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AHoTauis. Y craTTi po3risHyTO (YHKI[IOHaJbHUH MOTEHLIaJl HOMIHAalii Ha TMO3HAYCHHS JOTHKY B CY4acCHOMY aHTJIOMOBHOMY
XyIOXHBOMY AHCcKypci. IIpoBenenuii aHami3 (yHKUIOHATBbHHUX 3aCTOCYBaHb MOCHIIKYBAaHHUX HOMIHATHBHHX OJWHHUIb TO3BOJIHB
BHOKPEMHTH Ta ONHUCAaTH iX INICTh OCHOBHUX (YHKLIH Yy KOMYHIKaTHBHOMY IIPOIIECi: KOTHITHBHY, ACHKTHYHY, PETYISITHBHY,

€MOTUBHY, iJ'IJ'IOKyTI/IBHy Ta aJalITUBHY.

Knrouogi cnosa: HoMiHail OTUKY, GYHKIIT, KOMyHIKaTHBHHI ITpoLiec, TAKTWIIFHA TIOBEIHKA IIePCOHaXa

BuBueHHS (yHKIIOHATEHOTO MOTEHI[ATy HeBepOaTbHUX
3HaKiB y HOMIHATHBHOMY IIPOCTOPi CTaB HEBiJ €MHOIO
YaCTHHOI0 HAYKOBHX PO3BIZIOK y Taly3i HEBEpOATiCTHKH.
Tak, y psml AochmiKeHb, BHUKOHAHMX Ha MaTepiaii
aHTIIOMOBHOTO XynokHbporo auckypey (1. I. Cepsxosa 2012
[14, 15], d. ¥O. Ky3uenosa 2009 [8], O. JI. ITominryk 2013
[11], O. O. JlururoB 2012 [9]) WiTKO BiICIIAKOBYETHCS
TCHICHINSI ~ PO3NIAAY  HEBEpOATbHUX  KOMIIOHCHTIB
KOMyHiKauii (rojocy, BUpa3zy OOIMYYS, POKCEMHUX Iii,
30pOBOi MOBEIIHKU) SK (PYHKIIOHAIFHO HEOOXIMHHX Ta
3HAYYIIUX. Y JIAQHIIOKKY LIUX HAYKOBUX PO3BIJOK OKPEMOT
yBarW, Ha Hall IOMJISJ, 3aCIyrOBYE TaKTHJIBHUIMA
KOMIIOHEHT HeBepOallbHOi KOMYHIKalii — JOTHK, a came
BU3HAYCHHSA (YHKIIOHAJIBHOI MIHHOCTI HOMIHAINH, IO
Horo TO3HA4arOTh. Y HEMOAABHO OIyOJiKOBAaHOMY
KOMIDIeKCHOMY nociimkerHi npogecopa LI CepskoBoi,
NPUCBSYCHOMY  BUBYUCHHIO  HEBEpOAIBHMX  3HAKIB
KOMYyHIKallii B aHIJIOMOBHHMX IMCKYPCHBHHX HPaKTHKAX,
BHOKPEMJICHO TpU rI100abHI (byHKUIIOHATBHI
3aCTOCYBaHHS  aBTOpaMH  HOMIiHamid  HeBepOaTbHOL
MOBEJIIHKU NepCOHaxiB: 1) KOHcTaralis GpakTy HasiBHOCTI
KOMYHIKATUBHOIO aKTy Ta YMOB HOTrO IpPOTIKaHHS; 2)
crenu(iuHe BHM3HAYEHHS YYaCHHKIB KOMYHIKaTHBHOTO
aKTy Ta iX pe(epeHTHHX XapaKTepUCTHK (BiK, CTaTh,
comiambHHUN cTartyc, (Qi3MYHHN, EMOIIWHWA CTaHu); 3)
MJICWIIEHHS 3MICTOBOTO Ta EKCIIPECHBHOTO ACIIEKTiB
MOBIOMIICHHSI, ~ NParMaTHYHAX  HAaMIpiB  yYacCHHKIB
komyHikamii [14, c. 117]. Take HaykoBe OadeHHS
(GYHKIIOHABHOT ~ IIIHHOCTI HOMIHAIIIH  HEBepOaJTbHUX
3aco0iB 3arajoM CTa€ OCHOBOIO IJISi BUBYCHHS (YHKITiH
HOMIHATUBHUX 3ac00iB Ha T[O3HAYECHHS TaKTHIBHOT
noBeJiHkyd MOBIg. OTXKe, MeTa CTAaTTi IOJIAraE B aHajisi
(GYHKI[IOHATIBHOTO ~ TOTEHIaly  HOMIHAIil  JOTHKY,
BUOKpEMJICHHI ~ perepTyapy XapakTepHHUX Uil HHUX
GbyHKii. BinmnoBizHO, 06’€KTOM  JIOCIHI/DKEHHST €
HOMIHATHBHI 3acO00M Ha  TO3HAYeHHS  TaKTHIBHOL
MOBEJIHKM MOBIl, a HOro NMpeaMeToM — OCOOJIMBOCTI
(YHKLIOHYBaHHS uX 3aco0iB B 3aJJAaHOMY
KOMYHIKAaTUBHOMY TpOCTOpi. MarepiajioM CIIyryloTb
JICKYPCUBHI (pparMeHTH, BifiOpaHi 13 HU3KH XYIOXHIX
TBOPIB aHIJIOMOBHHUX aBTOpIiB KiHI XX — modatky XXI
CTOJIITb.

