 1 KOMYHIKaTHB-
JIMTMATHKOI0 1 CHHTArMaTHKOIO YTBOPIOIOTH OCOONMBHI — HOMO peakmiero. OCHOBHI THIU peastizalii KOMYHiIKaTHB-
CEMIOTHYHHHA TIPOCTIp TUJIECHOCTI XYIOKHBOIO JHUCKYPCY,  HOT'O MPHUHIIMITY HaBe[EHO y Taduumi 1.

Tabanus 1. KomyHikaTHBHA XapaKTepUCTHKA COMaTHKOHY €MOLIHHOr0 pearyBaHHs I1epcoHaxa

Ne .. 3a?n?g:’§;§cy THUIIN coMaTHKOHY eMOLIHOr0 pearyBanHst
Ycpinomurennii
. e.g. His eyes fixed upon HecBigomienuii
D Hpexwernicrs a face ofi girl ailjd l]z(i‘s heai{; throbbed e.g. Without warning, he punched me heavily
loudly
AneKBaTHHI HeanexBaTuuii
2) BianoBignictn e.g. They shook hands e.g. After his words of gratitude Polly's face
in agreement burned with indignation
3) Tiesicrs EdexTuBnuii Heedexrupanii
e.g. Her crying made them say sorry e.g. Her crying had no effect on her father

PosrisiHeMo K0XHY O3HaKy OKpEMO 1 HaJJaMo XapakTe-  CHBHOMY PpO3YMiHHI TIPEAMETOM €MOIii € BiOBiJHUNA
PUCTHKY HOMIHATHBHMUM 3aco0am, IIO PENpe3eHTYIOTh  KOMYHIKATUBHUH CTHMYJ OJHOIO IHTEpPAaKTAaHTa, Ha SIKUNA
Pi3HI TUIIM COMATHKOHY €MOILIIHHOTO pearyBaHHs, 3aJie)K-  IHIIMH iHTEpaKTaHT eMmowiiHo pearye. Croci® peakiii Ha
HO BiJ| XapakTepy B3a€MO3B'S3KYy 13 KOMYHIKATUBHMM  TpeaAMeT emomii (opMye O3HAKy IIpeIMETHOCTI COMAaTH-
CTHUMYJIOM. KOHY EMOIIHHOro pearyBaHHSl i BU3HA4Yae piBeHb YCBIi-

IIpenMeTHicTD. Y CTPYKTYpi €MOIIIHHOTO SBUINA BUAI-  JOMIIIOBAHOCTI 200 HEYCBIJOMIIFOBAHOCTI 3B’SI3Ky HEBEp-
JISIFOTh TPU OCHOBHI KOMIIOHEHTH: IPEAMET €MOLli, eMO-  OaJlbHOrO EMOIL[HHOrO pearyBaHHS i3 KOMYHIKaTUBHUM
uiiine nepexuBaHHS 1 morpeda (MotuB) emouii [11, p.  crUMynom.

14]. Tlpenmer emorii — 11¢ Oyab-sAKa MOIis, sIBHIIE a0bo HactymHi IUCKypCHBHI (hparMEHTH LIIOCTPYIOTH ycCei-
CHUTYallisl, ¥ 3B'A3KY 3 SIKUMH 1 3 IPUBONY SKUX Y JIIOJUHH  OOMAEHY RPeOMEmHIiCmb COMaTHKOHY EMOLIHHOro pea-
BHHUKA€ TEBHE EMOIiiHE MepeXuBaHHA. Y AWUCKYp-  TyBaHHS IepcoHaxka. Hampukman:
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A blur of color in the doorway caught her eye. She
turned her head and spied one of the grooms entering the
office.

"This came for you", Carrie said.

"Put it there". Jaime nudged her head toward the couch, a
growl locked behind clenched teeth [9, p. 16].

IeBHi HeBepOaybHI Aii MAapTHEpIB MO KOMYHiKalii, a
caMe, TIPOKCEMIUHI — TMOsBA JIFOMMHMA Y TPUMIIIEHI
(entering the office) Ta apTedakTyabHi — SCKpaBUH KOIip
ii omsry (A blur of color) BukIMKanmu ycBimOMIIEHIN
intepec kiuku (She turned her head and spied). A
HaCTyITHa BepOajbHa JIisl MapTHepa Mo KoMyHikawii "This
came for you", BUKIHMKaJa JEKIJIbKA KECTOBO-MIMIYHHX
nivi-peaniit (nudged her head toward the couch, a growl
locked behind clenched teeth), ski y cyKynmHOCTi BUOYIY-
Balld COMAaTHKOH €MOIIfHOro pearyBaHHS, IO MapKo-
BaHUH EMOIII€I0 THIBY ITEPCOHAXKA.

