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CTpaTeFifl XC/I’)KYBAHHA Y TEHICPHOMY ACIHeKTi HEBJIACHE-NIPAMOI0 MOBJICHHS
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AHoTAanisA. Y cTaTTi JOCTIHKEHO CTPATETiI0 XeHKYBAaHHS Y TEHIEPHOMY acIlleKTi HeBIIaCHE-TIPSIMOT0 MOBIEHHSI. MU po-
3pI3HAEMO YOJOBIYMHA Ta >KIHOUMH KOMYHIKaTHUBHI CTHJII CIIIJIKyBaHHS Ta BHAUIAEMO iX ocoOmmBocti. [HCTpyMeHTOM
aHaJIi3y IaHOi CTpaTerii € “Teopis BBIWIMBOCTI”. Byllo BU3HAYEHO Ta MpoaHai30BaHO Bi QYHKIII XSHKUHTY: emicTeMi-
9yHa (IO3UTUBHA BBIWIMBICTH) Ta ad)eKTHA (HEraTHBHA BBIWINBICTH) Ha MaTepiaii )iHo9nx poMaHiB. KinbkicHuil anami3
JIOCTIKYBaHOTO MaTepiany IMOoKa3ye pi3Hi (pOpMHU JTIHTBICTHYHOTO XEKYBAaHHA SIK y YOJOBIUOMY, TaK Yy XKIHOYOMY He-
BJIacCHE-TIPSIMOMY MOBJICHHI 1 JJO3BOJISIE HAM MiATBEPAWTH, IO KOMYHIKaTHBHA CTpAaTeris XePKyBaHHs OiIbLI IpHUTa-

MaHHa IlepcoHaXkaM —KiHKaM (56%), Hix dosoBikaM (44%).

KarouoBi ciioBa: crpareris xe/kyBaHHS (emicTeMiyHa MOJJAJIBHICTh), HEBJIACHE-TIPSIME MOBJICHHS, (PeMiHHHH, Mac-

KyJIiHHUH, TUCKYPC, BBIWINBICTS.

JlimrBicTHYHa ~ cTparterisi  XeMKyBaHHS  cTala
00’ €KTOM JTOCTiPKEHHST 0araThb0X HAyKOBIIIB, & OCO-
OJIMBO THX, XTO BHUBYAB MPoOJIeMy B3aEMOII TeH/Ie-
py ta muckypcy (P. Jlakodd, . Tannen, P. Bomak,
Jx. Byn). Ille B 1975 poui Po6in Jlakodd y cBoiit
npani "Language and Woman’s Place", 3a3naunia
XEJDKHHTOBY CTpATETiio SIK OJHY 3 OCHOBHHX OCO0-
JMUBOCTEH JKIHOYOTO MOBIICHHS, PO3TIISIIAIOYH ii SIK
Bupa3 nosaru. Xonmc (1986, 1998) acomiroBaia xe-
JOKUHT 3 0e3CHIIISIM, caMe BOHA CTBEPIUKYBaJIa, IO
XeIDKyBaHHS OLUTBII XapakTepHE JUII MOBH JKiHOK,
HiX gonoBikis [10:122-128].

Hawa mema — y3aranbHUTH HAyKOBi JaHi TpoO
TeHIepHI BIIMIHHOCTI KOMYHIKATHBHHX CTHIIB
(pemiHHEX 1 MacKyNiHHUX OCi0), MPOCTEKUTH Ha-
CKUIBKHM TIpUTaMaHHA JKIHKaM-aBTOPKaM CTpaTeris
XEJDKYBaHHS B XYIOKHBOMY JAUCKypci. Hosusna
poOOTH moJsirae B TOMY, IO BIIEpLIE LISl CTpATeris
PO3TIAIAETHCS il KOMIIAPATUBHUM KyTOM 30py Oa-
30BOT0 Ta IMITOBAaHOTO CTHIIIO Y HEBJIACHE-TIPSIMOMY
MoBieHHi (mami - HIIM) B pomanax B. Bynd “Mrs
Dalloway”, “To the Lighthouse”, “Between the
acts” Ta M. Ciukiep “The Helpmate”.

