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AHoTauis. Y cTaTTi y KOTHITUBHO-HAPaTUBHOMY KJIIO4Yi BUCBITIIIOIOTHCSA CIIOCOOHM BIMCAHOCTI CKIIaJOBUX Mi()OJIOPHOTO IPOCTOPY B
XynoxHiit mpoctip pomany-nereaan C.Momanest “Illnsx no ropu mouiiB”. HagaHo BU3Ha4eHHS MOHATTAM “MidonopHuii obpas”,

CLINT3

“mionopHO-aBTOpCHKHIL 00pa3”,

MiosopHUX npocTip”. HaykoBuii iHTepec 30cepekeHo Ha MPUHOMi 3BOPOTHOI MEPCIICKTUBH 5K

crnoco0y BIIMCAHOCTI 1 BUSBJIECHHS B XYAOXKHBOMY IPOCTOPI TEKCTY CKJIAAOBUX Mi()OJIOPHOTO MPOCTOPY. 3’SICOBAHO, IO B OCHOBI
PHHOMY 3BOPOTHOI TIEPCIICKTHBH JISKHUTH MPOLIEIypa HAPATUBHOTO MAIlyBaHH, MEXaHi3MOM SIKOT'O [IOCTae CHMBOJIiYHA rapabosa.
Knrwwuosi cnosa: miponopruii oopas, mighonopruii npocmip, 360pomua NnepCReKmusd, CUME0AuHa napaboia

AMEpUKaHChKi THCPMEHHHKH IHAIaHCBKOI JiTepaTypu
PEHECaHCHOTO Ta MOCTMOAEpHicTchkoro mepionis (Jleci
Cinko, CxortT Momaneii, Jlinga XoraH) y cBOiX IPO30BUX
TBOpax mepioxy kiamga XIX — mouatky XX CTOINITH Ie-
MOHCTPYIOTh IIUPOKOMY aMEPHUKaHCHKOMY YHTa4deBl 0CO-
OJMBOCTI aMEpiHAIaHCHKOTO CBITOTJISY, CBITOCIIPUHHAT-
TS Ta CBITOPO3yMiHHs. TEKCTH IUX MUChMEHHHKIB BiIMi-
YalOThCS BHCOKOI XYJO)KHBOIO MalCTEpHICTIO 3aBJSKU
OCOOJIMBOCTSIM KOMIIO3HUIIIHOT MOOYMIOBH, THIaM Hapa-
TUBHOTO TOBICTYBaHH:, BKJIIOYEHHIO ()pParMEHTIB aBTOX-
TOHHMX Mi(iB, JIereH/ i Ka3KOBHX OIOBiJaHb, B 00pa3ax
SKAX Ppo3ropTaloThes Midonoremu Cmeopenns ceimy,
Tapmonitinozo icnysanns, Llnsxy.

Criermudika amepirmiancbkoi Migoorii 1 Gompkiopy,
SIK 11 XapaKTepu3ylTh aMepUKaHChKi gocuigauku S. Bron-
ner, H.B. Alexander, S. Thompson, mossirae y B3aemori-
POHUKHEHHI 1 B3a€MO3AJICKHOCTI KOMIIOHEHTIB 00pa3HOi
CHUCTEMHU aBTOXTOHHHMX aMEpiHIIaHChKHX TEKCTIiB (MidiB,
JIETeH/] Ta Ka3KOBHX OIOBIJ[aHb). 3 OIJIsAIy Ha Iie y HaIllo-
MY JOCHI/DKEHHI MU 3BEpHYJHCh JIO IHTepIpeTaliiiHo-
TEKCTOBOTO aHANI3Yy PI3HOKAHPOBUX ABTOXTOHHUX TEKC-
TiB aMEpiH/IaHIlIB, SKUH MOKa3aB, 10 TepPOi aBTOXTOHHHUX
TEKCTIB “MIrpytoTh” i3 oaHOro >xaHpy B iHmi. ToOTO, B
oOpazax repoiB aBTOXTOHHHUX TEKCTiB CHHTE3YIOTHCS Mi-
¢omoriuHi i GONBKIOPHI 03HAKH, IO JIA€ ITiICTaBY cXapa-
KTEPHU3YBATH iX K MighonopHi, O aKyMYIIIOIOTh apXeTH-
ITHI 3HAHHA aMEPiHIIaHCHKOTO €THOCY MO CBITOCHPHIi-
HSATTS Ta CBITOPO3YMIiHHS, @ Yepe3 MOTUBH iX I BUSBUTH
1€pPApXif0 €THOKYJIBTYPHHUX IIHHOCTCH. Y KOHIIENTYyasb-
HOMY IUTaHi Mmighonoprutl 06pas — 1ie OnepaTuBHA OJUHU-
LSl €THOCBIJIOMOCTI aMepiHJiaHIiB, B SKii CHHKPETHYHO
moeaHaHi Midomoridai Ta (OJNBKIOPHI yABICHHA, Bipy-
BaHHS Ta CY/KCHHS aBTOXTOHHOIO HACEJIEHHs, 32 SKUM
KOHCTPYIOEThCSI €THOKYJIBTYpHA KapTHHA CBITY.

Emnoxynemypny xapmumny ceimy BU3Ha4aeMo SIK JIHT-
BOKYJIBTYPHUH KOTHITUBHMH KOHCTPYKT, IO BTLIIOE BH-
pakeHe 3aco0aMH MOBH CBITOBIAUYTTS 1 CBITOCHPUHHATTS
€THOCOM HaBKOJIMIITHBOTO CBITY 1 JIIOJJMHU B IIbOMY CBITI.