Jlekinbka HacTymHUX (PparMeHTiB XyI0KHBOTO JIHUC-
KypCy 1TIOCTPYIOTh HeyceioomMaeHicmb npeomemy emo-
yif 1, BiJITIOB1THO, HEYCBIAOMJIEHY TIPEIMETHICTH COMATH-
KOHY €MOI[ifHOT0 pearyBaHHs IepcoHaxka. Hanpukian,
HEYCBIJIOMJICHUM CTHMYJIOM 30Y/DKEHHS MTOYYTTIB XJIOMIIS
BUCTYIA€ KOMYHIKATHBHA IIOBEIHKA JIBYMHH, SKOI BiH
TIOYMHAE 3aXOITFOBATHUCS.

"You boys are short so you better kneel down in the
front with the girls" she had said.

His eyes suddenly fixed upon a face of a girl and his
heart throbbed loudly. His stomach danced with
excitement and he couldn’t stop grinning.

"Neha", he mumbled [1, p. 3].

CoMaTHKOH CKJIQJIA€ThCSl 13 TaKMX HOMIHALIW HeBep-
OaTbHUX pEakKIlid IepcoHaXKa: HEBEPOATBLHOIO KOMIIO-
HeHTy "norssin" — His eyes suddenly fixed upon a face of
a girl, ncuxoQi3ioNOriYHUX peakIiii — CHIbHE OUTTA
ceplls Ta CTUCKAHHs NUTYHKY — his heart throbbed loudly
(a heart beat [7]), his stomach danced with excitement
(move in a quick and lively way [7]), HeBepOaIBLHOTO
KOMIIOHEHTY "mocMinika" — he couldn’t stop grinning ta
OypMoTiHHS (mumbled).

HeycBinomieHicTh NpeMeTy COMATUKOHY €MOIIHHOr0
pearyBaHHA MO)Xe OyTH IOB’si3aHa i3 HeEaJCKBAaTHICTIO
cripuiiMaHHs TiHCHOCTI YK BUKITUKAHA PO3JIalaMU TICHXid-
HOT'0 37I0POB’sI TIEpCOHaXIB (cTpec, aenpecis, Gooii, MaHis
Ta in.) [11]. YV HaBeneHoMy (parMeHTi AUCKYpCY MEPCOHAXK
y)Ke He MaM’sITa€ MPUYHHA (CTUMYITY), SIKa BHKITUKAIA TU1aY
for no reason (without reason [7]):

"Kelly, are you OK?" Cody knocked on the door.

She sat in_her room and cried for no reasomn, not
remembering why she was so much hurt [9, p. 41].

OTXxe, MPEeIMETHICTh COMAaTHKOHY €MOIIIHHOrO pea-
I'yBaHHS BU3HAYa€ PiBEHb YCBIJOMIIIOBAHOCTI / HEYCBi-
JIOMJTIOBAHOCTI 3B’SI3Ky €MOLIIIHOI'O pearyBaHHs i3 KOMY-
HIKATUBHUM CTUMYJOM i BIUIMBAa€ Ha aICKBaTHICTh abo
HeaJIeKBaTHICTh €MOLIWHOI peakiii y KOHKPETHIH CHTY-
arii CIiJIKyBaHHs.

