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AHoTamisi. Y paMKax JIIHI'BOKOTHITHBHOI ITapaJUrMH TEKCTOTBOPEHHS PO3TIISIA€THCS K JTIHIBAIBHO (iKCOBaHA MPOEKIIisl KOTHITHB-
HOI MOJIeJli MOBHOT 0COOHMCTOCTI, peaizaliis CBiJoMOCTi cy0 €xTa y MoBHUX (opmynax. CTaTTs IpHUCBsIUCHA PO3TIILY 0COOIMBOCTEH
MOBHOI 00’ €kTHBaMii OHEHPUIHOI PEATFHOCTI MEPCOHAXA y TEKCT1 XyJ0XKHBOTO TBOPY. 3 METOIO HPOLTIOCTPYBAaTH MOBHE BioOpa-
JKEHHSI KOTHITHBHOI Mojeni cy0’eKTUBHOI MCHXIYHOI pealbHOCTI MEepCOHaXka Ha MaTepiaii OHEHpHMYHUX (PparMeHTIB XyZ0KHHOTO
TEKCTY 3/ilicHeHo aHani3 pomany Mepi [[xeiin Bopa “The Snake Pit”. Ha ocHOBI JIiHIBOTEKCTYaIbHOI MPOCKIIiT TOMIHAHTHUX MCH-
TaIbHO-TICUXOJIOTIYHUX SBHII OMHUCAHO 1MiOCHHKPAaTHYHY KOTHITHBHY MOJENb CIPUHHATTA AIHCHOCTI TOJIOBHOI IepoiHi poMaHy y
KOHTEKCTI1 IBOX BHMIpiB: MaTepHY CIPUHHATTS SBHUIL 30BHIIIHBOTO CEPEIOBHUINA — AJIONCUXIYHOTO OPIEHTYBAHHS Ta MAaTEPHY CIIPHIi-
HSTTS SBUI BHYTPINIHEOTO CEPEOBHUIA — AYTOIICHXIYHOTO OPi€HTYBaHHS.

Knrwuoei cnosa: koenimugna mooenv cnpuiiHsamms OitiCHOCMI, AJIONCUXIYHe OPIEHMYBAHHS, AYMONCUXIYHE OPIEHMYBAHHS, MOGHA
(6epbanvha) penpezenmayis, OHEUPUHUL BPOCMID XYOOICHLO2O MEKCMY, GHYMPIUHE MOGICHHS NEPCOHAICA

Beryn. 3anovarkoBani 3. @poiinom ta XK. JlakaHOM Tek-
CTOLICHTPUYHE TPAKTYBaHHS IICUXIYHUX (ECHOMEHIB Ta
JMHTBICTUYHUHN MiAXiX M0 iHTeprpeTamii MmposBiB HECBi-
oMol iHCTaHIIT MICUXIKA HA CHOTOMHI HE JIWIIE 3ajIMIla-
I0ThCS aKTyaJIbHIMHU TCOPETHYHNMH 3acalaMH IICUX0aHa-
JITUYHOTO JOCIIKCHHS, ajle i aKTUBHO 3aCTOCOBYIOTHCS
HAYKOBIUIMH Yy cdepi JHTBICTHKH, JTEpaTypO3HABCTBA,
ceMioTUKM Ta oHelposorii. CHOBHIIHHS, (paHTa3il, cuMI-
TOMH TCHXIYHHX PO3JIaJiB PO3IJLIIAIOTHCS K TEKCT MO-
BOIO HECBIZIOMOT0, MOBOIO, Yy IPOAYKYBaHHI SIKOT HECBi-
JIOMe 3ajJydae BepOalibHi Ta HeBepOalbHI CEMIOTHYHI pe-
CypCH Uil O3HAa4YyBaHHs (ApTUKYJIALL) 1HIUBIIyaTbHUX
IMITYJIbCIB Ta 3MICTIB Cy0’€KTa MCUXIYHOT PeaTbHOCTI.