VY BepOaibHOMY TUIaHI MigoopHull 0Opa3 TOCTae SIK
JIHTBOKOTHITUBHUH TEKCTOBUI KOHCTPYKT, B SIKOMY iH-
KOPIOPOBAHO 3HAHHS MPO CUMBOJIM 1 3HAKH, IIHHOCTI i
KOHIIENITyaJIbHI TOMiHAaHTH €THOKYJIBTYPHOI KapTHHH CBi-
Ty aMepiHiaHIIiB.

Micomnoriuni ySBIeHHS aBTOXTOHHOTO HACEJICHHS, II0
BTUIEHI B aMepiHIiaHChKHUX Mi(OJIOpHUX 00pasax, 3a3Ha-
I0Th TIEPEOCMHUCIICHHS B 00pa3ax aMepiHIiaHChKUX XyIIO0-
XKHIX IPO30BUX TEKCTiB, YTBOPIOIOYH €THOAPXETHITHE SI1I-
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po wmighonopro-asmopcekux 0bpazie, SAKi TIYMaduMO SK
JTIHIBOKOTHITUBHUH TEKCTOBHH KOHCTPYKT, IIO 1HKOPIIO-
pye BimOWTI Kpi3h NMPHU3MY aBTOPCHKOI CBIZOMOCTI KOIU
KyJIbTypH, BepOallizoBaHi B XYyIOXHBOMY TEKCTi o0Opas-
HUMH 3ac00aMU, BIACTUBUMH iTIOJEKTY W TIOCTIIIIO aB-
TOpA.

Midosopni Ta MioJOpHO-aBTOPCHKI 00pa3u mocra-
I0Th CKJIaJJOBUMH MIi()OJIOPHOTO MPOCTOPY aMepiHAiaHCh-
KX XYIOXKHIX TMPO30BUX TEKCTiB. Migonopruii npocmip
aMepiH1aHCHKHUX XYI0XKHIX MPO30BUX TEKCTIB PO3yMiEMO
SIK JIIHF'BOKOTHITUBHE ¥ CEMIOTHYHE YTBOPEHHSI CUCTEMHO
IIOB’sI3aHUX MIDK COOOI0 KOMIIOHEHTIB, 10 SIKHMX BIJIHOCH-
MO pi3HI THOH # BUOU Mi)OJOPHUX 0Opa3iB-CHMBOJIB i
3HAKOBHX €JIEMEHTIB KyJbTYpH, IO HOCTAIOTh AOMiHAH-
TaMH €THOKYJIETYPHOI KapTHHH CBITY aMepiHIiaHIIiB.

AKTYaJbHICTh JOCTI/DKEHHS 3yMOBJEHA 3arajbHOIO
CIPSIMOBAHICTIO €THONIHI'BICTHYHHX CTY[ifl Ha BUSABJICH-
Hsl 3aCO0IB BTUJICHHSI B MOBI XyJIO)KHbOTO TEKCTY €THOKY-
JABTYPHHUX, HAPOJTHO-TICHXOJOTIYHUX 1 Mi(pOJOTTYHHUX YSIB-
JIEHb Ta 0COOIMBOCTEH CBITOCTIPUHHATTSI €THOCOM.

O0’€KTOM JIOCIIDKEHHS T10CTaE Mi(OTIOpHHUI TIPOCTIp
aMepiH1aHChKHUX XYA0KHIX MPO30BHX TEKCTIB.

IIpeameTom — 3BOPOTHA MEPCIEKTUBA SIK HAPATUBHUI
MPUHOM BIHCAHOCTI Mi(DOJIOPHOTO MPOCTOPY Y XYIOKHIH
MPOCTIp aMepiHAIaHCHKUX XYIOXHIX MPO30BHX TEKCTIB
(ma marepiani pomany-nereanu “llnsax go Topu dormmis™).

OCKUIBKH BBa)Ka€MO, 1110 CIIOCOOM BIIMCAHOCTI CKJIA0-
BHX Mi(OJIOPHOTO MPOCTOPY PO3PI3HAIOTHCS 3aJEKHO Bi
JKaHPOBHUX 1 KOMIIO3MIIITHUX OCOOJIMBOCTEH TEKCTYy, a
TaKOX THIIIB HAPATUBHOTO IIOBICTYBaHHS, MeTa JOCIi-
JUKCHH IIOJIsira€ B TOMY, HIO0 3’SICYyBaTH KOHITHBHO-
HapaTHBHI MeXaHi3MH BIHCAHOCTI Mi()OJIOPHOTO MPOCTO-
PY B XyAOXHIH mpocTip pomany-nerenan Hasapa Ckorra
Mowmages “Insax qo IN'opu Jomris”.

