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Anoramisi. Y cratti 31iiicHeHo ananiz crpykTypu kKonienty BOOK CARVING (PI3bBJIEHHS 1O KHU3I), penpe3enroBaHoro B
CyJacHOMY aHTJIOMOBHOMY JHUCKYpCi: BH3HAUeHO cCIloci0 BepOaiizallii O3Ha4€HOro KOHLENTY B CyYacHId aHIIIIHCHKIH MOBI,
3’5ICOBAaHO NEpeiK CKIAJHUKIB LbOr0 KOHLENTY Ta PO3MIAHYTH CTYHiHb IXHbOI C(OPMOBAHOCTI HA CydacHOMY eTari Horo
ICHYBaHHs1, a TAKOK BU3HAUCHO XapakTepHi pucu 00’ extuBanii koHuenty BOOK CARVING B cy4acHOMY aHIJIOMOBHOMY JIUCKYPCi

Ha Marepiaini [HTepHeT-pecypciB.

Knrowuosi cnoea: xoHuenT, KOHLENTYalbHHUI CKIaJHMK, KOHLENTYalbHa OIO3MLIs, BepOai3alis, CyJyacHUH AaHTIIOMOBHHUMH

JIICKYpC.

Beryn. JlocmiKeHHS KOHIICIITIB, SKE pO3MOYanocs 3
MIEPIINX POKIB CTAHOBJICHHSA KOTHITHBHOI JIIHTBICTUKH Ha
BITYM3HSHUX TE€PEHaX, OMUPAIOYMCh 3HAYHOIO MIpOI0 Ha
KJIaCMYHE HHUHI PO3YMIHHS KOHIICNTIB SK “OTUHHIb
MEHTAJIFHUX YM TICUXIYHUX PECcypciB HaIol CBIIOMOCTI i
Ti€l iHpOopMaLiiHOI CTPYKTYPH, SKa BigoOpakae 3HAHHS i
mocBin mromguuu”’ [11, ¢. 90], Ha cydacHOMY erari, y
npyromy aecstwmitti XXI cromitrsa, 3 ogHOro OOKY,
JIOCSITHYJIO 3HAYHHMX YCIIXIB y TEOPETHKO-METOO0JIOr Y-
HOMY Ta TPAaKTUYHOMY acleKTax OIUCY DPi3HOMaHITHHUX
BepOaTi30BaHUX KOHIIENTIB, a 3 IPYroro OOKy He 3MOIJIO
YHUKHYTH psily TIPOPaxyHKIB, 3a IO 3a3HA€ CIpaBeIU-
BOi KPUTHKH IPEJCTABHUKIB HE-KOTHITUBHHX IIKLT 1
MiJagae i CAMOKPHUTHKY JIIHTBiCTiB-KOTHITHBICTIB.
OcTaHHI TOCUTh CKENITUYHO CTaBJIATHCSA, 30KpeMa, 10 “Ja-
BUHOIIOIOHOT0” POCTY KUIBKOCTI ITyOJIiKAIiif, TPUCBS-
YEeHHX JOCIiPKeHHI0 KoHLenTiB [5, c. 10]. Tomy momiib-
HICTh BHBYEHHSI HOBOT'O KOHIIENITY MOTpeOye 3apa3 nodai-
JIMBOTO OOTPYHTYBaHHSI.

Boanowac mopBiiiHa 3amada Ui JIIHTBOKOTHITHBICTa
“BUIOOYTH 3 BIIaCHE MOBHOTO MaTepiajly sIK MOXKHa OiJiblIe
BIZIOMOCTEH 1 PO HHOTO CaMoro, i Mpo Te, IO CTOITh 3 LM
Mmarepiasiom” [12, c. 32] 3anmmaerscst akryansHoo. lle
O3Hayae, MIO TOSBA HOBUX OJMHMIb Yy KOHIENTYaJbHIN
CHCTEMI MOBIIIB BMOTHUBOBYE HEOOXIJHICTh X pO3IIISY,
OCKUTbKM TaKkWil aHalli3 J03BOJIHUTH MPOCTEXUTH IHHAMIKY
KOHIIENTYaJIbHOI CHUCTEMHM TIEBHOI MOBHOI CIIJIBHOTH Ta
BUSIBUTH 3aKOHOMIPHOCTI JIFOJICBKOT KOTHIIIi1.