BinnmoeinnicTs. BignoBimHICTE  KOMYHIKATHBHOMY
CTUMYITY TIOIUISETHCS Ha JIBa BUAU — AOCK6AMHUI Ta
HeadeKeamHuuil. AJICKBaTHE eMOILliiiHEe pearyBaHHs IOB's-
3aHe 13 piBHEM C(OPMOBAHOCTI 3arajbHOI KOMYHiKa-
TUBHOI [5] i KOHKPETHOI eMOIIHOT KOMIICTEHIIIT JTFOIUHH
[14], sixa nemMOHCTpYe, SIK BOHA MOX€ K€PYBAaTH BIIACHOIO
EMOIIIHHOI0 TMOBEMIHKOK 1 BIUIMBATH Ha EMOIlI CITiB-
PO3MOBHHUKA.
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[HOIIMMU ~ crTOBaMM,  YCHILIHICTh  KOMYHIKaTHBHOTO
mepediry CcoIfiayibHOi B3aEMOMIT 3aJICKUTh Bif YMIHHS
JIIOJIMHU aJIeKBaTHO BHUPAXXaTH CBOI IEPESKUBAHHA Ta
aJICKBaTHO pearyBaTd Ha CTUMYJIM HapTHEpa MO KOMYHi-
Kalii, a TaKoX Bij piBHS c(hOPMOBAHOCTI HABHUYOK KOIY-
BaHHs / IEKOAYBaHHS HEBEpOAIbHUX MOBiTOMIIEHb. [IpHH-
LM aJeKBAaTHOCTI / HEajeKBaTHOCTI COMAaTHKOHY EMOIIiH-
HOT'O pearyBaHHSA TiCHO ITOB'SI3aHUH 13 MOHATTSM EMOIIii-
HOT'0 IHTEJICKTY, 1[0 BKIIOYA€ TaKi PUCH:

Tounicmo oyinku i eupascenns emoyiu. e 3maTHICTD
MEePCOHAXKa BU3HAYATH SMOIIiT 32 30BHIIIHIM BUIJIAIOM Ta
HeBepOaJIbHOIO ITOBEIHKOIO 1HIIIOTO MEPCOHaNKa:

1 started to bawl my eyes out again when mom knocked
gently coming into my room. "I'm so sorry honey", she
said as she gently rubbed my back [10, p. 3].

HaBenenuit (parMeHT CBiqUuTh PO T€, W0 MAaTH
TOYHO 3pO3yMijia 3MIiCT HeBepOaIbHOI ITOBEIIHKU JOHBKHY,
Bimuyna, mo Ta crpaxnaae (fo bawl my eyes out again),
TUXO 3aMllIa 70 KIMHATH IOHBKU (mom knocked gently
coming into my room), Ta TOTJIaAWiIa 11 MO CIHUHI, 1100
3aCHOKOITH Ta BTILIMTH MiBYMHY. BHKOpHCTaHe Yy
COMAaTHKOHI EMOIIIHHOrO pearyBaHHS Ji€CIOBO rub, y
CEMaHTHUKY SKOT'0 3aKJIaJICHO 3HAYCHHS CHJIBHOTO JOTHKY,
€ JIOMIHAHTHMM 3 TParMaTU4HOI TOYKH 30DPY, OCKiIBKU
MapKye TaKTHKY IEPEKIIOUEHHs YBAard BiJl HEraTHBHUX
MEPEKUBAHDL 10 MO3UTHBHUX Ta MPOSBY 3aCIIOKOEHHS 1
miarpumku (rub — apply firm pressure to the surface of
(something), using a repeated back and forth motion [7]).

Posyminns emoyin. 1le BMIHHA BH3HAUaTH JHKEPEIIO
eMOIIii, Kiaacu(iKyBaTH €MOIIil, PO3Mi3HABATH 3B'I3KU
MDK CJIOBAaMHM 1 €MOIlSIMH, IHTEPIPETYBaTH 3HAYCHHS
€MOIIii, IO CTOCYIOTHCS B3AEMOBIAHOCHH, PO3YMITH
ckiIanHi (aMOiBaJIeHTHI) MOYYTTS, YCBIIOMIIIOBATH TIepe-
XOIH Bij OIHI€ET eMOLiT 10 1HIIOT 1 MOKJIMBUM NTONAJIBIIUI
po3BUTOK emorrii. ToOTo MoOBa ¥ae NMpPo HAsABHICTH Y
MEPCOHAXKa EMOIIHHOTO IHTEIEKTY Y 3araIbHOMY PO3YMiHHI
LUHOrO SBUIA, WO IIOEJHYE KOTHITUBHI 37i0HOCTI 1
EMOIIifIHy KOMIIETCHTHICTb.

