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AnoTanisi. CTaTTs IPUCBSIYCHA MTUTAHHIO KAaTeropii 3B’I3HOCTI B CydacHiH JITHTBICTHII Ta CTHIJIICTUYHHMM 3aco0am ii peamizamii Ha

Mmarepiaii onosinanas Ctusena Kinra “Beachworld”. BusHavatoThbesi pi3Hi TUIIH MOBHHUX 3aC00iB, 1[0 BAKOPUCTOBYIOTBCS JUISl CTBO-

PEHHS eKCIUTILMTHOI 3B’S3HOCTI, aHANI3YIOThCA iX QyHKIIT B XyqoKHbOMY TeKcTi. OcoOnuBy yBary MpUIUISETHCS aHAIUILIOCHCY,

emniopi Ta anadopi sK THIAM HOBTOPY, a TAKOXK MEePCOHI(IKaIlii, sIKi ZOMIHYIOTh Y TEKCTi, IO CIIyTy€ MaTepiaaoM AOCTiKSHHSL.
Knwuogi cnosa: kamezopis 36 ’s3Hocmi, Koze3is, nepcoHiQixayis, nosmop, iMnaiyumHicms, eKCRIiYUmHICms

Busuenns criermixn pearizamnii kaTeropii 3B'sI3HOCTI — I1e
BKJIMBHUH aCIIEKT, SIKMH aKTHBHO PO3BHBAETHCS B OCTAHHI
JECITWIITTS. B cpepi po3Aily MOBO3HABCTBA “JIIHTBICTHKA
TekcTy”. BiIMIHHOIO pHCOIO Teopil TeKCTy € MiAxix o
TEKCTY SIK JI0 CTPYKTYPHOTO IIIJIOrO — iepapXii B3aeMoOIo-
B'I3aHHUX CJICMCHTIB, MPH I[bOMY CKJIAJOBI TEKCTOBI OMH-
HHUIII, BOJIOJIFOYM TOJBIIHOIO MPUPOJIOI0 MOBHOI'O 3HAKa,
o Mae CEeHC 1 (opMmaibHe BTUICHHS, MOXYTh y JOEIKHX
BUTIA[KaX 30iraTtucst 3a 00CATOM 3 CaMUM TEKCTOM abo
aCOIIOBATHUCS 3 TAKIMH OJUHHUILIMY SIK a03a1 abo mmepiof.
Sk BimOMO, iCHYe MeBHaA cHCTeMa 3aco0iB peaizallii KaTe-
ropii 3B'I3HOCTI, sIKa BimoOpakae 0a30Bi XapaKTEPUCTHUKU
TEKCTy AK 0araToacreKTHOI OJWHMII, CIIBBIIHECEHOI O-
HOYACHO SIK 3 CTPYKTYPOIO MOBH, TaK i 3 CHHTarMaTHYHUMU
NOKa3HUKaMu MOBH. JlociipkeHHs crocoOiB peanizaii
KaTeropii 3B'I3HOCTI B XyZ0)KHBOMY TEKCTI HEOOXITHO K B
TEOPETUYHOMY IUIaHi ( OJMH 3 eTaliB KOMILIEKCHOTO TiIy-
Mad4eHHsI TEKCTy ), TaK i B mparMaTHyHOMY ( BHUBYCHHS
MOBHOI Ta MOBJICHHEBOI PUPOIH TEKCTY ).