Konnient BOOK CARVING (PI3bBJIEHHS TIO
KHU3I) Hanexuth came 10 TAKUX HOBHX, “MONOIUX’ KOH-
LENTiB, BinoOpakaroun HOBUH (eHOMEH Yy cydacHii
KyJIbTYpi, skuii ctaB omiTHIM came y XXI cromitti. Came
“monomictio” kourenty BOOK CARVING ymoTHBOBY-
€TbCS AKTYAIBHICTH PO3IVIILY HOTO CTPYKTYpH Ta aHAII3
CEMaHTUKH MOBHHUX OJIWHHUIIb, SIKIi HOrO 00’ €KTHBYIOTH Y
Cy4acHOMY aHIJIOMOBHOMY IHCKypci. PoOoTa 3 BUBYEHHs
“KOHIICTITYapito KyAbTypH™ [7, c. 5], “SIKuii 32 CBOEIO CYTTIO
HE MO)X€ OYTH 3aBepIIICHMM CIIMCKOM KOHIICHTIB” [Tam
caMo|, Iopa3y Ma€ aKTHBI3yBaTHCH, INOWHO 3’SABIIAETHCS
HOBA KYJIbTYPHO 3HAUyIIIa MEHTAJIbHA OJTUHHIIS.

Orasin JitepaTypu 3 BH3HAYEHOI TeMH. Y CBiIOM-
JIEHHSI TOTO, IIO ICTOPWUYHI 3MiHM MUTOMO HpPUTAMaHHI
MPUPOAI KOHIIENTIB, IIOB’s3aHE HacamIepea 3 iM’sM
10. C. CrenanoBa, sikuii y CBOIil IpyHTOBHIi# mpai 3ac-
BiMUyBaB HAsBHICTh Yy CKJIadi KYJITYPHO 3HAYYIIOT'O
KOHLIENTY “ICTOPHMYHO Pi3HUX IIACTIB, IO Pi3HATHCS 1 ya-
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COM YTBOpPEHHsI, i TOXOKEHHsM, 1 ceMaHnTukor” [17, c.
56], ToMy CTPYKTypa KyJbTypHO 3HAUYIIOTO KOHIIETTY
HaOyBa€ BHITISNY CHAAKOEMHHUX IDIACTIB [TaM caMo, C.
52]. L4 imes yrounroerses I, I'. CumikiHuM, KA TTUIIE
Ipo Te, IO KOHLENT iCHye “He SIK 3aCTHriui iHdopma-
LWiHUE “3TyCTOK”, KW TepeaaeThesl BiJ MOKOJIHHS 10
TIOKOJIIHHS, a SIK Oe3NepepBHUI MPOIEC acOIilOBaHHS Ta
HOMiHalii (EeHOMEHIB BiJOOpakyBaHOI  CBIJOMICTIO
niticHocti” [16, c. 284]. UucnenHi poOOTH JIIHTBOKOHIIET-
TOJIOTIB, TPHCBSYEHI PO3MIISAY KOHIIENTIB B JiaXpOHiy-
HOMY po3pisi [1; 2; 4; 6; 8; 14; 15; 19], nponeMoHCTpY-
BaJIM, 10 KOHIIENITH MIHCHO MiJIal0ThCS 3MiHAM 3 YacOM,
TaK camo, SIK 3a3Ha€ 3MiH CEMaHTHKa MOBHHX OJIMHUIIb,
KOTpi iX BepOasi3yroTh.