HaBenenuii Hwk4e (parMeHT AEMOHCTPYE EMOTHBHY
KOMIICTEHII}0 JKIHKM HE TUIBKH PO3Mi3HATH, IO YOJIOBIK
OXOIUICHHI eMOIII€I0 THIBY (THIBHUI TOIIS 3-T1iJ] 3BEICHHX
OpiB — His eyes blazed beneath drawn together brows), a i
3pO3YMITH 3HAYCHHS Ii€] eMOIil B KOHTEKCTI iX CIMEHHMX
BifHOCHH (It was a relief to see him this angry).

"Is that who you think I am?" His eyes blazed beneath
drawn together brows.

It was a relief to see him this angry. Maybe now he’d
understand a little of how she felt [2, p. 20].

Ynpaeninua emoyismu. 1le BMIHHS BUKOPHUCTOBY-
BaTU iH(pOpPMAIIiI0, SKYy HATAIOTh E€MOIlii, BHKIHUKATH
emortii abo abcTparyBaTucs BiJ HUX B 3aJIEKHOCTI BiJ iX
HABAHTA)XEHOCTI; KEPYBATH CBOIMHU 1 YY)KMMH €MOL[iSIMU
[8, P. 185-211]. Hanpuxuan:

"Is that all you came to tell us", Mrs Wormwood said,
ratty about missing her programe.

Miss Honey stared hard into the other woman’s wet
grey eyes, and she allowed the silence to hang in the air
until Mrs Wormwood became uncomfortable.

"Do you wish me to explain why I came?" she said

"Yes, I quess" [3, p. 96].

Yuurenska Mic XaHi CBiIOMO BUKJIHMKA€E y Martepi
YUCHHIII €MOIIiI0 3aHENOKOeHHs (became uncomfortable
— causing or feeling unease or awkwardness [7]) ans




Science and Education a New Dimension. Philology, 1V(23), Issue: 100, 2016 www.seanewdim.com

TOro, 100 Ta 3MiHWJIa CBOIO TOUYKY 30py. HemepOainb-
HUH 3aci0 11 JOCATHEHHS i€l METU — IMWIBHUN OIS
Ta OaraTo3HauHa may3a (stared hard into the other
woman’s wet grey eyes, and she allowed the silence to
hang in the air). KiouoBa HOMIiHAIisS Ha ITO3HAYCHHS
YIIPaBJIiHHS TUCKYPCOM — JIiecioBo allowed, sika mo3Hadae
MAHIITYJISITUBHY CTPATEri0 YIPaBIiHHS MOBYAHHIM 3ajIs
MIBUIICHHS PIBHA EMOIIHHOI HANPYKEHOCTI CHUTYyaIlil.
3aBIIKHd MM HEBepOATbHUM KOMIIOHCHTaM 3JICTh 1
PO3ApaTOBaHICTh MaTepi (ratty about missing her programe)
MIEPETBOPIOETHCA HA KOOIEPATUBHUN HACTPIN 3alliKaBiie-
nocti "Yes, I quess”.

AHami3 1TIOCTpaTMBHOIO MaTepialy IOKa3ye, Mo
aZIeKBaTHUM MO)KHA Ha3BaTH 1 TAKH COMATHKOH €MO-
IHHOrO pearyBaHHs, 1[0 JEMOHCTPYE IMPHUXOBAaHI eMO-
mii HepcoHa)ka, KOJHM EMOIlifiHAa CKJIaJoBa pearyBaHHS
nepeBaXkae HaJl PaliOHATBHOIO:

"Sixty per cent of the local lemons are made into
Limoncello,” Stefano was telling him. "And they use only
the peel — soaking it in alcohol until the oil is released".
My eyes accidentally met Ryan’s and he winked at me,
smiling. I forgot myself and grinned back, and for a
moment it was as though the last three months of quarrels
and misunderstanding had never happened [6, p. 17].

KoMyHIKaTHBHUM CTUMYJT — IiAMOPrYBaHHSA Ta IOC-
mimka (he winked at me, smiling), Opi€eHTOBaHMH Ha
BCTAHOBJIEHHSI KOHTAKTy i OTPMMAaHHS 3BOPOTHOIO He-
BepOaIbHOr0 EMOIIHHOrO pearyBaHHs, BUKJIUKAB aJeK-
BaTHY CTUMYITY ITUPY €MOIIHY peakIlito — MocMIIKy: (/
forgot myself and grinned back). COHTaHHICTb ITO3U-
TUBHOI PEaKIli IMiJAKPECIIOETCA MIECIOBOM forget 3i
3BOPOTHIM 3aiiMeHHUKOM miyself. OJHaK, Ha TyMKY Iepco-
HaXa, 11 PeaKiis — HEBIANOBIMHA, MO ITiATBEPHKYETHCS
CEMAHTHKOIO Ji€CNioBa forget oneself — neglect to behave in
an appropriate way [7]. Taka eMolliiiHa peakIlisi CIpHse
BUXO[y 13 KOH(IIIKTY 1 rapMOHIi3allii JUCKypCY .