Jl1st pO3KpUTTA HapaTUBHUX NMPHUHOMIB BIMCAHOCTI Mi-
(onopHUX 00pa3iB y XyZ0XKHiI MpocTip aMepiHAiaHChKUX
XYMOXHIX INpo30BuX TekcTiB ciigom 3a JL.I.Bexexosoro
3aCTOCOBYEMO OIIEpAllif0 HAPATHBHOTO MAIlyBaHHS, ITiJI-
PYHTSM SIKOTO CIYTyIOTh IapaboiiiuHe W eceicTHuHE Xy-
JOXHE MUCIeHHS [2, ¢. 169]. MoxuBicTh mapaboiiqHo-
0 MHCJICHHs 3yMOBJIEHa 37i0HICTIO aBTOpa-MOBiCTyBaya,
aBTOpa-MepcoHaXka Ta ajpecara J0 HAPATUBHOI ySBU —
IHAKOMOBJIEHHS, OCKIJIBKH MOBCAKACHHMI JOCB1 JIFOJMHU
CTPYKTYPOBAHO y BHIJISI HAPATUBHOTO TOTOKY (PO3MO-
Bimi) [5, c. 77]. M.TepHep TpakTye mapaboidHe MUCIICH-
HS SIK YHIBEpCAJIbHY PUCY XYJIOKHBOTO MHUCJICHHS B3araii
[14, p. 13-15].
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Excrpamonroroun tnymauenns JI.I. benexoroi, min Ha-
paTHMBHUM MAaITyBaHHSAM PO3YMIEMO JIIHTBOKOTHITHBHY
OTIepario MPOeKTYBaHHS 3HAHP PO ETHOKYJIBTYPHI 3HAH-
HS, BTUICHI B Mi(OJOpPHHX MOTHBax Ta oOpa3ax aBTOX-
TOHHHX aMepiHAiaHCBKHAX TEKCTIB Ha XYIOXHIH HpOCTip
MIPO30BHUX TEKCTIB MUIIXOM iX MEPEeOCMHUCIICHHS Ta iHaKO-
MOBHOI'O BTUICHHS B Mi()OJIOPHO-aBTOPCHKUX XYHOXKHIX
oOpazax. ¥ KOHTEKCTI HAIloro JOCHIPKEHHS! HapaTHBHE
MalTyBaHHS PO3YMI€MO SIK KOMIUIEKCHY JIIHT'BOKOTHITUBHY
orepariiro, sika 3ajxydae pi3Hi BUIM MallyBaHb 4epe3 Mpo-
eKI[iI0 €THOMOTHBIB Ta 00pa3iB aBTOXTOHHUX TEKCTIB Ha
XY/IOKHI 00pasu aMepiHAiaHCHKHX NPO30BHX TEKCTIB,
BTUTIOIOYH X IIJISIXOM iHOCKa3aHHS, Tapa0oIH.

SlckpaBUM MPUKIAZIOM TaKol mapaboiIy MOCTaE pOMaH-
neregna Cxorra Momanes “Llnsax mo I'opn Homis”. Ha-
3Ba POMaHy MICTHTh iHIEKC (BHPaXECHHH CIIOBOM ULIAX)
TOTO, IO B OMOBiAi Oyme po3ropraTHCs cXeMa MO,
OB ’s3aHUX 3 TICBHAMHU 3MiHaMH (COLIaTbHUMH, MEHTa-
JIbHUMH, TICUXOJIOTIYHUMH, LIHHICHUMH) Y XKHTTI €THOCY.
[nsix, mpo sKui ¥HaeThes y pOMaHi-IIEreHAl, — [e He
TIJIBKH 3MiHA TeorpadiuHOro JIOKYCy, MOB’s3aHa 3 mepe-
CeJICHHSIM TUICMEHI KaioBa 3 3aX0Jy Ha CXil, IO BiaOy-
JIOCh ICTOPUYHO Y JKUTTI IIbOTO IJIEMEHI, ajie Iie TaKOX i
[UIAX, II0 CHMBOJI3ye 3MIHH y CBiTOOa4eHHI i CBiTO-
CHPUHHATTI 1, K pe3yJbTaT, HaOyTTs HOBUX €THOKYJBTY-
PHEX IiHHOCTEH.

Komno3uiifiHo-croskeTHa CTPYKTypa KOKHOI 3 24 gac-
THH POMaHy HPEICTABIsIE TPHUIITHX, 1€ B JIAHIIOKOK 310-
paHo pi3Hi 3a )KaHPOM 1 POPMOIO IOBICTYBaHHS HAPATHBH
(posbKIOpHUI TEKCT — ICTOPUKO-ETHOTpadiuHUNA KOMEH-
Tap — 0COOUCTICHO-aBTOPCHKE CIPUUHATTS), 1 3aKJIIOYEHO
B PaMKy i3 HpOJIOTy, BCTYILY, €IUIOTY 1 IBOX MOETHYHHX
TEKCTIB, OJIHE 3 SIKUX [TOYMHAE OIOBI/Ib, & PYTe 3aBEPIIYE
ii.

[Tponor poMaHy BUKOHYE AMAAKTUUHY (DYHKIIIIO, OCKi-
JBKH TOTYE YHMTada 0 MOAOPOXKi, Ky BiH 3AIHCHUTH pa-
30M 13 INIeMEHeM KaiioBa. Y MpoJi03i BUOKPEMIIEHO YacOBi
i mpocropoBi Mexi mogopoxi: “THE JOURNEY BEGAN
one day on the edge of the northern Plains.”. Tyt aBrop
Jla€ 3arajibHe YsBJICHHs MPO CHMBOJIYHI BIXH HapOAHOTO
LUIIXY, MapKepaMH SIKOTO IOCTalOTh: TOPOXKHIH Jepe-
BUHHUI cTOBOYp (KosimckoBa IuiemeHi) i ['opa [lomis
(ocTaHHiil TIYHKT MOJOPO3Ki MIeMeHi Kaifopa), piuka Hen-
soycroyH i Hopui Xoamu, moxmypa TicHoTa CKeIsICTUX
I'ip 1 constunmii npoctip Benukux PiBHuH. ETHOKYIIBTY -
Huil repoii Taii-me (roguHA-TBapuHa) HaOyBae OMOETH-
30BaHOTO 3BYy4YaHHS B OPEOJ CHHTE3y aBTOPCHKOi i Ha-
ponnoi ¢aHTasii, CUMBOJII3YyIOUM KyJIbT TBOpUSA-XpaHH-
TeJIsl, IKOTO MIAHYBaJIH 1 IIaHYIOTh JIIOJIM TUIeMEeH1 KalioBa:
“The great adventure of the Kiowas was going forth into
the heart of the continent. They began a long migration
from the headwaters of the Yellowstone River eastward to
the Black Hills and south to the Wichita Mountains.
Along the way they acquired horses, the religion of the
Plains, a love and possession of the open land. Their
nomadic soul was set free. In alliance with the
Comanches they held dominion in the southern Plains for
a hundred years. In the course of that long migration they
had come of age as a people. They had conceived a good
idea of themselves; they had dared to imagine and
determine who they were. [...] There were many people,
and oh, it was beautiful. That was the beginning of the
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Sun Dance. It was all for Tai-me and it was a long time
ago. ”.