Orusix pocaimkenp wiei mpodaemu. CumOio3HI TeHIE-
HI{ y BUBYCHHI Cy0’€KTHBHOI NICUXIYHOT PEaTbHOCTI MOB-
HOi ocobucTocTi (aBTopa i “rocmogaps’” MOBHOI peaibHOC-
Ti) JHTBICTHKOIO, (DIJTONOTIYHIMH IUCHUIUTIHAMH, TICH-
XOJIOTIEI0 Ta TICHXIATPi€l0 3yMOBMIM BMHUKHEHHS TaKHX
MDKAMCUUILTIHAPHUX HANPSIMIB SIK ncuxiampuyme nimepa-
MYpO3HABCME0, TIPEACTABHUKN SIKOTO 3JIHCHIOIOTH TICUXi-
aTPpUYHUN aHAI3 MepCcoHaXiB Xya0xHb0r0o TBOpY (K. Jleo-
urapp, B.I1. Pynnes, B.I1. bensnin) ta namoncuxoninesic-
muKa, 110 BUBYAE BiIXWIEHHs y (GOpMYBaHHI Ta mepeodiry
MOBHHX MpOLECIB Cy0’€KTIB, MepeOyBarouMx y 3MiHEHHX
craHax cimomocrti ([I. CmiBak, P. Keonep, B. Eanc) abo y
MATOJIOTTYHUX TICHXiyHUX cTaHax (A.A. JleoHtweB, P. Pi-
oep, X. Berrep).

30KpemMa, OpUriHaJIbHY KOHIICTIIIFO TICHXOJIHTBICTHYHO-
ro aHami3y Tekcty npononye B. I1. bensnin. Brogsan no-
HATTS eMOYIUHO-CMUCI080] OOMIHAHMU, HAYKOBEIh JOCITi-
JUKYE XyJIOXKHI TEKCTH 3 TOUKH 30pY IPEBAIOIOYMX y HUX
TaK 3BaHHMX ‘‘TICUXOJIIHIBICTUYHUX KOMIIOHEHTIB”: ceMaH-
TUYHHUX KOMIIOHEHTIB, II0 3HAXOJSATh CBOE BHPAXEHHS Y
JIEKCHIII Ta CHHTAKCHCI TEKCTY, CTHIIICTHYHI OCOOJIMBOCTSIX,
NICUXIYHOMY Ta EMOIIIHOMY CTaHaX MEPCOHAXIB TEKCTY,
ocobnuBocTi oprawuizarii xpornorory [1, ¢. 50-55].

Y KOHTEKCTI JIOCIIKEHb 0COOIMBOCTEH perpe3eHTanil
CHIB Ta CHOBH/IHUX CTaHIiB CBIZIOMOCTI Y XyZ0KHbOMY JIHC-
Kypci chopMyBaBcs psiJi TEOPETUUHHUX KOHIENLIN oxelpu-
YHo20 npocmopy (Bii TPELBKOTO OVeLPOS — COH, Mpis). Tak,
Hanpukiaj, B.B. CaBenbeBa nponoHye BUBUEHHS XyHOXK-
HBO-JTITEPATypHOI penpe3eHTalllii OHeHPUIHUX CTaHIB CBi-
JIOMOCTi 3 TIEPCIIEKTHBH XYyJI0KHBOI TilTHOJIOTII 1 BBOJUTH
MOHATTS “‘OHelipuyHo20 mekcm)”, AKAN MOCHITHUIL BHU-
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3Hayae SK BepOaJbHE BiATBOPEHHS CHOBHJIIHHS, CHONOAI0-
HOrO 200 3MIHEHOTO CTaHy CBIIOMOCTI (MapeHH:, CTpec,
Mpis, TaTOIMHAIA, Oe3COHHs) mepcoHaka abo aBTopa
XyIOXKHBOTO TBOPY [3, €. 21-23].

MoBa € yHiBepCaJIbHHM 3aCO00M 00’€KTHBaIlii Cy0’ €K-
THBHOI IICHXIYHOI PEILHOCTI JIIOANHH, 1[0 CHOHYKA€ Hay-
KOBIIIB JIOCTIIPKYBaTH 1HAUBIMYaIbHY KOZHIMUGHY MOOenb
cnputinamms OiicHocmi MOBHOT OCOOMCTOCTI 3 EPCIIEKTH-
BU i BepOanbHOi MaHidecranii. Ilix kKOrHiTHBHOIO MOJE-
JIFO CHIPUMHATTS AIHCHOCTI MU PO3YMIEMO CYKYIHICTB iH-
JMBIyalbHUX TIaTepHIB (YHKIIOHyBaHHSI IICHXOCEMaH-
THYHUX MEXaHI3MIB, Pe3yJbTaTOM YOTO € IEepeTBOPEHHS
MEPLENTUBHOTO JOCBIAY IHAMBIAA y CTPYKTypOBaHY CHC-
TeMy 3HA4CHb.

