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AHoTauis. Y cTaTTi NpoaHalTi30BaHO KOMYHIKaTHUBHI CTUII MEPCOHAXKIB Cy4acHOI aMEepPHUKaHCHKO1 paMH B acIleKTi iX pacoBoi ieH-
THaHOCTI. [ BUBYEHHSI 0OpaHa THUIOBI ISl aMEePUKaHCHKOI JTIHIBOKYJIBTYPH MOJEI B3a€MOJII IIPEICTaBHUKIB pi3HKX pac. [loBe-
JICHO, III0 PacoOBHIl KOMITOHEHT Bifirpae BaXIJIUBY PoJib Y (YHKIIOHYBaHHI KOMYHIKQTHBHOTO CTHJIIO TA apCeHally JIHTBICTHYHHX
TaKTHK Ta cTpateriid. JloBeneHo, Mo pacoBa MPHHATEKHICTh € BKINBIM KOMIIOHEHTOM KOMYHIKaTUBHOTO CTIUIIO 1 BIUIMBA€ HA TaK-
TUKO-CTpATEriuHy OpraHi3awilo BUCIOBIIOBaHH. BUAUIAIOTECA 0COOIMBOCTI KOMYHIKATUBHOTO CTHIIIO apOaMEpUKaHIIIB y CUTYyalli-
SIX CIIIKYBaHHS 3 MPEICTaBHUKAMU CBO€ET pacH Ta OLIMMH aMEepPHKAHIIMH.

Knrouosi cnosa komynikamusHuii cmuib, pacosa i0eHmMuyHiCmy, NePCOHAN’CHE MOBNEHH S, CYUACHA AMEPUKAHCLKA OpaMa.

[TOHATTS KOMYHIKATUBHOTO CTHJIIO 3’SIBUJIOCH SIK JIOTTYHUH
PO3BHUTOK KOHIIENIi CTHIIO Yy pycli KOMYHIKaTHBHO-
MParMaTUYHOTO aHAJi3y peaii3alii MOBHHX MEXaHI3MiB y
TpOIIeCi PeajbHOTO CIIJIKYBaHHA Ta Jajo IOIITOBX BH-
BUCHHIO BIUIMBY TaKHMX IHIWBIIyaJ bHUX MapaMeTpPiB KOMY-
HiKaHTa SK COIIIaIbHUIA CTaTyC, BIK, pacoBa MpHHAICXK-
HICTB, piBeHB iHTETpAIlil 1O TIEBHOI JTIHTBOKYJIBTYpPH, CTaTh
Ha MaHepy HOro MOBIICHHSI.

Hame mocmimkeHHsT CTaTyCHHX XapaKTepHCTHK MOBIIS,
SKi BIUIMBAIOTh Ha MEPCOHAKHE MOBJICHHI aMEPUKaHCBHKOT
JpaMH, € aKTyaJlbHUM, OCKUIBKM Ha Cy4aCHOMY eTarl He-
3MIHHMM 3JIMIIAETHCS IHTEpPEC JIHIBICTUYHHMX CTYIIH 10
BUBYCHHS MOBH y Tiporieci il ¢pyHkiionysanus [4: 5; 5: 27,
9: 17]. Hepo3B'si3aHNM 3aUINA€THCS NUTAHHS BIUIUBY CTa-
TYCHHX XapaKTEPUCTHK Ha KOMYHIKaTUBHHMH CTHIIb, IIPH
IIbOMY MaTepialoM JOCITIKCHHSI MOXKe BHCTYIATH SIK pea-
JbHA KOMYHIKalis, TaK 1 MepCOHaKHE MOBJICHHS JpamMaryp-
TIYHUX TBOPIB.

