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AHoTtanis. CTaTTio MPUCBSYCHO aHAI3y KOTHITUBHUX 0COOIMBOCTEH (QYHKIIOHYBaHHS MUTaHb-TIEPEIIUTIB Y iaJOriYHOMY AUCKYpCi
Ha OCHOBI TeOpii MEHTAJIbHUX Mojejel. PO3risIHyTO KOMIOHEHTH M THUIM MEHTaJbHHX Mojelieid. BcTaHOBIICHO, 10 MUTAHHS-
HEPeNUTH € BepOambHUM 3ac000M MOOYHOBH MOjesieil KOHTEKCTY KOMYHIKQTHBHOI IOJi, a TAaKo)K MOJENeH CHTyallil MHHYJIHX
noxiid. BusHaueHo cHiBBiIHOLIEHHS MoJeieil KOHTEKCTy W MOAeNel CUTyalli Ta iHBEHTap IX CKJIAJIOBHX Ha Marepialli cydacHHX

AQHIJIOMOBHHX XYJOXHIX KIHO(ITbMIB Ta MPO3H.

Kniouosi cnoea: numanns-nepenum, MeHmanbHa Mooenb, MOOelb KOHMEKCMy, MoOeb Cumyayii, 0ianociunuil OUcKypc.

[MuTaHHA-TIEpENUT — 1 “pEaKTUBHO-IHIIIATUBHE MUTAJh-
HE BUCJIOBJICHHS PalliOHATLHO-JIOTIYHOTO YH €MOIIHOTO
XapakTepy, SKe MOKe MOBHICTIO a00 YaCTKOBO MOBTOPIO-
BaTH TIOTMIEPETHIO PEIUIiKY B JAOCTIBHOMY YH Iepedpas3o-
BaHOMY BHUIJISAJI ¥ TIOB'S3aHE 3 HEIO CEMAaHTHYHO Ta/abo
ctpykrypao” [1, c. 246]. YactoTa BXWBaHHS MHUTaHb-
NepenuTiB y aianoridyHomy auckypei [3, c. 199], a Takox
HEOOXITHICTh MOETHAHHS KOTHITUBHOTO Ta KOMYHIKaTHBHO-
TO acreKkTy B MOBO3HABYMX CTYIISIX 3YMOBIIOE AKTYallb-
HiCcTH 1aHOl crarTi. MeTor IOCIIDKEHHS € aHaji3 M-
TaHb-TIEPEIUTIB K KOTHITHBHO-TUCKYPCHBHOTO SBUIIA,
mo nependayvae 3’sicyBaHHs IX poJIi B Tpoliecax Mi3HaHHS
Ta 00poOKK iHpOpMaIii B KOMyHiKamii 3 BUKOPUCTAHHIM
MeTO/iB KOTHITHBHOTO, KOHTEKCTYaJIbLHOTO Ta IHCKYypC-
aHaji3y Ha MaTepiaji aHTJIOMOBHOI XYHOXHBOI TPO3U
XX-XXI cT., a TakoX aHTJIOMOBHHMX KiHO(MITBMIB Ta
cepiaiib.

AHaJi3 HAyKOBHX JOCTiTxkeHb 3 TemMH. Ha mymky
T. Ban [leiika, KJIIOUOBY POJIb IIPU PO3YMiHHI Ta MOPOI-
KEHHI MOBJICHHS BIJIrpalOTh MeHmanbHi Mooeni —
cy0’€KTHBHI pempe3eHTallil noditl Yu cumyayii, y sSKAX
monHa Oepe y4acTb y MEBHUN MOMEHM 4acy B TIEBHOMY
Micyi 3 IHIIMMH yY9aCHUKaMH (31 3MiHaMU i0enmuyHOCmi
Ta COLIAJIHUX po.ell), BAKOHYIOUHN NEBHY Oil0 Ta Malo4u
TIeBHi yini [6, c. 588].

