Science and Education a New Dimension. Philology, 1V(22), Issue: 99, 2016 www.seanewdim.com

Modifications in the perception of evil spirits in the Ukrainian and
Anglophone translations of “Faust” by J. W. Goethe

Y. O. Naniak

Ivan Franko National University of Lviv, Ukraine

Paper received 15.06.2016; Accepted for publication 25.06.2016.

Abstract. The paper considers difference in perception of evil spirits in Germany, Ukraine and Anglophone countries on the basis of
Ukrainian and Anglophone translations of “Faust” by J. W. Goethe. Within the frames of this paper there are two main categories
which are presented in J. W. Goethe’s “Faust™: witches and actually spirits. The similarities and differences in beliefs and
stereotypical perception of this phenomena have been determined.

Keywords: Translation Studies, linguo-cultural, Translation Studies analysis, Goethe, Faust.

Introduction. The subject of research is connected with
evil spirits. There are many approaches to definition and
typology of this phenomenon, but within the frames of
this paper there are two main categories presented in J. W.
Goethe’s “Faust”: witches and actually spirits.

Materials and methods. The original German tragedy
by J. W. Goethe, as well as Ukrainian translations by Ivan
Franko, Dmytro Zahul, Mykola Ulezko, Mykola Lukash
and Anglophone translations by Anna Swanwick, Charles
Brooks, George Priest, Anthony Kline are serving as the
material for the research. Translation Studies and linguo-
cultural analysis of certain abstracts is conducted.

A brief review of publications on the subject. The
roots of the German word “Hexe” can be found only in the
West Germanic language area: Middle High German
“hecse”, “hesse”, Old High German “hagzissa”,
“Hagazussa”, medium Dutch “haghetisse”, Old English
“haegtesse” (Ghostly beings) — shortened in modern English
to “hag” early 13c. (ugly old woman). The “heagtesse” was
used to define a powerful supernatural woman.

Though both Ukrainian “Bizema” and English “witch”
derived from “veda” — sacral knowledge (Sanskrit), the
fortune of these words in Ukrainian and English was quite
different. In Ukraine “Bigpma” is the woman
communicating with evil spirits, who does harm to the
others [15, V. 1, p. 666]. It is derived from Old Slavic
“Bbab” that is connected with “BimaT” — to know.

There has been a difference in perception of witchcraft
in Ukraine, Germany, Great Britain and North America,
though everywhere it was considered to be an act
punished by law. Out of 100 000 capital punishments that
are documentary proven to have been performed in
Europe, around 30 000 took place in Germany and only
13 in Ukraine.

Witch in Ukraine is afraid of much less that the witch
in Europe because the harm she does is supposed to be
not very serious. We can see evaluation in Ukrainian
translations: in the translation by I. Franko is the word
“gapiBani”’. Ukrainian researcher 1. I. Ohiyenko stresses
that one should differentiate between the notions of
“gigpMa” and “wapiBHuipt”, as the second can do good
things, whereas the first — only harm [16, p. 16]. At the
time when Faust was written by J. W. Goethe the very
perception of evil spirits was changing. It was the epoch
of Enlightenment and one was trying to get rid of the
frights and to explain everything by one’s intellect.
People were trying to make fun of the things they were
afraid of, because what is funny cannot be scary.
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The goal of the study is to analyze the similarities and
differences in beliefs and stereotypical perception of evil
spirits in Germany, Ukraine and Anglophone countries on
the basis of Ukrainian and Anglophone translations of
“Faust” by J. W. Goethe.

In Goethe’s “Faust”, especially in the scene
“Walpurgis Night” witches use obscene vocabulary, some
of which is not clearly written but only implied both in
the translations and in the original. Most probably the aim
of it was to present witches as pariahs.

In this part of the scene the chorus of witches calls
Baubo. Baubo, here depicted by Goethe as a leader of the
witches (instead of Frau Holda, also Frau Holle), is a
personage of Greek mythology, variously described as the
midwife of the Greek goddess Demeter.

