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AHoTtauig: B craTTi 3 mo3umii irpoBoi CTHJIICTHKU PO3KPUTO JIHIBOCTWIICTUYHHH MOTEHLIAJ METaHApaTHBHOI I'pU B pOMaHax

Bimomoro miBaeHHoadpukanchkoro muckMeHHuka JDx. M. Kytsee.

BcraHoBieHo, 10 MeTaHapaTUB, NPEACTABICHUH Yy

JIOCIII/UKYBAaHUX TEKCTaX KOMEHTapsSIMH OIIOBiJada IIOJNO XapaKTepHCTHK OMOBiMl — ii CTPyKTypH, BHOOPY MOBHOTO MaTepiaiy,
Bimbopy momiii 1 cmocoOy iXHBOTO BHKIANy, BHKOHYE, HacaMIlepesl, CMHCIOTBIpHY (yHKHifo. OcoOimBy yBary HpHIUICHO
3’SICYBaHHIO CIIEIU(IKH JIFOOIOTIYHOTO MIIXOLY 10 aHAJI3y XyHT0KHBOTO TEKCTY.

Knrouosi cnosa: ntooocmunicmuxa, Memanapamus, Memanposa, MemanapamusHa 2pa.

Beryn.  AKTyanmbHICTE  [TOCHIDKEHHS — BH3HAYA€THCS
3aTaJIHOI0  CTIPSMOBAHICTIO CYYaCHHUX JIHTBOIIOSTHYHHX
CTymif HAa TOMYK HOBHX  pPaKypciB  BHUBUCHHS

IHIMBIAyaTbHO-aBTOPCHKOTO CTIUIIO, IO XapaKTePH3Y€EThCS,
MepeayciM, BIACHE AaBTOPCHKUM BiIOOPOM Ta aHAIi30M
MOBHUX OJIMHHWIIb, TNpPHHLMIIAMH OpTaHi3alii CI0KETHO-
KOMIIO3HUIIIHOI, HApaTUBHOI Ta CMHUCIOBOI CTPYKTYp
XyJOKHBOTO TBOpY. [HIIMM MapkepoM iJiOCTWIISI aBTOpa
MOXE CJIyTyBaTH >KaHp JITepaTypHOTO TBOPY B HOro
IHMBIlyaJIbHO-aBTOPCHKOMY BHKOHAHHI, aJDKE <OKaHp €
MaTpHULEl0 Ul 1HJMBIIyaJbHO-TBOPYOI aKTHUBHOCTI» [7,
c.7]. TBopuicTh BHIATHOrO  MiBIACHHOA(DPUKAHCHKOTO
MMICEMEHHHUKa, Jaypeata HoGemiBcpkoi mpemii 2003 poky,
Jx. M. Kyt3ee mocimae ocoOmmBe Micme B CBITOBIi
miteparypi XX—XXI cTomTTS 3aBISKA CBOIH iHHOBAIliHHIN
Ta eKCIIepUMEHTANBHIA Tpupofi. Y TIEHTpi yBarm Iuel
PO3BIZIKM 3HAXOAWTHCA METAHApaTHBHA Tpa, SK OJHA i3
BJIACHE KYT3CEBCHKUX CTPATETIi, 1[0 BU3HAYAE CBOEPIIHICTh
HOro i7i0%KaHpy.