O06’eKTOM MEHTAJIBHOT MOJIEN MOXe OYyTH SIK 0COOMC-
THH TOCBiJ MOBIIS, TaK i TUCKypC (HAMPHUKIAI, PO3MOBIIb
g HOBHHHM). OKpiM TOTO, Ba)JIMBY pPOJIb Y CTBOpPEHHI
MEHTAJIbHOI MOJEN BiMirparoTh OUIBII 3arajbHi 3HAHHS
Ta TICPCKOHAHHS, HAJIC)KHI WICHAM TICBHOI JIIHTBOKYJIb-
TYpPHOI CHIJIBHOTH, IO YMOXKJIMBIIIOIOTH B3a€MOPO3YMiH-
Hi. OT)Ke, MEHTaJbHa MOJENb MOENHYE EKCIUTILUTHO
BUpakeHy BepOanpHy iH(opmanito Ta ymoBuBoau [19,
c. 163]. YV mpormeci COpudHITTS MOBICHHS, MOBEUb b
PEKOHCTPYIOE€ MEHTAIBHY MOJENb ANUCKYpCy (UM iHTEH-
i) MoBI A. Y CBOIO Hepry, “IulaHyBaHHS AHUCKYPCY
abo nii mepembadae CTBOPEHHS MEHTAIBHOT MOJENi JIs
JlaHOi KOMYHIKaTHBHOT BepOanbHOi Aii” [6, ¢. 588—589].

XapaxkTepu3youu muny MEHTAIbHUX Mojaenel, T. Ban
Jletik po3pizHsIe cemanmuuny mooenv cumyayii (situation
model), ska penpe3eHTye CHUTYyallil0o Y¥ TOAil, Mpo sKi
HUHEThCS B JUCKYPCI, 1 OUHAMIYHY NpAZMAMUYHY MOOeb
KOHmeKcmy KOMYHIKaTUBHOI cuTyamii, y sKiii MoBIi
OepyTh Oe3mocepeHio y4acTs [6, ¢. 588—589].

Y3aranpHIOIOYM Pe3yJIbTaTH EKCIIEPUMEHTAIBHUX J0C-
JUKEHb TaM'siTi Ta PO3YMIHHS TEKCTY B KOTHITHUBHIN
ncuxonorii, P. A. 3Ban ta I'. A. PagBaHcki BHOKpeMITO-
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I0Th I'SITh BUMIpPIB CHUTYalliH: wac, npocmip, Kayzayiro,
iHmeHyiunicmy Ta yuyacuuka/ditiogy ocoby (protagonist)
[19, c. 167]. Kays3alis oXOIuIt0€ MPUYXHHO-HACIIIKOBI
3B'SI3KM MIDK TIOAISIMH, YMOBHWBOIW Ta TIPUITYIICHHS
(backward/causal and predictive/elaborative inferences)
[19, c. 171-172], a iHTeHIIIHHICTD — 1T Ta TJIAHHW IiHO-
BuX oci0 [19, c. 172-173]. o acnekTiB BUBYCHHS KaTe-
ropii midoBuX oci0 Ta mpenmeriB (protagonists and ob-
jects) BITHOCATD po36 ‘a3anHs anagopu, TOOTO MOEAHAHHS
HOBO{ iH(opMaLii (y T. 4. CTEpPEOTHIIIB) 3 THM, 110 YATAU]
3HAIOTh PO AIHOBUX 0Ci0, IXHI pUCH XapaKTepy; a TaKoXK
KOHKPETHU3AIif0 IpeIMeTiB (IHCTPYMEHTIB), 0 BUKOPHC-
TOBYIOTHCSl JUIsi BUKOHAHHS TIEBHOI [Iii, aje HE Ha3WBa-
totbes [19, c. 173—175]. Po3BUTOK MOi#i y TEKCTI CIIOHY-
Ka€ 9yuTada TOCTIHHO OHOBIIOBATH HOTO MEHTAJbHY pe-
npesenTanito [20, c. 283]. Cmpykmypa Moneni cutyarii,
Ha nyMKky T. BaH Jleiika, mpuHaiiMHI 9acTKOBO i30Mop(Ha
3HAUEHHIO peuYeHHsS (HANpHKIAJ, NiioBa ocoba — areHc)
[7,c. 53]

BaxmiBy posb B eKCIUTiKauii 3B'S13Ky MK MEHTaJIbHH-
MH MOJICIISIMH TOJii Ta AUCKYPCOM IMPO HUX BiJirparoTh
mooeni konmexcmy [7, c¢. 59], sKi XapaKTepH3YIOTbCS SIK
“cy0’e€KTUBHI KOHCTPYKTH MOBIIB, IO “NpPEJICTABISIOTH
peNeBaHTHI XapaKTEPUCTUKH KOMYHIKAaTUBHOTO CEpeio-
BHIIA (a TaKOX BepOabHOI B3aeMoii [7, ¢. 25]) B emizo-
IUgHiA (aBToOiorpadiuHiil) maM'sTi Ta MOCTIHHO KOHTPO-
JIOIOTH TPOLIECH MPOAYKYBAaHHS Ta PO3YMiHHS MOBIICHHS
(discourse production and comprehension)” [5, c. 16].

