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AHoTania. VY crarri

[pOaHali30BaHo (DYHKI[IOHYBaHHS CHMBOJIKM Yy pOMaHi

Ilepn bax <«OKinoumii mnaBinbiton». Ha

JIIHIBOKOTHITUBHOMY PiBHI CHMBOJIHM PO3IJISHYTO 4epe3 NpU3My MOJEIIOBaHHA CHUMBOIiuHOro nois. Ilone cuMBOINIB YyTBOpEHO 3a
CEMAaHTHYHO-aCOLIaTUBHUM MpPUHIMIOM. Snpo chopmoBaHO Ha ocHOBi aHTOHIMiuHMX KoHuenTiB OUTER«<INNER, sxi
aKTYyaJli3yFOThCSl PO3TAIY)KCHOIO CITKOIO ONO3MLIMHMX cuMBONiB. CHMBOIM POMaHy PO3HOAIIEHO HAa E€THOKYJBTYpPHI Ta aBTOPChHKI,
4epe3 HUX Peai3yroThCsl KUTAHChKI KyIbTYPHI IIPUXOBAaHUX CMUCIIH.

Knrouogi cnosa: cumeon, kynomypnuii cumeos, noiboge MOOEI08AHH, CUMBONIYHE Nole, KUMAUCLKUL, KOHYenm.

CuMBOIH € Oe3MmocepeTHhOI0 MaHi(ecTaIli€r0 HaIllOHAIb-
HHUX OCOOJIMBOCTEH Ta IMILTIIIUTHUM CITOCOOOM peartizariii
TBOPYOro MOTEHINANY 1 3aayMy aBTopa. SIk 3HaKoBa Ta
TIOHSATIHA OJWHUIL CUMBOJI (YHKI[IOHYE B KOHLENTY-
aJBHOMY, KYJIBTYPOJIOTIYHOMY, CEMaHTHYHOMY IIOJ XY-
JIO)KHBOT'O TEKCTY. B cy4acHMX JIHIBICTUYHHMX OCIHI[-
KEHHSX, 3BEPHEHHX [0 MPOOJIEMH CTBOPEHHS IiJIiCHOT
KOHIIEMIIi CHIBBIJHOIIEHHS MOBH 1 MMCIEHHS, KOHIIEI-
TyaJbHUH aHaJi3 IoCifiae 4ilbHE Micue cepei Croco0iB
BUPaXEHHSI B MOBI I103aMOBHOI JIIIICHOCTI, 3HaHb IIPO CBIT,
3aKOHIB OpraHi3alii HalliOHAJIbHO MapKOBaHOI MOBHOI Kap-
tian cBity (H. [I. ApyrionoBa, A. Jl. bemoBa, A. Bex-
ounpka, C.I. Bopkauos, C. A.KabGorunceka, H.T. €cu-
nenko, B. I Kapacuk, B. B. Kpacaux, J[[x. Jlakodd,
0. C. KyOpsikoBa, B. A. Macnoga, 3. I. ITorosa, O. O. Ce-
niBanoBa, A. M. Ilpuxozapko, 0. C. CtenaHoB, . A. Crep-
HiH, B. M. Temisg, Y. ®imvop Ta 6arato iHIImX ).

Toli akr, 10 KOHIIENITH i CUMBOJIM B IUIAHI KOTHIIIT
Ta CBOIX IEBHHX XapaKTEPUCTUK (3TOPHYTICTH, MOJIHOBA
CTPYKTYpa, ONUHUIIA Mi3HAHHSA) MalOTh OaraTo CIiJIBHUX
pHUC HAIJIIOE HAaC BHKOPUCTOBYBATH METOAM KOHIIEI-
TyaJlbHOTO aHaji3y 10 cuMBONiB. CrocoOM pPO3KPUTTS
CHMBOJIIB Ta perpe3eHTalii iX 3MIiCTy CKJIaJaTUMYTh OC-
HOBY KOHILIENTYaJIbHOI'O aHaNi3y CTOCOBHO KHTaHCBKOI
cuMBoJtiku. CHMBOJ iepedyBae y TICHOMY B3a€MO3B’SI3KY
3 KOHIIENITOM Ta c10BOM. CHMBOJI € MEHTAJIBHOIO OUHHU-
LSO Mi3HAHHS, 110 €IHAE HOr0 3 KOHIIENITOM, BiH € TaKOX
JIEKCUYHOIO OJIMHUIICIO, SIKa peaji3ye KOHIIENT, 1 11 €1Ha€e
foro 3i cioBoM. CHMBOJI MOke 30iraTucs 3 iMEHEM KOH-
LIENTy ab0 peali3oBYBaTUCS Yepe3 iHI CHMBOJIYHI OU-
uuii. CUMBOJI, K 1 KOHIENT, € KJIYOBHM Ta OCOOIHUBO
MOKA30BUM ISl OKpPeMO B3sATOI KyiabTypu. CuMBON i
KOHLIENT €JHAIOTh HACTYIIHI BJIACTHUBOCTI — 3TOPHYTICTB,
MOJIbOBA CTPYKTYpa, OAMHULS Ii3HaHHA. [ cuMBomy i
CIIOBa XapakTepHI — IIOJNiCeMis, IHTEPTEKCTYaJIbHICTB,
omuHUIA BigoOpakeHHs. CHUMBOI — 1€ YHIKQJIbHHH
CeMiO-THYHHH 3HaK, B SKOMY OpPraHiuyHO 00’€JHaHi O3Ha-
K{ MOBHOI OTMHHMII TA KOHIIEMTY.

