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AHoOTauist. Y cTaTTi MpoaHAI30BaHO TeHICPHY CKIAI0BY HApaTHBHOI mepcrekTuBr y pomanax @.C.Diwmkepansaa “Tender is the
Night” ta 3.@immkepans “Save Me the Waltz”. ¥ poGori 1oBOIHUThCS, 1110 BUKOPUCTAHHS aBTOPaMH MEPCOHaXiB-(pOKaIi3aTopis
MIEBHOI CTaTi € KOHIENTYAJIIbHO 3HAYYIINM Y paKypci epeKTUBHOCTI peatizallii aBTOpChbKOTo 3aayMy. Y CTaTTi ONMCAHO OCHOBHI I'eH-
JIepHO JeTepMiHOBaHI 03HAKM IUX ITEPCOHAXKIB Ta OKPECIICHO IXHIO (DYHKIIIO Y KOHTEKCTI 000X IIpoaHali30BaHUX TBOPIB.

Knrwwuosi cnosa: cenoep, mosna ocobucmicmeo, oxanizayis, HapamueHa nepcneKmued, XyooxcHii dianoe.

CIoXKeT XyJOXHBOTO TBOPY IPE3EHTYEThCS KPi3b MEBHY
«Ipu3My OadyeHHs», IO BepOai3yeThCs OMNOBiAaYEM,
Xo4ya He 00OB’A3KOBO Hanexwuth Homy / Tit [14, c. 71].
Oco0mmBOCTI TMOma4i TEKCTOBUX IMOMIH BH3HAYAIOTHCS
(eHOMEHOM, BiZIOMHM Y HapaToJIOTii K «TOYKa 30py» [2,
¢. 279-280; 9], a6o, 3a Tepminosoriero XK. XKennera, «dpo-
kamizarisy [10, c. 64-78]. IlepeBara 0CTaHHBOTO TEPMiHA
MOJISITAE Y WOTo OUIBIN aOCTPAaKTHOMY XapaKTepi, IO Jae
3MOTY BHUHTH 332 paMKH CyTO Bi3yaJbHHX KOHOTAIIii, 0XO-
[MATH KOTHITUBHHUM, EMOTHUBHUI Ta 1J€OJIOTTYHMI aCIIEKTH
[14, c. 71]. Buauyuiicth BpaxyBaHHsS 0COOIHMBOCTEH (o-
Kalizalil B XyJIOXXHbOMY TEKCTI MOSICHIOETBCSI THUM, LIO
BCI €JIEMEHTH XyMOXKHBOI JIHCHOCTI OOOB’SI3KOBO MOMi-
IIAIOTBCS Y IIEBHI MEPLENTHBHI PaMKH, 3yMOBIIOIOYH
MTOPOHKEHHS JTaIeKo He Oe3HEeBUHHOI iHTepmpeTamii OyT-
Ts, MOJIAJIBHO CTPYKTYpOBaHOi Mozeni cBity [15, ¢. 176].
Te 4m iHIme cy0’eKTUBHE «3a0apBIICHHS» Yy MpE3eHTAIii
TEKCTOBOI CHTyalil BH3HAYA€THCS LIHHICHUMH YCTaHOB-
kamu cy0’ekta Qokanizarii — ¢oxkanizaropa [8, c. 104],
Horo / i OCOOMCTICHMMH MOIIISIaMH Ha 300pakyBaHy
npoOiemy: «OaueHHs 3HAaYHUM YHHOM 3aJIeXKHUTh BiJ| TOTO,
KOMYy Hanexarts o4i» [11, c. 146].

Takum yrHOM, (pOKAJi3allisl € BATOMUM 3aCOO0OM MaHi-
MYJIATUBHOTO BIUIMBY Ha 4YMTaya, y 3B’SI3Ky 3 UM MpO-
6semi (pokastizailii HaJaeTHCS BEJIMKOTO 3HAYCHHS B Hapa-
TOJIOTI1 B IIJIOMY Ta (PeMiHICTCHKiH HapaTOJOTil 30KpeMa.
BaxmmBicTh 1IbOTO MUTAHHS IIs (PEMiHICTCHKOI JIIHTBiC-
TUKW TIOJIATa€ B TOMY, IO TE€HACPHO OUQepeHIiioBaHi
mo3umii (okamizaropiB mependavaroTh MOKJIHBICTh T€H-
JIEpHO CIeNU(ITHUX TMPU3M CIOPUHAHATTA U monadi (ady-
JILHMX IOMiH, 3a JOIMOMOIOK0 SIKMX YHTA4e€BI HEITOMITHO
HaB’SI3YIOTHCS [IHHOCTI TIeBHOTO TekcTy [13, ¢. 28] Ta siki
MOXYTh CBIJUUTH IIpO I[IHHICHI Opi€HTalii aBTOpa SK
MOBHOI OCOOHMCTOCTI. Y CBIJOMJIIOIOUM BaXKJIHBY POJIb Ta
MICUXOJIOTIUHe 3HaueHHs (oxaiizauii, JocHigHuKn dhemi-
HICTCHKOT'O HAINPSIMKY CTBEP/KYIOTh, 1[0 HApaTHBHA Iep-
CIIEKTHBA CTBOPIOE IIOJITHYHY PAMKY» TEKCTY B paKypci
IpoTaryBaHHss NEBHOI T'e€HJEPHO MapKOBAHOI i/eosorii
[12, c. 15].