IpyHTYIO9HCEH Ha pe3yJsibTarax aHaizy
UTFOCTpAaTUBHOTO MaTepiany, BBaXKaeMO 3a JOIUIbHE
BHOKPEMHUTH IIICTh OCHOBHUX (YHKIIH HOMiHamin
JIOTUKY B KOMYHIKATHBHOMY MPOLEC: KOZHIMUGHY,
OelKMUYHy, pecyIsmuGHy, emMOmuUGHy, NOKYMUGHy Ta
adanmueny. Po3risiHeMO KOXHE 13 IUX (QYyHKIIOHATBHUX
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3aCTOCYBaHb HOMIHATMBHHMX 3ac0o0iB Ha IIO3HAYEHHS
JOTHUKY O1TBII JeTaTBHO.

CydacHe HaykoBe OadeHHS (EHOMEHY TiIeCHOCTI
TPAKTY€E HOTO SIK YUHHUK TII00ATBHOTO XapaKkTepy 3B 3Ky
JIFONWHA 13 HaBKOJIHMIIHBOIO MIHMCHICTIO: CBITOOAYEHHS Ta
CBITOCHPUHHSTTS, TPOLESCH Ii3HAHHA Ta MHUCJICHHS
BU3HAYAIOTBCS  KATETOPI€I0  JIOACHKOI  TLIECHOCTI,
OCKIJIbKM 3ITKHEHHS JIIOJMHH 13 PEaNbHICTIO Y TO# caMuii
Yyac BUMAarae JOTHKY PealbHOCTI A0 jtonuHu. KoHuenry,
SKUMH MH OIIEPYEMO HE MOXYThb OYTH NpPSIMHM
BiTOOpaXKCHHSAM 30BHIIIHLOT, 00 €KTHBHOI PEaJbHOCTI 3
OTJISIy Ha Te, 0 caMe CEHCOMOTOpHA CHCTeMa JIIOAMHU
Biflirpae BH3HAYaNbHY poOIb Yy 1X QopmysanHi [3].
TakTHUIBHICTE, Yy CBOIO Yepry, MOXXEMO PO3TIIAOATH SK
OITHY 13 MiIKATEeTOpPii TIIECHOCTI, a TAaKTHIBHUNA JTOCBIT —
SIK OJWH 13 HaWBXIMBINIMX YHHHUKIB MEHTAJHHOTO Ta
eMOIIIHOTO PO3BUTKY MoauHA [1, c. §]. JloTuk € omHUM
i3 TOJIOBHUX IHCTPYMEHTIB OCIIKCHHS JIIOAUHOIO cebe
Ta orouywouoro cBitry [4], a, omke, BiH HaOyBae
(hOpMOTBOPUYOTro NMOTEHIiaNy, Y 3Ha4HIi Mipi BU3HAYAIOUYH
K caM Tpolec IMi3HaHHs, Tak 1 HOro pesyabTar —
KOHKPETHO C(OPMOBaHY JYMKY, BPaXXCHHS NP0 TOIl 4M
IHIIMHA 00’€KT Mi3HaHHs. TaKuM YMHOM, Y CEMIOTHYHOMY
IPOCTOPI TEKCTY BHILE OKpEeClieHa IpUpoaa JOTHKY
peanizyeTscsi y 3JaTHOCTI HOMIHATHBHUX OJWHHIL Ha
AOro TNO3HAYEHHS BUKOHYBATU KOZHIMUGHY (HYHKUIIO.
HowmiHamii  JOTHKY  peryisipHO  CTalOTh  3aco0oM
Mi3HABANBHOI JisUTBHOCTI IMEpCOHaXKa, M0 O3BOJISIE oMy
BITUYTH TEKCTYpy, popMy, TeMmepaTypy Ta iHMI (i3udHi
XapaKTEepUCTUKU NOTHKOBOI moBepxHi: | cautiously bend
down and touch the bigger tail-end piece. There’s a nasty
jagged edge and some splinters of glass on the floor [19,
c. 111]. Okpim 1pOro, MOCTIMKYBaHI HOMIHALII 37AaTHI
BUCTYIIATH I1HIMKATOPOM IHTEJIEKTYaJIbHOI JisUIBHOCTI
nepcoHaxiB. KOHKpeTHI TakTWIBHI i CUTHAIZYIOTh PO
Te, 10 TMEePCOHaX BUKOHYE TIEBHI MUCIICHHEBI Omepartii,
IIOCh NPUTajaye, HamaraeTbcs 3po3yMiTH Tomo: He
touched the photo in its plain wooden frame,_as if still
trying to comprehend a world without Tuck in it [27, c.
52].