Heaodexeamnicmb COMaTUKOHY €MOIIHHOTO pearyBaH-
HS BUKJIMKAaHA JAEIKUMH €KCTPaIiHrBaIbHUMU (haKTopaMu
(dpismuHi Ta aKyCTHU4HI MEpPEmKoIU) Ta Pi3HOMAHITHUMHU
(i310JIOTTYHUMH TIOPYILIEHHSIMH PO3BUTKY Ta CTaHy JIfO-
muau  (mucdopis, (o6ii, maparumii, amOiBaJEHTHICTH
MOYYTTIB, elidopis, Mopis, MaHist [11]. Hanpukian:

"Agatha, give my Jenny back her house!" The voice cried.

The woman’s face had turned white as snow and her
mouth was opening and shutting like a halibut out of
water and giving out a series of strangled gasps. "I will
come and get you like you got me!"

Wilfred cried, "Miss Trunchbull has fallen down!" The
huge figure of the Headmistress, stretched full-length on

BepOaJbHUX IiH, eMOoIi-cTUMYTy 1 emouii-peakiyi. Azek-
BaTHICTh / HEaJIeKBaTHICTh COMAaTHKOHY €MOIIIITHOT 0 pea-
TyBaHHS 3aJIOKHUTh BiJl CPOPMOBAHOCTI €MOIIIHOTrO
IHTENEKTY TEPCOHAXIB, IX 3JaTHOCTI OO0 3MIACHEHHS
TOYHOI OI[HKHA 1 BUPaKEHHS €MOIlil, PO3YMIHHSA Ta
VIOpaBIiHHA SK BJIACHUM EMOIIHHHAM CTaHOM, TakK 1
CTaHOM ITapTHepa 10 KOMYyHIKaIlii.

HdieBicTb. [laHWii THI KOMYHIKaTHBHOTO IMPHHIHITY
BH3HAYAETHCS B TEpPMiHAX 3IaTHOCTI CTHUMYINY, BiJ-
MIPaBJICHOT0 MEpCOHaXXeM, OyTH e()EeKTHBHHM Yy JIOCST-
HEHHI ITOCTAaBJICHOI KOMYHIKATHBHOI METH 1 BUKJIHUKATH
0a)xaHWi1 COMaTHKOH €MOIITHOTO pearyBaHHs mapTHepa
o koMyHikanii. Hampuxman:

"That will be enough!" The whole class was stunned
into silence and sat wide-eyed. Miss Wickware had never
even raised her voice before, let alone yell. Larry stood
with his head down.

"Lawrence, I'm sure this entire classroom has
something they all want to say to you". Her tone, though
quiet, spoke volumes about her opinion of their actions.

"Sorry", murmured every student [4, p. 3].

Jupextus, BucnoBneHuii BepOambHO ("Lawrence, I'm
sure this entire classroom has something they all want to say
to you") Ta HEBEpOATHLHO Yepe3 0araToO3HAYHICTh EMOIIIFHOT
3abapBieHocTi ronocy (Her tone, though quiet, spoke
volumes about her opinion of their actions), CTUMYITIOBAJIA
BUHHKHEHHsI 02)kKaHOTro pe3ysbTaTy, a came: Kiac mpooyp-
MOTIB BUOa4YeHHsI Tiepell OJJHOKIACHHKOM 32 TJIy3YBaHHS 3
weoro ("Sorry", murmured every student). EMortiiHicTh
(parMeHTy MiCTUTh HETATUBHY TOHAIBHICTb, BHPAKEHY
THIBHAUM TOHOM YYHTENBbKH Ta ctpaxoM yuHiB (The whole
class was stunned into silence and sat wide-eyed).