IrpoBi  moamdikanii Ta TpaHcopmanii  TBOpIB
XY/IOKHBOT JITEpaTypud BHBYAIOTbCS Y CBITII 1rpoBOT
CTHJIICTHUKH a00 JIOJOCTHIICTHKH, IO crenudikye Tak
3BaHUU JIIOJONOTIYHUIA MiAXiA A0 aHami3y XYyI0XKHBOTO
TEKCTY, SKWH, Ha HaIll MOTJISA, € TOCUTh €(hEKTUBHUM JUIs
JTOCTIKCHHS iTIOCTHIIHOBUX OCOOIMBOCTEH TpaIUIlitHIX
KAHPOBUX (GopM. Y CyYacHIl JIHTBONIOCTHII iCHYIOTH
B, TICHO TOB’s3aHI MiX CcO0OK TEepMiHH, IO
PO3KpHBAIOTh CBOEPINHICTh (YHKIIOHYBaHHA TpPH B
TEKCTaX: «irpoBa TOETHKA» Ta «IrpOBa CTUIIICTHKAY.
IrpoBa moeTHka TIIyMauuThCs SIK «XYAOXKHS CUCTEMA,
€IEMEHTH SKOi BOJIOJIIOTH  MiJBUINEHHM  IFPOBUM
MOJIyCOM 1 HalliJIeHI Ha Tpy 3 uuTadem» [2]; sk cuctema
XY/OKHIX 3aco0iB, HIO CHPHUSIOTH CTBOPEHHIO IirpoBOT
cnenudiku  tekery [5, c¢. 35]. IrpoBa cTmiicTHKa
3YMOBJIIOETBCS. aBTOPCHKUM IrpOBHM cTHiieM [5], ToOTO
BIIACHUM, OpPHTIHAJTbHUM, HE CXOXXUM Ha IHIN CTHI,
CTHJIEM, CTBOPEHHUM caMuM aBTOPOM, i)
XapaKTepU3YEThCSl IMIIPOBI3alIHHICTIO Ta BiACYTHICTIO
YiTKO 3aKpilUIEHMX HOpPM Ta MpaBuil [ram camo]. Y
HaloMy pO3yMiHHI irpoBa CTHITICTHKA abo
JIFOJOCTUJIICTMKA BH3HAYAETHCI KOMOIHAIIEI0 MOBHMX,
00pa3HUX, CIKETHO-KOMIIO3MLIHHUX Ta HapaTHBHUX
3ac00iB, AKi y CBOil B3aeMoii GOPMYIOTH iTPOBHI CTHIIB
aBTopa. IrpoBa CTHIICTHKA OXOIUTIOE MiKPOCTHITICTHKY
(Bmrouae  MOBHMH Ta  OOpasHWii  piBHI)  Ta
MaKPOCTHIJTICTHKY (CTO’)KeTHO-KOMITO3HUII HHU Ta
HapaTuBHUH piBHI). JlaHWi aHami3 30cepe/DKEHHH Ha
HapaTtuBHOMY piBHI pomaniB J[x. M. Kyt3ee, a Tounimte,
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MeTaHapaTHBHOMY, ¢ T'pa MOCTa€ SK OIWH 13 YHMHHUKIB
HE JMIIE HApaTWBHOI, a ¥ CMHCIOBOI OpraHizamii
XYI0KHBOTO TBOPY.

Crucauii ornsg my6Jikauiid 3 Temu. CIOBHHKH 3
HapartoJorii TiymadaTb METaHApaTHB SIK HAppaTHB, IO
OIIICY€e HApaTWB; SK OMOBiIb, 3BEpHEHY 1O cebe 1 THX
€JIEMEHTIB, SIKUMH BOHA YTBOPIOETHCS 1 KOMYHIKYEThCS,
SIK caMoBifoOpaxanbsHy onoBiap [15, ¢. 51; 8, ¢c. 63]. V
CyyacHii Hapartoiorii 1iCHye JBa TEpMIHH, WIO
PO3KpHBAIOTh, 3 OJTHOTO 00Ky, crerudiky
caMOpe(IIEKCHBHOTO XY/IOKHBOTO TIOBICTyBaHHS, a 3
JPYroro — BiAA3EPKANIOIOTh HEOJHO3HAYHI BiTHOIICHHS
Mk peanpHuM Ta ysBHuM (reality and fiction) B
XYIOOXKHIX TBOpaxXx: METaHapaTHB a00 METaoIOBiAb
(metanarrative) Ta wmeranposa (metafictin). Iuomi i
TEpPMIiHH BXXHBAIOTHCS SK IJCHTHYHI Ta B3a€MO3aMiHHI.
Ipote HaparToJIoTH, 1o 3alfMaloOThCA Li€ro
po0JIEMaTHKOI0, BBAKAIOUM METaHApaTHB Ta METaNpo3y
napaconbkoBuMu TOHATTAME [13], HaromomytoTh Ha
PIi3HIN TPUPOMl IIMX TEPMIHIB, @ TAKOXK SBHUIII, [0 HAUMHU
NO3HAyaroThCsl.  Pi3HMMU  Bu3HawOThCs W QyHKIl
MeTaHapaTHBHUX Ta MeTa(iKI[iOHAJbHUX EJIEMEHTIB Yy
CTPYKTYpI Ta CEMAHTHUII XyI0>KHBOTO TBOPY.