Meta Hamoro JOCIHi/KEHHS IOJSTae y PO3KPHUTTI KOT-
HITHBHOI MOJieNi TpaHcopMaIllii cyd eKTHBHOI pealbHOCTI
TIepCOHa)Ka B OHEHPUIHUX CTaHAX CBIJOMOCTI — y Aepeaiti-
30BaHOMY CTaHi CBIJIOMOCTI Ta YBi CHi Kpi3b MPU3MY CIIe-
1udiky 11 THrBaIBHOT 00’ €KTHBAIIIT Y XYI0KHBOMY TBOPI.

Marepian gocaimxenns. [IpoistocTpyBaTi MOBHE Bi-
JOOpaXKeHHsI KOTHITHBHOI MoJielli cy0’€KTUBHOT ICHXid-
HOI pealbHOCTI MepCOoHaka Ha Marepialli OHeHPUYHUX
(hparMeHTiB XyI0KHBOTO TEKCTY J03BOJISE aHANI3 HAIliB-
aBrobiorpadiunoro pomany Mepi [[xeiin Bopm “The
Snake Pit” (1946).

TeopeTHKO-METOA0JIOTIYHY OCHOBY [IOCJi:KEeHHS
cTaHOBIITH chopmoBana 3. @Dporimom ta XK. JlakaHom
JIHTBICTUYHA TIapagurMa JOCI/DKCHHS HECBIIOMOTO,
KOHTEHT-aHAIITHYHI Ta NCUXOCEMaHTH4HI METOIH aHaIi-
3y IIHTBICTUYHOI pENpe3eHTaIlil KOTHITUBHOI MOJei
CHPUIHATTS MOBHOI 0COOHMCTOCTI.

Buknax ocHOBHOro marepiajay il oOIpyHTYBaHHSI
OTPUMAHMX Pe3YJbTATIB TOCHIIMKeHHs. Y JIOCIiKyBa-
HOMY POMaHi CHOTBOPEHE CIIPHHAHSTTS TIHCHOCTI, 3yMOB-
JIeHEe TIOTBMAapeHHM CTaHOM CBiJIOMOCTI TOJIOBHOI T'epoiHi
Bipmxunii Kaniarem 00’e€KTHBYETHCS y TBOX BUMipax Ha-
paTHBHOI CTpaTerii aBTopa: y BHYTPILIHBOMY MOHOJIO3i
NepcoHa)ka Ta y Oe3rmocepeHbOMY OIHMCI aBTOPOM iMmari-
HATUBHOI Ta €MOILIIHHO-MHCIICHHEBOI JiSIIBHOCTI NIepCOHa-
*a y ¢opmi HeBacHe mpsiMoi MoBH. Taka HapaTUBHA cTpa-
TeTist aBTOpa JI03BOJISIE JAOCIIANTH HE JHIIe BepOalibHi, aje
1 KOHBEpTOBaHi y BepOabHy (popMy BizyasibHI, ayAiaibHi,
KiHECTeTHYHI 1HTepCYO €KTHBHI CKJIQAHUKU MEHTAJIBHOTO
nexcukony (lingua mentalis) mepcomaxa. T'octpi mcuxo-
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THYHI cTaHu Bip/mpkuHii (Mpo sKi MU Ai3HAEMOCS 3 PETUTiK
Mmeaepconany: “One minute completely utsnay and the
next...” [4, c. 174], utsnay 3 mopocs4oi JaTnHu — O0XKEBi-
THHAN (YTBOPEHO NDIIXOM aHarpaMyBaHHS AaHTIIIHACHKOT
JeKceMH NULS Ta JomaBaHHAM Cy(Qikcy -ay-), abo excrepio-
pH30BaHOTO BHYTPIIIHROTO MOBIEHHsA Bipmxwunii: For
once the balance was lost [...] first you were not there and
then you were there, deep in the dark [4, c¢. 179]) gepry-
I0ThCS 31 CHOIOJIOHUMY CTaHAMU Jepeaisailii, nepedysa-
I0YH Y SIKMX BOHA MEPEKHUBAE MOBIHE OPIEHTYBAHHS 5K Y
HaBKOJIMIIHIN CUTYyalil, Tak 1 y BJacHii MepcoHi, Mo cy-
MIPOBOJKYETHCS BPKEHHSIM TEPEIUIiTaHHs [00aYeHOro
yBi cHi 3 peanisimu xutTs: Robert is real, but | and the time
are dreams [4, c. 102]; Did | imagine the picnic with him? |
remember it clearly, but sometimes you remember a dream
clearly [...] I no longer can be sure of things [4, c. 104]; So
now she lay awake. Or, in her dream, she thought herself
awake [4, c. 105].

