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AHoTauis. Y cTaTTi pO3INIAAAETHCS BUKOPUCTAHHS aBTCHTUUHHUX BileoMaTepiajiB Ha 3aHATTAX 3 aHIVIIHCHKOT MOBH MpodeciiHoro
CIpsIMyBaHHS y CTYACHTIB HEMOBHHX (aKyabTeTiB. PO3KpPHBA€THCS POJTh BiIEOCIOKETIB Y HaB4aHHI (axoBoi JIKCHKH Ta 1 3acTOCY-
BaHHI y CHUTYyalisix mpogeciiHoi chepu AisIbHOCTI, Y PO3BUTKY KOMYHIKaTHBHOI KoMmeTeHHii MaiiOyTHiX cnemiamicTiB. HaBexeHi
MIPUKJIAN PO3POOIICHUX BIIPAB [0 BiJEOCIOXKETIB 3a MPOdeCciHHOI0 TeMaTHKOIO.

Knrwwuosi cnosa: asmenmuuni gideomamepianu, KOMyHIKAMUSHA KOMNEmMeHYis, emanu pobomu 3 ayoiosizyanibHUM Mamepiaiom.

Beryn. 3 posBuTkoM riobamizamii eKOHOMIYHUX, CYCHi-
JBHUX, KYJIBTYPHHX IIEPETBOPEHb aKTyaJbHAM HMHTAHHAM
€ MAroTOBKA KBalli(iKOBAaHMX KOHKYPEHTOCIIPOMOKHUX
CIeTIaJicTiB y pi3HUX cdepax TisTbHOCTI. Y 3B’S3KY 3
[IUM HaJIC)KHHH pIBEHb BOJIOAIHHS iHO3EMHOIO MOBOKO J1a€
MOXJIUBICT OTPHMATH IPECTIDKHY POOOTY, 3HATHICTH
MOJAJBIIOT0 MpPOdeciiiHoro Ta 0COOHCTICHOIO pOCTY.
Buii HaBuanbHI 3aKjgaad, HaMararouuch 3a0e3medyuTH
SIKICHI 3HAHHS 1HO3EMHOI MOBH, 3aCTOCOBYIOTH HOBI TeX-
HOJIOTii, MeTou 1 (opmu HaBYaHHS. OHUM i3 eeKTHB-
HUX METO/IIB HAYKOBIIi BBa)KAIOTh BIZICOMETO, OCKIIBKH
BiH 3a0e3nedye CTifKy MOTHBAIIO 0 BUBYCHHS 1HO3EM-
HOI MOBH, aKTyali3ye BCi BUIM MOBJICHHEBOI MiSUTBHOCTI
Ta pO3BUTOK KPEaTUBHUX 3MIOHOCTEH CTYNCHTIB.

AHaJi3 OCTaHHIX JOCHiIzKeHb i myOaikauiil 3 Temu.
[TpobnemaMu 3acTOCyBaHHS aBTCHTHYHHX Bileomatepia-
JIB Ha 3aHATTAX 3 IHO3EMHOI MOBH (30KpeMa aHTITiHCHKOT)
3aliMaJMCh TakKi BITYM3HAHI 1 3apyODKHI HAyKOBLI SIK

0O.1. bapmeHkoBa, 10.1 Bepucoxkin, T.I'. AyOinina,
C. Kauninr-Bincos, T.I1. JleoutreBa, I'.A. Cymina,
K. Tetinop, M.J. Tyxkaro, Jx. llepman,

JI.M. lannukoBa, T.O. SIxHiok Ta iH. [IpoTe nuraHHs
BUKOPHCTAHHS BiJIeO Yy MpOLIECi BUBYEHHS 1HO3€MHOI MO-
BU NPOQECiitHOTo CIIpsIMyBaHHS, 3aCBOEHHI Ta BJJOCKOHa-
JieHH1 (paxoBOi JICKCUKH BUBYEHO HEIOCTATHBO.