Y HaBeneHOMY BHIIE TEKCTI IPOJIOTY EKCIUTIKOBAaHO
KOTHITUBHUH crieHapiit [llnaxy, mo, 3a xymxoro JIx. Jla-
ko(da, y CBOilf OCHOBI K NPOIO3UIIHHIA Momem Mae
CTPYKTYPHY CXEMY: JUKEPENO NUIIXY — 3AIHCHEHHS IUIIXY
— MeTa, JIe JDKepesioM II0CTa€ BUXIJAHUHA CTaH, METOI0 —
KIHIIEBUH CTaH, a MOMil MK HUMHU PO3TJISIAIOThCS SIK Bi-
amitkn 1nporo muisxy [13]. Cuenapili SK KOTHITUBHY
CTPYKTYPY MOJXKHA MPEICTABUTH B JIHINHINA TUIOIUHI XY-
JO)KHBOTO TIOBICTYBaHHS TPbOMa OCHOBHHMH €TalaMu:
3aB’sI3Ka, KyJbMiHallisl CIOKETY 1 PO3B’sI3Ka.

KorniTBHHH crieHapill IUIIXY TUIEMEHI KaifoBa Ma€e He
TUTBKH CBOIO CTPYKTYPHY cXeMy (II0YaTOK, PO3BUTOK Miif i
¢inam), ane ¥ BH3HAYAETHCH TAapaMeTpPaMU: CEMAaHTHY-
HHUM, 32 SIKHM BHOKPEMIIIOEMO COLIIOKYJIbTYPHE 3HauCHHS
mporo mwixy (great adventure, a long migration, the
beginning of the Sun Dance); cemioTuunuM, 3a SIKHM BH-
ABIIEMO eTHOKYJIbTypHu (they acquired horses, the
religion of the Plains, a love and possession of the open
land) Ta ayxoBHmit cmuciam ixHpOI momopoxi (Their
nomadic soul was set free, they conceived a good idea of
themselves, dared to imagine and determine who they
were, It was all for Tai-me).

BimnoBigHO 10 3a3HaYCHHWX IMapaMeTpiB y KOXKHINA 3
24 yacTHH OCHOBHOTO TIOBICTYBAaHHS PO3TOPTA€ThCSA OIHA
3 MiheM (HAHOCMUCTIIB) Mi()OJIOTEMH ULTAXY .

BxaroueHHs 10 KOXKHOI 3 24 4aCcTUH OCHOBHOTIO IIOBiC-
TYBaHHS PI3HUX THUIIB HAapaTHBY (aBTOXTOHHUX TEKCTIiB
MiQiB Ta JiereH] MmjIeMeHi KaidoBa, iCTOpUKO-eTHOrpadiy-
HUX KOMEHTapiB 1 JIPUYHHUX MPO30OBUX MIiHIATIOP) yTBO-
pIOE HE TIIBKK KOMITO3HULIHUI TPUNITHX, ajie i HapaTHB-
HUH, 0 Mae MHOXUHHUHA xapakrep (b.A. YcneHcrskuit),
OCKIUTbKH BiIOYBAETHCS 3 MO3MINNA PI3HUX TOYOK 30DPY
(HapaTtopa-onoBizaua, Haparopa-eTHorpada, Haparopa-
IepcoHaxka). 3HaHTH CMHCIIOBHUH 3B’S130K MiXK TEKCTaMH 3
MHOXXHHHHUM XapaKT€pOM TOYOK 30pPYy BBa)KAETHCS MOXK-
JMBUM 32 YMOB BHUSIBJICHHSI MEXaHI3MiB Jii 3BOPOTHOT Tie-
pecnekruBH (Tepmi I1. dnopeHCHKOTO).

InTepec 10 3BOPOTHOI MEPCHEKTUBU MOCUIUBCA Y XX
CTONITTI B TeOpii 1 mpakTHIi 00pa30TBOPUOTO MHCTEITBA
(P. ApuxeiiM, b.B. Paymen6ax, II.A. ®nopeHcbkuii) y
3B 513Ky 3 BIJPOJDKEHHAM TEHJIEHIIN 10 CUMBOJII3MY 1 ce-
PEIHBOBIYHOT XYA0KHBOT CITAIIIHHU.

ITpuitoM 3BOPOTHOT MEPCIIEKTUBH — IIe TEXHiKa 300pa-
JKEHHsI TPEJMETIB y NpOCTOpi, KONW BiAjajeHi aeraii
CHPUIMAIOTECS OUTHIIMMU 32 PO3MIpOM, HIXK Ti, IO 3HA-
XOISATBCs OMIKYe 10 crocrepirada [7, c. 329]. 3aBmsku
TaKOMy NPHUHOMY B LIEHTP OCHOBHOI YBarum IOTparuisie
XYZOXHSI JleTaib, 1110, 32 3ayMOM aBTOpa, Hece NMEeBHUN
cMHCI (COLiaNbHUM, €THOKYJIBTYPHHUH, CakpalbHUH, Xy-
JIOKHIN).