"lambe and Baubo personify the obscene songs, in
iambic meter, which were sung to relieve emotional
tension at the Eleusinian Mysteries; but lambe, Demeter,
and Baubo form the familiar triad of maiden, nymph, and
crone. Old nurses in Greek myth nearly always stand for
the goddess as crone" [12, v.I, pp. 92, 96]. In
Walpurgisnacht, old Baubo sets the tone for the obscenity
of the witches, whom she leads to the top of the hill where
the Devil presides as Lord.

There are two main modifications in perceiving Baubo
and witches themselves in this abstract. First of all in the
original the chorus of witches pronounces: “So Ehredem,
wem Ehregebiirt!/ Frau Baubovor!”. In this case the
modification is present only in Ukrainian translations, as
in the Anglophone the word “Ehre” is rendered as
“honour” in all the translations under analysis, and
“Frau”, as a polite manner of calling a woman, was
rendered as “Dame” in A. Swanwick’s and G. Priest’s
translations, as “Ma’am” (shortened from “Madame”),
what is even more courteous in Ch. Brooks’ translation
and was omitted in the variant of A. Kline. D. Zahul
renders it with two words: “XBana 1 gects”, what is a
common collocation [10, V. 4, p. 460] (Taking into
consideration the collocation “HecTn i xBana”— is used
as an appeal, expressing admiration, recognition of merits
and dignity, gratitude to someone for something [15, V.
11, p. 32.]) which intensifies the meaning. 1. Franko uses
only the word “uecms” while M. Lukash only “xeana”,
both of which are quite adequate. M. Ulezko provides a
very interesting variant: “/Jocmowtanosny wianysams”.
The word “0ocmowanosnui”, is widely used in official
and ceremonial addresses in the meaning “highly
honoured”. This variant provides both the ceremonial
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Stimme.

Die alte Baubo kommt allein,

Sie reitet auf einem Mutterschwein.
Chor.

So Ehre dem, wem Ehre gebiirt!

Frau Baubo vor! und angefiihrt!

Ein tiichtig Schwein und Mutter drauf,
Da folgt der ganze Hexenhauf.

[4, p. 246]

VOICES

Alone old Baubo’s coming now;

She rides upon a farrow sow.

CHORUS

Honour to her, to whom honour is due!
Forward, Dame Baubo! Honour to you!
A goodly sow and mother thereon,

The whole witch chorus follows anon. [3]

T'onoc

Crapuus bas6o npe cama,

[Tix HEB XpyHBYHTH MalHA CBHHSI.
Xop

Yecrsp, KoMy uecTs! I Tiif Takox!
Crapuus bas6o, 6yap Harr BoxIp!
[Nanna cBuHS, cTapa Ha Hil,
Bigpmu 3a HEMH, Hade pild. [5]

Voice.

Old Baubo comes along, I vow!

She rides upon a farrow-sow.

Chorus.

Then honor to whom honor's due!
Ma'am Baubo ahead! and lead the crew!
A good fat sow, and ma'am on her back,

Then follow the witches all in a pack[8].

T'onoc:

A 0abka baB0o ine oHa,
Ha nopocHiii cBuHI BOHa.
Xop:

XBana i yecTb, KOMY XBaja!
Bona cronu Hac npuBera.
Cama 3 IOpCHOIO CBUHEIO,

A mu rop06oto Bei 3a Hero [1].

roJjoc

Crapenpka baydo — To BoHa —

Ha marmi cBuHII ock oHa.

XOP

JlocTolaHoBHY IIaHyBaTh!

Bawm, nani bay6o, kepyBatb!

U cBuns - x ! me i MaTka Ha XpeOTi!
[Tonk BigpM 3a movet Mae irtu [2].

A Voice.

Alone old Baubo's coming now;

She's riding upon a farrow sow.
Chorus.

So honour to whom honour is due!

In front, Dame Baubo! Lead the crew!
A sturdy sow with mother astride,

All witches follow in a tide [9].

INonmoc

Crapenbka ba'y0o B cTopoHi
OpHa TPIOXMKA Ha CBHHI .
Xop

XBana ToMy, KoMy XBaja!
Hexaii 6u baybo Hac Bena!
Bnepen, crapa! Hloxyxy amu!
A 3a T06010 — Mu, Bigpmu! [6]

A Voice

Old Baubo comes, alone, and how:
She’s riding on a mother-sow.

