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Anoramisi. CtarTs NIpHUCBsTYCHA BUBYEHHS Mi()ONIOSTUKH aHTIIHCHKOIO «BHCOKOTO» POMaHy Ha IMPUKJIAALI poMaHi «ApernHa, abo
cepiio3Hmit poman» JIx. Makensi (1660) Ta npoaHaili3oBaHO iMIUIEeMEHTaIii Mipomarepiary HA TEeMaTHYHOMY, MOTUBHOMY, 00pa3-
HOMY, KOMITO3UIIIHHOMY, )KaHPOBOMY Ta CTHJILOBOMY PIBHSIX XY 0KHBOTO TBOPY. 30KpeMa Bi3HaueHO MiororeMmy 60KeCTBEHHOTO
HapIMCH3My B 00pa3i KOpOJsl, pO3KPUTO 3HAYECHHS KaJEHJAPHOTO LUKITY SIK ajleropii JIFOACHKOr0 JKUTTS, TOCIIKEHO peleNnIiio aH-

THYHOI Mi(oIorii 6apOKOBIM MHTIIEM.

Knrouosi cnosa: baporo, poman, migponoemuxa, migponoecema, aneeopis

IToeTukabHi, dKaHPOBI 1 CHIbOBI OCOOJIMBOCTI aHTIIINACH-
koro pomany XVII ¢T. cTamu mpemMeToM OCiIKCHb
O.A. Ky3-menoBoi, A. Ilyxep, JL Ilorrep, I Ileppi,
C.O. Baruenko, H.T'. [lacxapspsin Ta iH., ipoTe Migoroe-
TUYHUHN aHaJIi3 aHTJIIACHKOI POMAHHOI JTiTepaTypu 0apoKo
He 3JiHCHIOBaBCs cHcTeMHO. «Bucoke» 06apoko mpexacra-
BJICHE B aHIJIIHCHKIN JIiTEpaTypi rajlaHTHO-TePOTYHI-MH 1
MOJTIITUKO-aJIETOPUYHUMHU poMaHaMu: «ApetuHay (1660)
Jlxopmxa Makensi, «Ilaprenic» (1655—-1669) Po-mxepa
boiina, «Teodanis» (1655) Binssama Ceitna, «Ilan-Tamisn
(1659) P. bperyeiita, «/lon Xyan Jlamoepro» (1661) [Ix.
Oininca adbo T. dnatmana , «IIpunneca Kiopis» (1661)
I1. T'epbepra Ta iH. AHruilicbkuii 6apokoBuii poman X VII
CT. TPOJOBXKYE TPAAULIi CEpeNHBOBIYHOTO pPOMaHy i
KYJIbT JIMIAPCTBA, PA30M 3 THUM KaHp pOMaHy 3a3Ha€ NeB-
HUX TpaHchopmaliii. «kHuzoBey» 6apoko penpe3eHTyeThCs
4yepe3 LIaxpaichKi, KOMiuHi, OypJIecKHi pOMaHH.

Tax, B mporieci iMmieMeHTarii Miy B XyI0XKHIl TEKCT
B.M. TormopoB po3pi3nsie aBa mpouecu: Midororizaiis i
nemicgororizauis. [Ipouec midonorizanii OinbIn XapakTe-
pHu# s miTepatypu 100U 6apoko. Midonorizawis — e
CTBOPEHHSI HAWOUIBII CEMaHTUYHO OaraTWX, €HEpreThud-
HUX, 1 THX, 110 MalOTh cuily o0pa3iB aiiicHocti. [emido-
Jorizaiis — 1e pyHHyBaHHs CTEPEOTUIIB Mi()OOSTHIHO-
r'O MUCJICHHSI, 1[0 BTPATHJIH CBOIO “TIAWOMHY” CUlly, B 1X
€IMHOMY TparHeHHI MaKCHMaJIbHO IMIATPHMAaTH MOXIIU-
BOCTI 3B’SI3KY JIFOMUHU 31 cheporo OyTTs, 10 BiAKpHBa-
eTbesi xuBUM cioBoM [5, €. 5]. Tomi sk JI. Koyn ctBep-
JDKYE, 10 Tporiec AeMidoorizalii BIacTUBHI JTiTepaTypi
ermoxu MozepHizmy. Y kuuzi JI. Koy «Mid» [8] posris-
HYTO YOTHPH HAMOUIBII MOMIMPEHI THIU Mi(OIOTIYHUX
Haparlii: Mid Ipo po/roUicTh, Mi) PO TBOPEHHS, repoi-
yHuit Mi() 1 Mi() TOPSITYHKY.