Y KOHTEKCTI HAILIOrO JOCIIDKEHHS 360pOMHY nepcne-
Kmugy PO3yMIEMO SIK CIIOCiO o€ THAHHS PO3MOPOIICHUX B
TEKCTI XyJOXHIX neTtaneil, GoHOBUX Qiryp, B SIKHX 3aKO-
JIOBAaHO E€THOKYJIBTYpHI CMHUCIH. B  KoMmo3uiiitHO-
CIO)KETHOMY KJTFOUi Taki JeTajli, TPUTrepH, CIPUSIOTH ITiTi-
CHOCTI XyJJO)KHBOT'O TEKCTY.

b.M. Eiixenbaym, nocnimkytoun TBopuicte M. I'oro-
JIsI, XapaKTepU3yBaB XyIOKHI JIeTalil SK 3BY4HI CJIOBa JUIs
rapMoHiiiHoro egexry. Lli nexcn4Hi oguHULI SIK MMO3HAY-
K{ CUMBOJIHHX TTOHATH Male HENPHMITHi, BOHU JJUBEp-
TEHTHO PO3MOALIECHI B XYJOXXHBOMY IIPOCTOPI TEKCTY i
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30MparOThCS 33 MPHUHIIUIIOM 3BYKOCXOXKOCTi (ITPUOM BH-
CYHEHHS Ha INEpIINi MiaH 3HaHb MPO NMPEAMET SIK €THO-
KyJIbTypHHUH CHMBOJI). PO3TamoByroThCs Wi IeTalli B CH-
JBHUX TO3HIIAX TEKCTy 1 y Takuil crmocid BoHH (ikcy-
IOTBCSl B WICTUYHIN TaM’sTi iHTepIpeTaTopa, a JeKCHd-
HUH TpUTep SIK CHUTHAJ A0 3ragyBaHHA IIPO TaKy IETallb
NOBEpTa€e iHTepIperaTopa 10 (parMeHTy TeKCTy 3i cXo-
MM JIEKCHYHUM 3HAKOM, SKHH CIIyTy€ HOCIEM €THOKYJIb-
TypHoi iH(popMmauii. XynoXHs JIeTalb CTa€ CUTHAIOM
3BOPOTHOI nepcnekTusy [1, c. 279].

Y pomani “Illnsax no lopu owmiB” B exuHy Mo3aiky
MOEHYIOTBCS Pi3HI THIHM TOBICTYBaHb, B SKHX HapaTop
moctae: 1) omoBizadeM aBTOXTOHHOI JIETCHIHU, KU Olle-
pye MiQOJOpHHMH 3HAHHAMHU TPO CBITOTJIAN IUIEMEHI
KalioBa, SKi BiH IOJa€ axpecaTy MalCTepHO, XyIOXKHBO-
€CTETUYHO 3 BUKOPUCTAHHAM eTHOKynbTypeMm (M.B. [le-
Buenko, H.B. Bopobeii, 1.0. Manspenko), amo3iif Ha eT-
HOKYJIBTYpHI Ta IOYXOBHI IIHHOCTI; 2) iCTOPUKOM-ETHO-
rpadoM, SIKUil pOOUTH EKCKYpPC B iCTOPIIO, BKIIOYAIOUH B
XY/IOKHIH TEKCT peanbHi (aKkTu, MOB’s3aH1 3 KUTTSIM JIFO-
neil xaiiosa; 3) mepconaxxeM-HapaTtopoM (A. Kopoibosa,
B. lImix, ®. lItannens), sKuil akIeHTYe Ha CBOTH poo-
Bilf TIPUYETHOCTI 10 TUIEMEHI KaioBa. Y MpoIeci po3rop-
TaHHS OMOBINi y ¢GopMmi TpunTHXy 00pa3 Haparopa 3Mi-
HIOETBCS BiJl CTOPOHHBOTO CIIBPO3MOBHHUKA 3 afpecaTom/
guraueM (You know, everything had to begin, and this is
how it was ... . They called themselves Kwuda, “coming
out”) 10 MOCTIMHUKA ICTOPUYHUX MOMIN, IKUI pO3MOBigae
npo “HUX” SK 00’€KTiB cBOro crocrepexenus (They
called themselves Kwuda and later Tepda, both of which
mean “coming out’) Ta IpeICTaBHUKA €THOCY, KU PO3-
noBigae Bix imeni csoro “A” (I remember coming out
upon the northern Great Plains in the late spring ...).

JJisi TOCTMOZIEPHICTCHKOTO HApaTHBY XapaKTEPHUM €
Tpanchopmaiiiss GopM TOBICTYBaHHS y pi3Hi “Tojocu”,
pYWHYBaHHS JiHIHHOCTI Ta OJHO3HAYHOCTiI TEKCTOBOI iH-
(opmariii, o 3yMOBIIOIOTh PU3OMATHYHNAN CTHIIb BUKJIA-
Iy — HEeBU3HAYEHICTh MK IOPSAIKOM IOl HApaTHBY Ta
MOPSAKOM TXHBOTO “pO3IMOBIMAaHHS 1, IK HACIIAOK, CTBO-
peHHA O0COONHMBOTO THIY ‘“HeNiHiiHOTO mHchMa” [12,
p. 84] uu “nmianory TekctiB” [4, c. 47].