OyHKIIOHANBHUA TNOTEHIiall TaKTHIBHOIO KaHaIy
KOMYHiKaIlii Hajgam pO3KpUBAETHCS y HOrO 3AaTHOCTI

neperaBath  iH(opMamilo TPo CcoLiambHUN  CcTaTyc,
iepapxiro COITIAJTbHUX MO3UIIi I YYaCHUKIB
KOMYHIKaTUBHOTO aKTy, IXHIO npodeciiny

npuHanexHicte [1, c. 17]. Imetscs mpo Tak 3BaHy
OdeiikmuyHy (GYHKIIIO, 3aBJaHHS SIKOi BKa3yBaTH Ha
pedepenTa Ta Horo xapakrepuctuku [14, c. 123]. Tak, Ha
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KOMYHIKaTUBHOMY piBHI HOMIHATHBHI OJWHHUIII Ha
MMO3HAYCHHS HEBEpOAILHOTO  KOMIIOHEHTY  “JTOTHK”
MOXXYTh BUKOHYBaTH QYHKIIO: 1) coyiarbroeo detikcucy
[14, c. 122] — mosiBa KOHKPETHOTO THIy IOTHKY ¥
KOMYHIKaTHBHOMY aKTi 3 XapaKTepHUMH UIi HBOTO
¢i3MYHIME  TIapaMeTpaMH Y 33JaHOMY COILIaJbHOMY
CepeNIOBHUIIII CTa€ 3HAKOBOIO 3 TOYKU 30py crenugiku
CTOCYHKIB Ta pO3NOAULY COLIAIBHUX pOJICH MiX
KOMYHiKaHTaMH. Hampukian, HopedHHM Ta JT03BOJICHUM
y paMKax 3axiJHOEBPONEHCHKUX KYJIBTYPHUX HOPM €
JIOTHK 3 METOI0 IMoXBajlu y (opmi moruieckyBaHHS MO
crmui (to slap sb on the back, to clap sb on the back, to
pat sb on the back), imimiaTopom sKOro BHCTYyIa€E
KEpiBHUK IT0 BiTHOMICHHIO IO CBOTO Iiueryioro: “Jon’s
our creative spirit,” says Eric, slapping him on the back
[19, c. 188]; 2) dyukmis npocmoposozo Oetikcucy
3HAaXOAWTH CBIM TMPOSB y 3JaTHOCTI HOMIHAIIH IOTHKY
BH3HAYATH MIPOCTOPOBY JIOKaJIi3aIio 00’€eKTiB
BUCJIOBJICHHSI, MICIIE3HAXO/DKECHHS JIFOJICH Ta MPEJMETIB Y
XY/0)KHBOMY MpOCTOPi, THUM CaMUM 3a0e3nedyrouu
CTPYKTYpPHY LUTICHICT Ta BIOPSAKOBAHICTH HCKYPCY
[14, c. 121]. InrerpatuBHa npupoaa A0THKY [15, c. 153]
BUMarae CIpHUSATIUBUX NMPOKCEMHUX YMOB JJIsI peaizawil
TaKTHJIBHOTO KOHTAKTy. [HaKmie Kakydd, HasBHICTb
JIOTHKY B TIpolleci KOMYHIKaTMBHOI B3a€MOJIl BHCTyIae
MapKepoM BIZHOCHOI TPOCTOPOBOi ONU3BKOCTI Mik
KOMYHIKaHTaMH, TaKoi MUCTAHMIi, [0 YMOJIIUBIIIOE IO
HeBepOanmpHy Hito. TakuM  YHHOM, JOCIiIKyBaHi
HOMIHAIIl y TWEBHIH Mipi BH3HAYAIOTE MPOCTOPOBY
JIOKAJI3aI[if0 yJYaCHUKIB KOMYHIKaIlii BIJHOCHO OJHH
OJIHOTO, PO3TAIlyBaHHS CUTYaTHBHO BaKJIMBHX 00’€KTIB,
iCTOT, MPEIMETIB, IO ICHYIOTh Y XyI0KHBOMY MPOCTOPI,
BiTHOCHO KOMYHIKAHTIB, II0 3 HUMH ‘TaKTHJIbHO”
B3aemozitote: We all turned to look at Mr. Traynor. He
was_stroking the dog’s head and his expression was
gentle, but his voice was firm. “No. I don’t think you
should go, Camilla. Will should be allowed to do this by
himself” [23, c¢. 167]; 3) Bukonywouu (QyHKIiO
ocobucmicnoeo Oetikcucy [14, c. 122], HOMiHaTHBHI
OJIMHHUIII Ha TO3HAYCHHS TaKTHJIBHOI MOBEIIHKH MOBIISI
BKa3ylOTb Ha Te, XTO Ta BIJHOCHO KOTO BHKOHYE
KOMYHIKaTUBHY Jif0, HOro craTh, BiK, CTaH 3I0pPOB’s
tomo: “Let’s discuss this some other time.” Mr.
Traynor’s hand landed on his daughter’s shoulder and
squeezed it gently [23, c. 166].