MeTor Hamoro AOCHIHKEHHS € BHUBUYEHHS CIIOCOOH
iMmemMeHTanii midoenaementy B pomani Jlxopmka Ma-
ken3i (1636-1691) «Aperuna, abo Cepio3HUNT poMan
(1660) ta inTeprperanii MihomaTepiany OApOKOBHM M-
CbMEHHHMKOM, Ha OCHOBI YOTHUPHOX BHJIB Mi()OIOTIYHUX
mapamurMm, 3anporoHoBanux JI. Koym. [ms peamizarmii
ITOCTaBJICHOI METH HaMH OyJle 3aCTOCOBaHWI THITOIOTIY-
HUM METO, a TaKOX Mi(pOImoeTHIHHI aHaIi3.

JIx. MakeH3i KOpHCTYBaBCs IIOBAaror0 Mpu KOPOIIBCh-
KoMy naBopi i OyB Bim3HaueHwii kxopomem Kapmom I B
1678 p., 3a BimAaHiCTh, SIKY BiH BHSBIISE ISl MIATPUMKH
KOpOITiBCBKOI Biaaw. BiH 3afiMaB BHCOKY TOcay TpH JBO-
Pl Kopods, #oro Ha3WBalIM KOPOJIBCHKMM aIBOKaToM. Pa-
30M 3 TUM HOrO pOMaHH BBa)KAalOTh MEPIINMH IOTIAHICH-
knmu pomanamu. Tox TBopu [Ix. MakeHsi 6e3mnocepeJHb0
TIOB’s13aHi 13 KOPOJIBCKOIO MPHIBOPHOIO IOJITHKOIO TOTO
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gacy. Moro pomann Hammcasi B Tpamuiii CepeHboBidus
speculum principis. Pazom 3 TUM 11 pomaH-KOIEKC abo
roman a clef, B skoMy yTBep/KyIOThCA i€l posuticTa, Ha
MiITPUMKY CBSIIIEHHOrO IMpaBa KOPOJSl Ta MPOCIABICHHS
MyzapocTti kopos. k. Makensi orpumye ocsity B [lloTna-
Hail Ta @panuii. YV ¢paHIy3pKOMY YHIBEpCHTETI BiH BU-
BYA€ HE JIMIIE MPaBO, a W 3aXOIUTIOEThCS (HPaHIly3bKUMHU
pomaHamu. BiH cTae yactum BinBimyBaueM (ppaHILy3bKHX
CaJIOHIB, 3aXOILTIOETHCS TBOpUicTIO [Ik. CKrozepi, i oOupae
CTWJIb TBOpIB THCBMEHHHII SIK B3IPIEBHUi, a/yke TBOPH
HamucaHi y ¢opmi Oeciam, MoBa TBOpiB — cydacHa (paH-
I[y3bKa, MOBa IIOBCSIK/ICHHOTO CILUIKYBaHHs MPUABOPHUX
BeJIbMOXK 1 JaM. Y mepeamosi g0 pomany JIx. Makensi
nuie npo Jhxopmka ne Ckroaepi, K Y0JI0BiKa, MPOTe Iie
JIMIIIE TICEBIOHIM, SIKHI oOpayia codi Mamiena ne Ckroaepi
(1607 — 1701), xoBarourch 3a iMmeHeM cBoro Opara. CasoH-
Ha KynbTypa ®paHiil jajia MomToBX Ha CTBOPEHHS MOAi0-
HUX caloHiB B AHrmii. Tpanuiiito BeAeHHs CaJIOHHOT KYJIb-
Typu B AHrmii 3anoudarkyBana koposesa ['enpierra Mapis
B 1625 pori, sika Buiiluia 3aMi 32 aHNIHCBEKOr0 KOpOJIs
Kapna I, 1 ixana no AHDIi 3 BEJNMKOI KUIbKICTIO (ppaH-
Iy3bKHX npuaBopHUX naM. Cepen GpaHIly3bKOi €T TOro
4acy BEJIHKOIO yBarol KOPHCTYBAMCS poMaHH MaieHu
ne Cxronepi. CBOEPIHICTD CTIUIIO (PpaHIy3bKHX POMaHiB
JIx. e Ckrozepi monsirana e ¥ B TOMY, 1110 BOHA Hcaja
yci cBoi pOMaHH CY4acHOIO (PPaHITy3bKOI MOBOIO.