3a P.I'. [loranoBor, 6azo6uti cmuie, TOB'I3aHUH
3 PUHANISKHICTIO CY0'€KTa MOBH 10 TIOYATKOBOT (i-
310JI0TYHOT cTaTi 1 XapaKTepu3yeThcs HaOOpOM
cnennivyHIX MOBHHMX O3HAK, B TOW Hac SIK imimo-
6anUll CMuIb — BUKOPUCTAHHS Y MOBI O3HaK, BJlac-
TUBUX TNPOTWIICKHIA CTaTi, NUIIXOM HPUPOIHOTO
HACJIiIyBaHHS a00 CUTYaTHBHO-OOYMOBJICHOI iMiTa-
wii [4, 302-313]. ABTOpOM BUCJIOBIIOBAHb BUCTYIIAE
KiHKa, Ka BTUIIOE Y MOBJICHHI IEPCOHAXIB CBOI Ie-
HIEpHI 0COOIHMBOCTI.

Cai miaKpecIuTH 3HAYUMICTh OIO3HIII aBTOP-
OTIOBiJIaY I HAIIOTO JOCIHIKEHHs: aBTOPOM aHa-
J30BaHUX TBOPIB € XiHKAa — HOCIH 6a30BOrO reHe-
PHOTO CTHJIIO, B TOW Yac SIK OMOBiga4eM, BijJ iMeHi
SIKOTO BEAETHCSI PO3MOBiAb, MOXKE OyTH MY>KYMHa,
MOBa SIKOTO PENpe3eHTY€e IMITOBaHMN TIeHAEPHUI
ctuib [3, 57; 80] .

JLx.T. Byn Haromomrye Ha ToMy, 1o 0arato B
YOMY KIHKH Ta YOJOBIKM MalOTh Pi3Hi MOIJISAAN HA

il Ta crparerii cmimkyBaHHsS. ICHye mymka, 1o
YOJIOBIKM 1 JKIHKH JKHBYTHh y JIBOX Pi3HHX CBiTax, i
1Ie IOMITHO 4epe3 Te, SIKUMH BiJMIHHHMH € IX CIIiJI-
KyBaHHsi. CamMe TOMYy MH MOXXEMO T'OBOPHTH IIPO
"gonoBiui" Ta '"XKiHOWI" CTWNI CHIIKYBaHHS, IO
BKJIIOUAIOTh B ceOe JBa NPOTHJICKHI MOBJICHHEBI
00’ equanns [16, 138].

Ille /Jlebopa TamHeH HaromomryBajla Ha TaKHUX
COIIIAJIbHUX BIHOCHHAX SK JOMIHYBaHHS 1 ITiJyier-
JCTh, SIKI KOHCTPYIOIOTBCS B MpOIECi iHTepakiii.
Hocniganns Buminse GpyHIaMEHTANbHI MTOJOXKEHHS
IHTEpaKIiiHO1 comiomiHrBicTUKU: 1) comiaipHi podi
CTBOPIOIOTBCSL B TPOLIEC] iHTepakiii; 2) KOHTEKCT
BH3HAYAETHCS Yepe3 MOBJICHHS 1 1ii; 3) Bce, 10 BU-
HUKa€ IMiJ 4ac iHTepakKilii, € MPOJAYKTOM He OIHiel
0ocobu, a CHUIBHUM MPOAYKTOM KOMYHIKaHTiB [14,
10-11].

CumoHna ne boByap BrBYajna HUTaHHS >KiHOYOi
EK3HCTeHIlii Y Hallpi3HOMaHITHIIINX acleKTax cyc-
MiJIBCTBA 1 TOPKHYJIACH MMUTAHHS MPUPEYCHOCTI KiH-
KA Ha BTOPHHHICTh, Ha IIiJUIETIIy, OOCIyTrOBYIOUY
poib. JKiHKY 3aBXKIM 03HAYYBaIM Yepe3 YOJIOBiKa Yy
3B’5I3Ky 3 MOT0 IiHHICHOO iepapxiero [2, 7-9].