VY pomani-nerenai “Ilnsx no Fopu omiiB” Tekcty,
IO BXOJATh JIO0 CKJIQAy TPHIITHXY, PO3PI3HIIOTHCS THIIA-
MU HapaTuBy: Mi()OJIOPHUM, iCTOPHUYHUM 1 aBTOOIOrpadi-
yHuUM. Bcl Tpu HapaTHBM MO€IHAHI MPEJAMETOM IOBICTY-
BaHHS 1 3arajibHO0 TeMOi0. CIUICTIHHS Pi3HUX TOYOK 30PY
y TakoMy IIOBICTYBaHHI HE TUIbKM BHOKDEMIIIOE 3HAUY-
IIiCTh KOXKHOTO 3 HUX, ajie i CIPHs€ YTBOPEHHIO €MHOTO
Mi(OJOPHO-XYJ0KHBOTO TPOCTOPY TEKCTY, LUTICHICTh
SKOTO (OPMYETBhCS 3a PAXYHOK JIEKCHKO-CEMaHTHYHHUX
MapKepiB 3BOPOTHOI MEPCIIEKTHBH Ta JIEKCHUKO-TpadiaHIX
3ac00iB (pOKyCyBaHHS yBaru unTada Ha KOXKHIH i3 TPbOX
YaCTHH TEKCTOBOT'O TPHUIITHXY.

3 ypaxyBaHHSIM BCiX 3a3HAYEHHX HAMH acCIEKTiB IIPO-
aHaJli3yeEMO, YaCTHHY POMaHy, B SIKIiH PO3rOpPTAa€ThCS Mi-
dbema “noyatok KUTTS . SIK 1 BCi iHII 11 4acTWHA MaHi-
(decTye TpUNTHX, MO CKIATAAETHCA 3 MiOJIOPHOTO, 1CTO-
pudHOro Ta aBTOOiOrpad)iYHOrO HAPATHBHUX IUIACTIB,
KO>KEH 13 BUPi3HAEThCA TpadivHIM 0OPMIICHHSM.

Tak, MiosopHUH TUIACT MOJAHO KYPCHBOM Ta pPO3psi-
JokeHuM tunom apyky: “They lived at first in the
mountains. They did not yet know of Ta-me,
but this is what they knew: there was a man
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and his wife. They had a beautiful child, a
little girl whom they would not allow to go out
of their sight. But one day a friend of the
family came and asked if she might take the
child outside to play. The mother guessed that
would be all right, but she told the friend to
leave the child in its cradle and to place the
cradle in a tree. While the child was in the
tree, a redbird came among the branches. It
was not like any bird that you have seen; it
was very beautiful, and it did not fly away. It
kept still upon a limb, close to the child. After
a while the child got out of its cradle and
began to grow taller, and the child was borne
up into the sky. She was then a woman, and
she found herself in a strange place. Instead
of a redbird, there was a young man standing
before her. The man spoke to her and said: “I
have been watching you for a long time, and |
knew that | would find a way to bring you
here. I have brought you here to be my wife.”
The woman looked all around; she saw that he
was the only living man there. She saw that he
was the sun”

IcToprynMil IaCT APYKYETHCS 3BUYAHEM MIPUPTOM:
“There the land itself ascends into the sky. These
mountains lie at the top of the continent, and they cast a
long rain shadow on the sea of grasses to the east. They
arise out of the last North American wilderness, and they
have wilderness names: Wasatch, Bitterroot, Bighorn,
Wind River”.

ABTOGiorpadiuHuil — KypCUBOM IHIIOTO TUIY LIpH-
Ty, HEpO3pspKEHOIO hopmoro apyky: “l have walked in a
mountain meadow bright with Indian paintbrush, lupine,
and wild buckwheat, and | have seen high in the branches
of a lodgepole pine the male pine grosbeak, round and
rose-colored, its dark, striped wings nearly invisible in
the soft, mottled light. And the uppermost branches of the
tree seemed very slowly to ride across the blue sky.”

KoskeH i3 TEKCTiB APYKYETbCA 3 HEBEIUKUM iHTEpPBa-
JHHUM BIICTYTIOM Bif iHIIHUX. Y Takwuid criocid Bci 4acTu-
HHU TPUITUXY NOTPAILIIIOTE Y EHTP YBaru ajapecara.

Bunineni HamiBxupHuM mpupToM cioBa mountains,
a mountain meadow nocraroTe GOHOBUMHE (Dirypamu, 110
3IIIICHIOIOTh CMHUCIIOBHIT 3B’SI30K MiX TPhOMa Pi3HHMH 32
JKaHpOM Ta TEMOIO TEKCTaMH 1 CJIYyIr'yIOTb CUTHaJIaMH-
TpUrepamu 3BOPOTHOI MEPCHEKTUBU. TakK, €THOKYJIbTYpHE
3HAYCHHA I'OpH, AK OAHOTO 3 HYHKTiB PO3ropTaHHA Mi(l)O-
JIOTeMU uLiAxy, nojigra€ B TOMy, 110 O3HA4Ya€ MiCIIe, SAKE
CHMBOJII3y€ TIOYATOK XXHTTS, PO3BUTKY, (OpMYyBaHHS TO-
0.