JliHrBoTEKCTYya bHA MPOECKIIiSl JOMIHAHTHUX MCHTAJb-
HO-TICUXOJIOTIYHHX SIBHI EKCIUIIKY€E 1JIOCHHKPAaTHYHY
KOCHIMUGHY M00elb CHPUIHAMMA OilicHOCmi BUIIE3Ta-
JTAHOTO MEPCOHaXKa, KA SBJILE CO00I0 Cy0’€KTHBHY pece-
MioTH3amio aiiicHocTi 3a ABoma marepHamu: (1) matep-
HOM CIIPUIHATTS SBHII 30BHIITHHOTO CEPEeIOBHIINA — aJI0-
MICUXIYHOTO Opi€HTYBaHHS (OpiEHTYBaHHS y 3OBHIIIHIN
curyaii [2]) Ta (2) narepHOM CHPHHHSTTS SBHUIL BHYTpi-
IIHBOTO CEPEIOBUIA — AyTOICHXIYHOTO OPI€HTYBaHHS
(opieHTyBaHHS y BJIACHIN MIEPCOHI [TaMm camo]).

1) V niHrBOKOTHITHBHIH HPOEKIT a1oncuxiunozo opi-
enmyeanna Bip/uKuHii HAMU BUSIBIICHO HACTYIHUH KOM-
IUIEKC aKICHTYHOBAaHMX MCHXOJOTIYHUX SIBHI: MAasdHi
i71e1, MOPYIICHHS MEPUENIIii Yacy i mpocTopy, MOPYIICHHS
MEPLEIIIii 30BHIIIIHEOTO MOBIICHHS.

Masuni idei. ExcrulikoBaHy y BHYTPIIIHBOMY MOBJICHHI
Bip/pxuHIT MATOMOTIYHY IHTEPIPETAILIO JOBKOJIUIIHIX SBHII]
Ta MOMIH CKIaJae TpiagHUH KOMITICKC MAasSIHUX 1TCH:

— Masuenns Kanepa — @pezoni, sike omnsrae y XuOHOMY
MIEpEeKOHaHHI, M0 Micle ONM3BKUX PIMHUX Ta 3HAHOMHX
3affHsUIM MiACTaBHI 0co0u (Masiuenns Ogitinuxa [2]) ta y
TOMY, IO JIFOJH, 3 SIKAMH JOBOJHUTHCS KOHTaKTYBAaTH ITOC-
TIHO 3MIHIOIOTH CBOIO 30BHIIIHICTB, 1100 IX HE BII3HAIA
(masuenns inmepmopeposu [2]): She tried not to look, but at
last her eyes turned irresistibly and, with horror, saw him a
girl. She had suspected him of magic and now she knew [4,
c. 3]; When she opened her eyes another man was there. It
may have been the same clever impersonator [4, c. 179];

— Masuni ioei’ ompyerHus: TOTOBHA TEPOTHS ITEpPEeKOHa-

CHUIAIOTh OTPYTY Ta 3aCTOCOBYIOTH TOKCHYHI JIiku: There
were two pitchers on the desk [...] One of those pitchers
contained water, the other held poison. “You want your
nightcap now?” — asked Miss Graves [4, c. 50]; “Jeannie,
you must eat”. He thinks he is going to persuade me to
take this poison [4, c. 179];

— Masiunui ioei’ nepecnioyséannsi CipIMOBaHI HE TUIBKH
Ha JiKaps-KypaTopa, ajie i Ha IHIIMX MaIli€HTIB JiKapHi:
It was he, the Indefatigable Examiner, come out from the
bushes [4, c. 43]; So Valerie might be a spy. She did won-
der, though, if a spy wouldn't have pretended a little ill-
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“amop(HOCTI”, BIITBOPIOE CEMAHTHUKY CaMOTO TOPYIIEH-
HS CTaHy TICUXIKH — IIOTbMapeHHs CBiZIOMOCTi 3 HEUITKUM
cpuiHsTTAM HoBKiULIsS: Her thoughts seemed as blurred
as her vision [4, c. 10]; As the days ran faster she moved
in a thickening fog [4, c. 137].