VY cBoiit npari "Cwmix Menysu" I'enen Cikey Bin-
CTEeXKY€ Y CyYacHHX il JIiTepaTypHHUX >KIHOYHMX JIUC-
Kypcax, [0 aBTOPChKil CBO0O I HAPOKEHHS HOBUX
€CTeTUYHUX 00pa3iB MepenIKo/HKae CTpax BUAATHCH
HenomipkoBanoio [5,73]. MMogipHo 1eii crpax 3a-
CBiZlUy€ MOKIPHICTH XiHKH, Oe3 BapiaHTHY "HopMa-
JBHICTE", €KBIBAIEHTHY TBOPYIA CMEPTI y Mexkax
ecteTmyHOro TBOpeHHs". [l caMoycBimoMIICHHS
cebe, - mume Cikcy, — noTpiOHa BijBara, siKy >KiHKa
"yinareHa B KOKOH CBO€i HEBHHHOCTI, 3aMKHEHa y
TEMpSIBY CAMOHE3HAHHsI, 3arHaHa B KyT CaMO3HEBa-
ru" MycuTh BigHanTH [5,73].

[TioHepoM B Taiy3i ®iHOYOT KOMYHIKaTUBHOI I0-
BeJiHKU BBakaeThcst Pobin Jlakodd, sika Buinmia
HACTYIHI 0COOIMBOCTI ’KIHOYOT'O MOBJIEHHS B HOPi-
BHSHHI 3 Y0OJOBIYMM: JKIHOYA 1HTOHAIIS — OLJIBII Ba-
piaTUBHA, HDK YO0JIOBIYA; XIHKH YacTO BIAIOTHCS JI0
JIEMiHYTUBIB Ta eB()eMi3MiB; BOHU 3/1aTHi BKUBaTH
OUTBII eKcrpecuBHI MOBHI (hOpMH; KIHKH YacTilie
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"mepecTpaxoByOTECA" ab0 "XEKYIOThCS" Y MOB-
nenni ("Haue", "HION", "3maeThCcA"); HacTilIe BHKO-
PHUCTOBYIOTh MUTANBHY 1HTOHALIIO, IO BUPAXKAE He-
BIIEBHEHICT, a00 moTpeOy y CXBaJleHHi; >KIHKU
MEHTIII IPSAMOITiHIHHI 1 OUTBII BBIWINBI Y CIJIKYBaH-
Hi, aHDXK YOJOBIKHM; XIHOYHHA CTWIIb CIIJIKyBaHHS
OLJIBII OPIEHTOBAHMI Ha CHIBIPAIlIO, & HE HA CyIep-
HUITBO; XIHKW YacTille KOPUCTYIOTHCS HeBepOalb-
HUMU 3ac00aMH KOMYHIKaIlii (KeCTHKYIISIIs, 1HTO-
Hallisl Touo) i Oijble yBard MpUAUIIOTH "TpaBu-
neHOCTI" MoBnenHs [13].3a BucHoBkamu k. Byn,
"mist heMiHHUX 0Ci0 PO3MOBA € CYTHICTIO BIZHOCHH"
[17, 122].

[MucbMeHHMK 3aKiafae y TBip NEBHHH COIialib-
HUH CBIT, B IKOMY BiJOOpaK€H1 TUCKYpPCUBHI Mpak-
Trkn. CorlianbHa B3a€EMOIS 3MIHCHIOETHCS B KOMY-
HiKalii, a AUCKYpC K pa3 € TUM IOJIeM, B SIKOMY
KOMYHIKaTHBHA MiSUTBHICTh TIEPEPOCTaE B isUTb-
HICTh COIlaJBHY. Jotpumytourch Teopii
K. Xatinanna [11] MU PO3pi3HIEMO:
1)TeKCTOTBIpHUIA METaJUCKypC, SKUH BKJIIOYAE Pi3-
HOMaHITHI 3acobu (QopMaibHOi 3B’SI3HOCTI TEKCTY;
2) iHTepakTHBHUI MeTaauCKypc, 10 sikoro K. Xaii-
JIQH]T BIJTHOCUTB:

—cy0’ekmusHy  enicmemiuHy — MOOAAbHICMb
(hedges), sika oOMexye BIIEBHEHICTh aBTOpa IIOJIO
CMHCJIY BHUCIIOBIIOBAaHHS (MOJIJIMBO, BipOTiJHO,
Maiixke);