Ha BigMiHy Big KOMYHIKaTUBHHUX Modenell cumyayitl,
SIKI MOXYTh MICTUTH JIETali, M0 HE € KOMYHIKaTHBHO
3HAYYLIIMMHU B MOJENAX KOHTEKCTY (HanpuKiaj, 30BHILI-
HICTP KOMYHIKaHTIB), MOOeb KOHMEKCM) XapaKTepusy-
€TBCS “0COOMBHM BiIOOPOM UM PEKOHCTPYKIIEIO MOJEINI
cutyaii” [5, c. 24].

Mozeni KOHTEKCTy 3a0e31eUyIoTh IparMaTu4Hy J0ope-
YHICTP MOBJCHHS (OHCKYypCy) depe3 Horo BiAMOBiTHICTH
KOMYHIKaTUBHIM cuTyamii i, SK NpaBmiIo, BKIIOYAIOTH
iH(hOpMAIIif0 PO MOBIIIB BiAMOBIHO 10 KOMYHIKATNIUBHUX
poseti (MOBEIlb, PEIUITIEHT, aBTOP TOIIO), COYIANbHUX
poaeii 9u idenmuyrnocmi (BUATEIb, KOPECTIOHICHT), COyi-
anvHux xameeopii (TeHAEP, KIAC, BIK TOIIO), CMOCYHKI6
(Ipy>KHIX, BOPOXKUX), yinetl, inmenyiil, 3HaHb KOMYHIKaH-
TiB Ha KO)KHOMY eTari cruikyBaHHS [6, c¢. 589]. Mogemni
KOHTEKCTY TaKOXX MOXYTb XapaKTepH3yBaTH CHUTYalilo
CIUIKYBaHHS B acleKTax yacy, micys, obcmaeun; nooii;
MosneHHEsUX Oitll, Hcaupis; Koeniyii B pallioHaJIbLHOMY Ta
eMoniifHOMy acriektax [4, c. 131]. T. Ban Jlelik 3a3Hauae,
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110 BIUIMB MOJeJIell KOHTEKCTY Ha MepeOir CIIKyBaHHS,
SIK TIPaBUJIO, € TIPUXOBAHMM 1 MaHIQECTYEThCS IUIIC Yy
BHIIA/IKy KOMYHIKaTHBHHUX 3001B [5, c. 19].

Pe3yabTaT Ta iX odroBopenHs. fk mokasye aHami3
LTFOCTPaTUBHOTO Matepially, NHTaHHSA-IIEPEITUTH B Jialio-
TiYHOMY IUCKypci (OKpiM BUTIAAKIB HEYCHINIHOT KOMYHi-
Kalii) TaKoX MOXYTb BXKUBaTHCS JJi1 OHOBJICH-
HS1/TI00YIOBU MOdeniell KOHmeKcmy, SIKI BIUIMBAlOTh Ha
nepeOir BIacHe KOMYHIKaTUBHOI MoAii, Ta Modenell cumy-
ayii MUHYJHUX TIOJIH, ITPO sIKi WIEThCS B PO3MOBI, 4epes
3alUT TOBTOPCHHS (MOSCHEHHS/YTOYHCHHS) BIAMOBITHUX
€JIEMEHTIB TIONEPEAHBOI0 BUCIOBJIEHHS a00 IHCKYypCY.
Kpim Toro, nutanHs-niepenuTi QyHKIIOHYIOTh SIK BepOa-
J3aTOpH IMILTIIIUTHOI iH(GOpMaIlii, BUCTymaouu y dhopmi
YMOBHBO/IIB Ta MPHUITYIIEHb, [II0 BUCIOBIIOIOTHCS MOBLIEM
b (mponyneHToM NHTaHHS-IEPENUTY) NpPH CTBOPEHHI
MEHTAJIBHOT MOJIeN (CUTYaIlii/KOHTEKCTY).