UuciieHHUMH € IPUKITaau eheKTUBHOI /i1 HeBepOaIbHIX
3HAKIB Ha TOJAIBIINN Mepedir KOMYHIKaTUBHOI cuTyamii
(71%). 3a3Bu4aii, eeKTUBHUI HEBEPOATBLHUI CTUMYI
Ma€ mparMaTHYHE HAaBAHTAKEHHS TUPEKTHBY, KU MO-
K€ BUpaKaTHCS, HANPUKIAN, depe3 xectH (sliding his
arm around Cody’s shoulders and turning toward the
bar). CTumMyn BBaXaeMO egheKmueHum TOIi, KOJIU
MEPCOHAXK, Ha SKOTO HANpaBJICHUIH TUPEKTUBHUM aKT,
TIpUAMAE 3aKIIUK Ta TIOrODKYETHCS HA 3aIIpOIIOHOBAHY Jilo,
TOOTO TPOABIISAE OakaHW MEPIOKYTUBHHMN e(eKT, SK y
HACTYITHOMY IIpUKJIaai, J€ COMAaTHKOH EeMOIiHHOro
pearyBaHHSI BUPQ)KAEThCS Yepe3 KECT KHUBAHHS T'OJIOBOIO
(nodded — lower and raise one’s head slightly and briefly,
especially in greeting, assent, or understanding, or to give
someone a signal [7]), mpu bOMY MTOBEIIHKA ITEPCOHAXKIB
€MOILIIHO HEeHTpaJibHa i KoollepaTuBHA:

Cody shook his head. "You don’t get it".

her back across the floor [3, p. 222].

l'onoBHa repoiHs 1moyasja 4yTH AMBHI TOJOCH, SIKI BHK-
JUKaIH y Hel cuibHy (o0ito, ramronuHanii. Ik pe3yinb-
TaT — pO3JaJu CEPLUEBO-CYAUHHOI Ta JTUXAIBHOI CHCTE-
mu (The woman’s face had turned white as snow and her
mouth was opening and shutting like a halibut out of
water and giving out a series of strangled gasps), sKi
pHU3BeNd 10 BTpaT cBimoMocti (The huge figure of the
Headmistress, stretched full-length on her back across the
floor) dYepe3 HEMOXIHMBICTH BIOPATHCS 13 BIACHUM
€MOLIHHUM 30YIDKEHHSIM.

Omxe, NOCITIIPKEHHS! COMAaTHKOHY €MOIIIIHOTO pearyBaH-
HS B aCIIEeKTi BIANOBIHOCTI KOMYHIKATUBHOMY CTHUMYIY
JIO3BOJISIE OTPUMATH BHCHOBKH MPO B3a€EMO3B’SA30K He-
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"Let’s go have a drink”, Nathan suggested, sliding his
arm around Cody’s shoulders and turning toward the bar.
"And you can explain it to me".

"OK", Cody nodded [9, p. 15].

Jnst BU3HaueHHS e(EKTHBHOCTI / HeeEeKTHBHOCTI [iii
KOMYHIKaTUBHOTO CTUMYJIY, BiJIPaBICHOIO IIEPCOHANKEM,
KOMYHIKaHTaM CJIifl BOJIOAITA BUCOKUM PiBHEM €MOIL[IHHOIO
IHTEIEKTY Ta PO3YMITH B3a€MO3B’S30K HeBepOaJbHUX
CHTHAJIIB PELMITEHTA 3 HOrO eMOLIHHUM CTaHOM.

Tun "neegpexkmuenicms i KOMYyHIKATUBHOTO CTUMY.TY"
MOXXe OYTH IOB'S3aHUI 13 JUCKYPCUBHHUH SIBUILEM KOMYHi-
KaTUBHOr'O OaJlaHCy, KOJY TIePCOHaKI NMEPEKUBAIOTH TIPOTH-
JICXKHI TTOJISIPHI €MOITii Ta MAIOTh ACHMETPUYHY HEBEPOATIKY:

"Rudy, turn off this crazy music!”" Mother yelled
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knlocking loadly on the door. PesynbraT aHami3zy cBigdaTh Ipo Te, IO BepOasbHI Ta
"Mom!" Rudy laught. "I'm having fun!" [10, p. 7]. HEeBepOATbHI  CTUMYJM, CIPSMOBaHI HAa  BUKOHAHHS