Imoctparis 3Ha4yIOCTi TeHAEepHOI CKIIAI0BOI Y Hapa-
TUBHIH HEPCIEKTHBI XYAOXXHBOTO TEKCTY 3 OIIAY Ha
peaiizalilo aBTOPCHKOTO 3aJyMy 1 CKJIaJla€ METY AaHOi
cratTi. MatepianoM st JocIipPKeHHs Oyino oOpaHo po-
MaH{ MHCbMEHHUIILKOTO Tonpyxoks: @.C.Diymkepansaa
“Tender is the Night” (TN) Ta 3.®iwmkepanp “Save Me
the Waltz” (SMW). Bubip came mux TBOPIB JUIs aHAII3Y
HE € BWIIQJIKOBMM: 3a3HaueHi pOMaHHM HaJleXaThb Iepy
aBTOPIB, MAKCUMAaJIBHO OJIM3BKHX Y MOBHOMY, KYJBTYp-
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HOMY Ta 4acOBOMY IUIaHi. BayxJIMBO TakoX, IO BKa3aHi
TEKCTH XapaKTepU3YIOThCS JKAaHPOBOIO W TEMAaTHYHOIO
aHAJIOTIYHICTIO. BpaxyBaHHS IMX MOMEHTIB MEBHOIO Mi-
poro moromMarae yHUKHYTH iHTepQepeHIii YUHHHUKIB, HE
IOB’S3aHUX 3 TEHACPHOIO IPHHAICKHICTIO MHCHMEH-
HHUKIB.

Tax, oOuIBa 3a3Ha4YCHI aBTOPU HAJIEXKATH JO Ti€l XK ca-
MOi MOBHOI Ta KyJIBTYPHOI CIUJIbHOTH: BOHH € MPE/ICTaB-
HUKaMH OJHi€l reHepaii 6110ro aHrIIOMOBHOTO HaceJeH-
Hs1 CIIA, 1o HapoIuiIuch, BUPOCIH Ta OTPUMAIU OCBITY
B 1ii kpaiHi. Ha MOMEHT CTBOpEeHHS BKa3aHHX POMaHIB
3.®impkepansa ta O.C.Dimpkepansy Oynu nNpuOIU3HO
oaHOTO BiKy. PoboTa Han pomanom “Tender is the Night”
Oyma 3aBepmreHa B 1933 pori, xomn @.C.Qimmxepansay
oymno 37 pokis, 3.@immkepansn Oyna y Bimi 32-X poKiB,
KOJIM BIIEpIlie BUUIIOB 3 ApYKy ii poman “Save Me the
Waltz”. Tlpore HalOinbIln BaXIUBUM € TOH (akT, HIO
o0OuzBa TBOPH 10 MEBHOI MipH aBTOOiorpadiuHi. Sk cBix-
4aTh [JOCTIDKCHHS TBOPYOCTI 000X aBTOpiB, ®DpeHcic
Ckott ®iypkepanbg Ta 3enpaa Dimgpkepansa BimoOpa-
3WIM B 3a3HAUYEHMX POMaHaxX OAMH 1 TOM caMuil mepiof
{XHBOTO CIUIBHOTO XUTTS: nepeOyBanus y [lapuxi Ta Ha
Pus’epi. B oOpa3ax ToJIOBHUX T'epOiB — MOAPYXKHIX Map
Mixa Jlaiieepa i Hikons Yoppen (“Tender is the Night”)
ta Anabamu berrc i Jlesina Haiita (“Save Me the Waltz”)
— SIBHO MPOCITIIKOBYIOTECSI PHCH CAMHX aBTODIB.

OOugBa poMaHM HamNWCaHI B KIACWYHIN MaHepi, ne
ecTeTHYHUM (iIeHHMM) LEHTPOM BHCTYIA€ BCE3HAIOUMIT
OTIOBiJIaY, 10 3HAXOJUTHCS 1032 (HadyIEHUM ITPOCTOPOM.
ToOTo #imeTbess mpo 00’€KTHUBI30BaHY PO3MOBIIb, V SKIH
yci repoi (B MOBJICHHI OIOBijjaua) Mo3HavarThes Gopma-
MH TpeTbol 0COOHM. AHAJNOTIYHICT THIy PO3MOBIAlI B
aHATI30BaHUX TEKCTaX pOOUTH THUM OUIBII I[IKABUM
3iCTaBJCHHS CHEUM(IKH BUKOPHCTAHHS aBTOpaMHU 1JIeH-
THYHHUX MOXIJIMBOCTEH, 10 HAIAIOThCS IIMM Pi3HOBUIOM
OIIOBIIHOT MEPCIIEKTHBH.

[IpaBmwia moOYNOBH XyMOXKHIX TEKCTiB, ¢ HE MPOTH-
CTaBJICHMH aBTOPOBI OIOBiJIa4 3HAXOIUTHCS Hax (adyiib-
HUMH TIOJISIMH, Tlepen0avyaroTh, 0 TAKUH OIOBiayu 3HAE
BCe, IO BiIOyBaeTbcs B Oyab-sKiii Toulli (haOyIbHOTO
IIPOCTOPY Ta Mae€ MPaBO BUILHO NMEPEXOJUTH BiJ OJHOTO
TIepcoHaka JI0 1HIIOTo, 3a0iraTu Harepes Ta MoBEepPTATHCh
nasan [4, c. 185]. Onnak, sk BijoMO, HE BCI NMCHMEHHHM-
KH, Mo o0mparoTs mo (HopMy pO3MOBiIi, B MOBHINH Mipi
HAUISIOTH OTIOBiAada TAKUM IIPAaBOM, IO CHOCTEPIraeTh-
cs1, 30KpemMa, B JOCIIDKYBaHUX TEKCTaX..