Jx. Maken3i nuiie cBiil mepuiii poMaH «ApeTHHAY,
3a3Ha4Yal04M y Ha3Bi, 110 1€ CePHO3HUN pOMaH IS KIHOK.
I B mepenmoBi 3Bepraethes a0 kiHok (“Fair ladies™). Caiit
pOMaH BiH MyOJIiKye Ha CYCIIHIH BYJIHII 3 TIOSIBOIO COHIIS,
Ipo 10 TEeX 3a3HaueHo Ha oOkmamuHIl kauru (“at the
sign of the Sun, on the North-side of the street™).

VY mepenmoBi 1o «Apernan» J[. MakeH3i BHOKpeM-
moe 9otupu cTwii. [lepmmii cTiile — YHIBEpCUTETCHKUH,
KU TSDKI€ CKIQIHIMHU TEPMiHAMH, 3aII03MYEHUMH 3 JIa-
THHCBKOI a00 TperpKoi MOBH, BiH BJIACTHBHH OpaTopawm,
NPOTEe MHUTELb BBAXA€, IO HOro HEIOPEYHO BUKOPHUCTO-
BYBaTH, 00 MEPEKOHATH B YOMYCH JIIOJUHY, OCKUTBKU
BOHa MOXKE€ HE 3HATH 3HAYCHHS 3alO3MYCHUX TEPMiHIB.
Hpyruit ctinp miaxoauts it GiocodiB i MPONOBiTHU-
KiB, SIKi KEPYIOTBCS TPABHJIOM: TOBOPHUTH KOPOTKO, aie
CHITBHO, TOOTO iXHI PEYCHHS MOBWHHI OYTH KOPOTKHMH,
ane eMKUMH. TpeTiii cTUIb BiacTHBHHA I OGapHCTepiB,
AKi y CBOIX IPOMOBaxX KEPYIOTHCS 3aKOHOM, IXHS MOBa
OaraTa Ha MOPiBHSHHA, Pa30M 3 THM Y I[bOMY CTHJIi TOBO-
puB npunBopHmiA mpopok Haran (Crapumit 3amoBiT) i Icyc
Xpucroc 3 mMapHocnaBHUMH iynesmu (HoBuit 3amosir).
UYerBepTTHii cTHiIb, SKUM mociyroByBaiack Jx. Ckroe-
pi, € TApMOHIHHUM i COJOAKHM, Jie, Ha HOTr0 JyMKY, eIli-
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TETH BUKOPHCTOBYIOTHCS 110 Jay. Pa3oM 3 TUM BiH roBo-
PUTH TIPO MApU3BKUX JaM, SIKI HaBYMJIMCH IPHKpAIIATH
BXKE HE JIMIIE CBOE OONMMY4s, a i cBoro MoBy. Tox, Ha
nymky JIx. Ckronepi, MOBa TBOpiB ITOBHHHA OYTH MUIII-
HOIO, MHTEIb KPaCHOMOBHHUM, IPOTE CTHJIb OMOBiIl B
pOMaHi Ma€e HaraJyaT JpyxHIo Oeciny.