3a B. A. Kyxapenko, chopmynboBaHa iziest TBOpy 1 €
Horo koHIenToM. HasBHICTH KOHLENTY € OCHOBHOIO
KaTeropielo XylI0XKHbBOT0 TEKCTY, a MPOolLeC IHTeprpeTarii
€ aHali3oM 3aco0iB BupakeHHs Kouuenty [1, c. 80].
O. M. KaraHoBcbKa BBa)ka€, IO IIOBHOI aJeKBaTHOCTI
MIXK i7IeEI0 Ta KOHLENTOM TBOPY HE ICHYE, OCKUIBKH
KOHIICTIT IPYHTYETHCS Ha CITIBBIIHOIICHHI TBOX JUHAMIY-
HHUX CTPYKTYpP: KOTHITHBHOI Ta KOMYHIKaTHBHOI [3].

KoHnenryanpHa oprasizaiis TEKCTy, B MeXaX SKOI
(YHKI[IOHYIOTh CHUMBOJIH, Tiepea0dadae aHalli3 TEKCTOBUX
KoHLeNnTiB. [liT TEKCTOBMM KOHIIENITOM PO3YMi€EMO
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JIBOICTY CYTHICTB, B sKiil 00’€IHYIOTHCS MOBJICHHEBUH 1
MEHTAJIbHUN TUTaHW. MOBJICHHEBHUH IUTaH € BepOATbHUM
BHSIBOM KOHIIENTY, TOOTO KOHIICHT IOCTAE K PEAIbHICTD,
BiJUI3epKajieHa uYepe3 MOBY Yy CBiZOMOCTi. Y MeHTalb-
HOMY IIIaHI TEKCTOBHI KOHIICNT PO3TIIAAAETRCS SIK 00pas,
y SKOMY BiJIOUTI KyJIbTYPHO-3YMOBJICHI YSIBIICHHS MOBIIIB
PO HABKOJIMIIHIN CBIT [2].

B. B. KpacHux TMOSCHIOE KOHIIENT SK TDIMOMHHUN
CMHUCH 1 TTOYATKOBO 3TOPHYTY CMHUCIIOBY CTPYKTYPY TEK-
CTy, sIKa BTUTIOE MOTHUB Ta iHTeHIIIT aBTopa. 3a B. B. Kpac-
HUX, KOHIIENT € HE JIUIIE BiJANPaBHUM MOMEHTOM IIPH
MOPOJDKEHHI TEKCTY, aje H KiHI[EBOIO METOI NpU HOro
cpuiHATTI [4, c. 202].