OKpiM JiaXxpOHIYHOI TUHAMIKH, KOHIIENTY TpUTaMaHHa
W CHHXpOHIYHA JMHAMiKa — TOOTO BapiaTHBHICTh KOHIIETI-
Ty Ha TIEBHOMY YacOBOMY 3pi3l B pI3HUX aKTax HOro
00’ eKTHBAIi PI3HUMH MOBIISIMH. SIKIIO 11 JUHAMIKA KOH-
LENTY BPaXxOBYETHCS, TO KOHIENT “TIIyMAa4YUThCS SIK IUHA-
MiYHa CYTHICTh, II0 BHHHUKA€ Y ITPOIECI IHTEPaKTUBHOI
JMUCKYPCHBHOI B3aeMOJii CyO’€KTiB 1 CKIIagae 3MICT i, y
KIiHIIEBOMY MiJICYMKY, METY L€l B3aeMoii — 30epekeHHs
€KOJIOT1YHOI CHCTeMU «iHIauBix — cBiT»” [13, c. 38].

OCKiJIbKH BepOasTizoBaHUl B Cy4acCHOMY aHIJIOMOBHO-
My muckypcei HoBuit konuent BOOK CARVING mie He
CTaB MpPEAMETOM IOCIIKEHHS, TO HOro BHBYEHHS J03-
BOJIMTH 3a(iKCyBaTH MEpIIMHA map i€l MEHTaIbHOI Ou-
HUII, KOTpUHl BH(OPMOBYETHCS y CYKYIHOCTI IUCKYp-
CHUBHMX B3a€MOJIH PI3HUX MOBIIB Ha JaHOMY YaCOBOMY
poMiXKy. BinoOpakatoun Ba)JIuBi B CydacHil KyJabTypi
cmuciy (o Oyae MpoAEMOHCTPOBAHO HUXKYE), KOHIIEHT
BOOK CARVING npuenHyeTbcst 10 4uciia KyJIbTypHO
3HAYYIIUX MEHTAIEHUX OJMHUIIb.

MeTo10 pO3BIIKM € TPOCTEKHUTH CTAHOBJICHHS KOH-
nenty BOOK CARVING (PI3bBJIEHHS 1O KHU3I) B
Cy4acHOMY aHTJIOMOBHOMY IHUCKypci. Meroro Bu3Haua-
I0ThCS Taki 3aBHaHHS: 1) BU3HAYNTH CIIOCiO BepOamizarii
koHuenty BOOK CARVING B cydwacHiii aHrmiiicekii
MOBI, 2) 3’siICyBaTH INepesiK CKIaJHUKIB 03HAYEHOTO KOH-
LENTy Ta PO3MISTHYTH CTYMiHb IXHBOI C()OPMOBAHOCTI Ha
Cy4acHOMY €Talli Moro iCHyBaHHS, 3) BU3HAYUTH Xapak-
TepHi pucu penpesenTanii konnenty BOOK CARVING B
Cy4acHOMY aHTJIOMOBHOMY JIUCKYPCI.

MartepianoM [0CTIDKEHHS TOCITYXHIN TEKCTH aHT-
JIHACHKOI0 MOBOIO, BifiOpaHi 3 pisHHUX I[HTepHeT-IKeper.
Jisa aHamizy (akTudHOro Marepiany OyJIO 3aCTOCOBaHO
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MeTOl KOHIICTITYaJJbHOTO MOJCIIOBAHHSA y CYKYITHOCTI
METOMK JIe(piHITUBHOTO i KOHTEKCTYaJILHOTO aHAI3Y.

Pe3yabTaTin gociaigkeHHss Ta iX 00roBOpeHHS.
1. Konuenm BOOK CARVING penpezenmosanuii y cy-
YACHIN AHNTHUCLKIT MOBL PezZyiApHO 6I0MEOPIOBAHUM
cnosocnonyuenuam book carving (pizvbnenns no knusi),
Hanpukian: “Although relatively new, book carving has
become on of the most popular art forms of our time”
[24], “You've probably seen book carvings before, but
Long Bin-Chen’s works are definitely in a league of their
own” [24]. Ockiibkd, 32 BiIOMHM CEMAHTUYHHUM 3aKO-
HOM, Yy MOBHI# (popMi 00’ €KTUBYIOTBCS JIUIIIE 3HAHHS, 110
€ 3HauMMHUMHM i1 Jroaunad [10, ¢. 95; 3, ¢. 10 Ta in.], To
HasABHICTH OKPEMOrO CJIOBOCIONYUCHHS book carving
cBiquuTh Mpo BaxuBicTh KoHienty BOOK CARVING
JUIsl CydacHMX MOBIIB. BomHouac Toii dakt, mo po3ris-
JIyBaHUH KOHIIENT 00 €KTUBYETHCS 3a JOMOMOIOI PO3-
YJI€HOBAHOI, a HE OJHOCIIBHOI, HOMIHATHUBHOI OJMHMII,
CBIJTYUTH PO HE3ABEPIICHICTh MPOLIECY CTAHOBJICHHS HO-
BOTO KOHIICNITY, IO MIATBEPHKYE HOTr0 MUHAMIYHY CYT-
HICTB, siKa niepedyBae B nporieci “HapomkenHs” [9, c. 168].