JlocnikeHHS! KOMYHIKaTHBHOTO CTHIIIO, IO € CKJIaJHOO
Ta 0araTOpiBHEBOIO CTPYKTYpOro, € Ha yaci. ChOrojHI HE
ICHy€ €JMHOTO BHU3HAYEHHS KOMYHIKaTHBHOTO CTHIIIO, XO4Ya
MaroTh Miclle YCIilHI CIpoOr HOro aHamizy y pi3HHUX KOH-
Tekcrax. Tak, KOMyHIKaTHUBHHUI CTHJIb PO3IIISAAETHCS Y Mi-
KKYJIBTYPHIH KOMYHIKalil, NMpu IbOMY OCOOJIMBAa yBara
NPHUIIISETHCS. TIOHSTTIO KOMYHIKaTHBHOI MOBEIIHKK Ta PO-
OWUTBCS 3HAYHUI aKIIEHT HA KyMYJSTHBHIN QYHKII MOBH SK
3aco0y comio-KyIbTypHOI ieHTH(IKAIli Ta aBTCHTHYHOCTI.
Kpim TOrO, BUAUTAETHCS HAIIOHATBHUI CTHIb KOMYHIKAIIi1
SIK OJINH 13 PiBHIB KOMYHIKQTUBHOTO CTHIIO [5: 5].

Bennka yBara mpHIUIAETHCS NOCHIIKEHHIO KOMYHIKa-
THUBHOTO CTHIJIIO y KOHTEKCTI AWCKYpCy, a camMe BH3Haua-
€THCSl KOMYHIKATUBHHMU MiJXiJl 0 BUBYEHHS OCTaHHBOTO,
1m0 0a3yeThcsi Ha KOMYHIKaTHBHUX OOCTaBMHAX SIK HaiBa-
JKITUBIIIOMY 3MiCTOTBOPYOMY KOMIIOHEHTI, LIO € OJHUM 3
Hale(peKTUBHIIINX METO/IB aHali3y quckypcey [4: 9].

KoMyHiKaTHBHUII CTHIIb aHAIII3Y€EThCSl Y KOHTEKCTI KaTe-
ropii BBiuwnmuBocri [7: 15].

Po3rmsiaeTbesi TOBEAIHKOBUH ACTIEKT KOMYHIKATUBHOTO
CTWJIIO HA MaKpOPiBHI, 13 3aJIy4eHHSM MOHSATTSA HalliOHAJb-
HOT KOMYHIKAaTHBHOI ITOBEIHKH, II0 € CYKYITHICTIO HOPM i
TpaauUild chiiKyBaHHs mneBHoro Hapony [9: 18]. danwii
KOMIIOHEHT KOMYHIKaTUBHOTO CTHIIIO € BaXKJIMBUM JUIS ITiJTi-
CHOTO aHAJII3y MOHSTTS Ta CTBOPEHHS OaraTopiBHEBOT Moie-
J1i KOMYHIKQTUBHOTO CTHIIIO, OCKUTBKH BiJIMOBITHO IO TOYKH
30py M.A. CTepHina, KOMYHIKATHBHA MOBE/IHKA € HEBiI €M-
HUM aCIEKTOM KOMYHiKaIlii, SKHi MpUiiMae y4acTh y KOJIy-
BaHHI Ta JEKOIyBaHHI iH(POpMamiiHOTO MOTOKY, HAIAIOUH
Homy crieruGiyHnX prC HaIiOHATBHOT imeHTnaHoCTi [9: 22].
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VY Halomy AOCHTIPKEeHHI KOMYHIKaTHBHHUH CTHJIb BH3Ha-
YaeMO SIK MeBHHH crocid moOymoBH mpolecy KOMYHIKaIlii,
SIKMHA BKJIFOYAa€ MOBHI Ta MOBJICHHEBI 3aCO0M, IO peaizy-
€TbCSA y NMEBHUX MOBJIICHHEBUX Ta KOMYHIKaTHBHHX aKTaX,
BUKOPUCTaHHS TaKTHK Ta CTpATEriif AJsl NOCSATHEHHS MEBHOI
KOMYHIKaTUBHOT 1iTi. OCKUTBKH KOMYHIKATUBHHUN CTHITb Ma€
OaraTopiBHEBY CTPYKTYpY, IO BKIIOUae y cede sK 0a30BHit
KOMYHIKaTUBHHIH CTHJIb KOHKPETHOI OCOOMCTOCTI, TaK i Ha-
IOHAJILHUN KOMYHIKATUBHUN CTHIIb, SIKUAH ,Y CBOIO YEpTy, €
MPOSIBOM HAIIOHATBHOI 1IEHTUYHOCTI, MM MO>XEMO T'OBOPH-
TH TPO OCOOJMBOCTI IHAMBIIYaJIbHOTO Ta HAaI[lOHAILHOTO
KOMYHIKaTUBHUX CTHIIB. bepyun no yearu Toit ¢axr, mo
CTaTyCHI mapaMeTpu BioOpPa)KyrOThCS y MOBJICHHI KOMYHi-
kanra [5: 12; 10: 35], mu BuCyBaemo rimoresy mpo Te, 1o
CTaTyCHI XapaKTEpUCTUKH MOBI[S BIUIMBAIOTH Ha HOTO KO-
MYHIKaTHBHOMY CTHIIi. MeTOI0 [OaHoi pO3BIIKK € aHaii3
BIUIMBY pacoBOi NMPUHANEKHOCTI Ha (JOPMYyBaHHS Ta (YHK-
LIOHYBaHHS KOMYHIKaTHBHOTO CTHJIIO [IEPCOHAKA.