3a JI. CraBULBKOIO, XYIOXHIA TBip — IIe JMHAMiYHA
PEaNbHICTh, Y SKiH «CJIOBO € HE 30BHIIIHIM JOJATKOM JI0
rotToBoi imei, a 3acoO0OM CTBOpIOBAaTH IO inco» [7,
c. 100]. OpraHizytouuM spoM KOHLIENTY B TBOPi HayKO-
Bellb BOAYae CIIOBO 3 y3arajJbHEHO-CUMBOJIIYHUM 3HAYEH-
HsM. Ockinbky, 32 O. @. JloceBUM, CUMBOJ € 3rOpHYTHM
CMHCIIOBHM 3MiCTOM, 3JaTHUM JIO0 IOAAJBIIOrO pPO3rop-
TaHH], TO, Ha HAIly AyMKY, BiH Ma€ IOTEHIia]l opra-
Hi3alii HaBKOJIO ceOe BTUICHUX B 00pa3 iHTEHIIINA aBTopa.
ToOTO TEKCTOBI KOHIIENTH HACTUIBKH Yy3aJIeKHEHI Bif
CHMBOJIIB TBOpY, III0 00pa3-CUMBOJI MOXe Ha3uBaTH (Oy-
TH Ha3BOKO) KOHIENT Ta (hOPMYBATH SIAPO TEKCTOBOTO
KOHIICTITY, TOMY KOHIICTIT MO)KHA aHAJi3yBaTH METOJOM
JIOCTIIPKCHHSI CHMBOJIIYHHX HOTO CKJIAJHUKIB.

VY JiHrBOKOTHITHBHOMY ITiAXOZl IPOAYKTUBHUM JUISI
BHUBUCHHS CTHOKYJIBTYPHUX KHUTAHCHKHX CHUMBOJIIB BHS-
BUBCSI METOJl MOJBOBOrO MopeiroBaHHs. Tox Mmera na-
HOT'0 JOCTIKCHHS MOJsrae y (popMyBaHHI MMOJS CUMBO-
niB pomany «Pavilion of Women» Ta KOMIUIEKCHOMY
aHaJIi31 CHMBOJIIYHOI CTPYKTYpPHU TBOPY.

[Tone cUMBOJIB yTBOPIOETHCS 332 CEMAaHTHYHO-ACOLlia-
TUBHUM MPUHIIUIIOM, BOHO € HEOIHOPIIHUM, SAPO OIS
MICTHUTh TpsSMi HOMIHAIi CaMOro CHMBONY, TOII SK
nepudepito nons GopMyIOTh HOMIHALT OKPEMHX O3HAaK.
JInst MoIeNIOBaHHS O CUMBOJIB 3MIMCHIOBAIACS XHS
KOTHITUBHA 1HTEpPIIPETAIlisl, BUABJSUIUCSI CHUCTEMHI, OKa-
310HaJbHI Ta IHAWBIAYalbHO-aBTOPCHKI 3aco0u, sIKi BXO-
JIATH IO TIOJISI CHMBOIY.

[lone eTHOKYNBTYPHOI'O KHUTaHCHKOTO CHMBOJY CKJa-
JAETHCA 3 sApa, SKe POPMYIOTh KITIOYOBI pEIpE3CHTAHTH,
0a30BOr0 MPOMIAPKY CEMAHTUYHOI CTPYKTYPH CUMBOITY Ta
nepudepii, chopmMoBaHoOi 3 penpe3eHTaHTiB, Y CEMaHTHII
SIKHX Cla0He 3HaueHHs 0a30BOrO MPOIMIApKYy, BOHO MOXKeE
OyTH BiJICYTHIM, HATOMICTb 3 SBJISIFOTHCS HOBI, MMOICKYIU
HECTIO/iBaHi acoIliaTHBHI 3HAauYeHHsA. YIiTKOI MeXi Mix
LEHTPOM Ta nepudepiero Mosi HeMae, SIK HeMae 1 pi3Koro
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nepexoly B cemMaHtuui cumBoliB. [lepudepiiini enemen-
TH MOXYTh HakKJIaJaTUCS HA IHII IIOJS Ta BUCTYIATH
SITPOM 1HIIIOT'O TTOJIS.

VY sapi texctoBoro konunenty FREE y pomani «Pavi-
lion of Women» BHUSBIIEHO aHTOHIMIUHY Mapy KOHIIETITIB
OUTER-INNER. T'onoBHa repoiHs, BiauyBamouu y coOi
BCEOXOITHE Oa’kaHHS N0 3BUIBHEHHS BiJl TpaJWIIHHUX
KHTalCLKUX OOOB’SA3KIB Ta OOMEXKEHb, IOKIAEHHX Ha
KIHKY, TIOCTYIIOBO YCBiJOMIIIOE€ 3HAa4YE€HHS BHYTPIIIHBOT
cB00OIH, a HE OYIb-IKMX 30BHINIHIX O3HAK OaraTcTBa Ta
Onaronomyyys.