Midororiuna napagurma repost 3akjajieHa B poMaHi 3
TIepIIoro psiaka nepeamosy, ae Jx. MakeH3i Giarocios-
JIsie CBii pOMaH TOPYBATH LUISIX JIO CepAeLb OJlaro4ecTH-
BUX YMTAYOK, K MaTu 3anumaia Moiices: “I do, like
Moses trembling mother, leave this first born upon the
banks of envies current”.

OcHoBHOIO MidonoremMor0 pomany «Aperina» Jx.
MakeH3i, € CBAIIEHHUI HapUUCHU3M, SIKUH IoNsArae B aod-
COJIFOTHIN TIPaBOTI KOPOJIS sIK MMoMa3aHuKa bora Ha 3emuti.
Pomanu [Ix. MakeHn3i BiI3HA4YalOThCS TUAAKTHYHUM Xa-
paKkTepoM, y HHUX YTBEPIKYETHCS JIOOPOYECHICTh Hal
TIPUCTPACTIO, PO3yM Haj emolisMu. ['onoBuuit repoid Mo-
HaHTPOII, OYIJILHUK €THNTY, 300pakeHni aBTOPOM B TJIH-
OOKiif MenaHXxoii, BiH BUXOBYE B CO01 YMIHHS YIIPaBIsTH
CBOIMHU O2)KaHHSMH Ta 1HIMBITyaIbHUMHU €MOIIISIMH 33 TSI
CIIPaBEIMBOr0 MPABITiHHS JIEP>KABOIO.

PomaH «ApeTHHa» € TOJITHKO-aIerOpUYHUM, MPUYPO-
YEeHUH 1CTOPUYHKMM TOJISIM, aKTyaJbHHM Ha TOW 4ac s
BenukoOpuTtanii, Brpata Illormnanaii HesanexHocti. Tox
Adinn B XyI0XKHiH TUIOMIKHI poMany € Bnache Lllornanmi-
€10. ABTOp Ha MOYaTKy pOMaHy 3HaHOMHTh YHMTa4a i3 MOo-
BenuresieM €TUITY, SKOro OXONMJIa MENaHXOoMis, 1 BiH 3a-
MUCIIOETBCST HAJ THM, IO JIC MOXKe OyTH MicueM Jyist
JKEPTBONPUHOLICHHsT IyMOK. Ha mymKky mnpaBurens, Jic
MOXE 3aMIHUTH Tai, Ae JApYinu-Kepil 3iHCHIOBAJIH CBOI
xepteonpuHouieHns: “ MELANCHOLY having lodged it
self in the generous breast of Monanthropus (lately
Chancellour of Egypt) did, by the chain of Charms,so
fetter[s] the feet of his Reason, that nothing pleased him
now but that whereby he might please that passion;
thinking all the time misspent which was not spent in its
service, frequenting more Woods than Men, deeming them
the only fit grove to sacrifice in, the choicest of his
thoughts to the worst of his passions [10]”. V kumsi «Cep
Jlxopomx MaxkeHsi, agBokat kopons, 3 Poysxo. Horo xut-
Ts 1 yac 1636-1691» A. JlaHr 3a3Hadvae, 1m0 poMaH «Ape-
THUHa» HHHI BXKE HE MOXKE YMTATH 3a/U1s 3aJI0BOJICHHSI, Te-
pOiB y poMaHi Oe3liu, MpOTe BOHU HE IIKaBI Cy4acHOMY
yurauesi. | 3aranom Ix. MakeHnsi nucaB npo €rurner, He
3HAIOYM TPO HBHOTO Hiworo. XymoXKHil dac aii B poMaHi —
e yac npasiiaaA [ItonemeeBcrkoi auHacTii [V-1 cTomiTrs,
eJUTiHICTHYIHUH TIepiof] B icTopii €rumnry, SKuii Ha TOH 4ac
OyB TYCTO BKPUTHI HENPOXiTHAMHU sticamu [9, C. 27].