ToMy MeTOI0 HamIoi CTaTTi € OOTPYHTYBaHHS JOIIIb-
HOCTI BHKOPHCTaHHS aBTEHTHYHHX BiJleOMaTepiaiiB Ha
3aHATTSAX 3 aHIJIIHCBKOT MOBM y BUKJIAIAaHHI JUCIHUILTIHA
,,JHO3eMHa MOBa MpodeciifHOro cripsMyBaHHS IS aKTH-
Bi3ailii MOTHBaIIHHOI cepr OCOOHMCTOCTI CTYICHTIB, iX
MOBJICHHEBOT JIisSUIBHOCTI, PO3BHUTKY Ta BJIIOCKOHAJICHHS 1X
KOMYHIKaTUBHOI KOMIIETEHIIIT Ta afanTaiiil 10 CUTyamii y
npodeciiiHiii cepi.

Martepiaau i MeToam. 3a OCTaHHI POKH BUKOPUCTAHHS
BiZleoMaTepialiiB Ha 3aHATTSIX 3 aHIJIIHCHKOT MOBU y BH-
I IKOJI 3POCII0, OCKUIBKHY IIeH METO]] 3HAYHO MOCHITIOE
KOMYHIKaTUBHHH ITiJXi]] 1O BUKJIaJaHHS 1HO3EMHOI MOBH.
Came BiH 3a0e3neuye po3yMiHHS 3aCTOCYBaHHS MOBHHX
OJIMHHUIIb Y KOHKPETHHUX IOBCSAKICHHHX CUTYyalisfX (30K-
pema y mpodeciiiHiii cdepi), Mae MpakTHYHY CHPSIMOBa-
HICTb, JJO3BOJISIE KOKHOMY CTYICHTY IPOSBUTH TBOPUY
aKTHBHICTh Ta CAMOCTIHHICTb, JI0JIa€ PO3PUB MiX (opMa-
JIbHAM BUKJIaJIaHHSM | HEBUMYILIEHUM HaBYaHHSIM.

ITix yac HaBYaHHS 3a TOTIOMOTOIO BiJieoMaTepialiB of-
HOYACHO aKTUBI3YETHCS BA BUIM CIPUIHATTSI — 30pPOBE i
CIIyXOB€, IO CHpPHSE 3aIliKaBICHOCTI Yy BUBUYEHHI HOBHX
MOBHHUX CTPYKTYpP, PO3YMiHHI 3HAau€HHS IHIIOMOBHHX
ciiB. Takok aBTEHTUYHICTB 3aIIPOIIOHOBAHOTO MaTepiaity
TIOJIIMNIIY€E PO3BUTOK MO3UTHBHOI MOTHBALi 1O HABYaHHS,
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OCKIUTBKH CTY/ACHTaM IIiKaBO Mi3HABATHCH PO MiSIBHICTH
peaNbHUX JIONICH, MOBY SKMX BOHHM BHBUaiOTh. [lin gac
Meperisiay Bigeo(dparMeHTy Bi3yalbHI MiIKa3KH 3HAYHO
JOTIOMAraroTh y PO3YMiHHI {HITOMOBHHX CIIiB Ta 3MiCTy
neperasiHyToro [1].

BukoprcTanHs BimeoMaTepialiB Ha 3aHATTSIX BiTHO-
CSTh IO IHTCPAKTUBHHX METOJIB HABYAHHS, 1[0 MAa€E CBOI
JUIAKTUYHI TUTFOCH, a CaMe: BIICBHEHICTh MalOyTHIX cIie-
LIaJTICTIB Y CBOTX MOXJIMBOCTSIX IPH BUBYEHHI 1HO3EMHOT
MOBH, 3a0e3NeyeHHs JAPYXHBOI aTtmocdepu y Tpymi,
BCTaHOBJICHHS MTAPTHEPCHKOT B3a€MOJIIT MiXK BHKJIQAa4eM 1
CTyJIEHTaMH, OTPUMAaHHs KOHCYJIbTALill 1 JOMOMOTH Cla-
OIIMMHY CTyICHTaMU BiJ] CHIIBHIIINX, ONIOPa Ha BXKE OTPH-
MaHi 3HaHHS Yy TIporieci HaByaHHA [2].