Ileit BUCHOBOK 3HAaXOMHUTh TONAJIBINE ITiATBEPIKCHHS,
3BaXAIOUM HA T, IO CJIOBOCIONYYCHHS book carving
CTaHOM Ha KiHelb XOBTHs 2016 poky e He (iKCyeThCs
TIIyMayHUMHU CJIOBHHMKaMH. bijbine Toro, y Bikinemii Bin-
CyTHS CTaTTs book carving — nuuie y crarti “Altered book™
HasBHA 3rajika Mpo Te, IO 3MiHCHI KHUTH MOXYTh POOH-
THCSl LUISIXOM Pi3bOJIEHHS TOpsiJ 3 IHIIMMU CHOCOOaMH:
“An altered book artist takes a book (old, new, recycled or
multiple) and cuts, tears, glues, burns, folds, paints, adds
to, collages, rebinds, gold-leafs, creates pop-ups, rubber-
stamps, drills, bolts, and/or be-ribbons it " [20].

2. Konuyenm BOOK CARVING eepoanizyemovca 6
CYYACHOMY AH2/IOMOBHOMY OUCKYPCI 6 CYKYRHOCHIL
MAaKux ceoix CK1a0HUKig:

1) areHC — MYIBTHIMCIMIUTIHAPHUN MHTEIhL ab0 MH-
Tellb, SKMHA TPAIfoe 3 pISHUMH MaTepiaamu:  “multi-

by carving discarded encyclopedias and literally exposing
their inner beauty” [24];

5) pe3ynbTar poOOTH — KHIKKOBA CKYJIBITYpa, abo
KHIDKKa-CKyIbnTypa: “But the work he became most fa-
mous for is book sculpture” [24].

KHIKKOBa CKyJIBIITYpa YTOYHIOETHCS SK: 5a) mei3ax:
“Among his sculptural works are two incredible series of
carved book landscapes and structures” [21];

50) nepesa i nraxu: “Using a scalpel, Stillman cuts right
into the stack of books, creating beautiful inverted reliefs of
trees and the birds that once inhabited them” [24];

5B) moptpet: “51-year-old Alex Queral carves phone-
books to create amazing portraits of celebrities such as
Clint Eastwood or Kirk Douglas” [25];

6) Marepiall — TOBCTI cTapi Oijblle He MOTPiOHI KHHUTH:
“Can’t find any use for those thick books lying around your
house? Carve landscapes out of them! At least, that’s
what Guy Laramee has been doing for some time now”
[24], ocobnuBo enmmknonenii (“The Book Surgeon takes
outdated books, dictionaries and encyclopedias” [24]) Ta
TenedonHi noBimHuku (“For example, for one of his
Buddha heads, he used New York telephone books” [24]);

7) IHCTpYMEHTH — pi3Hi TOCTPi IHCTPYMEHTH, NPUAATHI
JUTSL pi3BOJICHHS, @ TAaKOXK JOMOMIXHI iHCTpyMeHTH: “Ma-
king great use of exacto knives, rotary cutters, tweezers,
rulers, pliers, files, custom cut panes of glass, and lots of
glue, the artist creates incredible carvings that leave you
wondering “how did she do it”?” [24], “Brian Dettmer,
also known as “The Book Surgeon” uses knives, tweezers
and surgical tools to carve old dictionaries and encyc-
lopedias into incredible works of art” [24];