Pecynsamuena (GyHKIST HEBEpOATHHOIO KOMIIOHEHTY
“HOTHK” TONATae y HOTO 3aTHOCTI KEPYBATH AUCKYPCOM,
Oymydan 3aco00M  BCTAaHOBICHHS, IITPUMKHA YU
PO3MHKaHHS KOMYHIKaTUBHOTO KOHTakTy [l14, c. 130].
Topkatounch, YYaCHMKM KOMYHIKaTHBHOI — B3a€MOJIl
OTPUMYIOTh TOTYXHHH HEBepOaJbHUII IHCTPYMEHT, IO
JIO3BOJISIE KEPYBAaTH MiIMH Ta HOYYTTSIMH OJHE OJHOTO,
TaKMM YMHOM KOHTPOJIOIOUW Tpoliec iHTepakmii [5, c.
160]: “But all those rehearsals...those long days...maybe
you shouldn’t have - “Maybe,” she said, reaching for my
hand and cutting me off. “Doing the play was the thing
that kept me healthy for so long” [25]. V¥
MIPECTaBICHOMY (parMeHTi AWUCKYpPCY IOTHK BHKOHYE
pOJb peryisaTopa KOMYHIKallii: TOpPKAloYUCh 10 PYyKH
napTHepa 10 KOMYHIKamlii, TrepoiHs 3Mynrye Horo
3aMOBKHYTH, TAKMM YHHOM 3MiHIOIOUH XiJ] CHUIKYBaHHS.