IIpu o0y OBi M0Odeni KOHmMeKcmy TTTAaHHS-TIEPETTUTH
BHUKOPUCTOBYIOTBCS JIi YTOYHCHHS KOMIIOHCHTIB KOMY-
HIKaTHBHOI CHUTYyallii, TakUX SIK ocoba CIiBPO3MOBHHKA,
HOro cTatyc i poiib, MPEeAMET PO3MOBH/TEMATHKA CIILIKY-
BaHHs, 3HAHHS, MEPCKOHAHHS, OYiIKYBaHH:I, HaMipu, Oa-
JKaHHS, TUIAHW, CTABJICHHS, eMOIlii. Bu3HaucHHS ocodu
CNiBPO3MOBHHUKA, SIK TTPABHUIIO, BiIOYBAETHCS HA TIOYATKY
PO3MOBH, TIPH ILOMY yBara 3BepTacThcs Ha iM’s, mpode-
CifiHY HisIbHICTB!

(1) Makinson: Yes, a man with the most individual
imagination. Is there some way I can help you, gentle-
men? My name is Makinson. Poirot: Peter Makinson?
The agent of Henry Gascoigne? Makinson: Yes, what a
tragic loss! [12].

Y ¢dparmenti (2) 3’SCOBYIOThCS CIIPAaBXKHI POJIWHHI
cTocyHKH, amke Mic brexiok BBaxkae, mo Ilarpik i Ixy-
Jisl JIUIIE MPUKUAAIOTHCS 11 TUIEMIHHUKAMH 3aJI1 OTPHU-
MaHHS CTIaINIIHU:

(2) Patrick Simmons: Well, the fact of the matter is, Aunt
Lettie, it seemed like a bit of a lark. Miss Blacklock: Just a
minute! You called me “Aunt”? Does that mean you
really are Patrick Simmons? Patrick Simmons: O#h, yes, 1
really am Patrick, it's only Julia who-who isn't Julia [2].

BaxnmBuM pakTopoM y CHUTKYBaHHI € TaKOX CTYIiHb
3HAHOMCTBA 3 MOBILIEM, SIKHI Ma€ TOTYYIUTHCS IO PO3MOBH:

(3) Miss Lemon: A Mr Gordon Halliday is here to see
you, Mr Poirot. Hercule Poirot: M. Gordon Halliday?
Show him in by all means, Miss Lemon. Captain Hastings:
Is that the Australian Gordon Halliday? Hercule Poirot:
Mais oui. The self-made millionaire par excellence [16].

Cekperapka Ilyapo mpexncrasmsie ['opmona Xammimes
SIK He3HaWOMIl (LI0 MAapKyEThCSl HEO3HAYEHHM apTHK-
neM), mutanHs-nepenut M. Gordon Halliday? Bka3zye, o
ITyapo 3Hae, mpo KOTO WIOETHCS, 1 MI3HIIIE XapaKTepHU3ye
Xamrigess Ha oCHOBI ()OHOBUX 3HaHb. Y TOW e dac, JUIs
KamiTaHa [acTWHTCa pEIIEBAaHTHOI O3HAKOK IS HOro
inenTudikarii € reorpadidHe MOXOIKEHHS.

Cryninp 3HalfloMcTBa MOBIIIB 1 3HaHHS OJJUH IIPO OJIHO-
TO 3arajoM € HEOOXiJHOI0 YMOBOIO /ISl 3[IHCHEHHS Mpo-
(eciiiHOT IisTbHOCTI (HANPUKIIa, 3HAHHS JETEKTHBA IPO
0co0y 3aMOBHHKA HOT0 MOCIIYT 1 HABIIAKH):

(4) “Perhaps he was not so strong as you suppose. |
should think he may have had some secret trouble. With
your assent, I will put one or two of these papers in my
pocket, in case they should bear upon our future inquiry.”
“One moment — one moment!” cried a querulous voice,
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and we looked up to find a queer little old man, jerking
and twitching in the doorway. [...] “Who are you, sir,
and by what right do you touch this gentleman’s pa-
pers?” he asked. “I am a private detective, and I am en-
deavouring to explain his disappearance.” “Oh, you are,
are you? And who instructed you, eh?” “This gentle-
man, Mr. Staunton’s friend, was referred to me by Scot-
land Yard” [10, c. 270].