BrxurroueHHS aBTOPOM XPOHOTOITHUX CEMAaHTHIHHUX 30H
y AyOiTaTMBHO- Ta IHTEpOraTUBHO-IppeabHUN MOJajlb-
HUH KOHTEKCT (parMeHTIB BHYTPILIHEOTO MOBJICHHS CBi-
JUUTH TIPO HNOPYIICHHS YCBIIOMJIEHHS HEPCOHa)XXEM 4acy
ta mpoctopy: In real life you had been able to count on
time; [...] But here, here in the world of Juniper Hill a
day might consist of weeks, of hours, of a minute, or
frighteningly, of not even a second [4, c. 93]; Where — this
was the real question that gnawed through the artificial
frivolity — where exactly was she? [4, c. 8].

Llopywienna nepyenyii 306HiuHb020 Mognenns. IHTpo-
CIECKTHBHI peMapKh MEepCOHaka IPO BTPATy 3AATHOCTI
PO3YMITH 30BHIIIHE MOBJECHHS JO3BOJIAE€ MPUITYCKATH
aBTOPCHKY CIpoOy IMITyBaTu sIBHILE, BiIOME Y HayKOBO-
My 00iry sik akamamamesis (a6o cencopna agaszisa[2]): If
she would just stop talking a minute. Can't understand a
word she says [4, c. 8]; She liked to hear his voice, but she
never knew what he was saying [4, c. 181].

2) JIIHrBOKOTHITHBHA TPOEKISI AyMONCUXIUHO20 Opi-
€HMY6aHHA TICPCOHAXKA EKCIUTIKY€ TaKHH KOMIUICKC aK-
LEHTYHOBaHUX IICHXOJIOTIYHUX SBHII: BepOabHI CIYXOBI
TAMIONMHALII, MOPYIICHHS CXEMH Tija, BECTHOYIApHI
abepaii, MopOiaslbHa TeMaTHKa CHOBHIIHb.

Bepbanvni cnyxosi eanoyunayii. TlopymenHs cnpuii-
HSTTSl TOJIOBHOIO T'ePOTHEI0 OTOUCHHS CYNPOBOKYETHCS
BepOaTbHUMH CIYXOBUMH TaTIONMHALISIMH, SIKI 3a3BUYAi
MalOTh KOMCHTYIOUH (TOJIOCH, SIKi OOTOBOPIOIOTH BUHH-
KM, BiTayTTs, AyMkd Bipmkuuii Ta iHmmMx jmojel) abo
iMmepaTUBHUI xapaktep (rojocu, sIKi BiAIAOTh HaKasH,
4acTo 3MYLIYIOTh BHKOHATH SIKYCh Iit0). SOmeone was
talking [...] “They can't do it to me, — said the voice. — I'll
get the Law on them. [...]”. “Shut up, — said another
voice. — Shut up and go to sleep”. “You can't talk to me
like that”, — said the first voice [4, c. 53].

Hopywenns cxemu mina. AnmipaTHBHa MOJATBHICTb
BHYTPIIIHFOMOBHHX 3ayBa)XKCHb IIOJO CIOTBOpPeHHS (ho-
PMH Ta BEJIMYUHU BJIACHOTO TiJia BKa3ye Ha ICHMXOCOMa-
THYHY EKCTPAIIOJISILII0 JIe30Pi€EHTOBAHOTO CTAHY CBiIOMO-
cti Bip/pkuHii — sIBHIE, BIiIOME SIK NOPYUICHHS CXeMU
mina, abo aymomemamopgponcisn [2]: As in the real world
[...] Virginia took off her dress and the nurse put the skirt
on her and zipped it up [...] Virginia had never been able
to do this. The white-silk blouse was too large now and
the jacket — you could have been pregnant in it [4, c. 95].

Becmubynapni abepayii. MoBHa penpe3eHTallis BECTH-
OyJIApHHUX BiTYYTTiB, SIKHMH CYIPOBOIDKYETHCS IMEpeXin
MepCcoHaka y OHEHPHYHHUH CTaH CBIJOMOCTI OyKBalli3ye
CEHCOPHO-TIEPIIETITUBHI CEMH “BXOJKEHHS’, “yTOMaHHS,
“3anypens”: Come into the deep hole [...] Tottering on
the edge she tried to keep her balance but again she sank
into the hole [4, c. 180], a Takox cemy “HecTilikoCTi” y
BIJIHOLIEHH] 10 HAaBKOJMIIHBOrO cBiTy: Virginia put the
glasses on and the walls of the room whirled [4, c. 66].

Mopbianvna memamuka cHOsuOiHb. YBi CHI BiIyTTS

ness [4, c. 152].