8) croci6 poboTH — JIMIIe BUAAIATH, BiJHIMATH, HIYO-
ro HE JIONAIoYM 1 He 3MIHIOIOYM B cTapii KHHU3I: “Refe-
rence works are Brian’s favorite material, because of the
rich illustrated content, but regardless of what he works
with, he never inserts any new material or move the
content of the book around just to make it more

disciplinary artist Guy Laramee” [21], “An interdiscip-
linary artist who has been practicing for 30 years now,

Laramee has done several things in his lifetime, from stage
writing to contemporary music, painting painting and
literature. But the work he became most famous for is book
sculpture” [24], “Using various carving tools, mixed media
artist Julia Feld breathes new life into old, useless books by
transforming them into beautiful artworks” [24];

2) npouec pobotu — pissOneHus: “Portraits carved
from phone books by artist Alex Queral” [22];

3) Meta — ocyuacHWTH cTapy Kuury: ‘“Their [books]
intended role has decreased or deceased and they often
exist simply as symbols of the ideas they represent rather
than true conveyors of content. When an object’s intended
function is fleeting, the necessity for a new approach to its
form and content arises” [24];

4) 3aBHaHHA — PO3KPHTH, BHIBUTH IPHUXOBAHE:
“Among his sculptural works are two incredible series of
carved  book landscapes and  structures  entit-
led Biblios and The Great Wall, where the dense pages of
old books are excavated to reveal serene mountains,
plateaus, and ancient structures” [21], “Queral literally
peels away the pages like the skin of an onion to reveal
the portrait within” [22], y TOMY YHCIi BUSBUTH IPUXO-
BaHy Kpacy crapoi kHuru: ‘“‘Bristol-based Alexander
Korzer Robinson creates incredible works of art

35

interesting” [24]. Llei cknagHuk BigoOpaxkae TBopuy ¢i-
70co(il0 MHTIIB, KOTpI MpAaLIOITh Y 33a3HAYEHOMY
MUCTEIFKOMY HaNpsMKY.

Sk GaunmMo, KOKEH 31 ckiamHuKiB KoHienty BOOK
CARVING B cyuacHOMY aHIJIOMOBHOMY JHCKYpCi OTpH-
My€ eKCIUTIUTHY YiTKy (HeIBO3HAYHY) i BoJHOUac Oara-
TOCIIBHY BepOaji3allilo, 10 NPOAUKTOBAHO HOBHU3HOIO
KOHILIENTY 1 TIParHeHHSIM MOBILIB, SIKI TOBOPSTH / MUIIYTh
PO KHUTOPI3bOJICHHS, 3POOUTH CBOE IOBIIOMJICHHS
JIOCTYIIHUM SIKOMOTa INUPIIOMY 3arajily, a OT)KE€ BOHH
YHUKAIOTh HEJIOMOBJICHOCTEH 1 II1€ HE MOXYTh CITUPATHCS
Ha IIMPOKOBIZIOMI 3HaHHS MPO el HOBUI BUJl MUCTELTBA.
OmKke, KOHUENTyanbHi criaaHuku koHuenty BOOK
CARVING nepeOyBaroTh y CTaHI CTaHOBJIEHHS 3 JIBOX
npuyuH: 1) po3BUTOK caMoro (peHOMEHY KHUTOpi3bOIeHHS 1
BIITOBIZTHO  JTOO(OPMIICHHS, “MO3piBaHHS”  KOHIICHTY
BOOK CARVING, 2)mnocrynoBe BXOKEHHs JaHOTO
KOHIISTITY JI0 IHAUBIAyaJbHUX KOHIIENTOC(HEp MOBIIIB.