— empazu (emphatics), M0 MOCHITIOIOTH 1JIJIOKY-
THBHY CWJIy BHUCJIOBJIIOBaHHS (IiHiCHO, cripaBii, sic-
HO, OYEBUIHO);

— imnaikamopu npecynnosuyii (attitude markers)
(TMBHO, HECITOMIBAaHHO, 3TOJICH. . . );

—Mapkepu ocobu adpecama i aopecanma
(person markers, relational markers) sBisIOTH CO-
00r0 excIumiuTHY pedepeHiiro 10 aBropa (s1/mwu,
Mili/Halll) Ta IHTepaKTUBHOI cepu aapecara i aape-
canTa (TMOTJSHBTE, BU MOXKETe Oa4uTH, 3BEPHIMOCS
110, PO3TIISTHEMO).

OnHi€r0 3 TUNOBUX JKIHOYMX KOMYHIKaTHBHHUX
CTpaterii € xe/pkyBaHHsS a00 xemkuur (hedging).
OcHOBHE NpU3HAYEHHS XEDKYBaHHS — 116 BUKOPHUC-
TaHHS HaBMUCHO YXWJIBHHMX YM JBO3HAYHHUX TBEp-
mkenpb (“intentionally noncommittal or ambiguous
statement”, HaJaHHS BHCJIOBIIOBAHHIO PO3MHTOCTI
(“deliberately vague language”), yHUKHEHHs OCTa-
TOYHOT BiAMOBIal Ha 3anurtanHs (“to avoid filfilling
or answering a question completely”), HeBu3Haue-
HiCTb, HeBHeBHeHiCTb (“to  be  confidently
uncertain”) [8]. Briepie 1M TepMiHOM CKOPUCTAB-
csi korHituBict J[x. Jlakodd, 3rogoM BiH (TepMiH)
neperIoB A0 chepu NparMaTHKH i AUCKYPCOIOTi,
ne HaOyB HOBOro 3MicTy. OTXe, XeIKyBaHHs — L€
MparMaTUYHU IHCTPYMEHT, IO CIYXHTh SIK 3aci0
CTIIOCTEPEIKEHHS BiTHOCUH aJ[pecaHTta/ajpecara, TakK
1 CTaBleHHi JO TOro, M0 OOTOBOPIOETH-
Cs1/TIOB1OMIISICTHCS.

OpHuM 3 HalOIIbII CUCTEMATU30BAHUX MIJXO/IB
10 aHaji3zy mparmMaTudHoi (QyHKIIT (EeHOMEHY erti-
CTEeMIYHOI MOJTANILHOCTI (XEIKHHTY) € “Teopis BBiU-
nuBOCTI”, BUKIaaeHa y npociimxenni 1. Bpayn i
C. JleBincon [7]. AHTpomOJIOTIYHE MOHATTI — “00-
muaus”’, Oyno 3allydeHe B TEOpil0 JIHTBICTUYHOL
BBIWIMBOCTI B SIKOCTI MOJIBIHHOTO KOHIICNITY — Hera-
THBHOI Ta TO3UTHUBHOI BBIYWJIMBOCTI, SIKA YCBIIOM-
JOBaJIacs CTOCOBHO JBOX TMparHeHs [15, 16]:
1) 6yTH HEYIIKO/PKEHUM Ta 3aXHUINCHUM Yy KOMYHi-
Kalii; 2) OyTH CXBaJICHUM.

Posrisnaroun emicteMiuHy MOJANBHICTD SIK OIHY
3 IECATH CTpaTeriii, OB’ sI3aHUX 3 HETaTHBHOIO BBi-
ynuBicTio, I1. bpaysn i1 C. Jlesincon [7, 146] npumy-
CKaJIM, LII0 BOHA MOJKE OLIHIOBATHCA SIK MapKep Io-
3UTHBHOI BBIWIMBOCTI. ADKe Taka CTpaTeris 3McH-
IIye 3arpo3y JUis MO3UTUBHOTO “o0muyuus’” ajpecara
1 MOXKe BHCTYNAaTH B SIKOCTi 3ac00y, KM MOBEIIb
3aKJIMKA€E 10 KOOomepaLii Ta 3rOAH.

