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AHortanisi. CTaTTIO NMPUCBSYEHO JOCHTIPKEHHIO Ta JIECKPUIILIT HeNpAMUX TAKTHK MOBJIEHHEBOI arpecii y AiaJIOri4YHOMY AUCKYpCi.
PO3risiHyTO TaKTHKH, 3MICT SIKMX MOXe OyTH BUBEJICHO JIMIIIE LIIAXOM iHTepHpeTalii KoHTecTy. BeTaHoBIEHO 0c00/1MBI MOBIICHHEBI
XapaKTepUCTUKHN TaKTUK HAa MaTepialli CydaCHUX aHIVIOMOBHHX XYIOXHIX BilleoparMeHTIiB Ta JIiTepaTypH, 10 HAaJa€e MOMXJIUBICTH
PO3MI3HATH NPHUXOBAaHMH ACIEKT HEraTMBHOTO BIUIMBY HA IHTEPaKTaHTa, a TaKoX 3amo0irtm Horo eckananii Ta mposiBy B

MaiOyTHbOMY.

Knrouogi cnosa: mosnenncea azpecis, Komynikamusna cmpamezisl, Makmukd, aH2I0MOGHULL Jlano2iuHuti OUCKYPC, IPOHIs.

Betyn. ArpecuBHa KOMyHiKalisi HaOyBa€ BaromMoro 3Ha-
YEeHHS NPU BHBYEHHI, OCKINBKU SIBISIETHCS HEBIM €MHHM
SIBUIIEM CY4YacHOTO CYCIIUIBCTBA, OKPIM IIbOTO, HHU3Ka
MUTaHb, TIOB’S3aHUX 13 CYTHICTIO IIOrO Oararoacrek-
THOTO (peHOMEHY, 3aJMIIA€ThCs HeBUpilieHoro. Yacrora
B)KMBaHHs arpeCUBHUX BHCIIOBJIEHb, & TaKOX HEoOXia-
HICTh PO3TIIyMa4€HHs MOBJICHHEBHX ACIIEKTIB HEIPSIMHUX
TaKTHK MOBJICHHEBOI arpecii 3yMOBIIOIOTh aKTyaJIbHICTH
naHoi cratti. MeToro JOCTiKeHHsI € BUOKPEMIICHHS Ta
aHaJli3 HeNpsSMHUX TaKTUK MOBIIEHHEBOI arpecii, o
nependavae 3°sicyBaHHS Ta PO3YMIHA iX CYTHOCTI Yy
MOBJICHHEBIH B3s€MOJIl Ha MaTepiadi cydacHOro Jmiajio-
TYHOTO aHTJIOMOBHOT'O JIMCKYPCY 3 BHKOPHUCTaHHSIM
METONiB IparMaceMaHTUYHOI'O Ta KOHBEpCAlliiHOTrO
aHaJi3iB.

AHaJIi3 HAYKOBHX [JocTif:keHb 3 Temu. Crpareris
MOBJICHHEBOI arpecii peaizyeTbcsi y MOBCSAKIACHHOMY
CIJIKYBaHHI 1HIMBIMIB 32 JOMOMOI'OI0 HU3KU TAKTHUK, SKI
MIAPO3AUIAIOTECS Ha MPsAMiI Ta HENpsIMi 3aJIeKHO Bif
croco0y TXHbOr0 MOBHOrO BTiJieHHs. Yciuin 3a B. B. [le-
MEHTBEBHM, KU PO3MEXKOBYE MPSAMY Ta HEMPSIMY KOMY-
Hikamio [3, c. 7], OpAMUMHU TaKTHKaMH BBa)KaEMO TaKi,
mo 0a3yloThCs Ha MPSIMUX 3ac00aX KOMYHIKYBaHHS,
TOOTO BIAMOBIMHI KOMYHIKaTHBHI CMHUCIH BTIJIEHI Y
BHUCJIOBJICHHI TIEBHUMH JIEKCUUYHUMH, (PPa3eoori4HUMH,
rpaMaTHYHUMU TOLIO 3aC00aMU, a HEMIPSIMUMH — TaKi, 10
iX MoXe OyTH BHMBEICHO JIMIIE NUITXOM IHTepIIpeTamii
3MICTY BHCIIOBJICHHSI Y KOHTEKCTI.