3./lo ocnogHux XxapakmepHux puc penpeseHmauii
konyenmy BOOK CARVING ¢ cyuacnomy ameiomos-
HOMY OUCKYPCI HAIeHCamy maKi:

1) 3a3HaYeHUI KOHLENT BXOAUTH B i€papXidHy CTPYK-
Typy KoOHIIenToc(epH CydacCHHX MOBIIB i MiAMOPSIKOBY-
etbest pogoBomy KoHnenty ART (MUCTELTBO): “Book
carving is an art-form of mine” [23]; “It allowed him to
produce complex art from recycled old books” [23];
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2) konnentT BOOK CARVING po3risnaeTbes K OIUH
i3 pisHoBuaiB konuenty SCULPTURE (CKVYIJIBIITY-
PA): “Kylie Stillman cuts new life into old, outdated
books, by sculpting them as slabs of stone” [24], “Tai-
wanese artist Long Bin-Chen uses discarded old books to

second chance as veritable works of art” [24]. L
OITO3MIISl ECIUTIKYETHCS YacTo, MO0 CBIAYUTH Mpo il
3HAYYLIICTh ISl CHUIBHOTH MOBILIB: “The Book Surgeon
takes outdated books, dictionaries and encyclopedias that
would otherwise end up at a landfill somewhere, and

create incredibly detailed sculptures that look like they 're
made of marble or wood” [24]. Tlpn npoMy axTyamizy-
I0ThCsl YSIBJIGHHSI MOBLIB NPO OiJIbII TPAJUIiNHHI CKYJIbII-
TypHu 3 KaMmeHto um aepeBa (as slabs of stone, look like
they’re made of marble or wood y HaBeICHUX BUIIE
npukianax). Omxe, konnent BOOK CARVING Bxoauth
JI0 KoHIenToc(hepy IUIIXOM 3iCTaBJICHHS 3 YKe BKOpi-
HEHUMH B Hilf KOHIIETITAMU;

3) 3BepTae Ha cebc yBary, IO CKIAJHHK ‘“pe3yibTaT
poboru” konmenty BOOK CARVING, npencrarieHuii
TphOMa KOHKPETHUMH BUsIBaMHU (TIe#i3axi, fepeBa i mTaxu,
MOPTPETH), € MOTEHIATBHO BiJKPUTHM JO MOMOBHEHHSI
IHIIUMH €JIEMEHTaMH, SIKI MOXYTh 3 SIBISATHCS B Mipy
TOrO, SIK MUTHI OOMPAaTHMYThH iHIII O0’€KTH IJISi CBOTO
300pa)KeHHsI, [0 3HAXOJUTHUME Bi/MOBIqHE BigOOpaXKeH-
Hs B KOTHITUBHIM CHCTEMI MOBIIIB;

4) KOHLENTYaJ bHI CKIAIHUKH pe3ynbTaT podotn” i
“matepiai’ XapaKTepH3YIOThCS BHCOKHM CTYNEHEM KOHK-
permzatiii. Lle € BigoOpaXkeHHsIM peajbHOro CTaHy pedeit —
TOTO, IO KHIKKOBI CKYJBITYPH MEPEBAKHO BUKOHYIOTHCS
Ha TCBHY TEMAaTHKy 3 IIEBHOrO Marepialy, i BOIHOYAC
CBITYMTH TIPO MHJIBHY yBAr'y MOBIIIB JI0 IIbOTO HOBOT'O BUIY
MUCTEITBA;

5) KOHIIENITYaJIbHUI CKJIAMHHUK ‘“‘MaTtepian’” MiCTHTh HE
yviie ¢paxktudHy (“TOBCTI crapi KHMTW’), a W OIIHHY
(“OlpIie He MOTPiIOHI KHUTH, SIKi TMPOTE IIKOAA BUKHIATH :
“The Book Surgeon takes outdated books, dictionaries and
encyclopedias that would otherwise end up at a landfill
somewhere, and gives them new meaning and the chance at
a second life, by carving them into intricate artworks” [24])
iH}opMallito, sika € CBiTYEHHSIM BaXJIMBOI pOJIi APYKOBAHOI
KHUTH B KYJIBTYpi 1 30epeXeHHsM L€l ponmi HOmpu Bci
cydacHi TexHosoriyHi 1u¢posi Tpancdopmanii y IapuHi
TONIUPEHHS JPYKOBAHUX TEKCTIB;