Chorus

So honour then, where honour’s due!
Baubo, goes first! Then, all the crew!
A tough old sow, a mother proud,

Then follow, all the witches’ crowd [7].

background and showing deep respect for her along with
the address “nani”. M. Lukash omitted the official address
to Baubo, adding the conditional mood, while D. Zahul
omitted even the name of Baubo, pointing at her with
“sona”. 1. Franko calls her “Crapuns bap6o”. The fixed
meanings in the dictionaries of the word “Cmapuys” are:
an old woman or a woman who is a beggar. But actually
this word is quite often used to describe an older woman
who is a member of a religious order (as a “Tlocmanuii 10
4YecTHOe W OxarorosiiiHol crapuipl JlomuHukun” by 1.
Vyshenskyi, written in Lviv in 1606).

Another interesting example in this abstract is the
options the translators chose to render the unity of
witches: “Hexenhauf”. This is a rather rare case that all
the translators analyzed have chosen absolutely different
options, creating modifications in the image of the
witches going atop the mountain. In German the word
“Hauf” has rather neutral meanings: messy superposed
things; very large number or amount; a group with a
common feature. That’s why it becomes obvious that
every translator complemented the image with something
of his/her own. A. Swanwick, whose translations
generally tends to be even more high-flown than the
original, used: “witch chorus” (in the meaning: a group of
singers, dancers, or actors who act together in a show but
do not have the main parts (13)), accentuating the fact that
it was a tragedy meant for the stage. M. Ulezko used a
military word “nonk”, comparing the witches to the army.
I. Franko introduced the comparison: “Bidbmu 3a numu,
Haue pinr”. The word “piir” is mainly used to describe the
swarm of bees, though it is also used for other insects or
birds and the fact that it can denote humans is also fixed
in the dictionary. But this comparison stresses that the
witches are flying in the sky and implies that there is a
huge number of them, they can be aggressive and ready to
defend themselves. Ch. Brooks variant is rather close to
the previous one as the word “pack”, despite meaning a
group of people (“all the people who are behind the
leaders in a race, competition, etc.”), is also “a group of
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animals that hunt together or are kept for hunting” and
what is even more interesting: “group of similar people or
things, especially one that you do not like or approve of”.
So it can be understood as the evaluative judgement of the
translator. G. Priest can also be considered judgmental as
in his variant: “witches follow in a tide”, while “tide” also
has got some negative connotations which are fixed in the
dictionaries: “a large amount of something unpleasant that
is increasing and is difficult to control” [14]. D. Zahul’s
variant along with the A. Kline’s one can be considered to
be the most accurate as “top6a” as well as “crowd” mean
“a large number of people gathered together in a public
place”, while “rop6a” can imply that the people are
disorganized. M. Lukash is just specifying: “mu, Bigpmu”
without modifying the image.

Evil spirit is a spirit tending to cause harm. Very often
evil spirit is a synonym to demon.

In religion, folklore, and mythology a demon is a
supernatural being that has generally been described as a
malevolent spirit, and in Christian terms is generally
understood as an angel not following God.

In this example Evil Spirit is torturing Gretchen,
bringing harm to her most painful place — death of her
family, trying to convince her that she was the reason for
it. We can even assume that it was this episode that
became the reason for Gretchen becoming mad and
killing her child.

The modifications appear in its behaviour concerning
Gretchen. In the original Evil spirit is trying to persuade
Gretchen that her life is ruined and she will never be the
same again: full of innocence “lallen” (what means
mumbling) prayers in the church. The first part of that is
not changed in most translations. Only in Ch. Brooks
variant Evil Spirit says she was not only innocent butt
also artless (naive, free from deceit, guile, or artfulness;
ingenuous). This way he stresses that she has committed a
treachery and thus the emotional impact of his speech
increases. D. Zahul introduced the word “heart” and I
believe the reason for this choice was the same.
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In this report we will also study two presentations of spirits: evil spirits and avenging spirits. Bdser Geist;

Gretchen unter vielem Volk. Boser Geist

hinter Gretchen.
BOSER GEIST.