VY curyanii (4) nuranHs-nepermtu Jlopma MaynT-
Jxeiimca € peakuiero Ha noseainky lllepmoka Xonmca,
sIKa BUJIA€THCSI OMY HENPaBOMIPHOIO, 1 3aCO00M JOIIy-
YEeHHsI /10 PO3MOBH Ul 3'SICYBaHHS OCOOM JICTEKTHBA,
Horo mpaBa BHKOHYBaTH IEBHI Iii Ta 3aMOBHHKA, SKHH
HaJaB TPaBo MiSATH B HOTO iHTEpecax.

CouiaabHuii €TATYyC aKTyai3yeTbCs 3a JTOTIOMOTOIO
MUTaHb-TICPENUTIB Y BUIAIKaX HEBIMOBITHOCTI MOBEIiH-
KW CIIBPO3MOBHHKA O4iKyBaHHSM MOBIS (“But how come
you into this matter, Miss Burnet?” asked Holmes. “How
can an English lady join in such a murderous affair?”
[9, c. 762]) ab0 KOHBEHIIISIM/CTYIICHIO O(IIIHHOCTI CIIilI-
KYBaHHsI MiX MPEICTABHUKAMU Pi3HOTO CTATyCy:

(5) Bobby Jones: Well, look, there's a lot I have to tell
you, but it isn't safe to go on talking here. And besides,
you've got to meet Frankie. Moira Nicholson: Lady Fran-
ces Derwent? I thought you were her chauffeur. The land-
lord said you— Bobby Jones: Now, trust me. I'll explain
about that too. But we've got to find some place to talk
where there's no danger of being overheard [18].

Bo66i J»xoyH3 TpencTaBISIETECS OCOOHMCTUM BOMIEM
Jleni dpanuec Ha yac posciinyBaHHS BOMBCTBA, a Ha-
crpaBli € 1l IpyroMm JUTHHCTBA, PO 110 HE 3Hae Molipa
Hikoncon. VY curyanii (6) npeaMeToM YTOUYHEHHS € YsIB-
nenns ITyapo npo poas Ixymii Ta [3a6en Tpinm (cBinkn
YM Mi03PIOBaHi), [0 BIUIMBATAME Ha MOJAJBIIE CITLIKY-
BaHHS 3 HUMU.

(6) Poirot: Then, both of these deaths have in common
the same three people: Wilhemina Lawson and your-
selves? Julia: You think we had something to do with it,
Mpr Poirot? Isabel: You mean we are suspects? Oh, how
thrilling! Julia: Go on, question us, Mr Poirot. Just like
you would normal people! Poirot: I will, Mesdames. But
not today [11].

PeneBaHTHUMH acrieKTaMu 3alUTy 3HAHB € X HAfIB-
HICTH y CHiBpO3MOBHHMKa (110 BU3HA4Ya€ HEOOXiIHICTH
MOB1IOMJICHHS HOMY JTOJIaTKOBOT iH(OpMAIIii):

(7) Myrna Harris: My mum said that 1'd be an-an ac-
cessory before the fact. Inspector Craddock: Do you know
what that means? Myrna Harris shakes her head: It
sounded horrible [2].

[IuTaHHA-IEpEeIUTH TaKOXX BHKOPHCTOBYIOTHCS IUIS
3’scyBaHHs HeoOXiqHoCcTi HaxaHHs iHdopmanii (Do you
really want to know? [11]), mkepena ii orpumanus (How
did you know? [18], How did you hear about it? [18]) i
tioro HaniitHocti (Is Miss Bunner a reliable witness? [2]),
a TAaKOX JIJIsl BU3HAYCHHS [ICUXIYHOTO CTaHy CIiBPO3MOB-
HUKa, SIKUA BIUIMBa€ Ha CTYIMiHb JOCTOBIPHOCTI HOro
nosinomnenns (I suppose the whole thing is not a vision
and a touch of nerves? [9, c. 753]).