VY pomani “Tender is the Night” ocHoBHuMHU BHYTpimI-
HBOTEKCTOBUMH (POKali3aTOpaMH BHCTYNAIOTh TPH IIEp-
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coHaxi TBOpy: Po3mapi Xoiit, [ik [Haiisep Tta Hikonn
Yoppen. Ha nepmmii mornsn, MaeMo KiJdbKiCHE IepeBa-
JKaHHS TIepCOHaXiB-(okaiizaTopiB kiHOK. IIpore mpu
OMIKIOMY PO3TIISAII BHABISETHCS, 110 1 Po3mapi, i Hikoms
BHKOPHUCTOBYIOTBCSI aBTOPOM JTHIIE SIK 3aci0 300pakeHHS
MOpAIBHOTO Kpaxy OCHOBHOTO Teposi pomaHy — Jlika
JaiiBepa. Hikonp — mcuxiuHo xBopa apyxkuna Jlika —
CIIyTY€ JOKEPEJIOM BHKAadyBaHHS )KUTTEBUX CHJI i3 4OJIOBI-
Ka, SIKM{ OJJHOYACHO € 1 11 Jlikapem. Po3mapi x npuBoauTh
y pyX MexaHi3MH, SKi JormomMaraioTb pyihHanii Pivapna
[HaiiBepa [meTansHuil ananiz pomany aus. 7, ¢. 120-150].
Takum ymHOM, 00pa3u Po3mapi ta Hikonb, sk i iHIIHX,
JIPYTOPSOHIIINX TEePCOHAXKIB, BIMITPArOTh JIHIIE OiIBITY
gi MeHITy (GOoHOBY poib. A y (oKyci HE3MIHHO 3ajH-
maethest oguH repoit — Jlik daitsep [1, c. 22]. [IpoGmemu,
o0 MiAHIMAIOTBCA B POMAaHi, BHMAaraimTh IS CBOTO
BiOOpaKeHHS caMe YOJIOBIYOTO MEpCOHaXa Ta (hoKaiza-
TOpa, OCKITBKHA BOHH € CKJIAJIOBOI0 YaCTHHOIO, CKOpimIe,
yojoBidoro ceity. OOpa3 [lika J[laiiBepa BHKOpHCTO-
BYETbCS aBTOPOM, 30KpeMa, SIK CIIOCIO BHCJIOBHTUCH 3
npuBoay Takoi 3nmoboxenHoi mia O.C.dDiwmkepanbaa
COIabHO 3HAYYIIOI MpoOIeMH, SK Blaja rpolneii Hax
JIFOJMHOK0 — MPOOJIEMH, 10 HACKPI3HO MPOXOIUTH Yepes
yCIO TBOPYICTh MHCBMEHHMKA [muB. 1, c. 7; 5, c. 20; 7, c.
126, 136].

Hanpuknan: Watching his father’s struggles in poor
parishes had wedded a desire for money to an essentially
unacquisitive nature. It was not a healthy necessity for
security — he had never felt more sure of himself, more
thorouhly his own man, than at the time of his marriage to
Nicole. Yet he had been swallowed up like a gigolo, and
somehow permitted his arsenal to be locked up in the
Warren safety-deposit vaults [TN, p. 227]. Asrop Hama-
raeThCsl JOHECTH J0 YUTa4da AyMKy mpo Te, mo ik Jaii-
Bep, OJPYKHUBINUCH i3 Oararoro cmamkoemuiiero Hikosb
YoppeH, moTtpamuB y Kabalmy 10 YOPpPEHIBCHKUX
MUTBHOHIB. 3aliekHicTh J{ika BioOpaXkaeThCs 3a JOMOMO-
roro o0pa3y >kuroyio (IDIATHUH HapTHEpP MO TaHIIM YU
KOXaHeIlb, K MPaBWIO, O0araTux Ta HEMOJOIHX JKIHOK).
€MHICTD 1€l XapaKTePUCTUKH JOJATKOBO ITOCHITIOETHCS
3a JOMOMOTOI MeTaQOpUYIHUX BUPA3iB, IO MiIKPECITIO-
10Th HecBoOomy Jlika: #oro mpokostHyau (he had been
swallowed), #ioro apcenan (g SKUM, OUEBHIHO, MAETHCS
Ha yBa3i cB00O/a) 3aMKHYJM B YOPPEHIBCBKHX ceidax
(he <...> permitted his arsenal to be locked up in the
Warren safety-deposit vaults).