Jlo HempsiMUX TaKTHK aKTHBHOI BepOaibHOI arpecii
BigHOocuMoO Taki: (1) riry3yBaHHs / JpakHIHHS / BHUCMItO-
BaHHA, (2) HaTak / iHcuHyauis, (3) ipoHis / capkaszm,
(4) mpoBokyBaHHs, (5) JEeMOHCTpallisi BIaCHOrO O0ypeH-
Hs. PosrisiHeMo ocoOnmMBOCTI peatizallii X TakTUK Y
MIXOCOOMCTICHOMY CITUIKYBaHHI.

Pe3yabraTu Ta ix o6roBopenns (1) Henpsima taktuka
aKTHBHOI MOBJICHHEBOI arpecii — IiTy3yBaHHs / JpakHIHHS
/ BUCMIIOBaHHSI — BIJIpI3HI€EThCS Bij 00pa3u sIK MpsiMOL
TaKTUKU aKTHBHOI MOBJICHHEBOI arpecii TUM, IO Ma€ Ha
METi He TIJIbKH 3aBJaTH MIKOAU «CYCHUIEHOMY OOJIUYYIO»
ajzipecaTa, ajie i€ BiJ3HaYeHa OCOOJIMBOIO CIOBECHOIO i
MEHTaJILHOIO KpeaTuBHicTIO. HaBeaemo npukian:

“Hey, Liv.” “Yes.” “Your wedding will be huge. Just
like your ass at prom.” [10].

VY nmapuenboBaHii YaCTHHI OCTaHHBOI PEIUTiKU CIOCTe-
piraeMo MmogaHHs acepllii sIK MPecymo3uIlii. AcepIrs — 1e
Te, U0 CTBEPKYETHCS, HAKA3yEThCS, 3alUTYEThCS 1 T.iH.
y BUCIIOBJIEHHI [5, c.245], To0TO Ta uacTUHA 3MiCTy
BHUCJIOBJICHHSI, SIKa 3allepedyeThesl TIPU BBEJCHHI 3araiib-
Horo 3anepedenHs [1, c. 28]. TIpecyno3suiis, Ha BiaMiHY
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BiI acepmii, mii 3amepedeHHs HE IiUIAra€, OCKUIbKH 11
XHOHICTh POOHMTH yce BHUCIOBJIECHHS HEIOPEYHHM abo
aHOMAaJIBHUM |5, c. 243]. IHIMMH clIOBaMU, IPECYTO3HITIS
MICTUTh iHGOpMAIIiIO, sSKa HE MiJNAEThCA ICTHHHICHIN
OIIIHIT, OTKE, T1 HEMOKJIMBO CIIPOCTYBATH IIUITXOM HE3T0-
i, a0 MiAIaTH CYMHIBY 3a JOIIOMOI'OI0 BepU(iKyIOUOro
nutaHHs. [{uMu BnacTHBOCTSAMH acepuii 1 Hpecyno3uii
BMIJIO KOPHUCTYETHCSI MOBEIIB-arpecop y pO3IIsAyBaHOMY
NIpUKIIai: acepuis («y Tede BemuKkuid 3a1» / your bottom
is large), BUCTIOBJICHHS K01 Oyi10 O BiIBEPTOIO 00pa3olo,
TYT 3aMacKOBaHa IIiJ| MPECYIO3UII0, IO MICTHUTHCS Y
JIOBOJII KpEaTWBHOMY TOpIBHSHHI («TBOE BecuLIs Oyze
TaKUM CaMO BEJIMYE3HHM, SIKMM OyB TBii 3ajq Ha
CTY/IGHTCBKOMY 0aiy»), sika He MiJyuIirae JIii 3arnepeueHHsl.

(2) Came TOMY, SIK CIIpaBEIIMBO 3a3HAYAIOTH CYYacHI
JIOCTTITHUKY, y HACMIIIIII BEJIUKE 3HAYCHHS Ma€ ITiTEKCT,
HaTAK [6, c. 22; 7, c. 255]. Ans imocTpallii TAKTUKH HATSI-
KY 3BEPHEMOCS JI0 aHai3y IOIIIOTY, IKUM BiIOYBa€ThCS
y Takiii cutyanii: Cro3aH 3amnpornrye cBoto noapyry Kepi
o cebe momoMy, MO0 Mpe3eHTYBaTH Il MOAApyHOK Ha
JIeHb HapoDKeHHs. YJoMma crmuth 11 donoBik (Piuapn),
SKHA Mae JyXe HampyKeHy poOoTy # moTpedye
BIMOYMHKY. BiH TNpOKumaeTbcs dvepe3 TYYHHH CMiIX
MOAPYr 1 MK UUMU y4YacHHUKaMHU BiOYBae€ThCS Taka
po3MoBa:

RICHARD: I'm on London time! I've got to be up in
three hours when the markets open. CARRIE: I'll call
you. SUSAN SHARON: Just ignore him. You don’t have
to leave. CARRIE: It’s okay. Goodnight, Grumpy
[13, 1:33].