[ToennaHHS B aBTEHTHYHHX BIJJEOCIOKETaX yCiX ele-
MEHTIB MOBIJICHHEBOTO MaTepially — JiHTBICTHYHOTO, IIa-
PaNiHrBICTUYHOTO, KIHSTHYHOTO JO3BOJISE€ CTBOPHUTH Ha-
OJMKEHICTh 70 MPHPOTHOIO MOBHOTO CEpPEAOBHINA Ta
BIUIMBATH Ha OCOOMCTICTh AMHAMIKOIO Ta EMOLIHHUM 3a-
OapBJICHHSAM 3a JIOTMIOMOIOI0 IMOEJHAHHS 3BYKa 1 300pa-
skeHHS. OTKe, 3aCTOCYBaHHS Bifile0 B HABYAILHOMY IPO-
[[eCi HaJa€ HACTYIHI MepeBaru: MOICIIOBAHHS 1HIIIOMOB-
HOTO CEpEelOBHIINA; BBEACHHS IPUPOJIHOTO 3BYKOBOTO
MOBIICHHSI i3 300pa)XCHHSM EKCTPAJiHIBICTUYHUX PHUC 1
croco0iB peaizamii y mpolec iHIIOMOBHOTO HaBYaHHS;
BCTAHOBJICHHS acOIiaTUBHMX 3B’S3KiB 32 paxyHOK IIOJIi-
CEHCOPHOTO CHpHIMMaHHS; HaBYaHHS CIIJIKYBAaHHA Ha
OCHOBI TO€THAHHS JIHTBICTHYHOT'O, KOMYHIKATHBHOTO Ta
EKCTPANIHIBICTHIHOTO (haKTOPiB, K 0a3w mis imitamii [3,
c. 7]

IcHye nexinbka BHIIB BileoMmarepianiB, sKi BUKOpPHC-
TOBYIOTHCSI B HABYAJIbHUX LUISAX: XYJOXHI Ta JOKYMEHTa-
JIbHI (DUIBMU, PEKJIaMHI BiJICOPOJIMKH, MY3U4HI BiJIEOKJIi-
1, TIPOTPaMHU, 3alMCaHi BUCTYIH, HOBUHH. Ta meprr Hix
NPUHHATH PILIEHHS MPO 3aCTOCYBAaHHS TOTO YM IHIIOTO
BiJlcoMaTepially BUKJIaJaueBi HEOOXiTHO B3STH 10 yBaru
BIK CTYZEHTIB, MOBHUH piBEHb I'PYITH, BIJIOBIIHICTh METI
1 3aBIAHHSM 3aQHATTS, CIIBBIJHECEHICTh HaBYAJIbHUX I[i-
JIed 1 MeTH nporpamu Kypey. Takoxx HeoOXiZHO po3yMiTH,
IO MeNarory JIOBEAEThCs MPHKIACTH YUMAaJHMX 3YCHIIb,
00 MPUCTOCYBAaTH aBTEHTUYHHWHA MaTepial J0 HaBYaIb-
HUX IiTeH 1 3aBIaHb, pO3pOOUTH KOMITJIEKC BIPaB 3 PO3-
BHUTKY YOTHPHOX BHIIB MOBJICHHEBOI MiSIIBHOCTI CTYJIEH-
TiB. Buknamaa mae chopmyrrroBaTH 3aBIaHHS TaKUM YH-
HOM, 1100 320XOTHTH 10 aKTHBHOI y4acTi y BUBYEHHI MO-
BHOTO MaTepialy MalOyTHiX CIIeIiaicTiB.