IIpobmema MopaipHOI CBOOOAM JIONWHH, SKY BTLIIOE
aBTOp 3a JomoMororo obpasy [lika [aiiBepa, Tex, Tk HaM
0aYNTHCs, HAJIGKHUTH 10 TPAIUIiitHO “donoBiunx”’. Tumo-
BO ‘“‘YONIOBIYMMH~ BHUTISAHAIOTH 1 MLIHHOCTI, AKi TIpH-
mierniroBaB [{ikoBi 6aThKO: 9eCTh, TPEUHICTh, CMIUBICTD.
Hanpukman: <...> his father had been sure of what he
was, with a deep pride of two proud widows who had
raised him to believe that nothing could be superior to
“good instincts”, honour, courtesy, and courage [TN, p.
230]. Xoua y ¢inani pomany, sk Bimomo, ik aiiBep
3a3Ha€ MOPAIBLHOrO OaHKPYTCTBA, aBTOP HE 3aCyIKye
HOro HaBiTh Yy HEraTUBHHUX MpOsIBAX, HAMarar4uch
3HANTH BWIIPaBAAaHHS BYMHKaM repos. Popmymroroun
ineto pomany, ®.C.Qiwpkepanpa nucas, IO TBIp Mae
“300pa3uTH izealicra 1Mo NMpUpoAi, NpaBeHNKa, KA He
BiZOyBCs, SIKMI B PI3HUX 00CTaBMHAX ITOCTYIIAETHCSI HOP-
MaM Ta ySBJIEHHAM OypiKyasHoi BepxiBku. <...> Koro
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Kpax BU3HAYAEThCS HE Oe3XapaKTEepHICTIO, a CIIpaBai Tpa-
rivHMMHA  (pakTOpamMu, BHYTPIIIHIMA CYIEPEIHOCTIMU
ieaicta Ta KOMIpOMicamH, SIKi HaB’SI3YIOTh Teporo 00-
ctaBuHu” [1uT. 3a: 3, ¢.486]. Jocmigauku [ouB. 1, c. 23-
28; 7, ¢.121-122, 128-130] BigmMi4aroTh OJU3BKICTH JKUT-
TEBUX MO3UIH TOJOBHOTO TEposl POMaHy Ta CaMmoro
IMICbMEHHUKA. BapTo 3rajgaty, 1mo nig KiHelb XKUTTEBOTO
msixy (B 1936 poui) @.C.Oiwmkepansa omyOiikyBas
aBTroOiorpadiuHi HapucH, JaBIIM iM CHUMBOJIIYHY Ha3BYy
“The Crack-up” (“Kpax”). BpaxoByroun 3a3HaueHi MO-
MEHTH, MOXEMO CTBEpKyBaTH, 10 aBTop obOupae [lika
JaiiBepa pyrnopoM CBOIiX IOIJIS/IIB Ha CBIT, aKIEHTYIOUH
yBary 4mrada Ha 3HAUymIMX A1 cebe MOMEHTax depes
MTOCEPETHHUIITBO IHOTO TIepCOHaXa-(hoKaizaTopa.

Bapro 3ayBaxwuTtn, mo B oOpa3axX >KiHOUYHMX IEepCO-
HaxiB-¢oxkamizatopiB (Po3mapi ta Hikoms) He crmo-
CTEpITalOThCS Ti PHCH, SIKUMH 3a3BHYail HAIUIAIOTH (O-
KaJIi3aTOpiB-KiHOK KIHKH-TUCBMEHHUI [AuB. 6, c. 105-
115]. Im He npuTamanHa yBaXKHiCTb 10 JPIOHUX AeTaneit
OTOUCHHS, BOHHM MAaJl0 yBard MNPHIUIAIOTH IpodiIeMam
CIMCHHHX Ta MIDKOCOOMCTICHHX CTOCYHKIB; BOHH HE Xa-
PaKTEepU3YIOTHCS BIAYYTHOIO YYTTEBICTIO: 3BYKH, IOTHKH,
3amaxy He BIAIrparoTh Il HUX OCOOJIMBOI poJi. 3arajiom
B 000X 00pazax MpoCIiAKOBY€ETbCS TpaHchopMmalis B Oik
MIOCWJICHHS ‘‘doNloBiuMX” XapakTepucTtuk. Tak, Posmapi
XOHT, m0 Ha TOYaTKy pOMaHy IIOCTa€ SIK BTIJICHHS
cBixkocTi Ta autsiuocti (the dew was still on her), nposis-
JIsi€ HECTIOMiBaHI PUCH TBEPAOCTI Ta BHUTPHBAJOCTIi, IO
MAKPECTIOETECS TOPIBHSIHHAM TepoiHi 3 MYCTaHIOM
(Rosemary for all her delicate surface, was a young mus-
tang). TeuniTHa, cxoxa Ha anrena Hikouns (her face light-
ing up like an angel’s) B kiHIi poMaHy TEepPETBOPIOETHCS
Ha CaMOBIIEBHEHY HE3aJIe)KHY JKIHKY 3 HECIIO/IiBAaHO TBEp-
auM Bupasom obmuuust (her expression <...> hard as a
plague) ta ounma npoiauceira (White crook’s eyes). Bin-
gyBaeTbes, mo O.C.DimmKepanb MOYyBAEThCS BIICB-
HEHillle B “90JIOBIYOMY” CBITi, IIPOIIOBIAYIOYN “dOJIOBIHI”
LIHHOCTI Ta OOMparoYX IXHIM BUPAa3HUKOM MEPCOHAXK, IO
€ HOCi€EM aHAJIOT1YHUX I[IHHICHIX YCTAHOBOK.

Jemo iHIOIy KapTHHY CIIOCTEPIraeMo B pOMaHi
3.®imkepanby. [Ipobirema, sKiii PUCBSYEHO TBIp, HE €
BTUICHHSIM ~CTEPEOTHUITIHO ‘“OKIHOUMX” IHTEpeciB: TYT
HOETHYETHCS  “40JIOBIYa” aMOITHICTh, MOLIYK BJIACHOT
0COOMCTOCTI 3 TUM (HaKTOM, MIO I[IEI0 OCOOUCTICTIO €
XKIHKa, sIKa TOCTPO BiJUyBa€ CYCHUIBHUA THUCK Macky-
JIHHYX IiHHOCTEH. He AMBHO, 110 TOJIOBHOIO T'ePOTHEIO Ta
OCHOBHHMM (DOKasi3aTopoM y TEKCTI BHCTYIAE MEPCOHAK
XKiHOYOI cTati. JIuie gaBmmM YuTadeBi 3MOTY 3aHYPUTHCHh
B JKUTTEBI KO3l Ta MOYYTTS JIFOIMHY, 110 HA cO0l BiIUy-
Jla OMAHJIMBHMH BIIMB Ta HECHPaBEUIMBICTH CONiaIbHUX
TeHJICPHUX CTEPEOTHUIIIB, MOXKHA JTOHECTH 10 Hboro / Hel
BCIO CKJIaJIHICTh Ta FTOCTPOTY MPOOIEMH.