Harsx Piuapma Ha Te, mo0 Moapyrd NPUIMHUIA
rajacyBaTH, € JOBOJI MpPO30OPUM: BiH Kaxke, IO BiH
TMIPAIIOE 32 JIOHJOHCHKUM YacoM Ta oMy Tpeba BCTaBaTH
4yepe3 TpU TOJUHH, KOJIU TaM BiJKPUIOTHCS pUHKHU (I 'm on
London time! I've got to be up in three hours when the
markets open). 3BiicMK MOXXHa BUBECTH i1H(EpeHIIHUM
LUISIXOM, IO 3apa3 3a JIOHIOHCHKMM YacoM IIe JyXe
paHo, ToOTo Puyapm xode cmatu, a Uil LBOrO HoMy
notpiOHa Tuma. Kepi po3ymie 1eil HaTsK, CBiJUEHHSIM
yomy € Ti permtika «5 T0o0i momzBouton (Il call you), mo
anpecoBaHa Cro3aH i € HENPSIMUM CIIOCOOOM TIPOIIAHHSI.
Takum unmHOM, Piuapa nuisxom npuxoBaHOi BepOasbHOT
arpecii (HaTsK), JocsArae CBOEl KOMYHIKATHBHOI MeETH
(OBiIOMIIIE TIPO  CBOE HEBJIOBOJIEHHS Ta Hakasye
TIPUTIMHUTY Tajlac), a TAKOXK 1 03aKOMYHIKaTHBHOI METH
(BUMYIIIY€E IOAPYTY APYXKHUHHU ITITH 3 HOTO JIOMY).

(3) IpoHist TakOXK € TAKTUKOI HEMPSIMOI MOBJICHHEBOT
arpecii. Iponis (Bix rp. eironeia) BU3HAYAETHCS Y CIIOB-
HUKY y Takui criocio: 1) ToHKa HacMillka, sSIKy BUPaKEHO
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y mpuxoBaHiii (opMi; 2) BXHUTOK CioBa abo BHUPa3y y
MIPOTWJIS)KHOMY 3HA4€HHI 3 METOI0 BHCMIilOBaHHS [4, C.
576]. A.Ilmep6ep i J.BiicoH BHU3HAYAIOTH IPOHIIO K
«JTyHa-BUCJIOBIICHHSI, METOI0 KOTPOTO € OCMIisTHHSI TyMKH,
BUPa)XXEHOI y BUXIJHOMY BHCIOBIeHHD» [14, c. 241].
BuxizHe BUCIIOBJICHHS Ta JyHa-BUCJIOBJIEHHS CITiBBIJHO-
CATBCS 3a JIOIIOMOTOI0 CUrHamly ipoHii (Ironiesignal) [2,
c. 44], mo #oro HasBHICTH € MMPUKMETHOIO PHCOIO 1pOHIT
(«curHan ipoHii <..> CTaHOBUTH OCHOBY IpOHii» [Tam
camo]). CurHaiu ipoHIT MOXHA TMIAPO3TUIUTH Ha
BepOasbHi Ta mapaBepOanbHi. J1o mapaBepOaNbHUX CHUTHA-
JB 1poHIl HajeXaTh MiIMOPTYBaHHS, IOKAILTIOBAHHS,
ocoONMBa IHTOHAIS TOIIO, & J0 BepOANTbHUX
BHCOKOMOBHHI CTHJIb, 33/I0BT1 ()pa3u, HIOBTOPH TOILO.