Tak, MeTaHapaTWB CTaHOBHUTH OYAb-iKi MipKyBaHHS
OTIOBi/Iada CTOCOBHO IIPOIECY HapaTHBi3amii i 3a3BHYall
NIPEACTaBICHUN Yy CTPYKTYpi TEKCTy KOMEHTapsIMU
OIOBila4a MIOAO0 XapaKTEPHCTUK caMoi OmoBimi — ii
CTPYKTYypH, BHOOpY MOBHOTO MaTepiamy, BigOopy Ta
cmocoOy Bukmany momiii  tomo [10, c¢. 156].
MeraHapaTHBHI KOMEHTapi MOKIIMKaHi, 3 OJHOT0 OOKY,
CTBOPHUTH LIFO310 PEANLHOCTI, a 3 JPYroro — 3pyiHHyBaTu
ii. Tomy Taki KOMeHTapi € 4acTto MeTadiKIiOHAJIbHUMHU
[Tam camo].

Meranpo3a (metafiction), srimHo JI. XarueoHn, e
nociiBao ““fiction about fiction” [12, c. 19], TtobTO
XYIOXKHS JliTeparypa, sika IMIUTIUTHO 200 EKCIUIILMTHO
BKIItOYae B cebe  peduiekcito  IIOI0  BJIACHOL
GbiKuioOHANBHOCTI, YMOBHOCTI, BuMuciy [13; 10].

MeraHapatiBHICTE  Ta  MeTadiKI[IOHAJIBHICTD,  SIK
NPaBWJIO, PO3IIIAIOTECS  SIK  JIUCTHHKTHBHI  O3HAKH
MTOCTMOJIEPHICTCEKUX TBOPiB. [Ipore meradikiioHansHi Ta
METaHapaTHBHI KOMEHTapi, Cy/DKEHHS, 3ayBayKEHHS MOXHA
3HAWTH 1 B pOMaHax iHIINX eMoX Ta HampsAMKiB. Ha mymky
I[1. Bo, wMeraHapaTuBHICT Ta  MeTadiKIiOHAJBHICTh
BJIaCTHBA BCIM pOMaHaM, [€ BHPINIYIOTBCS ITUTaHHI
MPOOJIEMaTHIHUX CTOCYHKIB MK BUMHCIIOM Ta PeajbHICTIO
[18,c. 5].
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Mera crarTi
JIHTBOCTHIICTUIHUX
METaHAPATUBHOI  T'pHU

roJisrac
0co0IMBOCTEN

B PO3KPUTTI
(hyHKITIOHYBaHHS
B pomanax Jhx. M. Kyrsee.
Ctpykrypa poOOTH BH3HA4a€ThCS ii METOI Ta
OCHOBHHMH 3aBHaHHAMHU: 1) ommcaTé crermudiky
«TIOIOCTHIIICTUKNY» Y CBITIII Cy4acHOI JIHTBOIIOCTHKH; 2)
OXapaKkTepu3yBaTH JIIOAOJIOTIYHUHA IMAXIN 10 aHamizy
XY/IOKHBOTO ~TEKCTY; 3) YTOYHHTH 3MICT TIOHATH
«METaHapaTHB» Ta «METaIlpo3a» B KOHTEKCTI Cy4acHUX
HAPATOJNIOTIYHUX CTYZAid; 4) BCTAHOBUTH CEMaHTHUYHI
ocobnmBocTi MeraHapatuBy B pomanax Jx. M. Kytsee;
5) Bu3HaunMTH (YHKLII METaHapaTHBHUX KOMEHTapiB y
CTPYKTYpi aHaJIi30BaHUX TBOPIB.