AXTyaJbHICTh IPOOIEMATHKH JAHOI CTATTI BU3HAYAETh-
csi THM, IO B Hilf Ha MaTepialli XyJOXKHBOTO TEKCTYy MU
3BEpTaEMOCSl 10 TMpoOJieM BHSBICHHS MOBHOI NPHUPOAN
TEKCTY B3arali, 0 CIiBBiIHOIIEHHsS KaTeropii 3B'I3HOCTI i
KaTeropii IUTICHOCTI, B3a€MO3B'I3KY IMILTIIIUTHOTO 1 €KcC-
IUIILATHOrO 3aco0iB 3B'SI3HOCTI, 110 BUBOAWUTH HA OLIBII
3arayibHy TpoOseMy 3MmicTy i ceHcy B jiHrBictuui. [Ipn
BUBUEHHI pI3HHX 3aco0iB peaiizanii karteropii 3B'I3HOCTI
XYIOX)KHBOTO TEKCTy HEOOXiJIHO TaKkoX BpaxoBYBaTh i
JIOCSITHEHHS! 1HIIMX HAYK: TICHXOJIIHTBICTHKH, sSIKa BHBYA€E
MPOLECH CIIPUHMHSATTS 1 pOpMYBaHHS MOBH; CEMIOTHKH, 1110
JOCIIIKy€e HAWOIIBIN 3arabHi XapakTepHi pucH B Oy/I0Bi i
(YHKITIOHYBaHHI PI3HUX 3HAKOBHX CHCTEM, SIKi HIIOTh B
JIFOJICBKOMY CYCIIUIBCTBI; JIITEPaTypO3HABCTBA, B 3aBJAHHS
SIKOTO BXOJWTH BHBYEHHS OOpa3HOCTI W ieHHOTO 3MicTy
XyIIOXKHBOTO TBOPY, HOTO 3B’A30K 3 MEBHOIO €MOXOI0 1 Bi-
J0OpaKeHHs IbOTO 3B’A3KYy B KOHKPETHHX MOBHHX PHCAX;
BPaxOBYBAJINCS TaKOX MIIXOIH JI0 AOCII/PKEHHs 0cOoONIu-
BOCTEH IICHXOJIOTil aBTOpa, sika B MPUXOBAHOMY BHUIJISII
MIPOSIBIISIETBCS. B TEKCTi; (pOpPMaNIbHOI JIOTIKH, IO BHUBYAE
3arajibHi 3aKOHOMIPHOCTI JIFOJICBKOTO MUCIIEHHS 1 10 BH-
SBJIA€ 3B'I30K MOBH 1 MHCJIEHHS Ta iHIINX HayK. OCHOBHU-
MU KaTeropisiMi TEKCTY € KaTeropii LiJiCHOCTI 1 3B'SI3HOCTI,
SIKi MalOTh CITUIbHI CEMaHTHYHi ( 3MICTOBHI ) MOKA3HUKH B
IUTaH1 peatizarii ro0aabHOT IMILTIIIUTHOT 3B'I3HOCTI.

JocnimpKkyoun MUTICHICTD SIK JIHTBICTHYHY KaTETopilo
TEKCTy, 0araTo aBTOpIB CXOIATHCS Ha JAYMIIi, 110 BOHA Ha
BiIMiHY BiJ{ 3B'SI3HOCTI € YHCTO 3MICTOBHO BJIACTHBICTIO
texcty ( B.O. Jlykun, A.l. HoBukos, H.C. Banrina Ta in.
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[4; 5; 2] ). BucyBarouu Ha mepIiuii IIaH CMHCIIOBI Xapak-
TEPUCTUKH WIJIICHOCTI, OCTIJHUKHA MPOTUCTABISIOTH JBI
KaTeropii sik 3MicToBHY (IinicHicTh) i GopmanbHy (3B'3-
HicTh). OCKIJIBKM caM TEKCT — SIBUILE 0araTtoacrekTHe,
00'eIHAHHS, 110 CKJIAJA€ThCS 3 MOBHUX OJMHHMIL PIZHUX
PiBHIB, KaTeropis 3B'A3HOCTI (YHKIIOHYE Ha Pi3HUX PiB-
HSIX TEKCTY, NOEIHYIOUM €JIEMEHTH TEeKCTy (@ He TiIbKH
MOBHI 3HaKd) B €quHe Mije. ba3oBa TekcTooOpasyroua
(GyHKIIA maHOi KaTeropii moiirae B CMHUCIOBIHM CHiBBiA-
HECCHOCTI KOMIIOHEHTIB TeKCT. Kareropis 3B'I3HOCTI
BioOpaxkae JIOTIKO-CMHUCIIOBI 3B'S3KH 1 BITHOCHHH MiX
OIMHHIIMU PiI3HUX MOBHHUX DiBHIB, IO ()YHKIIOHYIOTE Y
CTPYKTYpI TEKCTY, 1 Ma€ IBa OCHOBHUX CIIOCOOH peai3a-
1il: eKCILIIIMUTHUHN 1 IMIUTILIUTHUAN.