Emomuena QyHKLis OTUKY pPO3KPUBAETHCS Yy HOTO
MOTEHLiaJli BUpPAXKaTH pi3HI eMOolii, TepeXHBaHHI Ta
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MOYYTTS] KOMYHIKAaHTiB. BKJIIOYEHHS pI3HUX THITB
TaKTWJIBHAX KOHTAKTIB MO IIpolecy KOMYHIKaTHBHOI
B3aeMoil MOXeE pO3TIAIaTHCS SIK Oa’kaHHS
BCTAQHOBJICHHS  €MOLIHHOTO  KOHTAaKTy,  HaJaHHA
MMO3UTHBHOI YW  HETaTUBHOI  OIHKK TOMY, IO
BimOyBaeTbcs. Bu3HaHOIO € YyHIBepcaldbHa 31aTHICTH
JOTHKY BHpa)KaTh eMOIlii B IPOIeci JOMIAY 3a AITbMH,
Ha TMIEBHMX eTamax 3aJMISHHS Ta BCTaHOBIICHHS
ocobuctux BimHOocuH [2]. JloTHK € 3acO00M BUpaKEHHS
HETaTUBHOTO 4YM mmo3uTHBHOTO adekry [10, c. 163],
IHCTpYyMEHTOM  IJICWJICHHS  €MOILIWHHX  TpOSBIB,
BUP@)XEHUX IHIIMMH HeBepOAIbHUMH KOMIIOHEHTaMH,
mepenyciM BHpa3oM OONMYYS Ta  MPOCOTMIHIMH
3acobamu [6, c. 566]. 3maTHICTb JOTHUKY CaMOCTIHHO
repesaBaTi eMoIlil THiBY, CTpaxy, OTHAH, CyMy, JIOOOBI,
pamocTi Ta CHiBYYTTS, TOYHICTh NEKOMYBAHHSA SKHX 13
3alydeHHSAM  BHKIIOYHO  TAKTHIBHOI ~ MOJAQIBHOCTI
konuBaeThes Bix 50% no 70%, cTraBUTh HOTO B OAWH Pl
i3 IHIIMMHU HeBepOaJbHUMH KOMIIOHEHTAaMH KOMYHIKallil,
TaKMMHU SK BHUpa3 o0iMuys Ta royoc [6, c. 569].
[IpoananizoBaHuii HaMu  UIFOCTPATHBHUHA  Martepial
JI03BOJIMB 3pOOUTH BHCHOBOK IIPO Te, IO JOCITIKyBaHI
HOMiHalil 37aTHI CIy)XMTH 3aco0OM Tepenadl Takux
€MOIIi}l IEpCOHAXIB SIK CyM, THIB, CTPaX, paliCTh, IO00B,

CHIBUYTTS — CaMOCTiliHO, y KoMOiHamii i3 iHIIMMH
HeBepOAIbHIUMH KOMIIOHEHTAMH a00 K CYMPOBOMKYIOUN
BepOanbHe TmOBimOMIIeHHS. [lpeacraBMMoO — JeKiinbka

(parMeHTiB ITUCKYpCY IUIA TOTO, II00 MIPOITIOCTPYBAaTH
eMOTHUBHUHA (YHKIIOHANBHUHA TMOTCHINa HOMIHAIIN
JOTUKY Ha MPHKIAIi emolii pamocti. TaKTHIBHHUIA BUSAB
panocTi acoUilOETHCS i3 TOTUKAMU MOMIpPHOI TPHBAJIOCTI
Ta CWJIBHOI IHTEHCHBHOCTI y BHIUIAL 00iiimiB (to hug, to
fling one’s arms around sb), roiimamns (to swing),
migifimannst (to lift sb) kpyxustiaas immoro (to spin sb in
one’s arms), CTHCKaHHs, NPUTUCKaHHSA a0 cebe (to
squeeze, to clutch), momeckyBanus (t0 pat), norinyHkiB
(to kiss, to give a kiss). XapakrepHum miciiem peaizariii
JNOTUKIB € TUIedi, MepeArUliuds, KHCTI pyK, CIIHHA Ta
o0nmmyust. Y HacTymHOMY (hparMeHTi HeOUiKyBaHHH YCIIiX
HEBEJIIMYKOi OCTPIBHOI CIUTBHOTH, $Ka Bele HEpiBHY
00opoTh0y 3a BIDKMBaHHI, WOPOIKye artMochepy
BCe3arajbHOl  pajocTi, moAekyau  eudopii, 1110
nposBisieThesi B HetunoBo intencusHii (flinging  her
arms around Matthias Goénilé and giving him a
resounding) Ta meMOHCTpaTWBHIN, HagMipHii (Spinning
me into his arms with sudden exuberance) taktuabHiit
noBexinii komynikanTis: “It worked,” said Capucine in
awe. “They did it!"” Crowed Toinette, flinging her arms
around Matthias Gentle and giving him a resounding Kiss.
“We did it!” corrected Alain, spinning me into his arms
with sudden exuberance [18, c. 252]. Sk 3acBimguuB
NIPOBEJICHUI HaMH aHali3, came O0iiMH BHCTYNAlOTh
HAWOIIBII BXXMBAaHUM TAKTWIBHUM KOHTaKTOM ISt
BHpaXXeHHS pafocTi. BapiatuBHicTe ¢opm peamizamii
[BOTO TUIy JOTUKY JO3BOJISIE TIEpeaBaTH Pi3HI CTyNEHi
IHTEHCUBHOCTI 1IIi€l eMoIlii — pajicTh, 3aI0BOJICHHS,
mactst, Tpiymd: Xavier, flushed with triumph, made his
way down the gangplank toward Mercédés and spun her
into his arms [18, c. 252]. 3a3HaunMo, 10 YMM BHIUI
CTYIIHb IHTCHCHBHOCTI €MOIlil, IO MEPEKUBAETHCSI, —
TUM PO3JIOTiII, MilHImi 00iiMu. PosrissHemMo e oauH
npukiaa: Just then my air choked off —_Jacob grabbed
me up in a bear hug too tight to breathe and swung me
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around in a circle. “Wow, it’s good to see you here” [22,
c. 90]. Pamicte Tepost 6aunmTH CBOIO TOJPYTY AaBTOP
nepenae BIAOYKWCH 10 3alydCHHs HOMIHAIid Ha
MMO3HAYCHHS HAJ3BUYAHO TICHHX O0iiMiB, HaAMIpHICTH
SIKIX BHPaXXa€ThCS y BHOOPI aBTOPOM MOBHHX 3ac00iB B
ycix TppoxX (azax 3HIMCHIOBAHOI TaKTWJIBHOI Iii:
iHilanbHii — repoii xamae mompyry (Jacob grabbed me
up), OCHOBHIM 00IiMH Teposi acoOIIOITHhCA 13
BEJAMEKUMH Ta € HACTUIBKM MIIHHMH, IIO 3aBaXKalOTh
muxaru (in a bear hug too tight to breathe) ta ¢asi
ammonidikanii — repodd, He BHIYCKarOud HOAPYTY i3
06iiimiB, TOMOBHIOE 1X KPYXKJISIHHAM (Swung me around in
acircle).