OpHak curHal ipoHii MOXKE MICTUTHCS 1 y KOHTEKCTI,
SIK-TO Y HACTYITHOMY MAiaJIOTiYHOMY OOMiHi, SIKUi BinOYy-
Ba€THCH MiJ] Yac 3BaHOro 00iay. OHUM i3 KOMYHIKaHTIB €
MoJyofa miByrHa Mapraper PoOeprc, skiit Hamami cymau-
jocst craTh mpeM’ep-MiHictpom Benwmkoi  bputanii
(cmaBHO3BicHOIO Maprapet Tetuep):

PORTLY HOST: So was your father a political man, too,
Miss Roberts? MARGARET: Oh, yes, to his core. And
Mayor of Grantham. PORTLY HOST: And a grocer as well!
MARGARET: Yes. Ears prick up around the table. THE
HOST is lost for something to say. HOSTESS: And did you
help, err, in the...shop? MARGARET: Oh, yes. It was a
family business. GREY SUITED MAN: A very good starting
point for the political life, I'm sure. MARGARET: That and
a_degree from Oxford. The put-down, though not
intentional, causes Denis to smile. MARGARET catches the
smile. She remains unruffled and goes back to her food,
picking up a knife and fork, working her way in, teasing her
hors d'oeuvres [11].

HasuBaroun poOOTy y naBui OakaliiHUKA «IyXe
JOOpUM CTapTOM Yy TMONITHYHIA Kap’epi» (4 very good
starting point for the political life), MoBellb (YOIOBIK Y
cipoMy KOCTIOMI) iIKO Diy3ye 3 Mapraper, ajie BOHa
HIOWTO IrHOpYe WOro ipoHil0, MOrOMKYIOUHCh 3 HOro
TBEPKCHHAM (CIIOBO-3aMICHUK that), TIpU IIbOMY BOHA
noxae, mo i go0puil crapT y NONITHYHIA Kap’epi
3abe3neueHo i aumioMoM OKcOpICHKOro yHiBepcuTe-
Ty. Y KOMEHTapi [0 IbOro Jiajory ii BiJoBiIb KBa-
Ti(hIKOBAHO AK «Pi3Ky», «III0 Ma€ Ha METI MOCTABUTH Ha
CBOE MicIe». 3 aBTOPCHKUM KOMEHTapeM, LI0 CIiaye 3a
UM («HE HABMUCHHW» / not intentional), omHAK, BaXKKO
MOTOIUTHCS, OCKUIbKM Mapraper € po3ymMHOI0 Ta
OCBIYEHOIO JIIOAMHOIO, SIKA HE COPOMHTBCS CBOTO
MTOXOJDKEHHS; BOHA CBIIOMO «IpuiiMae Oiib» 3a cebe Ta
CBOIO ponuHy. TakuM YHHOM, CHUTHaj ipoHIl y IbOMY
JIaJIOriYHOMY OOMiHI MICTHTBCSl Y IIUPOKOMY KOHTEKCTI,
SKii aKTUBYE Teplia pervlika (3HaHHS MOBIIB, a TaKOX
MIPUCYTHIX MPHU PO3MOBI Ta TJIsA4iB / YUTAUIB, IO TpaLls
y OaxasiiHill JaBIi He € TOOPHM CTapTOM Y IOJITHYHIN
kap’epi). HasBHICTH ipoHIi SK pPI3HOBHAY MOBJIEHHEBOI
arpecii MiATBEPPKYETHCS M JOBOJI PI3KOIO PEILTIKOIO-
peakiiiero Mapraper (That and a degree from Oxford),
siKa, OJTHAK, 30BHIIIHBO CIIOKiiHA (remains unruffled and
goes back to her food).

(4) MpOBOKYBaHHSI € PI3HOBUIOM HENPSMOI MOBJICH-
HEBOI arpecii, OCKUIbKH 3a (OPMOIO BIAMOBIAHE BHC-
JIOBJIGHHST He MO)Ke OyTH KBaJli(piKOBAaHO SIK Take, IO
3aBlla€ IIKOAM «CYCHUIBHOMY OOJMYYIO» ajpecaTa.
OpHak 1ie BHCIIOBJICHHS € 00pa3/IMBUM 3a CBOIM Iparma-
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THYHUM 3MiCTOM, OCKUIBKH aJPECaHT IOPYIIYE Mexi
CYCMUJIBHO MPUAHATHX HOPM 3 METOI0 BHKIMKATH HEMPH-
XOBaHy / MpsIMy MOBJICHHEBY arpecito 3 OOKy ampecarta.
[ TakTHKa MOXe OyTH peayli3oBaHa OJIHUM BHCIIOBJICH-
HSIM, aJIe MOXE OXOIUTIOBATH 1 IEKiJbKa PEILTiK.