ETHOTpadiuHi CIIOBHHKOBI JKepela Ta CHIUKIIONEIH-
YHi CIOBHUKHU CHMBOJIB Jal0Th TaKi TIIYMaueHHs BUJIiJIe-
HOI HAMU B TPHOX TEKCTaxX JIEKCHYIHOI OJIUHMILI eopa: “my-
XOBHA BHCOTA 1 LEHTP CBITY, MEXa, A€ 3€MJI1 CTUKAEThCS
3 HeOOM, CHMBOJI BHIIIOCTI, BIYHOCTi, YUCTOTH, CTAJIOCTI,
MigifoMy, HaIllpaBIeHOCTi, BUKIUKY [15, c. 62], “cuMBomn
HaOmmkeHocTl 10 bora, ocKinbKM MAHIMAETLCS HAJ I10-
BCAKACHHOIO piBHI/IHOIO JIIOJACTBaA i MIPOCTUPAETHCA N0
Heba.” [16, c. 166]. V myTiBHUKY 3 aMmepiHIiaHChKOI Mi-
(ororii eTHOKYJIBTYpHE 3HAYEHHS TOPH HOSICHIOETHCS SIK
IIOCh CakpajbHE, 10 € YaCTKO ,HYXOBHOT criaguHu
amepinaianiiB (“mountains were special places to the
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Native Americans. Some mountains were considered
sacred, either due to some special power that the peak
possessed or because it was the home of certain deities
that were a part of the Indians’ spiritual legacy™) [17,
p. 104].

Tax, y KO)KHOMY 3 TPbOX YaCTHH TEKCTY BiIOyBaeThCs
HapolIeHHs 3HaueHb o0Opasy ['opa Bix meHOoTaTHMBHOTrO (B
ICTOPUYHOMY IIIACTi) O KOHOTaTUBHUX (y MidosiopHOMY
Ta aBrodiorpadiuHOMY).

IcTopuYHU IACT KOMIO3UIIHHO PO3MIIIEHO TOCepe-
JIUHI 1 caMe B I[iil ICHTPOBIN YaCTHHI JICKCUYHA OJIUHUIIS
20pa BXMBAETHCS Y CBOEMY JICHOTATHBHOMY 3HA4€HHI,
OCKUTBKH HIETHCS TPO TOpH SK reorpadiuni peanii [liBHi-
9HOI AMEpHKH, II0 JIekKATh B HEHTPAIbHIN YaCTHHI KOH-
THHEHTY 1 YTBOPIOIOTh CTiHY, IO CIIYTy€ IEPEIOHOM UL
momtiB. OTxe, B 00pasi copu TYT BTiIEHO TIpo(aHHUI KOA.

B midomoprOMy 1MacTi 20pa HaOyBae€ KOHOTATUBHOTO
CaKpaJbHOTO 3HAYCHHS, CHMBOJII3YIOUYM MOYATOK JKUTTS
(at first), miciie Hapomkenns miemewi (in the mountains),
3B’s130K 3 HEOOM Uepes JepeBo, IO POCIO HA ropi 1 moya-
JIO pOCTH BHILIE 1 BHUILE, AOKH He pocsariio Heba. Tak, B
Mi(OJOPHOMY IUIACTI LIUISIXOM IOEIHAHHS 3HAKOBHX 00-
pasiB ropu, aepeBa i Heba peai3yeThCst CaKpaIbHUN KOJI:
ropa — CHMBOJI TapMOHIHHOTO 3B 53Ky HeOa 1 3eMIIi.

B aBroGiorpa¢ivniii 9acTHHI TPUNTHXY BiIOyBaeThCS
MOIIMPEHHS KOHOTATHBHOIO 3HAYEHHS TOPH 32 PaxyHOK
cyOcTaHTHBI3aIil: Topa — 2ipcekuii aye. T'opa crpuiima-
€TBCS HE TUIBKH 5K LICHTDP IPOCTOPY, HABKOJIO SKOTO BCE
BinmOyBaeThCcs, a HaOyBae MOIIMPEHOTO 3HAYCHHS, IO
EKCIUTIKOBAHO CYyOCTAHTHBI3AIEI0 JICKCEMU 20pd 3 KIIacy
iMEHHHKIB (MOUNtains — y mepumx ABOX TEKCTax) A0 Kia-
Cy MPUKMETHHKIB (& mountain meadow — y Tpetbomy Te-
kcTi). JlomiHaHTHEM y HOBOOOpasi a mountain meadow
[TOCTAE CJIOBO JIYT, 10 O3HAYA€ PIBHUH MPOCTIp 3 OaraToro
POCIIMHHICTIO 1 TEIUIUM KJIIMAaToM, a “TIpChbKHH” ciyrye
Horo neckpunropom. Taka 3MiHa Mex IIPOCTOPY BiX Bep-
THKAJIBHO CIPSIMOBAHOI JI0 TOPH3OHTAIBHO MOIIMPEHOT
CHMBOJII3Yy€ YCTAHOBJICHHS TapMOHIHHOTO iCHYBaHHS B
npupozi. [ToBicTyBaHHS B Wil YaCTHHI TPUNTHXY HIEThCS
Bil iMeHI Tmepmoi OcoOM OJHWUHH, OCKLIBKH aBTOP-
OTIOBIZAaY caM € YYaCHHKOM Ioiid. ATMocdepa rapMoHiii
nepenaethcs npukMeTHukamu (bright, rose-colored, soft),
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obpazamu-metadopamu (mountain meadow bright with

Indian paintbrush, branches of the tree ride across the

blue sky), o6pazamu-ditonimamu (lupine and wild

buckwheat, pine) Ta 3oonimamu (grosbeak), xapakreprnx

JUTS TipCHKOi MiCIIEBOCTI.