V nianorivHOMY TUCKYpCi MepeKOHAHHSI MOBIIIB CTO-
CYIOTBCSl HasBHOTO cTaHy peuei (“And you think you
have evidence that he murdered his late master?” [9,
c. 758]), munynoi noxii (Why, did you think the murderer
was returning to the scene of the crime? [14]), a Takox
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ManiOyTHROT Hii crmiBpo3MOBHUWKa/iHIOI mtonuuu (“What
effect do you think it will have upon his plans now that he
knows you are here?” [10, c. 97]).

OriHka mepeKoHaHb CHIBPO3MOBHHKA BepOai3yeThes
y GhopMi TUTaHB-TIEPETIUTIB SIK BUPKCHHS CTaBJIEHHSI:

(8) Inspector Sullivan: Believe it or not, strawberry
theft is not my greatest priority. Mrs McCarthy: Now see
here, young man! Oh, I see, our concerns are beneath
you, are they? Big city boy! Inspector Sullivan: That's not
what I meant. Mrs McCarthy: I'll have you know, my
award-winning strawberry scones put Kembleford on the
map. At least Inspector Valentine took his responsibilities
seriously. You're not even listening! [15].

YV ¢parmenTi nuckypey (8) MOETHYETHCS YMOBHBIJ
Micic MakKapti moao ominku ii mpoOnemu (Kpaixkka
MIOJYHUI[b) K APYTOPSIAHOL Ta cripoOa 3MIiHUTH CTaBJICH-
HA HOBOINPHU3HAYEHOT'O IHCIIEKTOpA MOl 31 CTONHII
4yepe3 MOPIBHAHHS 3 TIOMEPETHUKOM Ha IOCaIi.

OxpiM paIioHaJBHOTO ACMEKTy CIUIKYBAHHS BasKIHBY
poNb Ui TOAaibLIOl KOMYHIKalii BiIirpae po3yMiHHS
eMONiifHOro cTaHy CHiBPO3MOBHHKA Ta HOro NpHYMH, a
TaKOX BITHOCHH 3 IHIIIAMHU:

(9) Poirot: Please do calm yourself and sit down. Ara-
bella: Thank you. That fall was no accident, Mr Poirot.
She was pushed by one of them. I know it! But if my hus-
band knew that I am accusing them, he-he'd — Poirot: You
fear him, Madame? Arabella: No, no, forgive me. I am
safe here, at least [11].

OpnHuM i3 3aco0iB MOTO/HKEHHS CITUIBHUX MaiOyTHIX
niit (y Bumagky xoormeparii) abo InUIaHyBaHHS/KO-
peryBaHHsI BJIACHOI JiSUIBHOCTI (Y TOMY YHMCIi KOMYHiKa-
TUBHOI) € 3alUT MJIAHIB criBpo3MoBHUKA (And how long
are you proposing to be away? [18]), ioro HamipiB uu
0axaHb:

(10) Hercule Poirot: Hastings, I must reserve for myself
immediately for tomorrow night a table at le Jardin des
Cygnes. Captain Hastings: You want to look at the killer,
eh? Hercule Poirot: It is exactly that, Hastings. Twice it is
arranged: the dinner, the restaurant, the guests. And
tomorrow night, I must be there. To prevent a second
death [17].

[ToromkeHHs cBOTX il 31 CHIBPO3MOBHHUKOM BKJIIOYA€E
3aNHT iHCTPYKIi:

(11) Inspector Craddock: 4And if you were planning a
murder? Julia Simmons: I'm a dispenser. I'd mix a lethal
potion. Quick and clean, and quiet. Inspector Craddock:
Ah. Should I make a note of that? Julia Simmons: Better
not, in case anyone else pops off in suspicious circum-
stances [2].

CriBBiTHOIIEHHSI MOJeNel KOHTEKCTY 1 Mozeneil cu-
Tyaliif MUHYJIHX MOIH, HA HAIy JTyMKY, MOYKHA PO3IJIsi-
JIaTH SIK BKIIIOUEHHS: MOJIENb CHTYAIlil, 10 perpe3eHTye
MUHYJTY TOJiI0 3 BIACHOTO JTOCBiTy Ta/a00 po3MOBiIh PO
Hel, BXOJIUTH 10 KOMITOHEHTY MOJIeJIi KOHTEKCTY (3HaHBb).