IIpoBOKyBaHHS € HempsMUM aHaioroM oopasu. Ha
BIIMIHY BiJ OCTaHHBOI, IMPOBOKYBaHHS MOTpeOye Bifg
MOBIIS [TICHXOJIOTIYHOT Ta KOMYHIKATUBHOI MafCTEpHOCTI.
Jnst miaTBepIUKEHHS OO  PO3TJITHEMO MJiaJior  MiK
ncuxonoroM (Llon) i #oro mamientom (Bin), sikuii He
XOoue BiABIyBaTH IICHXOJIOTIYHI CEaHCH, aje Mae Iie
pobuTH, 111006 HOro yMOBHHUI BUPOK HE MEPETBOPUBCS Ha
nivicauii. TTix yac mepIioro ceancy BiH HaMaIlye ypasJiu-
Be Mmicue Ilona (iforo npyxuHa, sika moMepia) i mpoBo-
Ky€e HOro, pO3MipKOBYIOUH YT'OJIOC IIPO HOTo APYKHUHY:

WILL: Maybe you married the wrong woman.
SEAN: Maybe you should watch your mouth. Watch it
right there, chief, all right? WILL: Ah...Well, that's it,
isn't it? You married the wrong woman. What happened?
What, d'she leave you? Was she, you know, banging some
other guy? SEAN: If you ever disrespect my wife again, 1
will end you, I will fuckin' end you. Got that, chief?
WILL: Time's up.

SEAN: Yeah. [12: 00.41.02]

Criouatky Iie JIMIIe JorajKa, Ha 10 BKa3ye HasBHICTh
y BHCIIOBJICHHI Bina MonmanbpHOTrO miecinosa maybe (Maybe
you married the wrong woman). 1la noramka Biaydae y
IiJTb, TIPO 1[0 CBiTYUTH MOBIICHHEBA arpecis MCUXONOra y
BIJIMOBi/b, SIKa MOBTOPIOE CTPYKTYpY perntiku Binma, ane
MICTHTh PO3MOBHY imioMy watch your mouth (CIiakyH 3a
THM, III0 TOBOPHIII), KA XapaKTEPH3YEThCS HETaTHBHHM
OLIIHHKMM 3a0apBJIEHHSM; BOHA BXKUBAETLCS Y CUTYaIli K
3aci0 HEBBIWIMBOIO MPHUITMHEHHS PO3BUTKY TEMH, IO €
HEMPHUEMHOIO JUIS TOrO, XTO Woro BxkuBae. Ha oOypeHHs
TICUXO0JIOTa BKa3ye il Te, 1O BiH MOBTOPIOE CBilf Haka3 y
Jeno 3MiHeHid ¢opmi, 1o iHTEHCHU]IKye 3MicT HOro
BUCNOBNIEeHHS (Maybe you should watch your mouth.
Watch it right there, chief, all right?). OtpumaBuIH
miaATBepKeHHs cBoil moranui (Ah...Well, that's it, isn't
it?), Bin mpomoBxKye PO3BUBATH TEMY TIOAPYKHBOI 3paan
(MOBTOp CBOTrO BHCIOBJICHHSA BXE 0€3 MOJaibHOro
niecinoBa maybe, TOOTO B acepTHUBHIN MopanbHOCTI: You
married the wrong woman), CTaBISYd HHU3KY 3allUTaHb,
SKi BHXOISTH 33 MEKI HPHUIYyCTUMOI'O Yy CIHIJIKYBaHHI
Mano3Hatiomux Joned (What happened? What, d'she
leave you? Was she, you know, banging some other guy?).
CIpoBOKYBaBIIM y TaKWW CIIOCIO IHTEHCHBHY MOBJICH-
HEBY arpecito mcuxojora (morpo3y), Ha IO, 30KpeMa,
BKa3ye HasBHICTh Y WOTO BHCIIOBJICHHI iHBEKTHBY (If you
ever disrespect my wife again, I will end you, I will fuckin'
end you), BiJl BUXOIUTB ITEPEMOXKIIEM Y IIbOMY PayHJIi Ta
3aKiHYy€e pO3MOBY, BKa3yIOUHM Ha TO, IO BiABEACHUHN IS
CeaHCy yac 3aKiHYHUBCA.