XynokHI# mpocTip pomaHy oxorutioe €rurmer, Adinn,
Opakito, Jlakememon. CakpadbHHM MicIeM B pOMaHi
«ApeTuHa CTa€ IyCTeNsl, OCKUIBKH CaMe TYT BiOYBa€ThCS
IHIIATNS PaBUTEN, KU MOpa3y MepecTyae depes mo-
piT BITacHOTO JOMY B TOIIYKaX CAaKpaJdbHOTO JOCBiTy, HO-
BOT0 3HAHHA. [lepecTymuTi Mexi CBO€T 3eMITi, BUPYIIINTH B
MaH/IpU O3HAa4Ya€ PO3IOYaTH HOBE XUTTA. Puryan iHimiamii
KOpOJIS TIOB’s3aHMH 13 KaneHAapHUM Midom. JlyieBHi cu-
71 ipaBuTelst €runty MoHaHTpora Maibke BIYepIaHi, BiH
BHPYIIAE J0 CYCiHBOI IMyCTeIIi, ITOCIIIIAI0YH 0 JOIUHH, B
SIKifi HeMae HIYoro OKpIM JiepeB, a JepeBa He MAaloTh Hi-
sikuX miofie. [loTmanaens 3a moxomkeHHsM Jx. MakeHsi
MaHCTEpHO BOIIOJI€ MIOTIAHACHKAM (ONBKIOPOM 1 s
CTBOPEHHS XHUMEPHOT0 00pa3y, 3BEpPTA€ThCs 0 3arajikv, B
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SIKIF TPeIMET YK SBHIIIE MOXKE BralyBaTUCS Yepe3 30BHIlI-
HIO CXOXICTh. AKyMYIIOIOUH Psifi 00pa3iB IJIsl pO3KPHUTTS
MOTHBY CMYTKY, aBTOP YBHUPA3HIOE CTaH MEJIaHXOMIl, SKHA
OyB TMpHTaMaHHUI WieHaM (PpaHIy3bKHX, a 3TOJOM aHT-
JIMCHKHX CaJIOHIB YaciB KoponesH I enpierti Mapii, HaBiTh
JTO3BLIT OYTH BifIBiTyBaueM TaKHX CAJIOHIB HaJlaBaBCs 0CO01
3matHOl o Menanxomii. Y XVII cromitri MenmaHxomis
O3HaYaya TEBHUI CTaH, LIO COPHSB BUKOHAHHIO PO3YMO-
BHUX BIPaB, CIPSMOBAHUX Ha PO3BHUTOK ysBHU (“the game of
imagination” — yKp. rpa ysBH), 1 He oTpeOyBasia 3HAYHUX
eMOIIHKUX 3aTpaT. [lycTensi Ciyrye CHMBOJIOM CIIOKOIO,
MICIIEM Il MEIUTAIlil 1 TepuTopieto cMepTi («the region
of death»): “Wherefore, having one day wandered abroad
in a neighbouring Desert, he came at last to a deepValley,
fruitfull of nothing but Trees, and Trees fruitfull of nothing
but Melancholy, overlook by Rocks, in whose wrinkled
faces, aged Time bhad plowed thousands of deep
furrows,whose gloomy brow threatened” [10, c. 3].