OpHi€l0 3 TOJOBHUX MPOOJIEM Y BUKOPUCTAaHHI aBTEeH-
THYHOTO BiJICO € IIBUJIKUI TEMIT MOBJICHHS HOCIiB MOBH,
MOBHI OJMHUII HE CIPOINYIOTHCSA i HE MOAUISIOTHCS Ha
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okpemi cermeHTd. lle Moxe ONOKyBaTH 3aIlikaBIEHICTh
CTYJIEHTIB JIO CIIPUHHSITTS MOBHOTO MaTepialy Ta aKTHB-
Hill ydJacTi y HaBYaJIbHOMY Iporieci. ToMy BUKIamadeni
HEOOXiTHO 3a3[aJIeTi/Ib PETENEHO PO3POOUTH 1 MiATOTYBa-
TH BIPaBH 10 TPHOX OCHOBHHUX €TaIliB POOOTH 3 aymioBi-
3yansHEM MatepianoMm (pre-viewing, while-viewing and
post-viewing activities).

[Mepimii etan nepeabavae BUKOHAHHS BIIPaB, CHPSMO-
BaHMX HA CTUMYJIIOBAaHHS MOTHUBALIIHOI chepu CTyIEeHTIB
Ta HaJAlITYBaHHA Ha CHPUHHATTS aBTEHTHYHOT'O BiJ€O-
Marepiany. BrpaBu nporo eramy mMaroTh Ha METi aKTHBi-
3yBaTH HasBHI 3HAHHS CTYJICHTIB 3 TEMH, 110 BUBYAETHCS,
a TaKOXX YCYHYTH II€BHI TPYIHOINI PO3YMIHHS iHITOMOB-
HOTO TEKCTY. 3aBIaHHSI MOXYTH ()OPMYJIIOBATHUCH TaKHM
YIHOM: 3BEpHITh yBary Ha MOJaHi CIIOBa Ta BHCIIOBITH
CBOI 3[0OTaNKH, ¥ IKOMY KOHTEKCTI BOHH OYIyThb BIXKWTI;
MOSICHITh CBOIMH CJIOBAaMH SK BH PO3YMi€Te 3HAYCHHS
3alpONOHOBAHUX BHpa3iB; 3’€qHAWTE BUpA3d 3 iX IMOsIC-
HEHHSIMH TOIO. TakoX BHKIanau MOXKE MOSICHUTH 3Ha-
YEeHHsI OKPEMUX CIIiB 1 BUpa3iB, sKi, K BiH BBaXKae, NpU3-
BEAYTh JI0 MEPEUIKOJ Y PO3yMiHHI 1HIIOMOBHOTO TEKCTY
Ta MoJabILiil poOoTi 3 BiieoMaTepianoMm.

Ha apyromy erarmi, mijx 4ac caMoro meperisay Bimeo-
CIOXKETY, BiIOYBAa€ThCSA MOAATBINUI PO3BHTOK MOBHOI i
COMLIOKYIBTYPHOI KOMITCTCHIIH MaiOyTHIX CHEIialiCTiB.
Buxnanay nae 3aBOaHHsA Ha 3arajJibHE PO3yMiHHS KOHTCK-
CTy Ta NOJAJBLINX AeTajell, 3aCBOEHHSA 1 TpPEHYBaHHI
HEOOXiTHMX MOBHHUX OJMHHIb, IPAMATUYHHX CTPYKTYP.
[lpuknagaMu TakMX 3aBIaHb MOXYTb OYyTH HAcCTYIHI:
JlaiiTe BIAIOBIAI HAa 3alWTaHHS; 3alOBHITH IPOITYCKH;
JIOTIOBHITH peUcHHs iHPOPMAIIIEI0 3 BiICOCIOKETY; PO3-
TallyldTe pedeHHs B NPaBHJIHHOMY IOPSJIKY BiIIIOBITHO
Jo 3micty nobaueHoro touto. [lemaror takox Moxe 3po-
OuTH may3y y Meperisiai i 3amporoHyBaTH CTYJICHTaM
nepen0aYuTH HACTYIHHUII PO3BUTOK mojiii um iHdopma-
Lif0, 10 CTUMYJIIOBATHME KOMYHIKATHBHY Ta Ii3HABaJb-
HY aKTUBHICTb.