Martepiann Ta Meroam. Jlochmi/KeHHS BHKOHAaHO Ha
MaTepiali pOMaHIB BiZIOMOTO MiBIEHHOA(PPUKAHCHKOTO
mucbMeHHuKa k. M. KyT3ee, TBOpUIiCTh AKOTO MOXKHA
BiTHECTH 0 IIOCTKOJIOHIANBHOI JiTeparypu. BimMmiHOIO
PHCOIO TIOSTHKH TOCTKOJIOHIANBHUX XYIOXKHIX TBOPIB, Ha
IYMKY J. Xena, € LIAPOKE 3aJIy4EHHS
MOCTMOJIEPHICTCHKIX TeXHIKax Ta pUHOMIB,
BHKOPHCTaHUX Yy TMOCTKOJIOHIATBHOMY KOHTEKCTi [11, c.

23]. MeromonoriuHoro 6a3010 i€l pobOTH  CIIyrye
CEeMIOTUKO-HAPaTUBHUH  METOJ OMHCY  XYJ0XKHBOTO
HapaTuBy, 3alpONOHOBAaHUI P. llloyn3om [16],

CEMaHTUKO-CTHIIICTHYHMIA [1] Ta KoHTeKCcTONMOTIUHMI [3]
aHaITI3H.

PesyasTaTm Ta ix oOrosopenns.  Crparerii
METAOMOBii ~ BIUTMBAIOTH HA 1 CTPYKTypy, a
TpaHchopmarii Ta Momudikamii cydacHOI pOMaHHOL

¢dopmu 3MiHIOWOTH 11 mpupoay. 3aBIsSKM BHYTPIIIHIN
HEO/IHO3HAYHOCTI MOCTMOJIEPHICTCHKOTO TEKCTY,
METaHapaTUBHI ~ €JeMEHTH TYT  BHUKOHYIOTh, 3a
0. M. JlormanoM, cMucioTBipHy ¢yHkuito [4, c. 34].
CyTHICTb IpoLieCy YTBOPEHHS CMUCIIY IOJISITAE HE JIMIIE B
pO3ropTaHHi HappaTHMBy, ajie i, 3HAYHOK MIpo, Y
B3a€MOJIii  BJIaCHE OMNOBiAI Ta  METaHAPATUBHUX
(¢parMeHTiB [TaM caMo], IO BXOISATH JO ii CTPYKTYpH.
Taka moOyoBa 3arocTpro€e MOMEHT T'PH B TEKCTi: TEKCT
HaOyBae pHC MiABHIOICHOI YMOBHOCTI, IiJKpPECITIOETHCS
foro irpoBuii xapakrep [Tam camo]. Came Ha B3aeMogii
PI3HUX HapaBHHX PIiBHIB 0a3yeThCs MeTaHapaTHWBHA Ipa B
pomanax J[x.M. Kyt3ee.

Xynoxui TBopu k. M. KyT3ee xapaktepusyroTbcs
CHIBICHYBaHHSM  SIK  METaHapaTHBHUX, TaKk 1
MeTa(iKI[IOHAJBHAX KOMEHTapiB, SKI IiJKPECIIOIOTh,
nepenyciM, caMmopedieKCHBHY TPHPOAY HOro TBODIB.
CaMopeduiekcHiBHa OIOBiAb, B IHIIIHA TEPMIHOJOTII,
aBTopedepentna (“auto-referential”), camoocmucnena
(“self-conscious™) — ue ormoBijpb, 10 3BepHEHA 10 cebe
[14, c. 10], onoBizk, U0 PO3KPHUBAE IIPABHIAY», 32 IKUMH
CTBOPEHUI TEKCT.