CraHOBIIEHHS OCOOWCTOCTI TOJIOBHOI T€pOIHI pPOMaHy
Anabamu berrc BimOyBaeThcs M BIUTMBOM 1i criocTepe-
JKEHb 3a 0aThbKaMHM Ta BHCHOBKIB CTOCOBHO IXHIX COIaJIb-
HuX pojei. Dirypa 6aTbka € BU3HAYAIHLHOIO Y (POpMyBaHHI
CBITOIIHMX TO3MLiN AiBunHU. [lO3UTHBHI XapakTepH-
CTUKH, SKUMH Hajaiise Ajabama OaTbka, 3a7al0ThCS Ha
caMOMy IOYaTKy pOMaHy 3a JOIoMororo obpasy dopreri,
3 SIKOKO acollitoeThes cyanst berre: He was a living fortress
[SMW, p. 9]. 3 uum 06pa3om MoB’si3aHe i MOYYTTS 3aXH-
IICHOCTI, SIKe JITH BiI4yBalOTh 3aBISIKH OAaTHKOBI — SENse
of security they felt in their father [SMW, p. 9], i 3axo-
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IJICHHST OTO YECHICTIO, sIKa MIPUPIBHIOETHCS JI0 YKPIIICH-
usa — Judge Beggs entrenched himself in his integrity

what effort she makes will become herself. It was much
later that the child, Alabama, came to realize that the

[SMW, p. 9]. Voro posym (intellectual conceptions) B pa-
Kypci 3araapHOT0 00pa3y (GopTeri HOPiBHIOETHCS 3 BeXKaMH
Ta Karmdkamu: His towers and chapels were builded of
intellectual conceptions [SMW, 9]. 3anydenns merado-
pudHOTrO OaueHHs OaTbKa SIK (OpTELl CIpHUsE CTBOPEHHIO
00pa3y MOryTHbOI BIUIMBOBOI JIOJUHH 3 TBEPAUMH Iepe-
KOHaHHSIMH Ta YITKUMH MOpPaJIbHUMU NpHUHIMIaMu. OHaK
HaM TYT BOAYAEThCSA ¥ IHINWI CMHUCH, SKUH, MOXIHUBO, i
IIJIKOM BUIAJKOBO aCOMLIIOETHCS 3 MM 00pa3oM: (opTers
SK CepeJHbOBIYHA peaisi MOXe YOCOOJIOBaTH 3acTapiii
maTpiapxajbHi CTEPEOTHIIH, B TOMY HYHCII W TpagumiiHi
TIOTJISIM Ha YOJIOBIKIB Ta IHOK. BHCTymaroun BaskIHBOIO
cycninpHOI0 ¢iryporo, cyans berrc Biairpae romoBHy poib
1 y BIacHiif cimM’i: mig #oro BIDIMBOM (POPMYIOTHCS HE JTH-
1re 0COOMCTOCTI HOTO JOYOK, a ¥ HaBiTh mpyxuum: Ala-
bama’s father was a wise man. Alone his preference in
women had created Millie and the girls [SMW, p. 28].
EKCIUTIIUTHO BHUCJIOBIIOETHCS  3aXOIUICHHS MYJIPICTIO
cymni berrca (Alabama’s father was a wise man). OgHak
HACTYITHEe PEYCHHsI, JI¢ WICThCS MPO HACAKCHHS 0aThbKOM
BJIacCHUX HorsiAiB poxuHi (Alone his preference in women
had created Millie and the girls), He cTiUTBKHN TiATBEpIKYE
IYMKY  TIOTIEpeIHBOTO,  CKUIBKM  CyNepeduTh  iH,
BUKJIMKAIOYA  CyYMHIB  INOJAO  LIMPOCTI  BHUPAXKEHOI
MIO3UTUBHOI XapaKTEePUCTHKH.

Martip, 3 Touk: 30py Amnabamwu, Bilirpae HE3HAYHY
porb y cim’i. Hampukman: Austin couldn’t have died or
got sick with three children and no money and an election
next fall and his insurance and his living according to law,
but Millie, by being a less closely knit thread in the pat-
tern felt that she could have [SMW, 16]. dpyropsaHicts
POJIi MaTepi MiAKPECITIOETHCS TOPIBHAHHAM 3 HUTKOIO, 110
HE JyXe MIIHO TPUMAEThCS B 3arajlbHOMY Bi3E€PYHKY
cim’i (a less closely knit thread in the pattern), ii Brpara
Oyna © He HACTIIBKU BITIYTHOIO ISl POAMHH, SIK CMEPTh
Oarpka. [TomiOHI reHIEpPHO HABaHTAXKCHI CUTHATIH PO3KH-
JIaHi Mo BchoMy pomany. Tak, ommcyroun ciMm’to Berrcis,
aBTOpKa Ha3WBae Ha3uBae qo4ok Mimi Ta Octina berrcis
“mitbMu Mimni” — Austin loved Millie’s children [SMW,
p. 10], Tomi SIK TOMEpPIWI MATOMITHIH CHH MOIPYKSI
3rajyeTbes sk “ioro xmomuuk” (he <...> lost his only boy
[SMW, p. 10]).