Ha nymky Jlx. Xommc [10], emictemiuni mona-
TpHI  QOpPMHM  BUKOHYIOTH  JIBI  (DyHKIII:
1) enicmemiuny, 110 TIEpeNAE CTYIIHb YIICBHEHOCTI
MOBIISI B JIOCTOBIPHOCTI TOBIJOMJIIOBAHOTO (nO3uU-
muena esiunusicmos); 2) agpekmuy, 1o BinOHBae
IIParHeHHs] MOBLS CTBOPUTH ¥ HiATpUMYBaTH H00-
PO3UWINBY KOMYHIKATHBHY B3a€EMOJII0 (HecamuseHa
68IUIUBICIND)

BuBuUeHHS enicTeMiYHUX MOAQIBLHUX (OPM 3 IO~
3WIIA TeHJIEPHOI JIIHTBICTHKHU JTO3BOJISIE JOCITIIATH
BIUIMB CTaTi Ha IXHE (YHKIIOHYBaHHS y CIUIKYBaH-
Hi. ['eHnep, TOOTO KOMIUIEKC COIIaIbHUX, KYJIBTYP-
HUX Ta NCUXOJIOTTYHUX XapaKTePUCTUK JIIOAWHU Iie-
BHOI CTaTi, 3yMOBIIIO€ BHOIp IEBHUX MOBHUX Ta MO-
BJICHHEBUX 3acO0IB ITiJl YaC KOMYHIKaTHBHOI B3ae€-
Mmomii [1]. ABTOpOM BHCIIOBIIOBaHHS BHCTYIIA€ YKiH-
Ka, sIka BTUIFOE Y MOBJICHHI IIEPCOHAXIB CBOI TeH/Ie-
pHi ocoOymBocTi. Ananiz HIIM cBiguuTh mpo Te,
IO CTpaTerisi XeKyBaHHs BKUBAETHCS K Y JKiHO-
goMy Tak i gosoBivomy HIIM st BupakeHHS CTy-
[IEHS BIIEBHEHOCTI/ ICTUHHOCTI [TOBIJIOMJIIOBAHOIO:

1) Exactly the same, thought Clarissa; the same
gueer look; the same check suit; a little out of the
straight his face is, a little thinner, dryer, perhaps,
but he looks awfully well, and just the same [20,
18].

2) "How heavenly it is to see you again!" she
exclaimed. He had his knife out. That's so like
him,She thought [20, 18].

3) Still the future of civilisation lies, He thought,
in the hands of young men like that; of young men
such as he was, thirty years ago; [20,37]

4) One_of the triumphs of civilisation, Peter
Walsh thought. It is one of the triumphs of civilisa-
tion, as the light high bell of the ambulance
sounded [20,72]

s ¢ysakis crpaterii XemKyBaHHS Iepenae
CTYITiHb BIIEBHEHOCTI MOBIISI, JOCTOBIPHICTE 1H(OP-
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Marii Sk 3aci0 peamizaiis MO3UTHBHOI BBIYIMBOCTI.
CBimyeHHSIM 1BOTO (DAaKTy € HASBHICTH SIK Y MOB-
JICHHI TIEPCOHAXA-4OJIOBIKa, TaK Yy IEpPCOHaXKa-
JKIHKA JIEKCUYHUX Ta CHUHTAKCUYHUX HOBTOpiB,
OKIIMYHHUX PCYCHB.

{omo adexTHOI GyHKIII emicTeMIYHUX MOAAIb-
HUX GOpM, TO BOHA BUKOpHUCTOBYeThCsl B HIIM s
ITOM’ IKIIIEHHST KaTETOPUYHOCTI BHCIIOBIIOBAHHS, a
caMe ajist.

— HaJaHHA BHUCJIOBJIFOBAHHIO €JIEMEHTAa Cy6'€KTI/I-
BHOCTI:

5) But we have other lives, I think, | hope," She
murmured. ""We live in others, Mr. . . . We live in
things" [22]

6) "'l fear 1 am not in my perfect mind," Giles
muttered to the same tune [21]

7) So, Lily thought,_it was probably an excuse of
his for_moving, for getting out of earshot, that
made Mr. Bankes almost _immediately say
something... [18,8]

— 3aJIy4€HHs CJyXada JI0 CIiJIKyBaHHS

8) "You know that big black box the
Australian left in my room ever so long ago? ... |
do think furs make a woman look old. ... That's
Bechstein_come in_now. ..."" She nibbled her roll
and looked at him [21,35]

— BHPaXEHHsI PUIYIICHHs / BHYTPIIIHIX BaraHb
/cyMHIBY/ TOKOpY

9) She must have a son like Septimus, she said.
But nobody could be like Septimus; so gentle; so
serious; so clever. Could she not read Shakespeare
too? Was Shakespeare a difficult author? She
asked [20, 42].