Hopywenns_nepyenyii_ uacy i npocmopy. BepbanpHa
IHTPOCIEKIiSl IOYYTTiB Ta MHUCJICHHS IEPCOHAXa, 30Kpe-
Ma MNpEBATIOBaHHS JIEKCHKH 3 CeMaMH ‘“‘HEBHUPA3HOCTI”,
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Jiepeanizallii, 3a SIKOro CBiT, OOCTAHOBKA CIPHUIMAaIOThCs
NIEPCOHAKEM HEWiTKO, HeBHpa3HO, 0e30apBHO Ta 1030aB-
JICHUM JXHUTTSl KOHBEPTYEThCS y MetadopuyHo-iHTeHCHi-
KOBaHI 00pasy, siKi y CBOIO uepry (hOopMyIOTb PEKypeHTHI
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MopGianeHi croxkeru: Queer she felt as if not so long ago  HuX MexaHi3MiB NPOIYKYyBaHHS BHCJIOBIIIOBaHb Iepedy-
she had been lying in a coffin and Robert had been Barouoro y oHelipH4HOMY CTaHi CBiZOMOCTI IIEPCOHAXA.
standing near, weeping. Crazy dream [4, c. 30]; She began  TlonimapaaurManbHiCTh KOTHITHBHOI JIHIBICTHKH, 30K-
on the dying. She get herself get colder and colder [...] She  pema mpumar NCHXOCEMaHTHYHUX METOMIB aHANI3y Y BH-
was young, the young jailer would say — the young always  Gopi iHCTpyMeHTapiro JOCIiIKEHHS IHAMBiAyaabHOI CHC-
touched by the death of the young [4, c. 172]. TEMH 3HAYE€Hb MOBHOT OCOOMCTOCTI Aa€ MOKIIUBICTD 31ii-
BHCHOBKH Ta IEPCIIEKTHBH MOTAIBIIONO TOCTIKEHHsl.  CHUTH IPYHTOBHHI yceOIYHHMI aHami3 MOBHOI perpe3cH-
VBeAIeHHST OHEHPHUYHOTO MPOCTOPY Y KOHTEKCT XyHOX-  Tallii KOTHITUBHOI MOJENI CHOPHUHATTSA HiHCHOCTI mepco-
HBOT PEabHOCTI TBOPY MHUCTEILTBA Biirpae Baromy poib  Haxka XyI0XHboro TBopy. Cripoba emmipuynoi Bepudika-
y (GopMyBaHHI aBTOPOM Ta PO3KPHUTTI PEIUIIEHTOM MCU- il 00paHOi KOHIEMINT Ha MPUKIAJi aHAI3y 1HIIUX OHEH-
XOJIOTIUHOT aypu mnepcoHaxka. [IpoBeseHe HOCIIDKEHHs  PUYHUX CTaHIB CBIJIOMOCTI NMEPCOHAXIB (HANpUKIAJ, iH-
JI03BOJISIE 3pOOUTH BHUCHOBOK MPO TIEPEBard KOTHITHBHOIO  COMHIl, MapeHHs, CIT’SHIiHHS TOLIO) y AHIJIOMOBHIH Xy-
TIXOMY IO MOBH Y PO3KPHTTI JIHTBICTUYHUX 1 CEMAaHTHY-  JOXHIH IMPO3i CTAHOBHUTH MEPCIIEKTUBY JOCIIHKCHHS.
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Cognitive Model of Perceiving Reality by the Personage of “The Snake Pit”, the novel by Mary Jane Ward:
Oneirotextual Perspective
1.D. Vepryniak
Abstract. Within linguo-cognitive paradigm text formation is regarded as a verbally fixed projection of a linguistic personality’s
cognitive model, externalization of a subject’s consciousness in a lingual format. The article examines the peculiarities of linguistic ex-
plication of a character’s oneiric reality in a literary text. In an effort to illustrate language representation of the cognitive model of a
fictional character’s subjective psychic reality, the oneiric fragments of the novel “The Snake Pit” written by Mary Jane Ward, were
analysed. On the basis of linguo-textual projection of the dominant mental-psychological phenomena, idiosyncratic cognitive model of
the character’s reality perception was investigated in the context of two dimensions: the pattern of perceiving phenomena of the exterial
environment — alopsychic orientation, as well as the pattern of perceiving phenomena of one’s own internal environment — autopsychic
orientation.

Keywords: cognitive model of reality perception, allopsychic orientation, autopsychic orientation, language (verbal) representation,
oneiric space of a literary text, inner speech of a personage
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