BaxmBy poiss y mporieci peaiizarlii KOMyHIKATHBHOTO
CTWIIO IH/AMBIAA BiJIrpaloTh KOMYHIKATHUBHI TaKTHKH Ta
cTparerii, O SBJISIOTH COOOI0 MPSIMHUA YU OTNOCEPEIKOBa-
HHUI BHUSB Ta IHTErpaIlif0 IHTEHII}l 1HIUBIAA, SIKI MIPOSBIIS-
IOTbCSl y TIOCTAHOBII Ta JOCATHEHHI $IK JOBIOTPHBAJIMX
r00aJbHUX KOMYHIKaTUBHMX 3aBllaHb (cTpareriii), Tak i
KOPOTKOTPUBANUX (TAaKTHK), III0 MalOTh JIOKAJIbHE 3HAUCH-
HS Ta € IHCTPYMEHTOM peali3alii cTpareriii y mporeci Ko-
myHnikaii [3]. BepbasibHe BTiIeHHS KOMYHIKATHBHUX TaK-
THK Ta cTparteriii HaOyBae iHIUBIAyali30BaHUX PUC y MPO-
meci popMyBaHHS Ta peami3allii KOMyHIKATHBHOTO CTHIIIO,
PO3KpHMBAIOYM KOMYHIKaTHBHHUI NMOTEHIIaJ MOBI B IPO-
1ieci JOCATHEHHS KOMYHIKaTHBHOI METH.

[ToHATTS paca BU3HA4YAEThCs SIK NEBHA Ipyma JIIOJCH,
10 ICTOPUYHO CKJIajacsi B MIEBHUX reorpadiyHuX yMOBax,
sIKa BOJIOJIE NIESIKUMH 3aralibHUMHU CIHaJIKOBO-3YMOBJICHH-
MH MopGoJoridHuMH 1 QizionorivHuMK o3Hakamu. Kpim
[bOTO, MpPEACTABHUKU OJHIE] PacH BOJIOJIIOTH IMEBHUMH
JIHTBAJIbHO-CTHIIICTUYHUMH OCOOJIMBOCTSIMH KOMYHIKaTHB-
HOTO CTHJIIO, IIO 3yMOBJICHI (PI3MIHNMH, ETHIYHUMH Ta CO-
Li0-KYJIBTYPHUMH Ta iCTOPHYHUMH (paKTOpamu, IIO BILIH-
BaJlM Ha PO3BUTOK Ti€i uu iHWIOI pacu [3: 35-57].

KoMyHIKaTUBHUI CTWJIb CHUIKYBaHHS NpEJICTaBHHKIB
OJIHI€] pacoBO-€THIYHOI TI'pyNd Ma€ MNEBHI OCOOJIMBOCTI,
3YMOBJICHI pIBHEM iHTETpalil 10 JOKAIBHOT JIIHTBOKYJIETPH
Ta 3yMOBJICHI HASBHICTIO MEBHHUX, ICTOPUYHO 3aKPIIICHUX
0c0o0IMBOCTE KOMYHIKATHBHOTO CEpEIOBHINA y KOHKPET-
Hil Mamiif comianpHid rpymi. Tak, aHami3 CHUIKyBaHHA
MPEICTaBHUKIB a(poaMEepHUKAaHCHKOI PacH BUSIBISIE P
0cOOJIMBOCTEH!