3HayHa yBara JI0 TEHIEPHUX XapaKTePUCTHK Ta
coLiaJIbHUX pOJIel MEepCOHaXIB CBIMYUTH HE JIMIIE PO
Ba)XKJIMBICTh IIOTO ACIEKTy JUIS aBTOPKH pomMany. Pos-
ME)XyBaHHS IIEPCOHAXIB 3a T€HIEPHHUMHU O3HAKaMH Hece
BaromMe CMHCJIOBE HaBAHTAXXCHHS B IIbOMY XYIOXXHBOMY
TBOpi. barpko Amabamu, cymas berrc, yocoOmoe Ti
colLliaIbHO 3HAYYINI XapaKTepUCTHUKHM, Ha SKi Iparse
PIBHATHCH AiBUMHA. ABTOPCHKa OIlIHKAa IMOMMJIKOBOI T€H-
JIepHO{ 1IEHTWYHOCTI TepoiHi BHPAXKAETHCA y BIIACTHBIH
3.diypkepansa Metapopuuniit popmi. Hanpukman: The
girl had been filled with no interpretation of herself, hav-
ing been born so late in the life of her parents that human-
ity had already disassociated itself from their intimate
consciousness and childhood became more of a concept
than the child. She wants to be told what she is like, being
too young to know that she is like nothing at all and will
fill out her skeleton with what she gives off, as a general
mighy reconstruct a battle following the advances of his
forces with bright-colored pins. She does not know that
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bones of her father could indicate only her limitations
[SMW, p. 11]. Iparuenns Anabamu peastisyBaTé BIACHI
amoii, PIBHSAIOUHCH Ha Y0JI0BIY1 LIIHHOCTI,
MOpiBHIOETBCsL 3 KicTskoM (skeleton), sxuit HE MoXxe
icHyBaTH caM Mo co0i, a moTpedye IUIOTi, MO HOro
3B’si3ye Ta HamoBHioe (fill out). Lliero mmorTIO
BHCTYIAIOTh, OYCBHUIHO, HEIOOI[IHEHI JIBYMHOK KiHOYI
XapaKTEePUCTUKH, SK-TO CXWIBHICTH JIO CaMOIIOKEpPTBH,
3natHIicTh “BinnaBatu cebe” (what she gives off). Bpemrri
peIT BHSBISETHCS, 110 HE 3alOBHEHUH IUIOTTIO KICTSK
(meBHe, “‘dONOBIUI”  imea’mM) CIPOMOKHHWMA  JIHIIE
CTPUMYBATH PO3BUTOK ocobmcrocTi Anmabamu (the bones
of her father could indicate only her limitations). ITo mipi
TOTO, SIK TEPOiHs NPUXOIWUTH IO TAaKHX BHCHOBKIB Yepe3
KHUTTEBI MOITYyKHN cebe, 0aTbKO CcTapie Ta BTpavae CHIIM.
Jocuth cHUMBONIYHO B KiHII pomaHy cyans berrc na
CMEPTHOMY OJIpi IOPIBHIOETHCS 3 0€3MOPaAHOIO TUTHHOO
(the nurse moved about the room as if her father were a
child). TlocTymoBo pymaThCsi XHTTEBI ifeand TONOBHOI
repoiHi poMaHy, sika, 3 BTPATOK OaThKa, IO BCE JKUTTA
CJIyTYBaB OIMOPOIO, B3ipIIeM Ta BTUICHHSIM BHU3HAYAIBHHX
LiHHICHAX Opi€HTAIlilf, BUMYIIEHa, 1O CYyTi, IMOYWHATH
BUUTHCS JKUTH TO-HOBOMY B JOCHTH 3piioMy Bimi. B
nymkax Amabamu, 03BydeHHX omoBimadem — It wasn’t
easy to be a goddess away from Olympus [SMW, p. 189],
3BYYUTh TIpKOTa Ta 00pa3a, BUKJINKaHA HEIOCSDKHICTIO
JUIA JKIHOK THX COINANbHHUX IMO3MIHA, MO JOCTYIIHI
YOJIOBIKaM.

TakuM YHHOM, CIIOCTEpIracThbcsi IEBHA Mapajelb
KIHIIBOK ZIBOX poMmaHiB: MopanbHuil kpax [lika [laiiBepa
VS kpax igeamiB Anabamu bBerrc. IIpore mocraBneni B
TBOpax MpoOJeMH BHPILIYIOTHCS HAa PI3HOMY JKUTTEBOMY
Marepiani i JIOHOCAThCS A0 YWTada 3a JONOMOIOI0 T'eH-
JepHO AWCTHUHKTHBHUX MEPCOHAXIiB-(hOKami3aTopiB, M0
BTLTIOIOTH Pi3HI JKUTTEBI iHTEPECH.

OcHoBHHIT nIepcoHax-(pokamizaTop pomany “Save Me
the Waltz” — Anabama Berrc — Bucrynae mpoBiIHUKOM
aBTOPCHKHX TOTIIAIB Ha MpoOJIeMy TE€HIEPHHUX pOJeH, a
crierudika MpoOIeMaTHKH Ta CIOKETy BH3HAYa€ JOCHUTH
CBO€piIHE MOEAHAHHS B Ayabami “4osioBiuux” Ta “¥KiHO-
qux” XapaKTepUCTHK. 3 OJHOTO OOKY, TepOTHS MPOSBISE
“yosoBIUMiT” 1HTEpEC J0 TaKUX rII00ANBHUX MPOOIIEM, SIK
HOUIYK CEHCY YKUTTS, HaMaraHHs JOOMTHCH COLaIbHOTO
BU3HAHHSI, 1110 [IEPETBOPIOETHCS HA “HaB’S3JIMBY i1Ie10” —
To succeed had become an obsession [SMW, p. 144].
TypOyroTh 11 i TUTaHHS B3a€MO3B’S3KY IMOKONIHb, SKHU
OaunThes 1 y BUTIIAAL TiapaBiigHOTrOo (pyHiKYyIepa (a hy-
draulic funicular), me BpiBHOBaXyIOThCSI KaOIHKH BiKY:
Youth and age: a hydraulic funicular, and age, having less
of the waters of conviction in its carriage, insistent on
equalizing the ballast of youth [SMW, p. 11]. Ik moka3zas
aHaii3 tporeiku [auB. 6, c. 155-161] , Taki MoMeHTH Ya-
CTO BUCTYHAIOTh TPHUTEPOM PO3TOPTaHHA OOPa3HOCTI y
XYIO0KHBOMY TBODI, III0 3aTBEP/UKYE 3HAUYILICTh MOJI0-
HUX MATaHb JJIS TEPOTHi Ta B CIOKETHIN KaHBI poMaHy.