Mi¢ mopsaTyHKY i pUTYyall )K€pTBONPHHOILIEHHS aKTyaJli-
3Y€ThCS B CIOXKETHIW JIiHIi, 1[0 PO3rOpTaeTHCS JTOBKOJA
nofii B mycteni. OnoBifb BEACTHCS MPO TE, SIK IBOE KIHOK
BUPYIIMIA B HEOE3MEUHMIl NUTSIX 33 CHACiHHSA CBOTO
Opara, mo0 noxnonurucs B Jenbdax Oory Amnosuiony i
NPUHECTH oMy B XKepTBY JBi yepenaxu. [Ipore Biniitmos-
MM IBAaHA/IITH MUJIb BiJ] IOMY, LIl [Bi JIei Oyau norpabo-
BaHi, Ky3eHH, 1110 iX CynpOBOpKYBallM Oynu BOWTI, a X 3a-
Opayin 10 cebe KCHTIIbMeHH B MackaxX. ONUHUBIIKCE Ce-
pel 3IOYHHIIB, JIEAl caMi cTayu xepTBamu. Jlist e Big-
KPHBCsI IMOHIYHHUI CBIT CBOTX BOJIOJApiB uepe3 o0nuyys
BIZIBMH, 5IKa OIMIKYETHCS JDKEHTIIbMEHaMu B Mackax. O0pa3
BIZIBMH KOHTpacTye 3 oOpazom Bemukoi matepi, sika noae
npo cBiii pia. Bigpma He Oyna Matip’to HUX 3JI0YMHIIB, a
HSHEIO OJIHOTO 13 THX, XTO XOTIB 00paTH CBOIO MOJIOHSHKY
co0i 3a npyxuny. [Ipore macnuBuii BUNajoK i 3ycrpiy 3
JIBOMa JIMIIAPSIMK B IIyCTeNI BPATYBaJIH 1X BiJ paOCcTBa.

CriorsisijaHHst € OCHOBHOIO HAPATUBHOI ()OPMU B pOMaHi
1 TpaauuiiiHOO U1 Midy. Midonorema cany penpeseHry-
€THCSI B POMaHi, sIK MiCLIe pato JyIsl O/IHI€T JIFOAWHH, TIPABU-
Tenst €TUNTYy, Jie NTAIIHKUK, IepeBa, MapMyp, KBITH 1 Bolia B
OaceiiHi 3 BiITIHKAMHU PI3HUX KOJIbOPIB, CTBOPECHHUX 3aBJIsi-
KU PI3HUX MIHEpaJB, CIYr'YIOTh Uil TPABUTENS MicLeM
IIOZACHHOTO OHOBJICHHSI MTOYYTTiB, MIJIYIOUHCh OapBHUCTHU-
MU KOIbOpaMH 1 3Bykamu: “‘So going abroad, he conducted
him to a Garden, all enameled with Flowers, chequered all
alongst according to their several colours, and thereafter to
an Aviary, wherein grew many fragrant odoriferous Trees,
wherein Birds of All Nations, and of all colours, nested,
and withal shadowed a Walk, wherein one would hear their
dissonant voices conspiring to make one melodious
harmony, which seemed to be Natural Lute <...>; her
Monanthropus used very morning and evening to recreate
both his ears and eyes, with variety both of notes and
colours” [10, c. 3]. Came B cai 3i3HaeThCs auIap MerricT
MIPABUTENIO €TUITA Y TOMY, 1[0 BiH HACTIPAB/i € MPHUHIIOM
Ediomii, i mpubys mo €rumnry, mob 3100yTH MPUXIIEHICTh
fioro moubku. Midonoridae CpUAHATTS caxy pO3KpHBa-
€TBCS B POMaHi SIK MICIIe [UISl POTYIISTHOK 1 JIFOOOBHUX TIO-
0aueHp, pa3oM 3 TUM IIe CaKpalbHHUH MPOCTIp, A€ TFOANHA
BiZIKpWBa€ cBiii BHyTpimHil cBit. 0. M. JlotmaH 3ayBaxy-
BaB: «MaKpoKOCM Tei3axky MeTaOpHIHO TIOB'SI3aHUN 3
MIKPOKOCMOM JIFOJICBKOI OCOOMCTOCTI 1 CycHiibCTBa» |3,
€. 478] Y maHoMmy TBOpi 00pa3 AOTJISTHYTOTO Cajxy € KOHT-
pacToM 10 JIFOJCBKOTO TOBCSKICHHS, 16 3eMHHH 00pa3
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CBITOBOrO TOpSAAKY. 3 00pa3oM cajay TICHO IIOB'SI3aHHUNA
o0pa3 Jo/IChKOl Mpii, 1 BiH € i7lealbHUIM 36MHUM MPOCTO-
pOM, SIKMH MiIBHINYE 3HAYEHHS YCiX CIpaB, IO BinOyBa-
I0TBCSl B HbOMY. BIiacHe 3aBepIIaibHAM XYHIOXKHIM MPOC-
TOPOM B POMaHi TeX cTae caj, ae iunapi Mericr 1 @inapit
OCBIUYIOThCS B KOXaHHI 1 3aXOILTIOIOThCS KPacolo CBOIX
HapeyeHux — ArareTd i ApeTiHu.