Konment FREE aktyanmizyeTtbes KyJabTYPHO-CTEPEO-
TUIIHUMHA Ta aBTOPCHKMMH CHUMBOJIAMH, SIKI BimoOpa-
xarTh cBitorysaHi 3MiEM B Kutai XX cr [13]. IleBHi
CUMBOJIM water, voice, picture HamoOBHEHI aBTOPCHKHUMHU

pearl

R

[ water

foot-binding

picture

CMUCJIaMH 1 MOKJIMKAaHI TOKa3aT! CIIOPiTHEHICTh Po0IeM
B Amepuni Ta Kurai. Y poMaHi NHCBMEHHHMII mpes-
CTaBJIAE 3aXiTHOMY YMTAYCBI KUTAMCHKI TPATHIIii, TEKCT
HacHYEHHH TIIMOOKMMHU (DITOCOPCHKUMH TpodiieMaMu
TaKUMH SIK OcoOMcTa CB0O0OJA, EK3MCTEHIs, JI000B,
pediris, MaliHOBI MHUTaHHS, T€HIEPHI MPOOJIEMH Ta JIIOA-
ChKi B3aeMoBimHOcHHU. [leprioueproBe 3Ha4YeHHS BHYT-
PIIIHBOTO CBITY, 3MajbOBaHE 4Yepe3 JKUTTEBY iCTOPIIO
MazaM By, BHSBISETBCS BOXIMBUM JUISl JIIOJEH Pi3HUX
HamioHanbHOCTed. CHUMBOINIKA, sKa aKTyalli3ye KOHIENT
FREE ta antonimiuny mapy OUTER-INNER, €, 3
OomHOro OOKYy, €THOKYJIBTYPHOIO, 3 IHIIOr0O — MOmui-
koBaHot. CumBonu voice ta footbinding inroctpyroth
3MiHy aKUEHTIB Yy TepoiHi BiJl 30BHIIIHOTO M0
BHYTPIIIHBOTO CBITY.

grandson

free

silver

Pucynox 1. ITone cumsoinis koHuenty FREE y pomani «Pavilion of Women» Cumonu xonuenty OUTER

OUTER, sx vactuna anrtoHiMii y konnenti FREE,
po3kputuii cumBonamu jade, orchid, grandson, gray,
silver, earl Ta water. CumBoi jade (Hedhput) yocobitoe B
KUATAWChKIH JIIHIBOKYJIBTYPI YHCTOTY, Kpacy MOJOHOI
xinku [12, c. 153]. BomgHouac, 4epe3 CBOIO BHCOKY
TBEPiCTh HEPPUT CUMBOII3YE BIUHICTB, JOBIONITTS, CH-
Jy Ta JOCKOHAmicTh. I[loJapoBaHi YOJOBIKOM B JIEHB
OJIpY’KEHHSI HE()PUTOBI CEPEKKH TE€POiHS OJATa€E B JICHBb
CBOIO COPOKAJITTS i cuMBON jade mimkpecnroe ii moc-
KOHaJTy, HeB’THy4y Kpacy: « My jade earrings,” Madame
Wu said in her clear pretty voice. It was a voice so
feminine that it concealed everything. At this moment
twenty four years later Ying now said, ‘Jade is as
beautiful as ever against your skin’» [9, c. 3].

Bepo6anizatopom OUTER, a came xiHo4oi Bpoau, €
TAaKOX KYIBTYPHUH cuUMBON Ppearl, skuii yocoOiroe
4yHuCTOTY Ta Kpacy [8; 12]. Ilepau, Ha IyMKY KHTAHlliB, €
BTUIEHHSAM MICSIS, SKHH aCOIIIOEThCA 3 KIHOYMM Haua-
soM. KomrToBHi nepiiu, momapoBaHi Ha JCHb HAPODKEHHS,
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MazaaMm By nae cBoiii HeBicCTII, sIka MMOBiOMUJIA TIPO CBOIO
BariTHICTH came B el neHb: «Her eyes fell on the little
box of pearls. ‘I have the gift,” she exclaimed. ‘Her own
mother gave me these pearl earrings!’» [9, c. 15]; «She
put out both her hands to receive the gift. ‘My mother’s
pearls!” she breathed. ‘I have always craved these
pearls’, ‘Now you have earned them,” Madame Wu said.
‘See how rosy the pearls have become. They were silver
gray.’ It was true. The pearls looked rose pink against
Meng’s soft fleshy» [9, c. 20].