OpHak TakTHKa IPOBOKYBAHHSA HE 3aBXKIH J0CATAE
CBOET METH, SIKOIO, SIK OYJI0 3a3HAUCHO BUIIC, € BUKIUKATH
BIJIKpUTY BepOalibHy arpecito: BiAMOBIAII0 HAa MPOBOKY-
BaHHs MOXKe OYTH TeX MPOBOKYBaHHS. PO3rIsTHEMO TaKkuit
TIPUKIIA;

HOLLY GOLIGHTLY: No, no. you disapprove of me,
and 1 _do not accept drinks from gentlemen who
disapprove of me. I'll pay for my own whiskey. And don’t
you forget it. PAUL VARJAK: Holly. HOLLY
GOLIGHTLY: I do not accept drinks from disapproving
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gentlemen, especially not disapproving gentlemen who
are kept by other ladies. So take it. You should be used to
taking money from ladies by now. PAUL VARJAK: If I
were you, I'd be more careful with my money. Rusty
Trawler is too hard a way of earning it. HOLLY
GOLIGHTLY: It should take you exactly four seconds to
cross from here to that door. I'll give you two [9, p.24].

[Hianor BinOyBaetbest Mix ['ommi [Nomaiitimi, erkoax-
HOIO JIIBUMHOIO, SIKa Mpi€ CTaTH YTPUMAaHKOI Oaratoro
yonoBika, i Ilomom BapkakoM, NMHCPMEHHUKOM, SKHA
KHMBE 32 paXyHOK Oararoi koxaHku. ['omii He xoue, 1m100
ITon matuB 3a ii Hamil, OCKIIBKM BiH HECXBaJbHO
craBuThCs 10 Hel (I do not accept drinks from gentlemen
who disapprove of me). IlpoTe y CBOIO BIOMOBY, IIO
EKCIUTIKYE [0 MPUYHHY, BOHA BKJIIOYAE 1 MPOBOKYIOUY
MIPECYNO3UIIi0, 1[0 BiH CaM € YTpUMAaHIEM XXiHkH (who
are kept by other ladies). Onnax ITon 3acTocoBye npoTu
lomni ii BAacHy TakTHKYy NPOBOKYBAaHHS, IOAAIOYH IO
CBOET mopau OyTH 00EpeXHOI0 3 TPOIIMMa 3ayBaXKEHHS,
o Jy)Ke Bakko 3apobnsatu rpomr y Pacti Tpponepa
(Rusty Trawler is too hard a way of earning it), 3 4oro
MO)KHA BHBECTH, III0 OCTaHHI¥M omuiadye mociayru I ommi.
Ha ue Bona Biamosigae [Tony Bapikaky pi3kum Hakazom
MiTH T€Th, MIO CBIYUTH IIPO PO3YMIHHS HEK TpO-
BOKYIOUOTO CMMCIY Horo BucnoBieHHs. Lleil npuknan e
ITFOCTPAIli€l0 CHHKPETU3MY CMHCIIB IIPOBOKYBAaHHS 1
HATSKY, 110 HMOPOKYIOTHCS M IHTEPIPETYIOTHCS IMiJ] Yac
peautizaiii BiJIIOBITHAX TaKTHK.

(5) JlemoHcTpaIllisi BIAaCHOTO OOYPECHHS € IIE OMHIEI0
TaKTUKOK HEMPSAMOi MOBJICHHEBOI arpecii. Ii TIPUKMET-
HOIO O3HAKOIO € Te, II0 MOBEIpb, SIKUH BHCIOBIIOE CBOE
00ypeHHsl, IOCiIa€ TOMIHYI0Yy KOMYHIKaTUBHY MO3HIII0
BITHOCHO CIIBPO3MOBHHMKA; IS I[BOFO MAIOTh iCHYBaTH
MEBHI PONBOBI MEPEAYMOBH, SK-TO Y HACTYITHOMY
(dparmenTi i3 piTeMy «3ani3Ha Jemdi», B skoMmy Mapraper
Tetuep BHKa3ye CBOE OOYpEHHS 3 MPHBOAY HEAOAMTUBO
MiATOTOBAHOTO JIOKYMEHTY:

- It is merely a first draft. — There are two T’s in
‘committee’! Two T’s. This is shameful. Shameful! I can’t
even rely on you for a simple timetable! Are you unwell?
Yes. You are unwell. Give me your pencil, give it to me! If
this is the best you can do I had better send you to
hospital, and I should do your job as well as my own and
everyone else’s [11].