JIOMiHAHTHUM BHUIOM 3B'SI3HOCTI XYI0KHBOTO TEKCTY €
IMIUTIITUTHA 3B'SI3HICTH, 3aCHOBAaHA HA HEBHUPAXKCHUX CCH-
cax, 110 BHHUKAIOTh MPU CHHTArMaTUYHHUX BiJHOCHHAX
BHCJIOBITIOBaHb, 1 SKCIPECHBHOCTI ( KOMIIOHEHTax 3ara-
JMBHUX 3HAHb aBTOpa 1 YWTada, ToOTO iH(oOpMarmii, sKa
3aBiZIOMO BiJIoMa y4acHHKaM KOMYyHikallii ). EkcrutinurHy
3B'SI3HICTD HPUHHATO TOCTIMKYBATH, BUAULIIOYH KiTbKa
THIIIB, BUXOASYH 3 MOBHOTO 3aC00y, 1110 BUCTYIIAE B SKOC-
Ti CKpIIK BUCJIOBIIOBAaHb B TeKCTi. OCKUTBKU SKCILTIUTHI
TUIH 3B'I3HOCTI OUTHII 30BHIIIHBO BHpaKeHi, BOHHU CHC-
TEMHO OIMCaHi B JIHTBICTHYHIN JITEPATYpi, IPUCBSIUCHIN
teopii Tekcry ( H.B. llleBuenko, K. A. ®ininmnos, JL.I. ba-
6enko, F0.B. Kazapiu Ta in. [8; 6; 1]). Tpagumiiiao npu-
WHATO BULIIATH:

1) ¢poHernuHi 3acobu 3B'SI3KY, SIKi X04a 1 HE BiTHOCSTh-
Csl 0 MOBHHX 3HAaKIiB, OJIHAK Y XYJOXKHIX TEKCTax, 0C0O0-
JUBO B TMOCTHUYHUX, HA (DOHETHUYHI CIIIB3BYYUS HEPiIKO
JSira€  OCHOBHE HABaHTaXCHHS y CTBOPEHHI 3B'I3HOTO
TekcTy. MoBa TyT iizie, HacamIiepes, Ipo 3BYKOIINC, SIKMH
ToJIsITae B MiA0OpI CIiB 31 3BYKaMH IO MIOBTOPIOIOTHCS —
TOJIOCHUMH 1 TPUTOJIOCHUMH. 3aJ€XHO BiJl TIOBTOPEHHS
3BYKIB 3a X SIKICTIO pO3pPi3HAIOTH acOHAHC ( MOBTOPEHHS
TOJIOCHUX ), aniTepauito ( MOBTOPEHHS MPUTOJIOCHHX ) i
3BYKOBI TIOBTOPH.

2) nmekcwyHi 3aco0W peanmizailii kaTeropii 3B'SI3HOCTI
OiTpII 3HAYYNi B CEMAHTHYHOMY 1 (DYHKIIOHAIHHOMY
acmeKTax, Tak sSK caMe Ha JIEKCHIYHOMY DPiBHI TEKCTy Jie-
KHUTh OCHOBHE CMHCJIOBE HAaBaHTa)XCHHS B peaiizawii
inefiHoro 3agymy TBopy. Lls cTpykTypHa noaBilHICTH
CJIOBa JIO3BOJISIE HOMY BHUCTYIIATH B PI3SHOMAHITHI 3B'SI3KH
Ta BIIHOCHHH 3 IHIIMMH TOTOXXHHMMH, IOXIOHMMH, CIIiB-
BIJTHECEHUMH I10 3HAUCHHIO 200 MPOTUCTABICHUMH OJH-
HUISIMH. J{0 JIeKCHYHMX 3ac00iB 3B'13Ky 3a3BHYAil BiHO-
CSITh PI3HOMAHITHI BUAM MOBTODY.
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3) rpaMaTHYHI EKCIUTIUTHI 3aCO0HM 3B'S3HOCTI Tpaau-
iHO 00'€THYIOTH MOP(}OOTiUHI Ta CHHTAKCHYHI CKPIIl-
JICHHS BUCJIOBIIIOBAaHb, MIXK SIKUMH HE 3aBXXIH O€3MEePEevHO
BIA€THCS TPOBECTH Mexxy. CIOIM CINiJ BiIHECTH: TOMiHY-
BaHHS IEBHUX YaCTHH MOBH IIPH OpPTaHi3allii TEKCTOBOTO
(¢parmMeHTa, MOB'I3aHOTO 3 KOHKPETHUM THIOM ( 1 IMITH-
IOM ) MOBH; BHJIO-4acOBa 1 MOJAJIbHA CIIiBBIJHECEHICTH
BUCJIOBJIIOBaHb y (parMeHTax TEKCTY; CHHTAaKCHYHHN
napasesnizM KOHCTPYKIIH Ta iH.