[epconax Matepi mocunae BepOanbHuidl ("Rudy, turn  UUIOKyTHBHOTO Hamipy, BHCTYNAIOTh €()EKTUBHHUMH YU
off this crazy music!") Ta HeBepOanbuuii (yelled knlocking  HeedeKTMBHUMHU NMParMaTUYHUMHU TAKTUKAMH B aHTJIO-
loadly on the door) xomMikaTUBHHI CTUMYIH, 3a0apBieHi  MOBHOMY XYI0XKHbOMY JUCKYpCI.
€MOIII€I0 THIBY, 3aKJIaJICHOTO B CEMaHTHKY JiecioBa yell TakuM YHHOM, BHBYCHHS COMATHKOHY €MOIIHHOr0
(shout in a loud, sharp way [7]). Takuif cOMaTUKOH BUpa-  pearyBaHHs 32 KOMYHIKaTHBHUM IIPUHIIMIIOM i3 3aCTOCY-
JKEHUH THTEHCUBHHUM TroiiocoM (yelled) Ta TydHUM JKECTOM ~ BaHHSIM JI0 MaTtepiaiy JJOCIHiJDKEHHsS I1HTepIpeTanin-
(knlocking loadly on the door). JloHbKa TiepeXMBa€  HOT'O 1 KOHTEKCTYaJIbHOTO METOIIB JO3BOJIIE HE TIIBKU
aCUMETPUYHI MaTCPUHUM ITO3UTHBHI €MOIlii pajocTi, BU-  BUCBITIIUTH MPEIMETHICTh, MI€BICTH Ta BIiAIOBITHICTH
paxeni 4epe3 cMmix (Rudy laught). TakuM 4MHOM, MM  HeBepOalbHOI peakiii KOMYHIKaTHBHOMY CTUMYIy, a W
MOXXEMO MPHUHUTH JI0 BHCHOBKY, IO i KOMYHiKa- OTPUMAaTd BHUCHOBKH IPO OHTOJIOTIYHY CYTHICTh COMa-
THBHOTO CTUMYJY — Hee(DEKTUBHA, OCKIJbKH HE MOCANIa  TUKOHY SK TOKa3HHWKA KOMYHIKATHBHOIO i eMOIHHOro

0a)kaHOTO ISl MaTepi MePIOKYTHBHOTO eEeKTy. OyTTS JIIOINHH.
JITEPATYPA
1. Bhaskarbhatta A. Love forever / Anuraag Bhaskarbhatta. —  10. Snodgrass G. Prom Date / Gary Snodgrass. — Los Gatos :
Los Gatos : Smashwords, 2014. — 13 p. Smashwords, 2014. — 8 p.
2. Cookson C. The Silent Lady / Catherine Cookson. — 11. Mubun E.IL Omouun wu uyscrsa / Esrennii IlaBnosn
London : Simon & Schuster, 2011. — 352 p. Wnpun. — CIIG. : ITurep, 2001. — 752 c.
3. Dahl R. Matilda / Roald Dahl. — New York: Puffin, 12.Kasak C.II. Comarnkon eMOUIHHOro pearyBaHHs B aCIIeKTi
1988 — 256 p. komyHikatuBHEX crtwiB / C.II. Kazak // Science and
4. Estelle P. Back Cover / Penny Estelle. — Los Gatos : Education a New Dimension. Philology, III(9). —
Smashwords, 2013. — 39 p. Budapest : www.seanewdim.com, 2015. — Issue 44. — P.
5. Gamble M. Communication Works / M. Gamble, T. Kwal. 50—53. — ISSN 2308-1996.
Gamble. — New York : Random House, 1987. — 265 p. 13. CepsixoBa W. 1. CoMaTHKOH aHIJIOS3BIYHBIX JAUCKYPCHUBHBIX
6. Marley L. The indecent proposal / Louise Marley. — Los NPaKTHK @ JHC. ...JHOKT. ¢inon. Hayk : creu. 10.02.04
Gatos : Smashwords, 2014. — 28 p. "T'epmanceki moBu", 10.02.15 "3aransHe MoBO3HaBCTBO" /
7. Oxford Dictionary online. Oxford: Oxford University Press, Ipuna IpaniBHa Cepsikosa, — K., 2012 . — 441 c.
2014 URL: http://www.oxforddictionaries.com/ 14. IMaxosckuii B. 1. OMoLHoHaIbHAs / SMOTHBHAA
8. Salovey P. Emotional intelligence / P. Salovey, J. D. Mayer KOMIETCHLHS B MEKKY/IbTYPHOH KOMMYHHMKALMU: €CTh JIH
// Imagination, Cognition, and Personality. — 1990. — No. HeoMOLHOHalbHbIC KoHUenTs / B. M. Ilaxosckuit // Mup
9. —P.185—211. JMHTBUCTHKM W KOMMYHHKAI[MH : [3JIEKTPOHHBIA Hayd.
9. Schield C. Her secret millionaire / Cat Schield. — Los Gatos : KypH.]. —2009. —T. I, Ne 16. — C. 7—14.
Smashwords, 2011. — 44 p.
REFERENCES
11. Hliin E.P. Emotions and Feelings / Evgeniy Pavlovich Iliin. 10.02.04 "Germanic Languages", 10.02.15 "General
— S. Petersburg. : Peter, 2001. — 752 p. Linguistics" / Iryna Ivanivna Sieriakova, — Kyiv.,
12. Kazak S.P. Somaticon of emotional responding in the aspect 2012 . —-441 p.
of communicative styles / S.P. Kazak // Science and 14. Shahovsy V.I. Emotional / emotive competence in
Education a New Dimension. Philology, III(9). — intercultural communication: do nonemotional concepts exist
Budapest : www.seanewdim.com, 2015. — Issue 44. — P. / V.I. Shahovsy // The World of Linguistics and
50—53. — ISSN 2308-1996. Communication: [online resource]. — 2009. — V. 1, No 16.
13. Sieriakova L.I. Somaticon of English discursive practices: —P.7—14.