AdekTHa (QYHKINS XCIKUHTY TO3BOJIHMIIA PO3T-
JITHYTH PI3HOMaHITHI 3ac00M TTOM’SIKITICHHS KaTero-
PUYHOCTI sIK 3aci0 peasnizanii HEraTUBHOI BBIWIHBO-
cTi. Y BHIICHaBEACHUX MPUKIALaX CIIOCTEPIraEMo
Pi3HI TNUISAXH JTIHTBICTUYHOTO XEKYBaHHSA. Y KH-
BaHHS WX (HOPM TIOB’s3aHE 3 YXWISIHHAM Bif Bifl-
MOB1TaJTbHOCTI, HEBU3HAYCHICTIO, CKPOMHICTIO.

Sk mokazye KiNBbKICHHMIA aHaNi3 JAOCIHiKYBaHOTO
MaTepiady JKIHKH 4YacTilie ''mepecTpaxoByrOThCS'"
a00 "XeKyIOThCs" Y MOBJICHHI, 110 CTAHOBUTH 56%
cepel ycix emicTeMiuHHX (QOpM, B TOH 4ac sIK mep-
COHAXXI-40JIOBIKM BUKOPUCTOBYIOTH juiue 44%. Be-
pOanbHINl TOBEIIHII TEPCOHAXKIB-)KIHOK OLTBII Xa-
paxkTepHi 3aco0M MOM’SKIIEHHS KaTeTOPUYHOCTI 3a
JIOTIOMOT0I0  MOJanbHUX (pa3 (suppose, believe,
think) Ta  cuHOHIMIYHMX iM  KOHCTPYKII
(modals+Perfect Infinitive), aiecaiBHO-IMEHHHX
cronmyuens (I fear, I’'m afraid, let me), crynmeneBux
npucniBHukiB (rather, sort of, quite, perhaps,
probably), excnipecuBanx MoBHHX (opm. [lepcona-
KI-4OJIOBIKM TpPH XE€MKyBaHHI YacTillle B)KUBAIOTh
ermicTeMiuHI MomanbHiI (GOpMH, IO TEepeaarTh CTy-
MiHb BIIEBHEHOCTI Ta JocToBipHOCTI iHpopmamii (I
know/suppose), BHUPaXalOTh TIPUITYIICHHS,
000B’s130K, Hamip. JKiHKM MEHII TMPSAMOMIHINHI i
O1ITBIN BBIWIMBI Y CHINIKYBaHHI, aHD)K YOJOBIKH; XKi-
HOYMI CTHJIb CIIUIKYBaHHS OiNIbII Opi€HTOBAaHUI Ha
CHiBHpaIfo, a He Ha CYNEPHHULTBO. 3arajioM KOMY-
HIKaTHBHA CTPATETis YOJIOBIKiB HOCHTH OLIBII BIa-
JTHWI, JI€BUH XapakTep, B TOW 4ac sIK JKiHOYa —
eMolliitHa Ta Metad)OpruIHa.

OTxe, Hallla PO3BiAKa MiATBEPANIIA, IO KOMYHi-
KaTWBHA CTpaTeris XePKyBaHHS CIpaBli OUIBII
MpUTaMaHHa MEPCOHAKAM-)KIHKaM, HIXK YOJIOBIKaM.