Tak, Hampukman, y pomani J[Ix. M. Kyrsee Foe
(«Mictep Po»), AKHH BBaXKAETHCA IMOCTKOJIOHIATHHOIO
Bepcieto Bimomoro TtBOpy [amiens Medo «PobGin3oH
Kpy3o» [11, c. 62], aBTop poOuTh cipody 00’e€mHATH B
equae 1ine Oiorpadito [lanmiens Jlebo 3 meskumu
nepcoHaxxamu #oro TBopiB [9, c. 69]. Kommo3suiiiiHo
pOMaH CKJIQIA€ThCSI 3 YOTUPHbOX YACTUH, TPH 3 SKUX
NIPE/ICTaBIICHI 3 TOYKU 30py TrojoBHOI repoini, CblozeH
Bapron. ¥V nepmiii yactuHi 300paxkeni croragy Cpro3eH
Ipo aBapilo KopaOis, Ha SKOMY BOHa BiANpaBWiIAcs Ha
TIOLIYKH CBOET IOHBKH, 1 PO PiK NepedyBaHHs HA OCTPOBI
pasom i3 Pobinzonom Kpyso Ta #ioro ciyroro I’ sTHHIETO.
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Jpyra dactuHa, 1m0 Hamwcana y ¢GOpMi JIMCTIB JI0
Micrepa ®o, saxi Tak 1 3anumuiaucs Oe3 BiAMOBimi,
moBicTye mpo XUTTs Chio3eH Ta [I’aTHui B AHTIIT micis
emizoqy Ha ocTpoBi. Y Tperii wactuHi ChlO3eH
3ycTpidaeTbes 3 Mictepom Do, i BOHH 0OTOBOPIOIOTH
MaHOyTHIN TBIp.

['o5oBHUM JIKEpesoM MeTaHapaTUBHUX KOMEHTapiB y
LOMY pOMaHi ciyrytoTh ayMkn CelozeH bapToH mpo

MHUCTENITBO  HamucaHHs  pomaHy. A QyHKumis
MeTaHapaTUBy MOJArae B PO3KPHUTTI KOHQIIKTY MiX
nBoma reposimu  TBopy — CplozeH bapton Ta

IIMCBbMECHHHUKOM (DO, skoro Cpro3eH poTAroM YCbOIro
MOBICTYBaHHS HAMAaraeTbCs MEPEeKOHATH HamucaTH il
BEpCiI0 MPO JKUTTA Ha OCTPOBi pazoMm i3 PobiHzoHOM
Kpy3o Ta #ioro ciyroro [T’ staumero. Hampukman:

“In the beginning I thought I would tell you the story of
the island and, being done with it, return to my former
life. But now all my life grows to be the story and there is
nothing of my own left to me. | thought | was myself and
this girl a creature from another order speaking words
you made up for her. But now I am full of doubt. Nothing
is left to me but doubt. I am doubt itself. Who is speaking
to me? Am | a phantom too? To what order do | belong?
And you: who are you? " [19, p. 133]

Ha wnemopo3yminas wmixk CrprozeH T1a Do BKazye
HCOAHOPA30BO BXXKHTHHA B HbOMY KOHTEKCTI 1MEHHHK
doubt (cymHiB), B ceMaHTH4HIN CTPYKTYpi SIKOr0 HasBHI

ceMu ‘dubiety’ (‘cymHIB) Ta ‘irresolution’
(‘mepimyuicts’, ‘Baranus’) [17, c. 799]. HeBneBHeHICTS,
pO3ryOseHICTh,  OC3MOMIYHICTH  TOJOBHOI  repoiHi

TICUITIOETHCSI HU3KOI0 MHUTAIBHUX PedeHb, sIKi 3BEpHEHI
Oinbie 10 camoi cebde, Hixk 10 Do.