VY 11bOMY KOHTEKCTi MPOCTEKYEMO TIEPETHH CHMBOIIIB
pearl ta gray, silver. Gray € cUMBOJOM aBTOPCHKUM,
Oyay4u pajuie BiATIHKOM, a HE TIOBHOLIIHHUM KOJIbOPOM,
BiH XapakTtepuszye Magam By n1o ii BHyTpimHix 3miH. Came
cipi opxizei € yaroOneHMMHU KBiTaMHU IPOTaroHicTa TBOpY,
B IIbOMY CMHCIOTBOPYOMY 00pasi gray NOe€JHaHUH 3
SICKpaBUM KyJIbTypHUM cuMBoiioM orchid: «She had the
finest orchid garden in the city. Now the delicate silver-
gray blossoms of the first orchids were beginning to
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bloom. She went into this garden and plucked two of the
scentless gray flowers and took them back with her» [9,
c.4]. Opxinei B Kurai cuMBOMI3YIOTH BHIIYKaHICTB,
Kpacy, JIt000B Ta YMCIeHHHUX HalaakiB. Kongymiit 3axomn-
JIIOBABCS JIOCKOHAICTIO OpXiZlei, TO X L KBiTKa €
CHUMBOJIOM TaKOXX BHIIIOI, 11eayIbHOI Jitoauau [12, ¢. 129].
VYci mi sSKoCTi MpUTaMaHHI MPOTaroHicTy Ta ii poni B
cimeticti. JI1000B 110 opXifel CUMBONI3yE BUTOHUEHHIH
po3yM MagaMm By, ii BHUIIICTh HaJ 30BHIIIHIM IPOSBOM
YYTTEBOI KIHOYOI Kpacu, SKy CHUMBOII3YIOTH MiBOHII:
«Thus before Madame Wu had decided to do away with
the overgrown peony bushes in the eastern garden, she
had allowed the peonies to die one winter» [9, c.4].
VYmobneHa kBiTka € 0e3 3amaxy, «scentless gray orchidy,
a 3amamiHi KBiTM MajaM By He mo Bmomoou: «Madame
Wu didn’t care for lotus. The flowers were too coarse and
the scent too heavy» [9, c. 7].

I'epoins mix yac nepeizay 3adupae opxinei, pu MbOMY
BiIOYBA€THCS CUMBOJIIYHA Iisl — 30BHIIIHI JMCTKU 00pi-
3ytoth: «She walked into the court where all day a
gardener had been busy transplanting the orchids. He had
pinched off flower and bud and had cut off the outer
leaves. They would live» [9, c.88]. Ileii koHTekcT
nepenae 3MiHy B XKHUTTI MajaM By: BoHa mepeikmkae 3
ITOKOIB YOJIOBiKa y CBOI BJIacHi, He jwmile (i3uduHo, a U
MEHTAJIbHO, YaCTHHA i MHHYJIOrO JKHTTS «BimpizaHay,
mpoTe AJIs Hei 1l HOBHWi mouatok. IIpore 3rogom crae
OYEBUIHUM, III0 caMe MOBEAiHKa MagaM By € mpuauHO0
Oe3namis y CIMEHCTBI, IO ¥ CUMBOIII3Ye 3arHOeib OpXi-
neii: « ‘But while you have been wandering around the
earth the household has been at sevens and eights with
disorder.’ In the court the orchids were drying with frost
and the leaves were sinking into the loam of the earthy [9,
c. 175]. OGpa3 cipoi kBiTkM 0e3 3amaxy BiAIOBiJae
paiioHaJbHOMY, Maike M030aBJICHOMY MOYYTTIB, Xapak-
Tepy MagaMm By, sika € HeltpanbHOro 1o Beix: «There is
no one in the world whom I dislike» [9, c. 44]; BoHa
HIKOTO He HEHaBUAWTh, aje i He Joouth: «She didn’t
love him (her husband), had never loved him, and so how
now could she hate him?» [9, ¢. 140].