MeTo10 JaHOI CTATTI € aHalli3 3aco0iB 3B’SI3HOCTI, SKi
BHKOPHCTOBYIOThCS ¥ TBOpi CriBena Kinra “Beachworld”.
Amnani3 tekcry omnoiganus C. Kinra mokasye, 1o eMorriii-
HICTH Ta Hampyra y MOBJIICHHI TOJIOBHUX IEPCOHAXKIB Ta
OTmMcax IX HECTIHKOTO ICUXOJIOTIYHOTO CTAaHY MepPelaeThCs
aBTOpPOM HacaMIiepell 3a JOTIOMOTOI0 BHKOPHCTAHHS pi3-
HUX BHIIB MoBTOPY. [I0BTOp € BayKITMBHM 3aCO00M JOCST-
HEHHS TEKCTOBOI 3B’S3HOCTI Ta €IHOCTI. 3aBISAKH TIOBTOPY
CTBOPIOETHCS CBITJIOTIHb CMHCIY; BiH € IIEBHHM XOZOM,
KJIFOUEM, 32 JOMOMOTOI SKOTO BiJOYBa€ThCS MEPEKITIO-
YEHHs 3 OJHOTO MpEAMETa Ha IHIIUH, SKHHA, 33 3a1yMOM
aBTOpa TEKCTY, € ApyropsiaHuM [7]. TakuM 4MHOM HOBTOP
HeHaue cTac ()OHOM, Ha SIKOMY SICKpaBillle BHCTYIAIOTh
iHIII CMHUCTIOBI efeMeHTH Tekcty. Ha mymky 1. Tannena
MPUHOM TIOBTOPEHHS CIIPUSAE KPAamIOMy PO3YMIHHIO 3aKIia-
IeHoi y TekcTi iHdopMamii, OCKIIBPKH ‘“‘yBara 4ymraya, B
TIepIITy Yepry, IPUBEPTAETHCS HOBOIO 1H(OPMAIIIEI0, a BXKE
BimoMe BHCTymae (OHOM, HEOOXITHHM [UIA KpaIloro
crpuitHATTS HOBoro Marepiany” [9, c. 167]. Ha ocHoBi
TIOBTOPIOBAHOCTI MOBJICHHEBUX OJHWHHUID Y XYIOXKHBOMY
TEKCTI (OPMYIOTBCSA HOBI ©CTETHYHI 3HAKH — TaK 3BaHI
KJIIOUOBI (ppasu um nerirtMoTBu. [loBTOpHA MosiBa (paszu
[IOBEPTA€ yuTaya A0 HEPIIOro ii 3aCTOCYBaHHS, BUKJIMKA-
F0YM TIEPEOCMUCIICHHS, BUSIBIISIIOUM BiZIMIHHOCTI Y 3HAYCH-
Hi. OgHUM 13 3ac00iB BUAIJICHHS JICHTMOTHBY B TEKCTI
TBOPY TaKOXK PO3MIIAMAETHCS HACKPI3HHUIA TOBTOP, SKUMN
TaKOX BHCTYIA€ 3aCO00M apXIiTEKTOHIKM Ta CTHII3aIli
TeKCTy. JISHTMOTHB MOKEe TIOBTOPIOBATHCH Y TEKCTI KUTbKa
pa3iB, i KOXeH pa3 HaOyBaTu BapiaTuBHiCTh. HackpizHi
MOBTOPH, PO3TANIOBaHI TUCTAHIIHO, CIIPUSIIOTH 30arayeH-
HIO CMUCITY, EMOLIHIA Hampy3i, MIX0II91 10 KyJIbMiHa-
uiitHomy MoMeHTy y TBOpi [3]. 3HepBOBaHICTh, eMOIIiiTHA
30y/IKEHICTh Ta HaBiTh MaHIKa MEPCOHAXIB BiJOOPakKaETh-
Csl y TEKCTi TBOPY, IO PO3MJISIIAETHCS Y CTaTi, TAKKM YH-
HOM:

“Bey-at shell Me! Me!”

“Leave it! The captain bawled at Dud. “Leave it, leave
itl..”

“Ship!”” he screamed. “Holy fuck! Ship! Ship! SHIP!”