3acikcoBaHi acneKTH Mmodeni cumyayii BKIIOYAIOTH
yac/mepioa, xonu BinOysanacs nist (Was this in the olden
days? [2], On Saturday? Are you sure? [2]), omuc TOrO,
o cranocs (“Were you with him? Can you tell us what
has  happened?” [9, c¢. 1084]), xapakrtepu3a-
uiro/kareropusauiro Munysoi noxii (Didn't turn out to be
suicide or anything, did it? [18]), micue aii (Was that in a
place called Marchbolt? [18]), micue nepedSyBaHHsS MO-
BUA B TEBHUH 4ac y Munyiomy (Where was I? [12]),

0co0y, siKka BUKOHAJIA MEBHY Hit0 (And there's no indica-
tion as to who it was? [2]), i im's1, cTatyc:

(12) “I saw her in conversation with her maid.” “And
who is her maid?” “Alice is her name. She is an Ameri-
can and came from California with her.” “A confidential
servant?” “A little too much so. It seemed to me that her
mistress allowed her to take great liberties. Still, of
course, in America they look upon these things in a differ-
entway” [8, c. 125].

VY ¢parmenTi quckypey (12) nuTaHHSA-TIEPENHUT CTOCY-
€TBCS SIK TOCTIHMX XapaKTepUCTHK ITOKOiBKU (iMeHi,
MTOXOJKCHHS ), TaK 1 3MIHHHUX (30KpeMa, 0COOMUBOCTEH i
CTOCYHKIB 3 JPY>KHHOIO MOBIIS).

JisIpHICHHMIA acTIeKT MOJEIi CUTYyaIlil BKIIOYa€E perpe-
3€HTaIliI0 MOBIeHHEBUX Hid (Why didn’t you report it?
[2]) Ta moBeminku. Tak, MUTaHHS-TIEPEITUT CTOCYETHCS
JieTayiel ornepeaAHbOi PO3MOBH OJTHOTO 3 MOBIIIB:

(13) Gordon Halliday: She was going away for the
weekend. Her maid's just called from Bristol station. They
were supposed to change there, only, apparently, Flor-
ence stayed on the train. Said she had some business
further on. Hercule Poirot: Now, did she specify what
business? Gordon Halliday: No, no, she just said that
she'd get the first train back to Bristol and then they'd go
on together [16].

VY curyamii (14) TakoX axkTyasizyeTbcs MOBJIEHHEBA
noBexiHKa (pakT CIIKYBaHHS 3 TiI03PIOBAHNUM) 1 CTIOCIO
OTpUMaHHS 3HaHb TPO HEi CIiBPO3MOBHUKOM (iHCTIEKTO-
POM TT0TiIIIT):

(14) Phillipa Haymes: I'm happy to verify a statement if
it means I can stand up straight. Inspector Craddock: The
dead man, Rudi Scherz, you told me he was a stranger to
you. Phillipa Haymes: Yes? Inspector Craddock: Did you
at any time have a conversation with him in the sum-
merhouse at Little Paddocks? Phillipa Haymes: In the
summerhouse? It's absurd. Who told you that? Inspector
Craddock: The statement was made to me that you were
seen speaking to him [2].

OkpiM Ai#l, MATAaHHA-TIEPETTUTH € 3a[IUTOM CTABJIEHHS
(You were bored by the whole thing? [2]), 6axkanb (So
what did Crotchet want? [13], motuBiB (What are you
saying? Why should I've wanted to kill Pauline? [17]). Y
TOH K€ Yac, MUHYJY Ji0 MOBISI MOXHA PO3TJISIATH SK
KEepOBaHy TICBHOIO MParMaTHYHOI MOJCIUTI0 KOHTEKCTY,
[0 MOTHUBYE IisUIbHICTh/BEpOaIbHI JTii MOBIIS:

(15) Hercule Poirot: And that was the end of it. I was
taken to a ship and deported on the same day. In a cabin
of the third class! Captain Hastings: So, that's why you
never came. But why on earth didn't you tell me?
Hercule Poirot: Hercule Poirot arrested and deported
like a common criminal? It was something that I pre-
ferred not to describe [17].