@}q. V. Antonov 2015
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Cornbread: Where is yo’ balls, Skillet! Where is they?

Skillet: Niggah...fuck...you...and yo’...mama!

Ebony: I can’t, my mama died when she looked at yo’ face.

All: Ooooo0!

Cornbread.: It’s getting’ crunk up in the Hurt.

Toyia: Whut! Whut!

Ebony: You soooo broke that when niggahs break into yo’
house, they leave you money.

All: Ooooohhhhh!

Toyia pipes in with a small baby balanced on her hip.

Toyia: You leave him alone. I don’t know why you always be
pickin’ on Skillet. You know he slow.

Ebony.: Shut up withcho WIC Weetabix weave wearin’ ass.

Toyia: Yo’ mama!

Ebony: Yo’ mama, bitch...

[2: 276-277]

VY mominosi 3anisai Kopadpen, E6oni i Toiis — appoame-
PHKaHII 3a MOXO/KCHHS, IO BiTHOCATHCS IO OHI€T coria-
JpHOI rpynyu. KOMyHIKaTHBHMH CTHIb YYacCHHUKIB CIIJIKY-
BaHHS Ma€ crenugivuHi 0COOIUBOCTI, 00YMOBIICHI PaCOBOIO
NpHHAIEKHICTIO. Tak, yci KOMYHIKaHTH BUJIBHO 3aCTOCOBY-
I0Th 3BepTaHHs Niggah, 1o € 0OpasnuBuM, SKIIO HOTO BH-
KOPHCTOBYIOTh NPEACTABHUKHU IHIIMX pac, OJHAK, TIO3UTHUB-
HO CIPUIMAaeThCs YOPHOLIKIPUMH aJIpecaTaMd BCEpEJHHI
CBOI'0 KOMYHIKQTUBHOTO CEPEeIOBHINA. [HIIMMHU BasKITMBUMU
pHuCcaMH KOMYHIKQTUBHOTO CTHJIIO YYaCHHKIB JAHOTO IIOJIi-
JIOTY € YacTe BUKOPUCTAHHS BYJIbIApU3MIB, a caMe JIaHIHBOT
nekcuku (fuck...you, bitch, ass), rpamaruuni nomMuiKd y
noOy/IoBi pedYeHb: HENpaBWIbHE BHKOPUCTaHHS KaTeropil
guciaa (Where is yo’ balls, Skillet! Where is they?), momunku
y BHUKOpHcTaHHi aiecrmiB 3-1 ocobu oxuuuu (You know he
slow), ckopouenns Ta Ogenmu (Yo', pickin’, wearin’,
withcho), nenpaBunbha doxetnana sumosa (Whut! Whut!).
Jnst migcuieHHsT KOMYHIKaTUBHOTO €(eKTy CBOiX peILiK,
MEPCOHAXKI PSICHO BUKOPHUCTOBYIOTH MOPIBHSHHS Ta HATSKH,
vacTo cekcyanbHoro xapaktepy (Where is yo’ balls, Skillet!
Where is they?), obpa3u Ha aapecy OaTbKiB 4 pOJHU4YiB
(Niggah...fuck...you...and yo’...mama!, Shut up withcho
WIC Weetabix weave wearin’ ass) sik pi3HOBH] TaKTHKH
00pasu TpeTboi 0cOOU 3 METOI BIUIMHYTH Ha KOMYHIKaHTa.
[epioandHo yci mepcoHaxXi BUKOPHCTOBYIOTh TAKTHKY Jie-
MOHCTpAIii MiJABUIIEHOT €MOIIHHOCTI, BUTYKYIOUH XOPOM
3BYKH, 1[0 XapaKTEPU3yIOTh EMOIliIHE BIHOMICHHS KOMYHi-
KaHTIB 70 cuTyarlii un agpecata (O00000!, Ooooohhhhh!).

XapakTepHOIO OCOOJHMBICTIO KOMYHIKATHMBHOTO CTHIIIO
appoaMepHUKaHIiB Yy AaHOMY BUNAIKy € TOi (akT, mo Ha
KOMYHIKaTHUBHHUIl CTHJIb MOBILIB HE BIUIMBA€ HasBHICTbH Ce-
pen ciyxauiB skiHku Ta autuHu (Toyia pipes in with a
small baby balanced on her hip).