Pazom 3 tum, AnabGama berrc BusBise cyTo “*xiHOUi”
XapaKTepUCTUKH,  SIKHMH  BHPI3HSAIOTbCS  JKIHKH-
(dokamizaTopy B XYHOXHIX TEKCTaX aMEpPHKAHCHKHX
ITMCEMEHHUIb. 3HAUHY POJIb Y KHUTTI AIBYMHH BiIIPalOTh
TPATUIIHHO “XKIHOYI” I[IHHOCTI, SIK, HAIPUKIAJ, CIM’s Ta
3B’s130K 3 Oarbkamu. Hampukitan: Hearing little bits about




Science and Education a New Dimension. Philology, V(30), Issue: 117, 2017 www.seanewdim.com

family characteristics that she too must have in her was
like finding she had all five toes when up to the present
she had been able to count only four [SMW, p. 23].
JizHarouncek i3 BycT OaTBhKiB PO SAKICh OCOONMBI CiMeiHI
pucu (family charachteristics), qiBurHa moYyBa€eThCA TaK,
HiIOM BOHa HapemTi HaOyBae MOBHOIIIHHOCTI: Mae€ BCi
I’ SITh TAJIBI(IB, TOJII SIK IO IIBOTO X OYJIO JIUIIIE YOTHPH.

XBuwiroe Amnabamy ‘“kiHOYa” mpoOiIeMa B3aeEMOpPO-
syminHs. Hampuxnan: The lieutenant stood by her side
experimentally handling things that she had touched,
making tentative emotional connections between their
persons like an electrician installing a complicated fuse
[SMW, p. 82]. TopiBHAHHS BCTAHOBJIECHHS EMOIIiHHOI
onmm3pkocTi (emotional connections) 3 HalaroHKEHHIM
€IeKTPUYHOTO 3B’S3Ky Iepelae [eNiKaTHICTh, IO
OB’ sI3Y€ETHCA 31 CKiIamHicTIo Tporecy (complicated fuse),
IMIUTIKYIOUM HE JHIIe KOHTAaKT MDK 0O0’e€KTamMu, a i
CBITJIO, IO y CBIIOMOCTI HOCIiB MOBH HAaIIAETHCA,
3a3BHYall, MO3UTHBHUMH acolialisiMu. Anabama roctpo
CTpaXIa€ BiJ HEPO3YMIHHA Ta BIAUYKCHHs, IO
BUHHMKAIOTh y CTOCYHKax 3 YOJIOBIKOM y pe3ynbTati il
NparHeHHs1 caMopeanizyBaTuch nosa qomom: Alabama felt
very sorry for David. He and she appeared to her like
people in a winter of adversity picking over old garments
left from a time of wealth [SMW, p. 123]. Xoxoanicts
BIJITHOCHH TIIKPECITIOEThCS B PEYCHHI 3a IOMOMOTOI0
MeTaQOpUIHOTO MO3HAYCHHS iX BHPa3oM ‘“‘3uMa He3roxm”
(winter of adversity), a HECIIPOMOXHICTb TOAPYAKS
MOPO3YMITHCS 300paXKAETHCS K HAMATAHHS MPUKPHUTHCH
CTapuM OJATOM — 3aJIMIIKOM MHUHYJIUX pO3KOH_IiB — TCII-
JINX, TAPHUX CTOCYHKIB.

[TomiTHOTO ‘““KIHOUOTO” 3BY4aHHS TEKCTY HaJae CIIps-
MYBaHHsI aBTOPKOIO yBaru (hokajizaropa Ha JpiOHi JeTaii
OTOYCHHS, IO MPOSBIIAETHCS, 30KPEMa, Y YacTHX, 1HOJI
JIOCUTh PO3TOPHYTHX OINHUCax OYIWHKIB, KIMHAT, OJISATY,
TKi, 30BHIIIHOCTI, OCOOJMBOCTEHl TIIOBEIIHKH JIIOIEM,
HEPiJKO BUKIMKAIOYH BiTUyTTs HagMipHOCTI. Hampukman:
Mrs. McGinty had short white hair and the face of a satyr,
and Jane had hair like a rock whirlpool, and Fannie’s hair
was like a thick coating of dust over mahogany furniture,
Veronica’s hair was died with a dark aisle down the cen-
tre part, Mary’s hair was country hair, like Maude’s, and
Mildred’s hair was like the draperies of the “Winged Vic-

tory,” flying [SMW, 195]. IloxiOHe HarpoMamKeHHs
netaneil HexapaktepHe mis pomany @.C.dDimmpkepanba,
Jie HaJlaeThCsl IepeBara BUKOPUCTAHHIO HeOaraTtbox, aye
JOCUTHh BIIYYHHUX XapaKTepOJOTIYHUX JeTaje (SK,
HaIpUKJIaN, Bpaxkaroda IOHICTH Po3mapi, “Oimi oui
npoiinuceiTa”’ y Hikous).