CyuacHe HaykoBe OadeHHS MOBJICHHEBOTO aKTy
31e0IIBIIOr0 BH3HAYAE HWOTO SIK MiHIMAJIbHY OIMHHIIIO
IHUCKYypCy, OaraTolmmapoBe YTBOPEHHs, 1€ HOEIHYIOTHCS
Horo 3HaKOBWH CTaTyc i3 HaMipamMu Ta JisIMH agpecaHTa
BIJIHOCHO ajpecara, peakIlifo SIKOro akT nepenbadae [12,
c. 559]. 3 ornany Ha 1€, BUOKPEMITIOEMO I1/10KYMUGHY
¢yuxyiro HOMiHALIN NOTUKY, 110 00’€HY€E BHUSAB BOJI Ta
LJIeCTIpSIMOBaHICTh Hamipy MoBIl. LlinecnpsMoBaHicTh
SK KIIOYOBA XapaKTEPUCTHUKA 1JUIOKYTHBHOTO — aKTy

nependavyae  CBiJIOME  BUKOPHCTaHHS  aJlpeCaHTOM
KOHKpETHHUX HeBepOanbHuX 3ac00iB [14, ¢. 131], 30kpema
TaKTUJIBHUX, TS JOCSITHCHHS MOCTABJICHUX
KOMYHIKaTUBHHX  ITiUICH. Howminamii  goTuky vy

XYIO0KHBOMY IHCKYpCi 3[aTHI peayi3oByBaTH IepexyciM
JMPEKTUBHUNA Ta EKCIIPECHBHMN NparMaTUdHUH 3MICT 3
OTOpOI0 Ha BepOajbHE BHCIOBICHHS ab0 CaMOCTIHHO.
Tak, IJNIOKyTHBHA CHPSIMOBAHICTh JUPEKTUBIB IOJISTAE Y
HaMaraHHi MOBISI CXWJIUTH ciyxada 1o meBHoi nii [13],
NpsIMOMY  CTIOHYKaHHi anpecara po nii [7, c. 276].
[Mpunyckaemo, 1110 JUPEKTUBHHUN MOTEHIIa TAKTUIEHOTO
KaHaly KOMYHIKallii  3yMOBJCHHI HOro KOHTaKTHHM
XapakTepoOM, a, OTXKE, MOXIIUBICTIO MPSIMOTo (hi3HuHOro
BIUIMBY Ha  TapTHepa y  Tpomeci  peamizamii
KOMYHIKaTUBHOTO Hamipy. OTxe, MOMIK ITUPEKTHBHUX
HeBepOaJIbHUX KOMYHIKaTHBHHUX aKTiB HaM BJasocs