[eBHi cnenm¢ivai pucH Ta BIAMIHHOCTI JEMOHCTPYE
aHaJli3 KOMYHIKATHBHUX CTHJIIB MPEICTaBHUKIB Pi3HHUX pac
Yy KOHTEKCTi Mi’KpacoBOTO CIUIKYBaHHS
TAYLOR: [to KENT] What?! She doesn't know me... [to

KIMBER] You don't know me...

FLIP: [to KENT] Can you shut her up?

KIMBER: [to FLIP] That's OK, honey. I'm OK. [To TAY-
LOR] Yes, so you know me well. Yes, Europe —Peace
Corps. And so help me here, there you were, at this privi-
leged institution, with your famous dad and your new lap-
top to soothe yourself, and you're upset because some
stupid sorority chicks are mean to you?

KENT: [under his breath] Oh God.

CHERYL Seems like a fair question.

[Long pause]
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So I'm gonna... OK.... There's coffee, decaf and regular, in
the kitchen.

[CHERYL stops before getting to the kitchen, now interested
in Taylor's tirade]

TAYLOR: No, Kimber. | was upset because people like you
can't see it. Your inner-city kids aren't supposed to
suceed... As long as they can stay ignorant and dependent
on you, they won't have to mess up the white spaces. They
let one or two of us in who've had enough privilege to al-
most play the game. Just enough to make us think we're
special. It's a grand mindfuck. Then Kimmy here goes
slummin’ for five minutes and knows all about it.

[To Kimber] You can kiss my black ass is what you can do
with your I'm-such-a-Goddam-saint-inner-fuckin'-
sanctum-of-rebellious-white-liberal bullshit. Don't you
ever come to me like that. You need to get your white ass
out of my world, or keep your hippie drivel to your own
damn self... [Mumbling to herself] Fuckin' I'll show Dad
what happens if he won't notice me... I'm too deep for co-
tillions, I'll fuck black and show them all, bitch.

[1: 62-63]

VY momninosi 6epyth yuacte Teinop, ®min, Kent, Hlepin
— apoamepuKaHLi NPUOJIN3HO OJHOTO BIKY, SKi BiHO-
CATBHCS 10 CEPEAHBOTO KJIacy Ta MaloTh IPHOJIU3HO OJHA-
KOBE CcoIliaJibHe CTaHOBHINE, Ta KimbOep — Oina xiHka 32-x
POKIB, siKa TaKOX BiIHOCHTBCS 10 cepenHboro kmacy. Oc-
HOBHHUMHU AiioBIMH ocobamu € Kim ta Teiimop, Mix SKUMH
BiZIOYBAETHCS JKBaBa MAUCKYCis, KA SICKPABO PO3KPHBAE
0COOIMBOCTI iX MaHEpH CIIUIIKyBaHHS.