Wie anders, Gretchen, war dirs,

Als du noch voll Unschuld
Hier zum Altar tratst,
Aus dem vergriffnenBiichelchen
Gebete lalltest,

Halb Kinderspiele, Half childish sport, HaniBrpagurunsa,
Halb Gott im Herzen! Half God in thy young heart! Hamis6or y ceprii
Gretchen! Gretchen![3] I'perxen![5]
[4, p. 241]

MARGARET amongst a number of people
EVIL-SPIRIT behind Margaret
EVIL-SPIRITHow different, Gretchen, was
it once with thee,

When thou, still full of innocence,
Here to the altar camest,

And from the small and well-conn’d book
Didst lisp thy prayer,

Cayx6a 6oxa, opranu i cmiB. ['perxen
cependaraTo Hapoay. 3JIHid IyX 3a Helo.
3umi xyx.

UYu rak-to, ['perxen, 6ysaio,
Konu TrmeneBnHHa
Tyt nepen BiBrap crynana
I3 kHIKEUKH cTapoi
MonutBrcnebe3yBaia:

[Margeryamidst a crowd of people. Evil
Spirit behindMargery.]
Evil Spirit. How different was it with thee,
When, innocent and artless,
Thou cam'st here to the altar,
From the well-thumbed little prayer-book,
Petitions lisping,
Half full of child's play,

Binmpasa, opranu i criB. I'peTxeH nmomix
HaponoM; 3nuil Jlyx nozanHei.,
3muit {yx: He tak T, Iperxen, nepure,
A 3 cepLieMHEBIIMHHIM
ImnanoBiBTaps,

3 cTaporo MOJIUTOBHUUKA
MonutBy nebenina,

Ha niBaniTouarpa,

Ha niB y cepui bor!

3aynokiiiHa ciryx0a, opraH i CIiB.
(I'perxeH cepen GaraTbox Jitozei. 3nuid
Iyx no-3a I'perxen)
3JIMI 1Y X Sk unime Gyno, [perxeH,
STk Best O€3BUHHA TH
[Tix ontap — Gynmo — Hpen,
3 HoTpinaHoi KHHKEUKH
MonuToB Jiereyert,
U Ha-niB rpa autsya,

Half full of Heaven! Iperxen! [1] Ha-niB 6or y cepi...
Margy! [8] I'perxen! [2]
GRETCHEN among many people, EVIL | Cuyacoa Boowca. Opeanu i nisua. I'pe m x e| (Gretchen among a large congregation:
SPIRIT behind GRETCHEN. H cepediopbu napody. Ilozaonei3 1 u i oyx. the Evil Spirit behind Gretchen.)
Evil Spirit. 3uumii xyx The Evil Spirit

How different, Gretchen, it was with thee,
When thou, still full of innocence,
Here to the altar cam'st,

Out of the well-worn, little book
Didst prattle prayers,

Half childhood's play,

Half God in thy heart!
Gretchen![9]

He Tak OyBano, I'perxen,
Konu meneBunHa
Tuiinna no BiBTaps,
3nomapnatoi  KHUKEUKU
MonutBrebenina
I rpamursya,

I Bor y cepui!
I'perxen![6]

How different it was, Gretchen,
When you, still innocent,
Came here to the altar,

And from that well-thumbed Book,
Babbled your prayers,

Half, a childish game,

Half, God in your heart!
Gretchen![7]

The German word “lallen” in the translations of A.
Swanwick and Ch. Brooks was rendered as “list” what
can delude a modern reader that the Evil Spirit is accusing
Gretchen of having a defect of speech, as it means to
mispronounce “th” for “s”. But according to A New
English Dictionary on Historical Principles since the

Réchende Geister (avenging spirits );

beginning of the 17 century is used to mean to speak in a
childish way. In G. Priest’s variant Evil Spirit is
disapproving Gretchen’s pronouncing the prayer, what is
a logical elaboration of his image. 1. Franko’s lexical
choice is very interesting as the word “cie0Oe3yBatu
/cnebizyBarn” means reading by syllables.