BHOKPEMUTH Taki MparMaceMaHTHYHi I ITHITN:
3acmepedrcenns, CNOHYKAHHA, 6UMO24, HAKA3, 3ANuUmM
npo yeazy. Hampukimaa, BHUMOTY 3MIHHUTH JIHIIO
MOBEIIHKU HIISIXOM 3aTyYCHHS TaKECUYHUX

HOMIHATHBHHX 3aCO0IB IJTFOCTPYE HACTYIHHIA (hparMeHr:
Yuki’s cool hand on my wrist broke my eye-contact with
Mrs. Cabot — but not before the image of our locked stare
was captured on tape [24, c. 236].

Y cBOIW0O uepry eKkCIpecHBH, SK OKpPEMHH KJiac
MOBJICHHEBHX aKTiB, BUPpAKAOTh [ICUXOJIOTIYHUN CTaH
MOBIII 3yYMOBIICHHH HOTO MIMPICTIO BiIHOCHO 3aJaHOi
curyarii  [13]. Ha ocHOBI mpoBemeHOro aHaNi3y
(dakTH4HOrO  MaTepially =~ BHAUIIEMO  TaKi  THIH
CKCIIPECUBHUX HeBCp6aJ’IBHI/IX KOMYHiKaTI/IBHI/IX aKTiB, aec
HOMIHAIlil JOTUKY HECYTh IJUIOKYTHBHE HaBaHTAXCHHS
niompumxu:. As Yuki sat down beside me, Chief
Tracchio reached across the railing to squeeze my
shoulders in support [24, c. 236]; emimanns: “Poor you,”
Casper _gave her knee a comforting pat [21, c. 134];
niovaovoprosannus: Suddenly there was a reassuring

twiddling her hair furiously, a sure sign of agitation [21,
c. 318]; ookopy: As | close the phone, Nicole puts a
reproving hand on it . “You’re not supposed to use these
in here,” she says [19, c¢. 53]. V Mexax IpOro Kiacy
BHOKPEMIIIOEMO  THIKIAC  CTUKETHHX  EKCIIPECHBIB.
[IpoanamizoBaHnii eMITipHYHUA MaTepian IoKa3aB, IO
HOMIHAIlIl JTOTHUKIB y XYyJOXHBOMY JHCKYypCi 31aTHI
peai3oByBaTH Taki MparMaTH4Hi 3HAYCHHS ETHKCTHOTO
XapakTepy SK 60AuHiCMb, GUOAUEHHA, NPUGIMAHHA,
noxeana ta cnieuymmsa. Hanpuknam: “You’re very
stoical, Rebecca,” says Paula, resting a sympathetic hand
on my shoulder [20, c. 410]. ¥ HaBemeHoMy (parmeHTi
XYJ0KHBOTO JTUCKYPCY UIISIXOM 3aJIydeHHS 10 HBOTO
HOMIHATHBHHX  TaKeCHYHHX 3aco0iB  BimOyBaeThes
peaitizartisi mparMaTAYHOTO 3HAYCHHS CITIBIYTTSL.