JITEPATYPA

1. Bopucenko H./I. 3acobu BupakeHHs ericTeMiuHOi MO-
JIATIbHOCTI Y MOBJICHHI T€pOiB Cy4acHOi OpHTaHCHKOT
IpaMu: TreHaepHuil acnekT [Emextponuit pecypc] /
H.J. bopucenko. - Pexum JIOCTYILY:
www.nbuv.gov.ua/portal/natural/nvvnu/filolog/2010_7
/.../Gnatiuk.pdf — Ha3Ba 3 ekpany

2. OcHoBu Teopii reHaepy: HaBuampHmii mociOHUK /
B.II. Areesa [Ta in.]. — K.: "KIC", 2004. — C. 7-9.

3. Ilepmsikoa O.B. fIBneHne renpepHOW cTWIM3aLMU B
COBPEMECHHOH JKEHCKOW suTeparype (Ha MaTepuaie
(bpaHIy3cKOr0 M PycCKOro s3bIkoB): Jlmc. ... KaH.
¢dimon. mayk: 10.02.19 / IlepmsakoBa Oxcana Bmagu-
mupuBHa. — [lepmsb, 2007. — 176 c.

4. TToramosoro P.I'. CekconekT Kak 00BEKT UCCIIEAOBAHUS
B kpumuHaiuctuke [Texcr] / P.I'. Ilotamosa // I'en-
Jep: s3bIK, KyJIbTypa, KOMMYyHHKaums: c0.cT. — M.:
2002. - C. 302-313

5. Cukcy 3. Xoxot Menyssl / 3. Cukcy // [ennepusie uc-
ciaenoBanus. —1999. — Ne3. — C. 71-89.

6. lllagunna A.C. IlparmatuuHa (yHKIiS emicTeMiuyHOl
MOJaJIBHOCTI B HayKOBO-OPI€HTOBAHOMY JHUCKYpCi
[Enexrponuii pecype] / A.C. laguuna. — Pexxum moc-

tymy: librar.org.ua » Kynsrypa. Hayka. OcBira. — Ha-
3Ba 3 CKpaHy

7. Brown P., Levingson S. Politeness: Some Universals in
Language / P.Brown, S. Levingson. — Cambridge:
Cambridge Univ. Press, 1987. — 345 p.

8. Hedging in Academic Writing [Enexrpornuii pecypc].
— Pexxum moctymy: www.bbk.ac.uk/...writing/Hedging-
in-Acad... — Ha3Ba 3 expany

9. Holmes J. Functions of "You Know" in Women’s and
Men’s Speech / J. Holmes // Language in Society. —
1986. — Nel5. — P. 1-22.

10. Holmes J. Hedges and Boosters in Women’s and
Men’s Speech / J. Holmes // Language and Communi-
cation. — 1990. — Ne10. — P. 185-205.

11. Hyland K. Persuasion and context: The pragmatics of
academic metadiscourse / K. Hyland // Journal of
pragmatics, 1998. — Vol.30: (4). — P. 437-455.

12. Hyland K. Disciplinary discourse: social interactions
in academic writing. London: Longman. — 2000.

13. Lakoff G. Hedges: A study in meaning criteria and
the logic of fuzzy concepts/ G. Lakoff // Journal of
Philosophical Logic. —1973. — Ne 2. — P. 458-508

127



Science and Education a New Dimension: Phylology. Vol. 4, 2013

14. Tannen D. Gender and Discourse / Tannen Deborah.
— New York: Oxford University Press, 1996. P. 10-11

15. Varttala T. Hedging in Scientifically Oriented Dis-
course. Exploring variation According to Discipline
and Intended Audience / T. Varttala // Electronic dis-
sertation, 2001. Acta Electronica Univesitatis, Tem-
perensis 133 http;//acta.uta.fi

16. Wood J. T. Who cares? Women, care and culture /
J.T. Wood . — USA: Southern Illinois University Press,
1994, —P. 138

17. Wood J.T. Gendered lives: Communication, gender
and culture / J.T. Wood. — Canada:Wadsworth Cen-

18. Woolf V. To the Lighthouse / V. Woolf. — L: Words-
worth Classics, 2002. — 160 p.

19. Woolf V. The Waves / V. Woolf. — L.: Wordsworth
Classics, 2000. — 172 p.

20. Woolf V. Mrs. Dalloway / V. Woolf. — L.: Words-
worth Classics, 2003. — 146p.

21. Woolf V. Jacob’s room [Enexkrponuuii pecypc] /
V. Woolf. — Pexum JIOCTyTIA: guten-
berg.net.au/pages/woolf.html— Ha3ga 3 ekpany