“Gomez! Final firing sequence! Now! Now!”

[Ipukian HaBelIeHWH HWKYE MICTUTH aHAJUIUIOCHC,
SIKFIA CITY)KUTH JJISI CTBOPEHHS CTIHKOTO JIOT19HOTO 3B’S13-
Ky MDK peUeHHSIMH. 3a paXyHOK TaKOTO BHIY IOBTOPY
TaKOX JIOCSATAEThCS €(PEKT TOCUJICHHS BHPA3HOCTI Ta
BUJIIJICHHSI KJIFOYOBOTO CMHUCIIOBOTO €JIEMEHTY:

No one is going to come. Not even the Beach Boys. The
Beach Boys have all been dead for eight thousand years.
Welcome to Surf City, Bill. Surf City sans surf.

HacTynHi pedeHHs € mpuKiIagaMu aHA(QOPUIHOTO MO-
BTODY:

...There was sand everywhere? Sand in the couch,
sand on the kitchen table, sand down the foot of your
bed? Beach sand is very....

He could see the shiny brown alluvial fans of mud...He
could see sleek sealskin mud... He could see mountains
shortening like sharpened pencils... he could see the last
few crags pointing at the sky... he could see them covered
and immediately forgotten...

He heard the Beach Boys and the Beach Boys were sing-
ing about fun, fun, fun. He heard them singing that the girls
on the beach were all within reach. He heard — a hollow
singing of the wind...he heard that sighing somewhere in
the blackness...He heard only the voice in the emptiness.

3acTocyBaHHs aHa(OPH CIYI'ye eMOLIIHOMY HOCHJICH-
HIO Ta e()eKTy 30UTBIICHHS HAPYTH BUCIOBJICHHS.

Enidopa Takox nepenae Oe3kpaifHiCTh MIIIAaHUX IIOH,
SIKi TTOOAYHITH TTePCOHAXKi TBOPY:

Dunes. Shallow ones, steep ones, smooth ones, corru-
gated ones. Knifecrested dunes, plane-crested dunes,
irregularly crested dunes that resembled dunes piled on
dunes — dune-dominoes.

Y tBopi C. Kinra 3adikcoBaHO TaKoX MOEIHAHHS €Ili-
(dhopudHOro MOBTOPY 3 aHA(OPOIO:

Umby. It meant crazy. He’s strong, for Christ’s sake.
Strong because he’s crazy. He’s got big ways, big force.
Because he’s crazy.

Li#t camuil CTUIICTHYHIA MPHUHAOM y MOEIHAHHI 13 IMa-
pAICTBHUMH  KOHCTPYKIISIMH BUKOPHCTOBYEThCSA # B
OIMCaX MEePCOHAXIB, CTBOPIOIOYH BIiTUYTTS OE3MEKHOTO
mimanoro cBity. Hampukmnan:

But he could no longer see the dunes — could no longer
see that big, never-ending beach.

B peueHHi, HaBeJleHOMY HHXKYE, 32 JIOTIOMOT'OIO MOBTO-
penns koHtekctyanbHux cunoHiMiB ( filigree — gold;
ebony — black ) cTBopro€ThCst KyMyIATHBHHIN e(eKT:

The sunset had given them a gold filigree at their
smooth, sweeping caps, a filigree that shaded delicately
down to the blackest ebony in the troughs; on the next
dune, ebony shaded back to gold. Gold to black. Black to
gold. Gold to black and black to gold and gold to —

InenTruna (pasza 3’ABIAETHCS W y HACTYyIMHOMY a03arli
OTIOBITaHH, MO IIe OLIBIIe MOCHWITIOE BPayKSHHS BiJl TO-
BTOPY:

Rand’s eyes searched the dunes, which went from gold
to black to gold to black in the sunset.

IToBTOp YacCTO BUKOPUCTOBYETHCS y TIOEIHAHHI 3 MO~
CIHIETOHOM:

Dunes and dunes and dunes, and they never end.

Rand was still there, still staring and staring and star-
ing.

He could feel the sand sucking against his boots.
Wants to suck you down, Bill, his mind imagined the sand
saying. In his mind it was the dry, arid voice of a woman
who was old but still terribly strong. Want to suck you
right down...there and give you a great... big... hug.