Jluap € royIoBHUM TepoeM TaIAHTHO-MIOJNIITHYHOTO PO-
MaHy, SIKHil BiJ3BHAYAETHCS TAKUMH PHCAMH: TAJAHTHICTb,
repoisM Ta MenaHxonis. JIumap XapakTepu3yeThes Ime H
TIOCTIHHICTIO B CBOIX IOYYTTSX 1 NepekoHaHHsx. Ha Toii
Yac BEIMKUM TOIUTOM KopucTyBaBcs Tpakrtar FOcra Jlin-
cist «De Constantiay (1584). Menauxosist OXOIiIa JyMKA
®inapita, 1 BiH BXXe He MIr Hi TIPO 110 iHIIE MPIsTH, K TIPO
JOHbKY TpaButens €runra Aperiny. O.A. Ky3Henosa me-
pEeKOHaHa, 10 «TeXHiKa MPISHHS» B CAIOHHIHN KyJIbTYpi, a
OTKE 1 B TepOiKO-aJIErOPUYHHX Ta MOJITHKO-aJIETOPUIHHX
pOMaHax, He BUMarajia Bij JIIOAWHMA 3HAYHOI eMOLiHHOI
HAIpYr'y YM QYIIEBHUX CHJI, Iie Oylia CaloHHa rpa, siKa Io-
Jsraja B YMiHHI BHIIYKaHO (aHTa3yBaTH, THM CaMUM
3IIICHIOBATH pPO3yMOBI BIIPaBU Ta OTPUMYBATH 3a/I0BO-
JISHHSI BiJl BIacHOI BUHaXimuBocTi [2, c. 42]. Ilpore Tpu-
BaMid yac MeriT He MOXe BIIIKPUTH CBOT MOYYTTsI 10 Ara-
HeTH, Yepe3 Te, o 1i 0aTbKO, MpaBUTENb ETHITY 3 HOro
paIHHMKOM, BBaXKatoTh Mericra 3arpo3oro Jyisi iXHBOI Kpai-
HH, OCKUIBKH 4Yepe3 HUT00 3 ArareToro, BiH MOXe ITPeTeH-
nyBaTH Ha TpoH. [Ipote Merict gonomarae koposneBi €ru-
NTY BeCTH OOOPOHHY JIiHIIO y BiliHi, Ta 1Ie TEX HE MepPeKo-
Hye npasutesst. Bpemrri Mrict onpyxuTbes 3 Araneroro, i
BOHa ctaHe npuHiecoro Edionii, a €runer BTpaTuTh CBOIX
COIO3HHKIB 1 CTaHE JIOMEHOM IHIIIOT JIePKaBH.