KomyHikaTHBHHUIT CTHIIB TBOX JKIHOK MAa€ CYTTEBI BiIMiH-
HOCTI, OUTBIITICTD SIKUX CIPUYMHEHA PACOBOIO IIEHTUYHICTIO.
Telinop criouatky poOHThH aKIEHT Ha ToMy, 1o Kimbep 30-
BeiM i He 3Hae ([to KENT] What?! She doesn't know me...
[to KIMBER] You don't know me...), criouatky 3BepTaro-
yrch 10 KeHTa i nmuie moTtiM 10 KiHKH, MEPEXO/IsIud Y Ha-
cTyn. MoBellb BUKOPUCTOBYE TAaKTHUKy KPHTHKH ajpecara
(No, Kimber. I was upset because people like you can't see
it), akuenTyroun ysary came Ha (pasi "like you", acortoro-
YH, TAKKM YHHOM, aJ]pecara 3 eBHOI COLIaIbHOI TPYIIO.
Kpim Toro, y HactymnHiit peruiini repoini As long as they can
stay ignorant and dependent on you, they won't have to mess
up the white spaces BUKOPUCTOBYEThCSI TAKTHKA BiI4y>KESHHSI
oxuiei rpymu (they), 1o sikoi HamexuTh i MOBEIb, BiMT iHIIOT
(white spaces) na ocHoBi pacoBoi imentudikari. Jami mis-
YMHA 3aCTOCOBYE BYJIBrapu3M, IO MiJKPECIIIOE eMOLiiHY
Hanpykenicts cutyariii (It's a grand mindfuck). [llo6 migcu-
T e(peKT BIJI CKa3aHOTO Ta JIOHECTU CBOIO TOYKY 30Dy, Tei-
JIOp PSICHO BUKOPUCTOBYE BYJIbrapu3Mu Jijiss 00pasu criBoe-
cimHuIl Ta migcuieHHs edekty cBoix ciiB (You can kiss my
black ass; your white ass), maiinuy nexcuxy (Fuckin'; I'll
fuck black and show them all, bitch), Bucios:mtoe 3ueBary o
MO3UIIii OMOHEHTKH, HEraTHBHO XapaKTepU3ylodH 11 MOBeIi-
HKY Ta norjsiu, Hasusarouu 1i "lI'm-such-a-Goddam-saint-
inner-fuckin'-sanctum-of-rebellious-white-liberal  bullshit",
Jie BOHa BUKOPHCTOBYE CTPATETii0 BiIKPHUTOI Ta IIOBHOT KpH-
TUKWA OCHOBHHUX TMCUXO(]I3UUHUX Ta COLIOKYJIBTYPHUX Xapa-
KTEPHUCTHK OTIOHEHTKH, KIHIIEBOIO METOIO SIKOI € TMOBHE TICH-
XOJIOTiYHE TIOJABJICHHS OMOHEHTKH, IO Ma€ 3BECTH HaHi-
Bellb ToAaJblle Oa)kKaHHs BECTU JUCKYCII0 UM BHCJIOBJIIOBA-
TH CBOKO TOYKY 30py. |HIIMM MOXXJIMBHUM HACIHIJIKOM IIPH-
TPUMaHHS HAMIYCHOI CTpaTerii MoXe CTaTH pPO3MaJCHHS
KOH(QUIIKTY Ta Tepexia JI0 BIAKPUTOI BOPOXKOCTI y mporeci
KOMYHiKalii, BKIIOYAI0UM TaKo)X KOMYHIKaTHBHY ITOBEiH-
Ky. JliB4MHA 4acTO BHKOPUCTOBYE CIIOBO aSS JIIsl CAMOIJICH-



Science and Education a New Dimension. Philology, 111(15), Issue: 68, 2015

Tudikarii Ta ineHTrdikaIii OroOHeHTIB, HAAI0YN HOMY €KBi-
BajIeHTHOTO 3HaueHHs "s, Ti". Hanpuknan, y perutimi " You
need to get your white ass out of my world" Teiinop Buma-
rae, mo6 Kim He mizna y 1i cpaBu, mpu mpoMy oOpasa mij-
CHITIOETBCS PACOBOTO MApaNeIUTIo 3a KOJIOpOM miKipu (White
ass), mo Hece y co0i BiATIHOK HETATUBHOTO 3HAUYEHHA. Y TOI
JKe 4ac, BiIOYBa€ThCS pacoBa CaMOiNCHTH]IKAIS Ta BiIIi-
neHHs repoini "Bij Oimmx". B kiHIi cBoro mMowosory, Teii-
JOp 3BEpTAaEThCS 10 caMoi cede, HamMaraloduch TOBOPUTH
THXO 1 Hep0O30ipJIMBO, OJJHAK PEILIIKY YYIOTh 0TOUylo4i. J[iB-
YrHa 3HOBY NPOSBIISIE BUCOKUII PiBEHb arpecii, BAKOPHUCTO-
ByI0 MeHHacuBH y ckiaai morposu (Fuckin' I'll show Dad
what happens if he won't notice me...); ta npomicus (I'll fuck
black and show them all, bitch), ne ocranue cioBo € HeraTu-
BHOIO OIIHKOIO TIPEJCTaBHUKIB O1JI01 pacy, BKIFouarodn Kim.