22. May S. The Helpmate [Enextponnuii pecypc] /May
Sinclair — Pexxum goctyma: - www.gutenberg.org > ... »
22 by May Sinclair — Ha3Ba 3 ekpany

gage Learning, 2009. — P. 122

Nera N.Y. Hedging strategy in the gender aspect of free-indirect speech

Abstract. The article deals with the notion of hedging in free-indirect speech. It is investigated through gender aspect.
We differentiate between feminine and masculine communicative styles and the usage of hedges in authoress’ verbal
behavior. Women's speech is more variable, women often resort to euphemisms, they use more expressive language
forms, they often use interrogative intonation, expressing uncertainty or need for approval, women are less straightfor-
ward and more polite in communication than men, and women’s communicative style is more focused on cooperation,
not competition. One of the typical female communicative strategies is hedging. Its main purpose is to show intentional-
ly noncommittal or ambiguous statement, to avoid fulfilling or answering a question completely, to be confidently un-
certain. Thus, hedging is a pragmatic tool that serves as a means of monitoring relations between sender/recipient and
relationship to what is being discussed / reported. One of the most systematic approaches to the analysis of this phe-
nomenon is “theory of politeness". We differentiate between its two functions: 1) epistemic that conveys the speaker's
degree of confidence (positive politeness), 2) affective, reflecting the speaker’s desire to establish and maintain commu-
nicatively-friendly interaction (negative politeness). The quantitative analysis demonstrates that women use more hedg-
ing devices (56%) in comparison with men 44%. Verbal female behaviour is full of modal phrases (suppose, believe,
think) and their synonymous constructions (modals + Perfect Infinitive), verbal-nominal combinations (I fear, I'm
afraid, let me), adverbs of degree (rather, sort of, quite, perhaps, probably), expressive language forms. Male characters
are more likely to use such modal forms that convey a degree of confidence and reliability of the information (I know /
suppose). In general men’s communicative strategy is more of authoritative and effective character while women’s is
more emotional and metaphorical. Thus, our analysis confirms that communicative strategy of hedging is indeed peculi-
ar women'’s characters rather than men.

Keywords: hedging, free-indirect speech, gender, feminine and masculine styles, politeness, discourse.

Hepa H.5. Ctparerusi Xxels>kMpOBaHMsI B T€HIEPHOM aclleKTe HeCOOCTBEHHO-TPAMON peyn
AHHOTanmsi. B crartee mccienoBaHa cTpaTerdst XEIKHMPOBAHHUSA B T'CHAEPHOM aclleKTe HeCOOCTBEHHO-NIPSIMOW pedw.
MpI paznuyaeM MYXKCKOH M )KEHCKHH KOMMYHUKAaTHBHBIE CTHIIN OOIIEHUS W BBIAENSIEM MX 0coOeHHOCTH. MHCTpyMeH-
TOM aHaJM3a JIJaHHOW CTpaTeruu siBisercs "Teopus BexauBocTh'. OnpesnesneHsl M NPOAaHATM3UPOBAHbI J1BE (YHKIUH
XEPKUHTa: eNMCTEeMHYHA (MOJ0XKUTEIbHAS BEXKIMBOCT) M apQeKTUBHAs (OTpUIATENIbHAS BEXIMBOCTD) HA MaTepuane
KEHCKMX poMaHOB. KoJlmuecTBEeHHBIN aHaIn3 UCCIIeyeMOro MaTepralia loKa3blBaeT pa3inyHble (JOPMbI JIUHIBUCTHYE-
CKOTO XEDKHPOBAHHS B MY)KCKOH M KEHCKONH HECOOCTBEHHO-TIPSIMOM pedr. DTO MO3BOJISAET MOATBEPAUTH, YTO KOMMY-
HUKAaTHUBHAS CTPATETHsl XeIHKUPOBaHUS OoJiee CBOMCTBEHHA NIEpCOHaKaM-KeHIUHaAM (56%), ueM myxuanHam (44%).
KiroueBble c10Ba: cTpaTerus XeIKUPOBaHUS, HECOOCTBEHHO-TIPSIMON pedb, MYKCKOH M KEHCKHH KOMMYHUKaTHB-
HbIC CTUJIN, TCOPUS BEIKIIMBOCTH, TUCKYPC
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