B pomani JIx. M. Kytsee Slow Man («IloBimpHa
JIIOIMHA») METaHapaTWBHA TIpa IOYMHAETHCS 3 IOSBH
Emizaber Kocrenno, sika mnepepuBae 3BHYaiiHYy, Ha
MepInii TOTys, KOHBEHUIHHY OIOBiib, IIO MOPYIIyeE
XapaKkTepHi Ul TIOCTKOJIOHIaJbHOI TPO3M IHTAHHA
MONITHYHOI Ta EeKOHOMIYHOI Mirpamii, CaMOTHOCTI
JIOAWHY, CTATYCY JITHIX JIOJeH y cycmibeTBi Tomo. [Ton
PefiMmeHT, TONOBHHA Tepod  poMmMaHy, CaMOTHIH
IICTACCATIINITHIN  (oTrorpad, moTpamisie B apapito i
BTpauae Hory. [licns ammyrauii HOrM, y BaXXKOMY
NICUXOJIOTTYHOMY CcTaHi [101 oBEepTaETHCS AOAOMY 1 CTa€e
MOBHICTIO 3QJIC)KHUM BiJ JOITOMOTH CTOPOHHIX JIIOZCH.
Curyanisi JIemo IOKpaIly€eTbCs, KOJM B HOro »KHTTI
3’sBIsIEThCS podeciitna normsnansHuLs Map’sHa, sSIKO
BiH CHJIBHO 3aXOILTIOETHCS.

MertaHapaTuB, mpeacTaBIcHuid omoBimmo Emizaber
Kocremno, moximkaHuii, Hacammepesa, pO3KpHTH 00pa3
TOJIOBHOTO repos, a came, Horo mouyrrs A0 Map’sHu, ii
JITEH, CTaBJICHHS JI0 CaMOT0 ce0e y CKIIaIHIN (Qi3udHil Ta
IICUXOJIOTIYHIA CHUTyalii, B sKiii BiH ONWHHUBCS MIiCIS
aBapii. Y cBoix KomeHTapsx Emizaber Kocremno
Ha/I3BUYalHO CKENTHYHO 1 OCYIUIMBO CTaBHUThCS IO
MOYYTTiB, AKi BUHUKIHN y [loma mo Map’sHu, 1 Beck 4ac
HaMaraeTbesl NpucTUIUTH Horo Hanpukian:

“Some people say that love makes us youthful again.
Makes the heart beat faster. Makes the juices run. Puts a
lilt in our voice and a spring in our walk. Let us agree
that it is so, for argument’s sake, and let us look back
over Mr Rayment’s case. He engages a nurse to look after
him and in no time has fallen in love with her. He has
intimations that are miraculous, love-born reflorescence
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of his youth might be around the corner; he even dreams
of engendering a son (yes, it is true, a little half-brother to
you). But can he trust these intimations? Are they not
perhaps a dotard’s fantasies? So the question to ponder,
given the situation as | have described it, is: What does
Mr Rayment, or someone like Mr Rayment, do next? Does
he blindly follow the promptings of his desire as his de-
sire strives to bring itself to the fruition; or having
weighted up the pros and cons, does he conclude that
throwing himself heart and soul into a love affair with a
married woman would be impudent, and creep back into
his shell?” [21, p. 138]

BepbanpHo crenTHIM3M 1 KpHTHKa Ha azapecy Iloma
PeiiMenTa miepenafi B 1[bOMY KOHTEKCTi CIIOBOCTIONTYIEHHSIM
a dotard’s fantasies (paHTazii craporo, Mo BIDKHB 3 PO3yMY)
Ta TpPUKMETHHKOM impudent (Ge3copoMHMIA, 3yXBaituii).
TekcToBe HANpPYXEHHS HOIATKOBO CTBOPIOIOTH IUTAJIBHI
pedeHHs, AKi BXUBae y cBoiif mpomoBi Emizaber Kocremo,
Ta KOHTEKCTyallbHI aHTOHIMH Ha To3Ha4YeHHs Biky — youthful
(Monomuii) i & dotard (crapwuii xypeHs).