30BCiM iHIIAM BUSIBISIETHCS KOMYHIKATUBHUN CTHIIH OIIO-
HeHTku Teitnop — KimbOep. KimOep, BUKOPHUCTOBYIOE TaKTH-
Ky yuukHeHHs1 koHdikty (That's OK, honey. I'm OK), e
BUKOPHUCTAaHHs TECTIIMBOrO 3BEpTaHHS Ma€ Ha METi mocia-
OuTH KOMYHIKaTHBHE Halpy»KE€HHs 0TOUylounx. BoHa Takox
BIAETHCA JI0 CaMO PEMpPE3CHTAIlil, 1[0 Ma€ Ha METi HaaaTH il
cmoBam Oinbmioi Baru (Yes, so you know me well. Yes,
Europe —Peace Corps). ITorim Kimbep mepexomuTs y Hac-
TYIH, HABOJSYM JTOOpE CTPYKTYypOBaHi apryMeHTH Jisl Oillb-
IIOTO e(eKTy, 3aCTOCOBYIOYH TAKTHKY JIOTIYHOTO OOIPYHTY-
BanHs Ta nepexonanus (And so help me here, there you

www.seanewdim.com

were, at this privileged institution, with your famous dad and
your new laptop to soothe yourself. fIx ¢inansuuit apry-
meHT, KiMOep HaBomuTh TipobieMy, sika € st Teinop Bax-
JIMBOIO, TIPOTE, Ky MOBELb HE BBA)KA€ BaXJIMBOIO UL cebe,
TIPO IO CBiTYATh BUKOPUCTAHI JiekcuuHi oxuawmil (and you're
upset because some stupid sorority chicks are mean to you?).

Orxe, koMyHikatuBHI cTiin Kimbep ta Teinop MaroTh
crienudivHi, pacoBo-3ymMoBieHi crnenu¢piuHi puch. Tak,
OiibII M'SIKMH, IHTEJIr€HTHHH, JIOTTYHO-CTPYKTYPOBaHHUH
cruib KimOep, y IKOMy BUKOPHCTOBYIOTHCSI TAKTUKH Iepe-
KOHaHHS, apryMEHTOBAaHOI'O OOIPYHTYBAaHHS, HaBEICHHS
NPUKJIAy Ta aHali3y CHUTyallii KOHTpacTye 3 eMOLiHHO-
3a0apBIICHUM, arpeCMBHAM Ta aBTOPUTAPHUM CTHIEM Teii-
Jop, Aka Ha BimMmiHy Bix KimOep, 3acTOCOBYe TakTHKH Bif-
Yy)KEHHS OIOHEHTa, MOrpo3, BUKOPHCTAHHS BYJIBrapH3MiB,
ABTOPHUTETHOIO NEPEKOHAHHS, HABEPHEHHS CBOET TOYKH 30-
Py, pPO3MaNIiCHHS Ta MAaHIMyIAIi1 KOH(IIKTHOIO CUTYAITI€IO.

PacoBmii KOMIOHEHT Bifirpae BayJINBY poiib y GopMy-
BaHHI KOMYHIKaTUBHOI'O CTHJIIO Ta apCeHay JIHIBICTHY-
HHUX TakTHK Ta crpareriid. Oco0inBe Micle 3aiiMae oro3u-
uist black-white, sixa akymyitoe y co0i cTepeoTHITHI Hera-
THB1 MDKPAacOBi CTOCYHKH Ha IiICBIIOMOMY piBHi, 110 0a-
3YIOTHCS HA B3a€MHIH HETEPIIMMOCTI.

[Monanplia mepcnekTUBa PO3BiAKK MOJSITae y NeTAIbHO-
MY pO3IJIIi Ta aHaji3i BIUIMBY CTaTyCHO-POJIOBHX MHapa-
METpiB MOBLIS HA HOr0 KOMYHIKaTHBHHI CTHIIb.
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Personage’s Communicative Style in the Aspect of Racial Identity (On the Material of Modern American Drama)

A.V. Antonov

Abstract. The article analyses how racial identity influences the personage’s communicative styles in modern American drama.
Models of different races representatives, typical for American linguaculture have been selected for research. It had been proved that
racial identity is an important component of communicative style that determines the tactical-strategical organization of the utterance.
The peculiarities of Afro-Americans’ communicative style in the interaction with representatives of their own race and white Ameri-

cans have been singled out.

Keywords: communicative style, racial identity, personage’s speech, modern American drama
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