3aBaHHs TOCTAEMOHCTPALIHOTO eramy CIpsMOBaHi
Ha mojaipire GOpMyBaHHS KOMYHIKATHBHOI KOMIICTEHIIIT
MalOyTHIX crnemiaiicTiB. BoHH MalOTh Ha MeTi IepeBipH-
TH PO3YMiHHS TOOAYEHOr0 Ta HABYUTH BUKOPUCTOBYBATH
HOBY JIGKCHUKY NpOdeciiiHOro CrnpsiMyBaHHS Y BJIACHUX
MIpDKYBaHHSX Ta BHCHOBKaX, PO3BUHYTH IPOAYKTHBHI
YMIHHSI YCHOTO 1 MHCEMHOTO MOBJICHHS, aHAJITHYHI Ha-
BUYKHU Ta KPUTHYHE MUCIICHHS.

HaBenemo npuknaay po3poOJieHHMX HaMHu 3aBlaHb 10
BileoMaTepialiB, BiIiOpaHUX 1 BUKOPHCTAHWX Ha 3aHAT-
TSX 3 QHMUIICHKOT MOBH MpodeciiHOro cripsMyBaHHs Ha 3
Kypcl JUId CTYICHTIB CITEI[iallbHOCTI ,,BUAaBHHYA cripaBa
ta peparysanHs”. Ilin yac BuBYeHHsS Temu ,Impartiality
in the News” cTymeHTam Oyli0 3ampONOHOBaHE BileoO
,How TV news is made”
(www.youtube.com/watch?v=8IM-PBjxFcA). IMepen
MePerIsIIOM CTYJCHTH BHKOHAIM HACTYITHI 3aBIaHHS. a)
Pair up with your friend and discuss what you know
about the process of making a television news story; b)
Explain in your own words what the following expres-
sions mean:

* assignment desk

* newsroom

* agenda

* to be on the news

» relevant topics of the day
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 weather related stories

* to be teamed up with somebody

* to shoot a story

+ a reporter needs to be efficient with his time

* deadline

+ audio booth

* portable television studio

Now you are going to watch a video (How TV news is
made) explaining how a television news story goes from
an idea in a reporter's head to a polished story on the
6:30 News (while-viewing activities). Watch the video
and fill in the table what duties people perform in
news making (ta6:.1):

Taoamus 1.
Duties

Name
Mark Liu
Brandon Roux
Chris Benka
Ross Becker
Cathy Ray

Watch the video again and fill in the missing words
or word combinations:

1. The central nervous system of the news room is

2. Somebody has to tell
and what
we decide what stories will most likely
be on the news tonight at 5 and 6.

4. Morning meeting is where reporters, photographers,
producers and managers decide

the reporters where

5. One minute thirty second story on television takes
.................... to shoot.

6. We bring our

7. There are 30
each frame has its own

8. With these digital systems we have now you can
punch in the exact ........... y e and

Post-viewing activities: a) Use the information from
the table and words and word combinations from the
exercises above and tell the class how a television news
story is made. b) In groups of 3-4 people present up-
to-date news taking into consideration information
from the video and your knowledge from other sub-
jects.

3a JOIIOMOT' 010 OMMCAHUX BUIIEC 3aBAaHb CTYJACHTH 3a-
CBOIJIN HOBI JIEKCHYHI OJIUHHUII, aKTHBI3YBaJIM BXKE HasBHI
3HAHHS 3 TEMH, MOTJIMOWIN iX (SIK MOBHHH acIleKT, Tak i
npodeciitHuii), pO3BUHYJIN HABUYKH ITUCbMA 1 TOBOPiHHSL.

OmnpalfoBaHHs TeMH ,,Interviewing ” 3aBepuiminock po-
0O0TOIO IIIe HaJl OJHUM BiJJICOCIOKETOM IO TE, K Ipode-
ciiitHo migrotysatu iHTepB’ro (Katie Couric: on how to
conduct a good interview),
(https://www.youtube.com/watch?v=4eOynrl2eTM). 3a-
BJIaHHA Ha TPHOX eTamax poOOTH Oyiy HaMH JOTi9HO po-
3pobieni i ¢gopmymoBanuck TakuMm uyuHoM: 1. Before
watching the video match the expressions with their
explanations:

1. to put someone at ease a. to succeed in getting

information from smb.

inside in information.
for each second and


http://www.youtube.com/watch?v=8IM-PBjxFcA
https://www.youtube.com/watch?v=4eOynrI2eTM

Science and Education a New Dimension. Pedagogy and Psychology, V (57), Issue: 129, 2017

2. to elicit information from smb. b. to make someone
feel

relaxed

3. to be a bit oily c. to read the questions

again in order to make

sure they are correct

4. to go through the questions d. to be very polite in

a way that other people

think is unpleasant

and not sincere

5. follow-up questions e. to be strange

6. to be cranky f. questions that come

after to find out

more about the subject

7. frustrating g. to get rid of smth. that

is unwanted

8. to eliminate a certain h. making you feel annoyed,

upset or impatient

subject

2. Watch the video and tick the questions that Tony
asks Katie Couric:

1. What makes somebody a good interviewer?

2. How do you prepare for an interview?

3. Who was your first interviewee?

4. Is listening important?

5. What should a beginner do to be a professional in-
terviewer?

6. Any last-minute tips that you want to give to people?

3. Watch the video again and complete the sentenc-
es with the information from it:

1. I think the more comfortable you make someone feel

2 It’s really important to be
3 ...... | ..... tryto ..... do ..... é combination of
4. Nothing is worse for me than
5 ....... You ....... h aveto " willing o
5 .............. You ............. Shou|d SR

4. Answer the questions from Ex. 2 that Tony asks
Katie Couric. Role-play the interview with your part-
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ner in class (Student A — Tony, Student B — Katie
Couric).

5. Agree or disagree with Katie’s tips on how to
conduct a good interview. Give your reasons. Add
some tips of your own.

6. Conduct an interview with one of the famous
people in your town or city following all the rules and
tips suggested. Record it and present in class.

PoGora Haj aBTEHTHYHUMHM BifeoMaTepiajiamMu, 3aHy-
PEHHS Y COLOKYJIBTYPHE CEpPEJOBHUIIE HOCI{B MOBH CTH-
MYJIIOBaJa 1HTEpeC CTYIEHTIB-)KYypPHAIICTIB 0 BUBUCHHS
npodeciitHol JIeKCHKH, CTBOpPHUJIA HEOOXIJHI CHIPHUSTINBI
YMOBH U1 (OPMYBaHHS KOMYHIKaTHBHOI KOMIIETEHIII]
MaiOyTHIX ¢axiBuiB. [IpoTe, sK CBiAYaTh HOCIiMKEHHS
HAYyKOBIIIB Ta HAIll BIACHUH IOCBiA poOOTH 3 aBTEHTHY-
HUMH  BiIGOCIOKETaMH, HEOOXiTHO JOTPUMYBATHCH
MIPUHITUITB YCIIITHOTO BigOOpy Bifeo MarepialiB: TeMa-
TUYHOI Pi3HOMAHITHOCTI Ta JOIIIBHOCTI; TPUBAJIOCTI Bif-
TBOPEHHSI Ta ONPALIOBAHHS BiZIeO MaTepialliB; COLIOKYJIb-
TypHOI Opi€HTOBaHOCTI MojaHoi iH(popMaii; cTuIicTHY-
HOi jaudepeHmianii MOBHOTO Ta MOBJEHHEBOrO 0(OpM-
JICHHS 3MICTY BiJICO CFOJKETIB; €CTETHYHOI IIIHHOCTI [3; 4].