Tyr cnocrepiraemo noBropu (There are two T’s in
‘committee’! Two T’s; This is shameful. Shameful! Give
me your pencil, give it to me!), oxnmuHi pedenns (I can’t
even rely on you for a simple timetable! Give me your
pencil, give it to me!), puTOpUYHI 3anUTaHHs (Are you
unwell? Yes. You are unwell). TlpukMeTHO Te, IO
Marpapet TeTuep BIAa€THCA 0 JOBOJII JOBIOI'O MOHOJIOTY
1 HIXTO HE HaBa)KyeThCs 1i mepedutu. IIpoTsirom posrop-
TaHHS [IbOT'0 MOHOJIOTY BHCJIOBJICHHS BJIACHOTO O0YpEHHS
ITOCTYIIOBO TIEPETBOPIOETHCS HA OCOOMCTHI Hamal, TOOTO
o0pazy (If this is the best you can do I had better send
you to hospital, and I should do your job as well as my
own and everyone else’s).

JlemoHCTpalisi BiacHOro OOypeHHs Moxe OyTh He
TIJIBKM aTaKylOdOK TAKTHUKOIO, ajieé W 3aXHCHOW, 5K Y
HacTymHoMy mpukinami. Jliamor BimOyBaeThest y Takii
curyarlii: MenBin kuHyB cobaky CaiiMOHa 1O CMITTeE-
npoBoaa; CalWMOH 3HaXOAWTh il Ta NPHUXOAUTH [0
MernBina BUCKa3zaTH CBOi HapiKaHHS, ajie TOH 3aCTOCOBYE

TAKTHKY JEMOHCTpAIil BJIACHOrO OOYPEHHS 3 1HIIOrO
MPUBOAY, a caMe, 3 TOro, II0 WOMY 3aBaXaroTh
MPAIfOBATH:

As Simon hears MELVIN through the door and takes a
step back. Melvin throws open the door. He looks
demonic.

MELVIN: (loud and angry) Yeeeess!!! SIMON: Maybe
this can wait.

Frank signals encouragement as Melvin opens the
door.

SIMON: I found Verdell, Mr. Udall. MELVIN: Well,
that's a load off.

Melvin walks back into the apartment and is about to
close the door when Simon has another burst of bravery.

SIMON: Did you... do something to him? MELVIN: Do
vou realize that I work at him? SIMON. (eyes downcast)
No, I didn't. MELVIN: Do you like to be interrupt when
vou are danging around in your little garden? SIMON.:
No... actually, I even shut the phone off and put a little
piece of cardboard in the ringer so no one can just buzz
me from d... MELVIN: Well, I work all the time. So never,
never_again interrupt me. Okay? I mean, never. Not 30
vears from now... not if there's fire. Not even if you hear a
thud from inside my home and a week later there's a smell
from in there that can only come from a decaying body

and you have to hold a hanky against your face because
the stench is so thick you think you're going to faint even
then don't come knocking or, if it's election night and
vou're excited and want to celebrate because some fudge-
packer you dated has been elected the first queer
President of the United States... and he's going to put you
up in Camp David and you just want to share the moment
with someone... don't knock ... not on this door. Not for
anything. Got me. Sweetheart? SIMON: Yes. It's not a
subtle point you're making. MELVIN: Okay, then.

Melvin enters his apartment and slams the door shut
[8, p. 8-9].