IIyapo npuxoBye (akT cBO€i aenopraiii 3 ApreHTHHA
(uepe3 cmpoOy po3ciimyBaTH BOMBCTBO) 1 TAaKUM YHHOM
BIUIMBA€ HA 3HAHHS Ta CTABJCHHs KamiTaHa ['acTWHrca 1o
cebe sIK ITAHOBAHOI JIOJAWHHU, a HE 3BHYANHOTO MpPaBo-
MOPYIIHHUKA

BucHoBku. OTKe, pO3MJIA KOTHITUBHOTO AaCHCKTY
(YHKIIIOHYBaHHS TUTAHBb-TICPETIUTIB Yy MiaJIOTITHOMY
JIUCKYPCl MOXKIIMBHM depe3 iX aHami3 i3 3aCTOCYBaHHSIM
TIOHATTS MEHTaNbHOI MoJenm. [TuTaHHs-TIepenuTH € 3ac0-
OOM OHOBJICHHS MOOeni KOHmeKcny KOMYHIKaTUBHOT
cuTyamii (32 iX JOIOMOTOI0 BHU3HAYAETBCA 0cCOo0a
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CITIBPO3MOBHHKA, HOTO CTaTyC 1 pojb, MPEIMET PO3MO-
BH/TeMaTHKa CITIJIKyBaHHS, 3HAHHS, IEPEKOHAHHS, OYiKYy-
BaHHA, Hamipw, OakaHHS, TIJIAHW, CTaBJICHHS, €MOIIil), a
TaKOX Moodeni cumyayii MUHYIOI TOmii (YTOYHIOETHCS
4ac, Micme Iil/momii, ocoOH, iXHiI XapaKTepUCTUKH Ta

Mogens cuTyalii, o MICTUTh iH(OpPMAIIiI0 PO MUHYJII
moii 4¥ monepeaHi po3MOBH KOMYHIKAHTIB, BXOJIUTH J0
MoJieNi KOHTEKCTY Y (popMi 3HaHb, Y TOH ke Jac, MUHYII
nii MOBIIiB (iXHI MOTHWBH) BU3HAYAIOTHCS MOJEISAMHU KOH-
TEKCTY B MHHYJIOMY.
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Cognitive peculiarities of echo questions' functioning: mental models

N.S. Strelchenko

Abstract. Based on the mental model theory, the article analyzes cognitive peculiarities of echo questions' functioning in conversa-
tional discourse. It also examines the components and types of mental models, suggesting that echo questions may be viewed as a
verbal means of building context models of the communicative situation and situation models of past events. Furthermore, it shows
the relationship between context models and situation models and provides the inventory of their constituents drawing on the data
from contemporary English films and fiction.

Keywords: echo question, mental model, context model, situation model, conversational discourse.

Koruutushble 0co6eHHOCTH ()YHKIIMOHMPOBAHHUS BOIIPOCOB-IIEPECTIPOCOB: MEHTAJIbHbIE MOIEJH
H. C. Ctpesnbyenko
AHHoTanus. CTaThsl MOCBSLICHA aHAM3Y KOTHUTHBHBIX 0COOCHHOCTEH ()yHKIMOHUPOBAHHS BOIPOCOB-IIEPECHIPOCOB B IHAJIOTHYC-
CKOM JUCKypCEe Ha OCHOBE TEOPHH MEHTAIBHBIX Mopeneil. PaccMOTpeHbI KOMIOHEHTHI M THIIBI MEHTAIBHBIX Mopenei. Bompockr-
MIepeCIPOCH M3y4aloTCs Kak BepOabHOE CPEACTBO ITOCTPOSHHS MOJeNell KOHTEKCTa KOMMYHHKATHBHOTO COOBITHSI M MOJENCH CH-
Tyaruil nponursix coOsTuii. Onpenensercs COOTHOLIEHHE Mojieell KOHTEKCTa U MOJIeNiel CHTyalliid, a Tak)Ke MHBEHTaph UX COC-
TaBJIIONINX Ha MAaTepHaJe COBPEMEHHBIX aHIJIOSA3BIYHBIX KHHO(QHIEMOB U IIPO3HI.

Knrouesvle cnosa: éonpoc-nepecnpoc, MEHMAanNbHA[L MOOENb, MOOEb KOHMEKCMA, MOOeIb CUMYayu, OUANOSUYECKULl OUCKYPC.
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