VY xoni amamizy ¢parmenty pomany-nerenam ‘Ilmsax
1o [opu J{omiiB” My BUSBWIIH, 1[0 KOMIIO3HUI[ITHO-CIOKET-
Ha CTPYKTypa HOro OCHOBHHMX YacTHH OyIyeTbCs 3a
MIPUHLIMIIOM TPHUITHXY, B SKOMY MO€IHYIOTHCS TPHU THITU
HapatuBy: MidonopHHH, icTOopuuHHMi 1 aBTOOiorpadiy-
Hui. i TMIIM HapaTHBY BiJpi3HAIOTHCS TakoX 1 GopMoro
MIOBICTYBaHHS, JI¢ OIOBiJay MOCTA€ OMNOBiJa4yeM, iCTOpH-
KOM-eTHOTpad)oM i MepcoHa)keM-HapaTopoM. Tpu TuIH
HapaTUBY y CKJIAJi TPHUITUXY BIIHOCATHCS O Pi3HHUX Ha-
COBHX IIPOCTOPIB, aJ)ke BOHH ITOE€THAHI 00pa3aMH, B IKHX
3aKOZI0BAaHO MEBHHUH €THOKYJIBTYpHHU cMuci. OCIOBICHI
¢dbopmu X 00pa3iB CIYTYIOTh TPUTEPAMH MIPUHOMY 3BO-
POTHOI MEPCIIEeKTUBH, B OCHOBI SKOTO JIGKUTD MPOLEAypa
HAapaTUBHOTO MAaIlyBaHHs, MEXaHi3MOM SIKOI BHCTYIIA€
napaboJjliyHe MOEIHAHHS CaKpalbHOro, Npo(aHHOro Ta
JlyXOBHOTO CMHCIIB dYepe3 Mi(ojaopHi Ta Mi(oIopHO-
ABTOPCHKI XYI0XHI 00pa3H.

Jlist 3BOPOTHOT EPCIIEKTHBY SIK HAPATHBHOTO NPUHOMY
BITMCAHOCTI Mi()OJIIOPHOTO MPOCTOPY B XYAOXKHINA IPOCTIp
TEKCTY MOXKJIMBA 38 YMOB HAasBHOCTI B TEKCTi TakuX (ak-
TOpIB:

1) mporHo3yroua QyHKIsS (GparMeHTy TEKCTy, B MOMIAX
SIKOTO Oepe yJacTb 00pa3-CHMBOI;

2) mapkep abo iHIUKATOP TOTO, IO Tpeda 3BEPHYTHUCS JI0
nonepenHbol iHpopmarii TekcTy abo 10 GpoHOBHX, eH-
LUKJIOTIEIMYHIX 3HaHb;

3) Tpurep, SAKWi aKTUBI3yE
mam’sITi;

4) pedepeHT — KIIIOY JI0 pO3raayBaHHs, IO Biacuiae 10
€THOKYJIbTYPHUX 3HaHb.

[TepcneKTHBOK MOAANBIIOTO A0CTIPKEHHS BOaYaEMO B
BUSIBJICHHI HApaTUBHUX NPUHAOMIB BIIMCAHOCTI CKJIAIOBUX
Mi()OJIOPHOTO TPOCTOPY B aMEpiHMIAaHCHKHX XYIOXKHIX
€CeICTHYHUX TEeKCTaxX, a TaKOX MOOYIOBI KOTHITHBHO-
CEeMIOTHYHOI MOAEeTi Mi()OJIOPHOTO MPOCTOPY B aMepiHIi-
AQHCHKHX XYJOXXHIX MPO30BHX TEKCTaX.
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Volkova S.V. Reverse perspective as a narrative device of including mytholoric space into literary space of the text in the
novel-legend by S. Momaday “The Way to Rainy Mountain”
Abstract. On the focus of cognitive-narrative aspect the article highlights the means of including mytholoric space into literary space
of S. Momaday’s novel-legend “The Way to Rainy Mountain”. It is given the definition of “mytholoric image” and “mytholoric
space”, Scientific interest focuses on the device of reverse perspective. It is proved that reverse perspective is grounded on the proce-
dure of narrative mapping, whose mechanism is considered to be symbolic parabola.

Keywords: mytholoric image, mytholoric space, reverse perspective, symbolic parabola

Boakosa C.B. OOparHas necpHeKkTHBa KaK HappaTHBHBbIH IpHeM BIIMCAHHOCTH MH(]OJIOPHOI0O NPOCTPAHCTBA B
XYy/10:KeCTBEHHOE MPOCTPAHCTBO poMaHa-jierenab C. Momams “Ilyte k 'ope Joxneii”

AHHoOTanmusi. B crathe B KOTHHTHBHO-HappaTHBHOM acCIIEKTEe OCBEIIAIOTCS CIIOCOOB! BIMCAHHOCTH COCTaBIIIIOIINX MH(OJIOPHOIO
MPOCTPAHCTBA B XYAOXKECTBEHHOE MPOCTpaHCTBO pomaHa-iereHabl C. Momams “Ilyte x [ope [oxneit”. B pabore maHb
ompeeNneHns MOHATHH “MudostopHbIil 006pa3” u “mudonopHoe mpocTpaHcTBO”. HayuHslil mHTEpec obpaiieH Kk nmpueMy oOpaTHOM
MEPCIIEKTUBHI SIK CIOCOOY BIMCAHHOCTH M BBIABICHHS B XYHOJKECTBEHHOM IHPOCTPAHCTBE TEKCTA COCTABIAIOMINX MH(OIOPHOTO

MIPOCTPAHCTBA. YCTAHOBJIEHO, II0O B OCHOBE IpHMEMa OOpPATHON MEpPCIEKTUBHI JISKHUT IPOLEAypa HAappaTHBHOTO MAarMpOBAHUS,

MEXaHU3MOM KOTOPOI'O BBICTTYIIAET CUMBOJINYCCKAA Hapa60na‘

Knrouesvie cnosa: mughonopnuiii o6pas, mughonoproe npocmpancmeso, 06pamuas nepcnekmusa, CUMOIUecKkas napabona
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