ATPECHBHICTB TEPIIOi peruTiku MelBiHa o4ueBUAHA 3 il
napaBepOaJbHUX XapaKTEPUCTHK, IO 1X IMEpelaHo Ipa-
¢iuno (Yeeeess!!!) Ta TMPOKOMEHTOBAHO B AaBTOPCHKIl
pemapiti (loud and angry). Jlami MenBiH BIAEThCA 10
iponii (Well, that's a load off), npsimoro 3amutanus (Do
you realize that I work at him?), 3a sSKUM ciiaye
3alUTaHHA, 10 € Maibke purtopuaHuM (Do you like to be
interrupt when you are dangling around in your little
garden?). BrnacHe 0oOypeHHsS BiH BHCIIOBJIIOE Y JOBOJII
JIOBIOMY Iacaxci, B SIKOMY HasiBHI moBTopu (So never,
never again interrupt me), 3alUTaHHsA, IKi TIEPEBIPAIOTH
eQEeKTUBHICTh KOMYHIKaTuBHOrO KoHTakty (Okay? Got
me, Sweetheart?), a TAKOX HarpoOMaJKCHHS JeTaleH, AKi
BaKKO HaBiTh yaBUTH (Not even if you hear a thud from
inside my home and a week later there's a smell from in
there that can only come from a decaying body and you
have to hold a hanky against your face because the stench
is so thick you think you're going to faint even then don't
come knocking or, if it's election night and you're excited
and want to celebrate because some fudge-packer you
dated has been elected the first queer President of the
United States... and he's going to put you up in Camp
David and you just want to share the moment with
someone... don't knock ... not on this door. Not for
anything). Take Ham3BUUYaliHO eMdaTUYHE 1 KpPEaTUBHE
BHUCIIOBJIFOBAHHS BJIACHOTO OOYPEHHS J0IMOMAarae MOBIIIO
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JIOCSITTH  CBOET KOMYHIKATHMBHOI METH — IIEPETBOPUTH
0oOBMHYBaya Ha BIANOBigauya, a TaKOX II03aKOMYHiKa-
TUBHOI METH — MO30YTHCSI HACTUPJIMBOTO BiJIBiTyBaya.
BucHoBku. BukopucTaHHS HENpSMHX TaKTHK aKTHB-
HOI MOBJIGHHEBOi arpecii Hajga€ MOBIIO HHU3KY IIepeBar,
30KpeMa, J03BOJISIE TiIBUIIUTH €EeKTHBHICTh HOTO BHC-
JIOBJIEHHS IIUISIXOM allesisillii 10 YsIBH Ta eMOLiH ciryxaua,

YHUKHYTH BIJMOBIJaJbHOCTI 32 IMIUTIIMTHY YacTUHY
BHUCJIOBJIFOBAHHSI, HIBEJIIOIOYM HAsBHICTh arpecHMBHOTO
MIATEKCTy, a TaKOX MOJIIIIUTH CBif BIACHUH 1MIJIK,
BIIMOBJISIIOYKMCh BiJl BUKOPHCTAHHS MNPSAMHX 3ac00iB 1
npuioMiB peasizallii MOBJIEHHEBOI arpecii Ta BOIHOYAC
JIEMOHCTPYIOYH CBili BHCOKHMH IHTEJIEKTyaJIbHUW piBEHb,
rapHy MoiH()OPMOBAHICTh T4 OPATOPCHKY MACTEPHICTb.
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Abstract. The article is devoted to the analysis and description of indirect tactics of speech aggression in dialogical discourse. The
tactics, where the contents can be interpreted only from context, are examined. Peculiar characteristic features of indirect speech
aggression are distinguished based on Modern English video fragments and literature that will give the opportunity to recognize the
hidden aspects of negative influence and prevent its escalation and display in the future.

Keywords: speech aggression, communicative strategy, tactics, English dialogical discourse, irony.

HenpsiMble TAKTHKH peYeBoii arpeccun

IO. B. Kpunak

Crarpsl NOCBAIIEHA MCCIEJOBAHUIO U ONHCAHUIO HEMIPSMBIX TAKTHUK
PaccMOTpEHBI TaKTHKH, CMBICI KOTOPBIX MOXET ObITb BBIBEJECH

pequoﬁ arpecCuy B aHITIOA3BIYHOM JUAJIOI'MYE€CKOM JAHCKYpPCE.
JIMIIb IIPpUA IOMOILIY HHTEPIPETAllMd KOHTEKCTA. Onpez{eﬂeHH

OTJIMYUTEIIbHbIE OCOOEHHOCTH TaKTHK Ha Marepuajae COBPEMEHHBIX BI/IZ[eO(l)paFMeHTOB W JUTEpaATyphbl, 4TO AAac€T BO3MOXHOCTb
pacrno3Harb CKpBITBIﬁ ACIICKT HETAaTHUBHOI'O BJIMAHHA Ha MHTEPAKTAHTA, 4 TAKXKE IPCAOTBPATUTH €ro 3CKAJIALNIO U ITPOSABIICHUC B

Oymyriem.

Kniouesuie cnosa: peuesasn azpeccus, KOMMYHUKAMusHAas cmpamezus, MaKmuka, OUanou4eckull OUCKypc, UpoHuUs.
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