Takum 4ymHOM, B 000X pOMaHax CIIOCTEPIracThCs
BIJIMIOBIJTHICTh MK TEHAEPOM AaBTOPIB Ta TCHICPHUMHU
XapaKTePUCTHKAMHU OCHOBHUX MePCOHAXIB-
(okanizaTopiB, MOAAJIBHICTE SIKUX 30ira€ThCs 3 aBTOPCh-
koro. CrpsIMOBYIOUH yBary yurada Ha Ti MOMEHTH, IO €
3HAUYLNIMMHU JJIsl TTMCHbMEHHUKIB SK MOBHHX 0COOHMCTO-
CTEeW, Taki MEpCOHaXi BIIrparoTh BaroMy poib y aB-
TOPCHKOMY CIILJIKYBaHHI 3 YATAIBKOIO ayJUTOPI€I0, a Bif
MIPaBIUBOCTI ¥ TEPEKOHINBOCTI 300paykeHHS IUX IEPCo-
HaXIB 3HAYHUM YHHOM 3aJIC)KUTh CHPUHHATTS TBOpPY al-
pecarom. L{inKOM JIOTi9HO, IO NMHCHPMEHHHUKAM 3HAYHO
JIETIIIE CTBOPUTH TaKWH ayTeHTHYHHH 0Opa3, HE IepeB-
TUTIOIOYHCH B 0c00y iHIIOI cTaTi. Y BUMAAKY X pOMaHy
“Save Me the Waltz” anexkBathe BimoOpaKeHHs MiIHATOL
npo0OieMH B3arajl HEMOXKIHBE 3a JOIOMOTOI0 IEPCOHa-
Ka-4OJIOBIKA.

OueBHUIHO, TeHEPHI XapaKTePUCTHKU aBTOPIB EBHUM
YHHOM 3YMOBJIIOIOTH KOJIO 3HAUYLIUX JJIS HUX MpOoOJieM,
sIKi, B CBOIO 4epry, HOTPeOYIOTh UL CBOEI MOBHOIIHHOT
peanizauii B XyZ0)KHBOMY TEKCTi BUKOPHCTaHHS MEPCO-
HaXiB Ti€l YM 1HIIO] CTaTI.

CIlizg HaroJIOCUTH, IO OTPUMAHI pe3yJIbTaTH Ta BUCHO-
BKHM CTOCYIOTBCS, ITEpIl 3a BCE, IIPOaHai30BaHOTO MOBHO-
ro Marepiaiy i B )KOJJHOMY pa3i He MOXYTh OyTH aBTOMa-
THYHO €KCTPAaroJIbOBaHi Ha IHIIMX aBTOPIB Ta JITEpaTyp-
Hi TBopH. Sk winkoMm nopevHo 3ayBaxye [I. Tannen [18,
c. 261], HaBiTh OJHI ¥ TI caMi MOBHI 3aCO0M MOXYTh BHU-
KOPUCTOBYBATUCh 3 Pi3HMMH, 1HOJI HABITh MPOTHICKHH-
MU, UUTSIMU B PI3HUX CUTYalisX, TOOTO TXHE 3HAUCHHS HE
€ He a0COJIOTHHM Ta MOTpeOye BpaxyBaHHS KOHTEKCTY.
OcTaHHE 3ayBaKCHHS € JOCHTH CIYLIHUM: JIMIIE HpH
KOMIUIEKCHOMY aHaJli3i IeBHOr0 MOBHOTO SIBHILA 3 OIO-
POIO Ha CHTYaTHUBHUII Ta JIHIBICTHYHUIA KOHTEKCT MOYKHA
CIIOJIBaTHCh HA OTPUMAaHHSA 00 €KTUBHUX JAHUX CTOCOB-
HO MPOOJIEMH TeHIIEPHOI BapiaTHBHOCTI SK YCHOTO, TakK i
MHCEMHOTO MOBJICHHS.
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Gender Aspect of Focalization in a Literary Text : Individual Author’s Aspect
Kozachyshyna O. L., Zmievska O. O.
Abstract. The article analyzes gender aspect of the narrative perspective in the novels “Tender is the Night” by F.S.Fitzgerald and
“Save Me the Waltz” by S. Fitzgerald. The research proves that the gender of the main character-focalizers in these works is concep-
tually significant in terms of securing the efficiency of a literary dialogue. The article describes the basic gender related features of
these characters and defines their functions in the given texts.

Keywords: gender, language personality, focalization, narrative perspective, literary dialogue.

Tengepuoe nzmepenne GoOKAIH3ANAN B XyT0KECTBEHHOM TEKCTE : HHAMBHAYAIbHO-ABTOPCKUIl ACIEKT
Ko3zaunmmnua O. JI., 3mueBckas E. A.
AuHoTamusi. B crarbe mpoaHaIM3MpOBaHA TEHIEPHAsE COCTABIISIONI HAPPATHBHOMN TepcrekTuBbl B pomanax @.C.Duipkepaibia
“Tender is the Night” u 3.®ummpkepansy “Save Me the Waltz”. B paGore j0ka3aHo, YTO UCIOIB30BaHUE aBTOPAMHU IIEPCOHAKEM-
(OKAIM3aTOPOB OMPEEIEHHOTO TM0JIa KOHIENTYAIbHO 3HAYUMO B pakypce ed(EeKTUBHOCTH peam3alliid aBTOPCKOTO 3ambicia. B
CTaThe OIMUCAHBI OCHOBHbBIE TCHIEPHO JIETEPMHHUPOBAHHBIC TPU3HAKH 3THX MEPCOHAKEHW W OuepUeHbl MX (YHKIIUH B KOHTEKCTE
000X MPU3BEICHUN.

Knrouesvle cnosa: 2endep, a361k08as IUUHOCHDb, (POKANUZAYUS, HAPATNUBHASL NEPCREKMUBA, XYOOHCCCIMBEHHbIU OUALO2.
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