Oxpemo BHIIAEMO aoanmueny dyukuiro
HeBepOAIFHOTO KOMITOHEHTY KOMYHIKAIll «IOTHK», IO
3Me0UTBIIOTO  PeaNi3yeThCS INUIAXOM  CBIJOMOTO UM
HECBIJIOMOTO, TA€MHOTO 4YH BIAKPHUTOIO 3aJIy4eHHS
MOBLEM [0 KOMYHIKaTMBHOI'O aKTy CaMOaJalnTepis,
albTep-alaliTepiB Ta 00 €KT-aJaNTepiB sK TaKWX, IO
3a0e3neuyrTh 3aJI0BOJICHHS fioro (hi3nuHMX,
COMaTU4YHUX, HCI/IXOJ’IOI‘i‘-IHI/IX, CCTCTUYHHUX, CTHYHHX,
eKCIPECHBHUX a00 IisAMBHICHUX TOTped Ta € OJHHM i3
IHCTpYMEHTIB NPHCTOCYBaHHA [O ICHYIOUHX yMOB
PeabHOCTI. Croau BIZITHOCHMO: 3a0080/1€HH
comamuunux nompe6d (BUTHPAHHS CJi3, MOYICYBaHH,
MOTHPAHHS 3aTEPIUIMX KiHI[IBOK TOIIO): Sometimes, after
a difficult day, he’d sit in the tapestry chair in our living
room, finger and thumb pressing on to the bridge of his
nose, where his glasses sat [16, c. 52]; npuxoeysanns
comamuunux nomped (NPUKIANAAHHS PYyKH IO poTa IMiX
Yyac YXaHHs, KalUIo, 3iBanHs Tomo): “What’s going on,
Clark?” Will said. | opened my eyes. He was right beside
me, his head cocked to one side, watching me. | got the
feeling he might have been there for some time. My hand
went_automatically for my mouth in case | had been
dribbling [23, c. 283]; éuxonanns piznux 06’ckmuux
dopm dianvnocmi, Takux SK YUTAHHA, MHUCAHHSA TOUIO,
oo mepenadavaroTh Pi3HI BUAM HEOOXiTHHUX IS I[HOTO
TakTWIbHUX MaHinyssii/oiit: All eyes were fixed on
Claire as she flipped through a leather-bound notepad
before speaking again [24, c. 49]; nonecwmennsa uu
0710Ky6annsa cnpuithamms ingopmauii uepes: ciyxosuil
xanan xomymixkayii  “Oh my God,” shouted Claudia,
jerking awake and clapping her hands over her ears as an
alarm clock three inches away from her head exploded
into life. “Turn that thing OFF!” [21, c. 305] a6o 30posuti
xkanan komynixayii Allison pointed to the round tower of
a house. Then she clapped the hands over her eyes. Her
voice was barely audible. “We’re here” [24, c. 385];
RPUXO0BYBAHHA  NEGHUX  NEPEIHCUBAHb,  EMOUINHUX
cmanis: Dovid was smiling. He was looking up at the
ceiling, with his hand half covering his mouth, silently
smirking [16, c. 99]; 0ii, cnpamoeani na 0oznsad 3a
coboto ma uenypinna: Ash was contemplating himself in
the huge antique glided mirror, licking his fingers and
smoothing down his trendy sideburns [17, c¢. 140];

hand on my shoulder. | turned, and my eyes watered when
| saw Joe [24, c. 48]; 30usysanns: Emily gasped and put
both hands to her face. “I never saw that. | know nothing
about it! | have to go,” she said, turning and running out
of the bedroom [24, c. 347]; 36enmescennsn: She was

82

peaxuin na gizuunuii 6iav: Claudia nodded, winced and
clutched the side of her head. Getting into a sitting
position was worse than climbing Everest [21, c. 71];
3asédasannsn cobi izuunozo 6onro: As | heard the steady
thump of their feet on the last staircase | pinched my left
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arm to ward off a rising tide of hysteria [17, c. 191];
camoemiwmanns, camosacnokoennsa: He had not taken a
pill yet but he tapped the box in his pocket from time to
time, just to remind his headache that it was there [16, c.
240].

VY miacyMKy 3a3Ha4MMO, IO OTPUMAaHi pe3yabTaTH
JOCTIKeHHST ()YHKIIIOHALHOTO MOTEHINANy HOMIiHAIIN

(yHKIIA:  KOTHITUBHOI, BKa3iBHOI, PETYJATHBHOI,
€MOTHBHOI, UUIOKYTHBHOI Ta ajganTuBHOI. Takwit
(YHKITIOHATLHUHN pernepTyap TaKeCUYHUX HOMIHATHBHUX
3aco0iB MiATBEPIKYE X KOMYHIKaTHBHY 3HAUYIIiCTh Ta
HEBiI €MHHH XapakTep y KOMYHIKaTHBHOMY TIPOIIECi.
IlepciekTHBHUM BBa)Ka€EMO JIOCHTI/PKCHHS TaKTHIBHUX
Mojenield KOMyHiKamii HepcoHaXiB B HOMIHATUBHOMY

JOTUKY B CYYaCHOMY QaHIJIOMOBHOMY XYIOXHBOMY HpOCTOpi Cy4JacCcHOIro AaHT'JIOMOBHOI'O XYAOKHBOTO
)II/ICKpri YMOKJIMBUB BUOKPEMIICHHA X IIECTH OCHOBHUX AUCKYPCY.
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Abstract. The article studies the functions of touch nominations in the modern English fiction. The analysis of functional application of
the nominative units under consideration allowed the author to distinguish their six main functions in the process of communication:

cognitive, deictic, regulatory, emotive, illocutionary and adaptive.

Keywords: touch nominations, functions, communicative process, character’s touch behaviour
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