6) akryamsamis konunenty BOOK CARVING pery-
JSIPHO CYNPOBODKYETHSI TIO3UTHBHOIO OILIIHKOIO ILOTO BUILY
mucrenra: “Using various carving tools, mixed media
artist Julia Feld breathes new life into old, useless books by
transforming them into beautiful artworks” [24], “For
instance, from a set of English and Chinese hard-cover
encyclopedias, he has created two series of stunning
landscapes, named The Great Wall and Biblios” [24], “51-
year-old Alex  Queral carves  phone-books to create
amazing portraits of celebrities such as Clint Eastwood or
Kirk Douglas” [25];, “Although relatively new, book
carving has become on of the most popular art forms of our
time, with masterpieces of acclaimed artist like Brian
Dettmer or Long Bin-Chen exhibited in galleries around the
world” [24]. 3 omHOro OOKy Ii¢ MOXXHA TMOSICHUTH 3aXOIl-
JICHHSIM MOBI[iB IIMM HOBHUM DIi3HOBHIOM MHCTEIITBA, a 3
JIpYroro — iXHiM MparHeHHSIM MATPUMATH Te, HI0 IM
0COOHCTO crroa00amocs;

7) akTyanmizyrounch y auckypci, konment BOOK
CARVING BuUTBOpIOE CUCTEMY KOHIENTYalIbHUX OIO3U-
IiH, cepell IKMX HaWOUIBII 3HAYYINUMH € TaKi:

“Suumgumu” — “oamu nose yncummsn’: “Kylie Still-
man cuts new life into old, outdated books, by sculpting
them as slabs of stone and turning them and giving them a
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gives them new meaning and the chance at a second life,
by carving them into intricate artworks” [24], “most
phone books just get dumped somewhere, so he sees his
art as a way of recycling them” [25], “While most people
aren’t interested in the information these books contain,
anymore, Julia tries to give them a second chance to be
valuable” [24].

3 OMO3UINE “3HUIUTH — “JaTH HOBE KHUTTSA IIOB’S-
3aHa ONO3UIIA ‘“BHukamu” — “3anuwamuca”: “Moun-
tains of disused knowledge return to what they really are:
mountains. They erode a bit more and they become hills.
Then they flatten and become fields where apparently
nothing is happening. Piles of obsolete encyclopedias
return to that which does not need to say anything, that
which simply IS. Fogs and clouds erase everything we
know, everything we think we are” [21], a TakoXx oII0-
3uLis “mintosamu” — “3anumamu nesminnum”: “While
the images seem like they’re somehow suspended in a
series of layers inside the book sculptures, they are
actually left in their original place. It’s the artist’s
technique that makes it look like they were placed there
by hand” [24].

Po3risiHyTi BHIE KOHLENTYalbHI OMO3WIII € BTiJIEH-
HSIM y Cy4aCHOMY KOHTEKCTI TPOTHCTABIICHHS “KUTTS —
“cMepTh”, SIKe BXOAUTH JIO0 TPYIH YHIBEPCAIbHUX CEMio-
THYHUX omo3uiiii [18, c. 5-6] 1 Bupaxae KyJIbTYpPHO
BaKuBi cMmuCId. [Ipd 1bOMY y KOHTEKCTI KOHIIENTY
BOOK CARVING XuTts po3risgacTbcs sIK Take, II0
norpebye TpaHchopmarrii.

Onosuuist “niniiinicms” — “06’°em” 10B’s13aHa 3 1iJle-
CHPSIMOBAHOIO TEPEIHTEPIIPETAIi€l0 KHUTH He 5K JIHIH-
HOro 3aco0y repenadi iHpopMallii, SIKUH BBaXKAETHCS 3aC-
TapimM, a Outell cydacHoro, o0’eMHoro: “Rocky moun-
tain ranges, bodies of water, islands and hidden caves, you
name it, he can bring it to life out of a book, in 3D [24].