AxryarnizatopoM panionaasaoro OUTER e grandson,
KATAWChbKUHA KYIBTYPHHH CHUMBOJI, SIKMA HaOyBae Yy
pOMaHi aBTOPCHKUX 3HAU€Hb. AKe Ui MagaM By BHYK
HE CTIJIBKU KUBA TUTHHA, CKIIbKU cuMBOI: «She looked
down at the little boy And yet, she thought musingly, it
was not he himself, not this simple creature, who so held
their hopes in him. Were he to die, another would take his
place. No, he was a symbol of continuing life. It was the
symbol which held all their dreams» [9, c. 19]. Camotns
Ta cyMHa MajgaM By He mpuB’s3aHa 70 CBOIX HAIIAJIKiB,
[0 BTUJICHO y cUMBOJI gray. Gray OJM3bKuil y KOHTEKCTI
BCHOT'O TBOPY J0 OnaropoxHoro silver, mo gomae cipomy
03HaK OmaropofHocTi Ta meBHOi mpoxononu. Komu BiH
O3HaYye TOJIOC TepOiHi, TO aKIEHTYe 1i CTpUMaHiCTh Ta
piBHE, 1M030aBiicHE E€MOIlill CTAaBJCHHS JO JIIOACH, IIO 11
orouyioTh: «When she was angry she never raised her
voice. Instead she poured into it molten silver» [9,
c. 139]; «She called to him in that clear pure voice of hers
which was as hard as silver» [9, c. 160]; «Meichen,’
Madame Wu said in her most silvery voice, ‘recall
yourself’» [9, c. 166]. 3 iHmoro OOKy, gray po3IJs-
JIAETBCS SIK CMMBOJ Tepe3iB mpaBocyus [11], ockinbku
HATSIKa€ HAa BUBAKCHHM, 30aJaHCOBAHMH MiAXiJ MpOTa-
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TOHICTa 0 YIPaBIiHHS YUCICHHUMH JOMAIIHIMHU CIIpa-
BaMH Ta il HAMaraHHs CIPABEUTHBOTO PIBHOTO CTABJICHHSI
no maBkoymmmHix: «She was careful, therefore, to be
almost exactly the median of what she always was. That
is, she was neither cold nor ardent» [9, c. 29]. Ta Bce x B
OCHOBI CHMBOIY gray y TBOpl — MOYYTTSl CaMOTHOCTI,
0aii1y’»KOoCTi, CTapiHHSI, SIKi IPUTAaMaHHI TOJIOBHIH repoiHi.

Cumponu xonnenty INNER. INNER Bep6ainizyerscs y
pomani cumBonamu lotus, picture, stars Ta moon.
CumBon lotus € BaXIMBUM B KUTaHCBKId KYJIBTYpHI.
[Ipotucrarienns 30BHiMHLOro orchid Ta BHyTpilIHEOrO
lotus yocoOO€eThCS TPOTWIICKHICTIO MagaM By Tta i
MOAPYTH, HaA3BMYaiHO emouiiHoi Magam Kanr. Hes-
Ba)Kal0OWM Ha Te, HIO MPOTArOHICT HE JIOOUTH JIOTOCA,
MOXEMO MPOCITIJIKYBaTH y HIiM JesKi XapaKTepUCTHKa
usoro cumBoiy: «Her little breasts looked like lotus buds
under the water» [9, c.28]. Xoua «mManeHbKi Tpymu»
CHMBOJI3YIOTh TIEBHY HECTa4y MaTepUHCHKUX IMOYYTTIB
[10, c. 74], myn’stHKK JI0TOCA CXOBaHI IIiJ] BOJIOI0 — OTOX
HecyTh y €00l 3HauHMH TNOTEHIiad — y MaHOyTHbOMY
YeCHOTA MAaTepHHCTBA PO3KBITHE, KOIUM MamaMm By
BCHUHOBHTH TpyIy OiqHux aiteil. Lotus — cumBon Boau Ta
pOAIOYOCTI, MparHeHb A0 AOCKoHaiocTi [8, c. 152]. ¥V
OMY KOHTEKCTI CHUMBOJI MIJIKPECIIOE 3MiHy, sKa
BigOymacs B XapakTepi [pOTaroHicTa, Ha MOYaTKy pOMaHy
— e MOKa3Ha TOpJIICTh 3a CBOIX CHHIB, palliOHAIbHHUN
miaxix g0 JiTed, sKuM Opakye MaTepHHCHKOI JIIOOOBI:
«She didn't easily endure the touch of another human
being, even her own children's» [9, c. 17].