dissertation. ...Doctor of Philological Sciences : Speciality

Communicative Principle of the study of Somaticon of Character’s Emotional Responding
Netrebina S. P.
Abstract. The article highlights the results of the study of somaticon of character’s emotional responding according to a
communicative principle in English fictional discourse. The communicative principle reveals types of relationship between
somaticon of emotional responding and communicative stimulus, namely objectivity which can be expressed as conscious or
unconscious nonverbal emotional response; relevance, i.e. the adequacy or inadequacy of character’s somaticon of emotional
responding on a stimulus; and efficiency, which is considered as pragmatically effective or ineffective emotional nonverbal response
of a character.

Keywords: somaticon of emotional responding, fiction discourse, communicative principle, objectivity, relevance, effectiveness.

KoMMyHHUKATHBHBI MPUHIUI HCCJIEI0BAHUSI COMATHKOHA SMOIMOHAILHOIO PearnpoBaHusi MepcHazka
C. II. Herpeonna
AHHOTauMsi. B JaHHOH CcTaThe OCBEIIAIOTCS PE3yIbTaThl aHAIM3a COMATHKOHA SMOLMOHAIBHOIO PEardpoBaHUs MEpCHaXxa 3a
KOMMYHHKATHBHBIM TPHHIMIIOM B aHIIOA3BIYHOM XYIOXKECTBEHHOM [HCKypce. KOMMYHHKATHBHBII HPHUHLIUIT [TO3BOJIKI BBISBUTH
THUIIBl B3aHMOCBSI3H COMATHKOHA 3MOLIMOHAIIBHOIO PEarupoBaHHsl ¢ KOMMYHHKATHBHBIM CTHMYJIOM, @ MMEHHO: MPEIMETHOCTh, TO
€CTh OCO3HAHHOCTh WJIM HEOCO3HAHHOCTH HEBEPOAIIbHOI PEaKIMK; COOTBETCTBUE — aJICKBATHOCTD MJIM HEA/IeKBaTHOCTh COMATHKOHA
SMOLMOHAIILHOTO PEardpoBaHHsi €ro CTUMYIy, & TaKkKe JeHCTBEHHOCTb, YTO paccMarpuBacTcs Kak 3(GQeKTuBHas WK
Hed(p(EKTUBHAS ITparMaTHYeCcKasi peakius XyI0KeCTBEHHOTO IIEPCOHAKA.

Knrouesvie cnosa: comamukon 3MOUUOHANBHO20 PeazupOSaHUs], XYOONCECMEEHHbII OUCKYDC, KOMMYHUKAMUGHBIT NPUHYUN,
npeoMemHoCmb, COOMEemcmaue, OelcmeeHHOCb.
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