B neBuuii momentr Emizaber Koctenno mnouynnae
MOBHICTIO KOHTPOITFOBATH KUTTs [losa Peiimenta: “It is as
if she were reading his diary. It is as if he kept diary, and
this woman crept nightly into the flat and read his secrets.
But there is no diary, unless he writes in his sleep. ” [ibid,
p. 97]

LlikaBUM 3 TOYKH 30py METaHApPAaTHBHOI IPH € POMaH
JIx. M. Kyt3ee Age of Iron («3amisue cromitrsin). Tyt
caMope(IieKCUBHE  TOBICTYBaHHS TpHiiMae  (opmy
CroBifi 1 0a3yeThCss Ha CKPYIyJbO3HOMY CaMoOaHawi3i
roJIOBHOI TrepoiHi. YBech TBIp HamucaHuil y ¢opmi
OJTHOTO PO3rOPHYTOTO JIMCTa JITHBOI >KiHkM, Emizaber
KappeHn, 10 CBO€i TOHBKH, KA MEIIKA€E B HIIN KpaiHi. Y
mucti  Emizaber omucye cBik  jgocBin  OopoThOH 3
HEBUJIIKOBHOIO XBOPOOOIO Ta KOMEHTYE TOJITHYHY
cutyariro B [liBgenniit A¢pumi B Toit nepion. CrioBiap y
¢dopmi mucra mis micic KappeH € cBoepizHuM 3aco0om
3BUTBHEHHS, a/)Ke BOHA MOXKE IOIUTHTHCA 3 JOHBKOIO
CBOIMH TOYYTTSAMH, SKi BOHA JOBrO TpuMmaia B co0i. 3
iHImoro OOKy, IS KIHKH I € HaJ3BHYAHO OONFOUMit
JnocBin. MeraHapaTuB y LbOMY pOMaHi JoroMarae
3pO3YMITH TCHXOJOTIYHUE Ta (i3UMYHHUN CTAH TOJOBHOL

repoiHi.
Binomo, 110 AJ1st emicTOJIIPHOTO HAapaTHBY XapakTepHe
KOHCTPYIOBaHHS ~ CIOXKETy  JIUCTyBaHHS CaMUMH

MepCOHaXKaMHu, KOTpi BiAOMpalOTh Ti MOMIl, Mpo sKi
XOUYyTh PO3IMOBICTH y JIHMCTi, Ta 3aMOBYYIOTH NPO IOZIl

HEBJIMBI 11 HUX HA MOMEHT HamlMCaHHA Jucta. Micic
Kappen He mpocTo ommcye mofii 3i CBOTO KHUTTS, BOHA
TaKO’K TOBICTYE TPO caM TIPOIICC HATTHCAHHSL:

Man, house, dog: no matter what the word, through it
I stretch out a hand to you. In another world I would not
need words. | would appear on your doorstep. "l have
come for a visit," | would say, and that would be the end
of words: | would embrace you and be embraced. But in
this world, in this time, I must reach out to you in words.
So day by day I render myself into words and pack the
words into the page like sweets: like sweets for my
daughter, for her birthday, for the day of her birth. Words
out of my body, drops of myself, for her to unpack in her
own time, to take in, to suck to absorb. [20, p. 28]

Micic KappeH HaI3BUYaifHO CyMYE 32 CBOEIO JOHBKOIO,
a JIMCTYBAHHA € €IUHUM 3ac000M TXHBOT'O CHiHKyBaHHﬂ.
s Enizabet He Mae 3HaYCHHS MO 10 THCATH 1 sk (Mman,
house, dog: no matter what the word), romosue -
TpuMatH 3B’s130K 3 joHbKoro (I stretch out a hand to you;
I must reach out to you in words). IaTumizamis
HOBICTYBaHHS JIOCSITAETHCSI HA MOBHOMY PiBHI XYJ0XKHIM
nopiBasHHAM pack the words into the page like sweets ta
meragopamu Words out of my body, drops of myself.