PesyabraTi Ta ix o6rosopennsi. Pe3ynbratu Hayko-
BHX TIOIIYKIB 3 ONpAaIbOBaHOI TeMH 3HAHIIIN BigoOpa-
JKEHHsI Y CTBOPEHHI MOCiOHHKa-mpakTuKyma ,Journalism
as a Profession” mpusHauenuit Anst CTyneHTIB 3 Kypcy
¢inonorivHoro (PaKynbTETy CIeMialbHOCTI ,,BumaBHHYA
cipaBa Ta penaryBaHHs . CydacHi Marepiaii OCiOHMKa
BiJIMIOBiAIOTH 3MiHaM Y cepi KYpPHATICTCHKOI IPaKTHKH.
31 IBUIKUM PO3BUTKOM iH(POPMAIIHHUX TEXHOJIOTIH 3Mi-
HIOETBCS 1 POJIb 3ac00iB MacoBoi iH(opMarli y cydacHo-
My CBIiTI. 3a TaKMX YMOB BHHHKA€ motpeba B OBOJIOIHHI
HOBOIO TEPMIHOJIOTI€IO Ta BMIHHSM BUILHO BUKOPHCTOBY-
BaTu 11 y raiysi »KypHaJIICTHKH B aKTaX KOMYHiKawil ¢a-
XOBOTO XapaxTepy. 3aJOBOJILHUTH IO IOTpedy MU Hama-
TaJIMCh 3a JIOTIOMOTOI0 PO3POOJICHOTO KOMILIEKCY BIIPAB Y
BHIIE3TaJaHOMY ITOCIOHUKY-TTPAKTUKYMi.

BucHoBKkH. BuKopHuCTaHHS aBTEHTHYHHX BijeomMaTte-
piaJiB miJ 9ac 3aHATH MaJIO NO3WTHBHUM BIUIMB Ha 3aCBO-
€HHS HOBOT'O JIEKCHYHOT'O MaTepiaiy npogeciiHoro xapa-
KTepy, CTUMYJIIOBAJIO PO3BUTOK KOMYHIKATHBHOI KOMIIE-
TeHLIl CTYAEHTIB, IX KPUTUYHUX YMiHb, aHAJITUYHUX,
KpeaTHBHUX 31i0HocTel. PiBeHb BosonmiHHA mpodeciii-
HOIO JIEKCHKOIO TT1JIBUIMBCS HABITh Y CIAOKILIMX CTY/ICH-
TiB, IO MOKAa3aJIM Pe3yJbTaTH KOHTPOJIbHUX TECTIB.
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The use of authentic video materials in professionally oriented foreign language learning in higher educational establishments
N. P. Plakhotniuk
Abstract. The article deals with the use of authentic video materials in professionally oriented English language classroom for stu-
dents of non-linguistic faculties. The role of video stories in teaching professional vocabulary and their use in professional situations
are revealed. And it also plays an important role in the development of communicative competence of future specialists. Examples of
exercises to video stories on professional topics are given.

Keywords: authentic video materials, communicative competence, stages of working with audiovisual material.

Hcnonb3oBanne ayTeHTUYHBIX BH/I€OMATEPUAJIOB B Mpouecce 00yyeHUus] NPodeccHOHATHHOT0 HHOCTPAHHOIO SI3bIKA B BbIC-
LIUX Y4eOHBIX 3aBeJeHUsX
H. IL. Il1axoTHIOK
AHHOTanus. B cratee paccMaTpuBaeTcsi MCHOJB30BAHHE aYTEHTHYHBIX BHICOMATEPHUAIOB HAa 3aHATHSX 10 AHTIHHCKOMY SI3BIKY
PO eCCHOHATTLHOTO HATPABICHHS Y CTYICHTOB HEA3BIKOBBIX (DaKylbTeTOB. PacKphiBacTCsi poJib BUICOCKOKETOB B OOYUCHUH MPO-
(heccCHOHANTBLHOM JISKCHKH U €€ TPUMCHEHUH B CUTYaNUAX MPOPECCUOHATTBHOM cephl NeITENEHOCTH, B PA3BUTHH KOMMYHUKATHBHOM
KOMITETCHITUH OyIyNIMX CIeUaniucToB. [IpuBeaeHbl MpUMephl pa3pabOTaHHBIX YIPaKHECHHN K BUACOCIOKETaM Ha MPodeccHoHab-
HYIO TEMaTHKY.

Knruesvie cnosa: aymenmuunvie 8udeomMamepuavl, KOMMYHUKAMUBHAS KOMNEMeEHYUs, 3Mansvl pabomsl ¢ ayouosu3yaIbHbLm
Mamepuanom.
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