B ocTaHHbOMY TPHKJIAJI MMOBTOP HOCHJIIOETHCS IMPH-
omoM mepcoHidikamii (menecTiHHS MICKy BUKIHKAE y
MepcoHaka acolfiarii 3 CyXHMM HEBHpPa3HUM TOJOCOM
CTapoi, ane qyXe CHIBHOI XKIHKH ), SKHH BiJlirpae BaXkKiTH-
BY POJIb y CTBOPEHHI 00pa3y ‘“KMBOTr0O” MIl[AHOTO CBITY,
JI0 SIKOTO TIOTpamMiM MepcoHaxi omosimaHHa Kinra, i
SIKM{ TIparHe 3aJIUIINTH X HaBiYHO c00i, 3p0OHTH iX CBO-
€10 YaCTHHOIO.

[MToniGHuii 0Opa3 3’BISEThCS W y MOPIBHIHHI MICKY 3
6e33yOum xamgiOHUM poTOM:
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The sand above and below it reminded Shapiro of a
pair of lips sucking with a toothless greed at a tender
morsel.

HaBememo iHmi mpuxiagm mepcoHigikamii B OmoBi-
nauui “Beachworld”:

They [dunes] would move. Over a period of decades and
centures, they would...well, would walk...walking dunes?

Beach sand is very...ubiquitous.

It moves very gracefully.

Shapiro heard something. He heard the dunes. They
sang song of Sunday afternoon at the beach.

Oh, but listen to this wave, the dunes whispered back.

The sand clutched at him.

)KaX.HI/IBe, MOTOPOMIHE BPAXXCHHS BUKIIMKAE OIIUC aBTO-
POM TiImaHoi pyKH, sika OYKBaJIIbHO HAMAra€ThCsl YXOITUTH,
YTpUMaTH TepoiB ONOBiIAaHHA HA TUIAHETI IIOH, Ta MOSB-
JICHHS AKOI € KYJIbMIiHAII€I0 OKUBIICHHS ITICKY Y TBOPI:

A hand reached out of the dune and clawed it down. It
was a large brown hand, wavery, made of sand. It simply
reached up, in defiance of the wind, and smoothed the
momentary glitter of the dart. Then the sand fell back with
a heavy thrrrrap. No hand.

The dune at the foot of the gangplank shifted. Became
a hand. A large brown hand that began to scrabble up the
incline. Shrieking, Shapiro bolted from that hand....The
gangplank was pulled up. The hand fell off and became
sand again.

...it seemed he could feel sand grasping at the trader
with muscular brown arms, straining to hold them down.

“XuBa” CyTHICTh MINIAHUX JIOH MiITBEPIKYETHCS U
peruTiKaMy MepcoHaxiB:

“I think it’s alive ” Rand said.

A hand. It was a HAND. He’s right, it’s alive, alive,
alive —

Ormxe, TIpoBeieH aHami3 omoixanus “Beachworld”
CriBena Kinra n03BonuB puidTH 10 BUCHOBKY, IO CEpex
CTHIIICTHYHHX 3aco0iB peaizallii Kateropii 3B sS3HOCTI Y
TBOpI TIEpEeBaKa€ BXKHMBAHHS PIi3HUX BHIIB TOBTOPY (
MPOCTHH TIOBTOp, aHAIWIUIOCHC, emidopa, aHadopa ).
[TapanensHO 3 TOBTOPOM B TEKCTi IHTCHCHBHO BKHBAE€TH-
csl epcoHidikais, sika BUKOHYE SIK CMHCJIOTBOPYY, TaK i
TEKCTOTBOPYY (PYHKIIIi, [0 TO3BOJIIO aBTOPY CTBOPHTU
y 4MTaya LUTICHE YSBJICHHA IPO <OKMBUI» CBIT IICKY,
SIKHI 3[JaTeH “TIPOKOBTHYTH’ CBOIX BifIBiIyBadyiB.
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The functions of stylistic means of the coherence category’s implementation in the **Sandy World™ description (on the material

of Stephen King’s story ""Beachworld")
T. Borisova

Abstract. The article is devoted to the issue of the cohesion as the text category in modern linguistics and stylistic means of its imple-
mentation on the material of the story by Stephen King "Beachworld". The different types of linguistic units that are used to create ex-
plicit connectivity in the literary text are identified, their functions in fiction are analyzed in the course of our investigation. Particular
attention is paid to the anadiplosis, anaphora, epiphora and other types of repetition and personalization as well, that dominate in the text
that serves as our study material.
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