BucnoBku. 3Baxaroun Ha cdepy (QYHKIIOHYBaHHS
konnenty BOOK CARVING B cydyacHOMY aHIJIOMOBHO-
My JUCKYypCli Ta Ha TPHPOAY BiJOOpa)KyBaHOTO HHUM
SIBUIIA, I KOHIICTIT MO)KHA BITHECTH IO TPYIH €CTe-
THYHHAX KOHIIENTIB, SAKI MOYald BUIUIATHCS JOCIIIHHU-
KaMH B OKpeMy TpyIy He Tak maBHO [5, ¢. 10]. Ockinbku
€CTETUYHUM KOHIIENTAM MPUTaMaHHA YHIBEPCAJIbHICTh
IIOI0 Pi3HUX KYJIBTYP 1 BOTHOYAC KYJIBTYPHO-ICTOpUYIHA
BapiaTHBHICTH [TaM camo, c. 12], 3aBIsKHM aHaNi3y KOH-
nenty BOOK CARVING Bpanocs 3’sicyBaTH, IO
CyvacHii 3axiJHill KyJIbTypl NpUTaMaHHUH ITOIIYK HOBHX
MUCTEIbKUX 3aC00iB BUPa)KEHHS, KOTPI MiATar0ThC IIije-
CIPSAMOBAHOMY aHAJI30B1 CAMHUMHU MUTIISIMH B TUTaHI METH
po0OTH 1 BOAHOYAC TICHO TOB’sI3aHi 3 OLIHHUM CTaBJICH-
HSAM JI0 CBiTY 1 TBoOpyocTti. lleld MHCTEUbKHI MOUIYK
TaKoX nepedyBae y 3B’5I3Ky 3 MEPEOCMHCIICHHSIM KITIOUO-
BUX KYJAbTYPHHX OIO3UIIH i CIPOOOIO 3HAWTH HOBE Miclie
TAKOMY B@KJIUBOMY KYJIBTYPHOMY O0’€KTY K KHHIA Y
cydacHii udpoBiit aificHOCTI.

VY sKOCTI MepCHeKTUBHU TMOJAJBIIOT0 OCTiIKEeHHS
BUIAETHCA JOLIIBHUM MPOCTEXUTH 32 (DYHKI[IOHYBAHHIM
koHienty BOOK CARVING B aHITIOMOBHOMY JHMCKYpCI
0 Mipi PO3BUTKY MHUCTETBA KHUT'OPi3bOIECHHSI.
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The Development of the Concept BOOK CARVING in the Modern English Discourse
T.V. Lunyova
Abstract. The article focuses on the analysis of the development of concept BOOK CARVING in the modern English discourse. The
means of the verbalization of this concept in the Modern English are revealed, the set of the structural elements of the concept is
singled out and the degree of their cognitive maturity is determined, as well as the most characteristic features of the representation of
the concept BOOK CARVING in the English Internet discourse are described.

Keywords: concept, structural element of a concept, conceptual opposition, verbalization, modern English discourse.

Cranosiienne konnenta BOOK CARVING (PE3bBA 110 KHUI'E) B coBpeMeHHOM aHIJIOA3BIYHOM JHCKYpCe
T. B. JIynéna
AnHotaums. Crarbs nocesueHa aHanuszy crpykrypsl koHuenta BOOK CARVING (PE3bBA IIO KHUIE) B coBpemeHHOM
AHIJIOA3BIYHOM JUCKypce. IIpoBeneHHOE MCCIIe0BaHUE MO3BOIMIIO ONPENEIHTh CHOCO0 BepOanu3alMy yKa3aHHOro KOHIENTa B
COBPEMEHHOM aHIJIMHCKOM S3bIKE, YCTAHOBUTH IIEPEUYEHb €ro CTPYKTYPHBIX KOMIIOHEHTOB U PacCMOTPETb CTENeHb HX
c)OPMUPOBAHHOCTH HA COBPEMEHHOM JTale, a Takke ONPEIENUTh XapaKTepHble 4YepThl penpeseHTanuu koHuenta BOOK
CARVING B cOBpeMEHHOM aHITIOS3BIYHOM JIMCKYpCe Ha MaTepuane MHTepHeT-pecypcoB.

Kniouegvie cnosa: xonyenm, cmpykniypHbiii KOMIOHEHM KOHYEnma, KOHYenmyanbhas onno3uyus, 6epoanu3ayus, cospemMentblll
AH2NOAZBIYHBITL OUCKYPC.
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