VY1r00JI€HUM TIPEIMETOM MPOTAroHICTa € YOpHO-Oina
KapTHHa, 110 300pakac CaMOTHIO JIIOJMHY, sKa IiJaHIMa-
€ThC Ha BHCOKY ropy. I'opa y cximHii Ta 3axXimHiit
KYJIbTYPHIH TpaauIisix CUMBOII3YE 3B’SI30K MK 3eMJICIO
Ta HeOoM [12]. ABTopchkuii cuMBOJ picture € BimoOpa-
JKEHHSIM BHYTPIIIHIX IIparHeHb TepoiHi O JYXOBHOTO
PO3BHUTKY, 1O 3BIJIbHEHHS BiJ 30BHIIIHIX (CIMEHHHX)
3000B’s13aHb: «It was a simple picture but painted by an
artist. He had used space instead of much paint, and with
only a few strokes of his brush he had suggested a cliff
and a crest upon a mountain, and a small bent figure
struggling upward» [9, c. 28]. BomHovac picture cumBo-
Ji3ye HE HIJIKOM YCBIIIOMIJIEHY BHYTPIIIHIO CaMOTHICTh
nporaronicra: «She didn’t know she was lonely, and had
anyone told her that she was, she would have denied it.
But she was too lonely for anyone to reach her soul. Her
soul had outstripped her life» [9, c. 110]. CumBon
poskpuBae konuent INNER, yBupasHiorounm HairmuOmi
XapaKTEepPUCTUKHU TepoiHi, 30KpeMa il caMOTHICTh i mpar-
HEeHHSl BiJIpBaTHCS BiJl pEaJLHOCTI Ta YCaMiTHHTHCA,
3aHYPUBIINCH Y CBil BHYTpimHi# cBiT: «‘Lonely!” Old la-
dy muttered. ‘Lonely in the midst of all those mountains!’
‘I suppose the person wouldn’t be there if he minded
loneliness,” Madame Wu said» [9, c. 41].

Picture noB’s3aHuii i3 HACKPI3HUM KUTAWCHKUM KYIIb-
TypHUM CcHUMBOJIOM moon, moonlight, mo € Hociem
OCHOBHOI acomiamii 3 »iHouyuM HaudajgoM. ILle cumBomI
BHCOKOYACTOTHHH, XO4Ya BiAirpa€ B OCHOBHOMY LITIOCT-
patuBHy ponb y TekcTi: «‘Shall I not draw the curtains?’
Ying asked. ‘The moonlight is too bright.” ‘No,” Madame
Wu said, ‘let me see the moonlight.” The moonlight
shone upon the wall opposite her bed. It was bright
indeed, so bright that she could see the outlines of the
picture on the scroll which hung there» [9, c.28].
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UucnenHni meradopu Ta TOPIBHAHHS, SIKI 3aJTyd4aroTh
CHMBOJIIKY MOON, HATAIOTh TEKCTY KYIbTYPHO-CIEIH-
¢iunoro 3By4danus: « When she waked before her eyes she
saw the path like moonlight upon a dark see, the path she
chose to walk» [9, ¢. 51]; «Upon this comfort her mind
driftedtoward sleep, like an empty boat upon a moonlit
see» [9, c. 294].

Stars BucTymae B poMaHi SIK CHMBOJ aBTOPCHKHUH,
OlmepTHii Ha PO3YMIHHS, IO B 3axXimHIA Ta CXimHIiA
TpaJMIisX 3ipKa — 1€ CBITJIO B MiTHbMi, CHMBOJ IyXy. Y
OUIBIIOCTI BHIIQJKIB 3IpKM HATSKAIOTh Ha 3HAYHY
KUIBKICTh, TOMY II€H CHMBOJI IHTEPIPETYIOTh SIK OOPOTHOY
nyxy i3 cunamu mitemu [11, c. 309]. ¥V pomani stars
CHUMBOJII3ye 3BUIBHEHHS MPOTAroHicTa Bix OyaeHHOT
peanbHOCTI — IIe CHMBOJ JyXOBHOI'O PO3BUTKY TI'epOiHi:
«Madame Wu leaned back in her chair, gazing at the
stars. She was free from these walls. She had surmounted
them ‘From the stars,” she thought, ‘doubtless all things
are seen’» [9, c. 156].

OTKe, CHMBOJIH BIAIIPalOTh BOXKJIUBY POJIb y BTIJICHHI
XYIOXKHBOI 171e] poMaHy. Y TBOpi CHMBOJIIKA Ma€ He JIHIIEe
00pa3Hy (QYHKIIiI0, CTBOPIOIOYH KOJIOPHT POMaHy, alie €

HacamIiepes HOCIEM TNPUXOBAaHMX CMHCIIB. barartopie-
HEBICTh CUMBOJIIB Ma€ MEBHY CMHUCIIOBY HEBU3HAYEHICTB,
110 pPO3LIMPIOE MeXi iHTeprpeTanii. Bzaemonisi cuMBOIIiB,
BepOasi30BaHUX 1 NMPUXOBAHHX, BiAirpac 3HaYHY POJb Y
cMuUcIIono0ymoBi poMany. Y poMaHni «pavilion of womeny
came CHMBOJIH € IPUXOBAHUMH CMUCIIAMH TEKCTY.