Uber des Erschlagenen Stitte schweben|Over the place where fell the murdered one,|Han
richende Geister und lauern auf den|avenging spirits hover and watch for the/mecHukm i
returning murderer [3].

wiederkehrenden Mérder [4, p. 260].

rpoboM yOWTOro JITAIOTh AYXH-
YaTylOTh Ha [OBEPTAKOYOro
BOiHIIO [5].

Over the place of the slain, avenging|Ilonan micueM youToi kpyxJisitoTb MecHUKH [[To - Hag MicueM yOMTOro HOCATBCS JyXU
spirits hover and lurk for the returning|- nyxu 1 uaryrorb Ha yOiflIO, 4YM HeE|HOMCTHBI I

murderer [8]. TIOBEpHETH csl BiH [1].

JAOrsIJal0Th  [IOBEPHEHHSA

BOMBILA[2].

Over the spot where a man was slain,(Hax wmormmoro BOuTOro mmpstots ayxu|Avenging spirits hover over the place of]
avenging spirits hover and lie in wait for|momeTn, unratouu nosopory gymoryoa[6].

the returning murderer [9].

death, and lie in wait for the murderer’s
return [7].

Rdchende Geister are believed to be the spirits, ghosts
of dead people who cannot disappear from the earth until
they take vengeance. This idea exists in all the cultures
analysed, so no problems for the translators could appear.

Revenge consists primarily of retaliation against a
person or group in response to a perceived wrongdoing.
Although many aspects of revenge resemble the concept
of justice, revenge usually has a more injurious than
harmonious goal. The vengeful wish consists of forcing
the perceived wrongdoer to suffer the same pain that they
inflicted in the first place.
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Avenging Spirits are making Faust suffer and feel
guilty for Gretchens pain. But taking into consideration
further dialogue with Mephistophel’s phrase ,she is not
the first’, we may even assume that Faust was not afraid
of them, he even accepted his guilt.

All the English translators in spite of the time of
translation agreed on ,avenging spirits’. Ukrainian
translations have some differences: ,dyxu-mecnuxu’
(apposition) in the translation of I. Franko, “mecHuxu -
nyxu”’ in D. Zahul’s and ,dyxu nomcmu’ (noun+noun
construction) by M. Lukash. M. Ulezko’s variantis very
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similar to the English construction ,avenging spirits’
though inversed.

In this case all the translators were trying to preserve
the scary image of avenging spirits, but modifications
appear only in D. Zahul and M. Lukash’s variants. M.
Lukash intensified it translating “Morder” as “mymrory6”.
It implies that Faust also ruined Gretchen’s soul. D. Zahul
asks a rhetorical question in the end what adds up
hopelessness to the situation.

Results and discussion. Translators were trying to
reproduce the imagery of the tragedy by J. W. Goethe
“Faust” to the best of their abilities. But as far as
translations are performed not only into languages, but
also into cultures, some modifications in the images are
inevitable. Though sometimes they appear not because of
the cultural differences, but because of translator’s
conscious or subconscious desire to clarify or to intensify
the meaning of the original.
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HW3MeHeHHs B BOCTIPHSITHH 3JT6IX TYX0B B YKPAHHCKHX H AHTJIOA3BITHAX MepeBoaax "daycra" . B. Tete

10. O. Hansik

AHHoOTanms. B craTee paccMaTpuBaroTCs pa3ivyusl B BOCIPHUATUM 3JbIX JyXOB B I'epMaHuM, YKpauHe U aHITIOSN3bIYHBIX CTPaH Ha
OCHOBE YKPAaWHCKHUX U aHIJosA3bluHbIX mepeBonoB "daycra" U. B. I'ere. B pamkax 3Tol cTaThu ecTh B€ OCHOBHBIE KAaTErOpUH,
kortopble mnpexcraBieHsl B "®aycre" WM. B. I'ete: BenbMmbl u camu gyxu. OnpeseneHsl CXOICTBA U PazMuus B YOKACHUIX U

CTEPCOTUIIHOI'O BOCIIPUATHSA 3TOI'O ABJICHUS.

Knrouesvie cnosa: nepesooosedenuie, nunz60Ky1bmyponocuteckuil, nepegodosedyeckuil ananus, I eme, @aycm.
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