Crin 3ayBakuTH, 110 JHCT Enizaber opieHTOBaHMIA HE
Ha peaKui}o ajapecara, a CTBOPKETHCA JHMIIEC 3 MCTOIO
«surosoputh cebex: I tell you this story not so that you
fell for me but so that you will learn how things are. It
would be easier for you, I know, if the story came from
someone else, if it were a stranger’s voice sounding in
your ear. But the fact is, there is no one else. I am the
only one writing: I, 1.” [ibid, p.. 23]. Jpamartuzm
curyanii noiirae B ToMmy, 1o croBime Micic Kappen
3BepHEHa 10 camoi cebe: "To whom this writing then? The
answer: to you but not to you; to me; to you in me?"
[ibid, p. 5].

BucnoBkn. IlpoBeneHwii aHami3 IOKa3aB, IO
MEeTaHapaTWBHA I'pa B XyHoxHix TBopax k. M. Kyt3ee
PO3KpHBae ii0KaHPOBY crienudpiky poMaHiB aBTOpa i
Bi[I3EpKATIOE caMOPEe(ICKCUBHIN XapaKTep HOTo MPO3H.
MeTaHapaTHBHI KOMEHTapi B CTPYKTYpi MpOaHaTi30BaHUX
XYIO0XKHIX TEKCTIB CIYTYIOTh CMUCIIOTBIpHIM YHHHHUKOM,

HOTYXKHIM IpUHOMOM MCUXOJIoTi3arli1 OTIOBI/I,
e(eKTUBHUM 3acO00M MOJIENIIOBaHHS 00pa3y MepcoHaxa.
IlepcrieKTHBH  TOAANBIINX  PO3BIAOK B  OOpaHOMY
HAMpsIMKYy ~ BOaYaeMO B MOJANBIIOMY  BHUBYCHHI

JIIHTBOMIOETHKH aBTOpPa B KOHTEKCTI IrpOBOT CTHIIICTHKHU.
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Metanarrative Game in J.M. Coetzee’s Fiction: A Linguostylistic Perspective

N.P. lIzotova

Abstract. The paper reveals a linguostylistic potential of a metanarrative game in J.M. Coetzee’s fiction in the light of ludostylistics.
The results of the study show than in the texts under consideration metanarrative is represented by the narrator’s comments about the
nature of the story — its structure, the choice of words, the ways of selection and telling the events. Metanarrative game performs
basically a sense-making function in J.M. Coetzee’s novels. Special emphasis is put on clarifying the specificity of a ludic approach
to the analysis of a literary text.

Keywords: ludostylistics, metanarrative, metafiction, metanarrative game.

MetanappaTuBHasi urpa B pomanax /I:x.M. KyT3ee: IMHrBOCTHIMCTHYECKHI acTIEKT

HL.II. U30TOBA

AHHOTanus. B cratbe ¢ mo3unui UrpoBOM CTUIUCTUKHU PACKPHIT JIMHIBOCTUIMCTUYECKUI MOTEHIMAl METaHAppaTUBHON UIPHI B
poMaHax H3BecTHOTO IokHOadpukaHckoro mucarens Jbxk.M. Kyrsee. BriicHeHO, 4YTO MeTaHappaTHB, NPENCTABICHHBIH B
aHAMN3UPYEMBIX TEKCTaX KOMMEHTAPUSIMH PAcCKa3dHKa K XapaKTEPHUCTUKAM ITOBECTBOBAHUS — €TO CTPYKTYPHI, BEIOOPY SI3BIKOBOTO
Martepuaia, 0T00py COOBITHI M cOCO0a MX M3JI0XKEHHMsI, BBIOJHSIET, MPEXKAE BCETO, CMBICI000pa3oBaTebHyto (yHkimo. Ocodoe

BHUMAHHEC YJCJICHO OIPECACICHUIO CHCHI/IC])I/IKI/I JIFO0JIOTMYECKOT'0 MOoAX04a K aHAJIN3Yy XYNOKECTBEHHOT'O TEKCTA.
Knrouegwie cnosa: ﬂiodocmu/lucmuka, MemaHappamue, memanposa, mMemdanappamueHas uepda.
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