Jlana MeToavKa BHBYEHHS CUMBOIIIB TPOSIBISETHCS Y
3aCTOCYBAaHHI JIIHTBOKOTHITHBHOI'O METOMY ITOJIbOBOTO
MojeroBaHHs. [lone cuMBOy cKiIamaeThes 3 siapa, sKe
(hOpMYIOTh KITFOYOBI PEIIPE3CHTAHTH 0Aa30BOr0 MPOIIAPKY
CEeMaHTUYHOI CTPYKTYpU CHMBOIY, Ta Iepudepii, chop-
MOBaHOI 3 PENpE3CHTAHTIB, y CEMaHTHIl SKUX Cla0OHe
3Ha4YeHHs 0a30Boro enemeHrta. [loje CUMBOIIB yTBOpIO-
€TBCS 38 CEMAaHTUYHO-aCOLIaTUBHUM TPUHIIUIIOM, BOHO €
HEOHOPITHUM, SAPO TOJST MICTUTh NpsAMI HOMIHALii
CcamMoro CHMBOJNY, ToAi sK mepudepiro (opMyoOTh
HOMIiHallii OKpEeMHUX O3HaK, sIKi CEMaHTHYHO MOXYTh OyTH
HE TOB’SI3aHUMHU 3 sApOM. J1JIsi MOJETIOBaHHS IOJISI CUM-
BOJIB Oyiio 3IiHiCHEHO iXHIO KOTHITHBHY Ta KOHTEKC-
TyanbHy iHTeprperalifo. [loje CHUMBOJIB € BiJHOCHO
CaMOCTIMHUM, CHCTEMHO OPTaHi30BaHHM i 3aJICXKHTh BiJ
KOMOIHATOPUKY CUMBOJIB Ta KOHTEKCTY.
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Abstract. The article deals with the functioning of symbols in the novel “Pavilion of Women” by Pearl Buck. The linguocognitive
analysis is performed by way of constructing the nominative field of symbols. The nucleus of the symbolic field in the novel under
investigation contains two opposed concepts OUTER-INNER. Symbols verbalizing the concepts are of the following types:
ethnocultural and author’s individual ones. Within the field symbols appear to be interconnected semantically and by means of
associative ties. Symbolic structure of the novel effectively conveys the inherent Chinese cultural component.

Keywords: symbol, field modelling, symbolic field, cultural symbol, Chinese, concept.
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CunmBonndeckoe nmose B pomane Ilepa bak «Kencknii maBnibon»
O. b. UBacwora
Annoramusi. CraThbs TOCBSIIEHA M3Y4EHUIO (DYHKIIMOHMPOBaHMS CUMBOJIMKM B pomane [lepn bak «Kenckuii maBmibon». B
HCCIIEIOBAHNH TIPOBE/IEH aHAJIN3 CHMBOJIOB C IMO3UIMHI JTHHIBOKOTHHUTHBHOIO MOAXO0/1A ITyTEM MOJEINPOBAaHNS HOMUHATHBHOIO OIS
CHMBOJIOB Hccnenyemoro pomana II. bak, koTopoe OCHOBBIBAaE€TCA Ha CEMAaHTHKO-aCCOLMATHUBHBIX CBS3SX. SIIpO HOMHHATHBHOIO
oJIst cocTaBisieT aHToHMMudeckas napa koHuentos OUTER-INNER. Baumanue Qokycupyercst Ha 3THOKYJIbTYPHBIX U aBTOPCKHX
TUNAX CHMBOJIOB, BepOAIM3UpYIOIIMX KOHUENnTbl. CHUMBONMYECKas CTPYKTypa IpOU3BEIEHHs CIocoOCTBYeT 3(deKTuBHOIM
peau3aly HHrepeHTHBIX KUTaHCKUX HAIlMOHAJIBHO-CIIEIN(PHIECKIX KYJIbTYPHBIX KOMIOHEHTOB.

Knrouesvie cnosa: cumeon, nonesoe mooenuposanue, nojie CumM8oN08, KyibnypHblil CUMEOI, KUMAUCKUL, KOHYenm.
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