IpoHiuHe cTaBleHHS 10 aHTUYHHX OOTIB, 1 JI0 MaraHizMy
B IIJIOMY, PO3KPHBAETLCS B POMaHI Yepe3 CHUTYAIIIo 3 Iie-
pesmsiranssiM. Puniap Mericr (the Prince of Ethiopia) Haka-
3y€ CBOEMY CJIy3l CXOBATHCSI BUCOKO Ha JIepeBi, OOrOpHY-
TUCS B KOpY Ay0a i 3irpatu ponb 6ora Mepkypisi, B SIKOTO
puuap Pinapit 6rarae 3acTyIHUITBA, 00 OTPUMATH PYKY
JOHBKHU TOBeNUTeNst €runty — ApeTuHd (3 JAaTUHCBKOL i1
iMsl o3Hadae Jo0OpouecHicTh). Pumchkuii 6or Mepkypiii
LIaHyBaBCS K IIOKPOBUTENb y PI3HUX CIpaBax, a TAKOX
cnpusB ycminmHii komyHikamii. CesmieHnuit ny0 (the
sacred oak), sikuii 0COOJIMBO IIAHYBaJIM B aHIIIIHCHKIN Ha-
LIOHAJIBHIM Midoorii, sSIK CBITOBE IIEpEBO, IO 3’€IHYE
MiI3eMHU#, 3eMHUI, HEOSCHUIN CBITH, HIBEIIOETHCS B PO-
MaHi 1 CTaBJIEHHS JI0 CAKPAIBHOTO MiCIlsl PAIIYPIB.

Bomrowac 6apoko 11e CTHITB, KU KYJIBTHBYE MapaioKC,
TOMY pa3oM i3 ipOHIYHIM CTaBJICHHIM 10 AaHTUYIHHX OOTiB,
JEMOHCTPYETBCS 1 IMAaHOONMBE 3BEpHEHHA OO0 HUX. K.
MaxeH3i 3axydae 0 OMOBIiJi MPsiMi 3BEpHEHHS 10 aHTHY-
HUX PUMBKUX OOTiB 200 )X BHKOPHCTOBYE iMeHa OOTiB 3a1-
T TIOPIBHSHHS, MTOSCHEHHS 3HAYYIIOCTI TOTO UM iHIIOTO
SIBUIIA. 30KpeMa, B PO3MOBI 3 i3pailbTIHHHOM TMpHHIECA
AperTiHa Ji3HAETHCS MPO CYTHICTH MOHOIIEHTPU3MY — Bipy
B oxHoro bora. Pasom 3 TuM, 00pa3z bora po3kpuBaeTscs
LUIIXOM TMOPIBHSHHSA, 3aJIy4aloud 10 OIHCY XapaKTepHc-
TuK Bora OoriB 3 TaBHBOTPEIHKOI Ta JABHROPHMCHKOI Mi-
¢onoriii: “The omnipotent and omniscient God (for I
acknowledge but one; for, if there be any God, he must be
infinite, an if infinite, he must be one is not infinite, seeing
he wanteth the perfections of his fellows, and so something
may be added to his perfection. And the diversity of your
gods, shewes not the plurality of the gods, but denoteth
only the diversity of the true God his Attributs: for, he is
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wife, and his wisdom is represented by your Apollo; He is
most irresistible, which is figured to you by your god
Mars” [10, c. 44] Brarounch 10 XyIOKHBOTO MapaIeTizMy,
JIx. MakeH3i B XyO)KHIH KapTHHI CBITY 9iTKO IIPOBOAUTH
MEKY MK 3eMHHM 1 HEOSCHHM, YKa3ydH, IO JIFOJFHA B
3EMHOMY CBITi € TPIITHOIO i Ma€ TICBHI BaJX Ta HEJONIKH.
HatoMmicTth imeayibHMIA CBIT € CBIT HEOCSCHHH, SIKHMI Xapak-
TEPU3YETHCS 17ICATHHOI0 KPACcOK 1 TIOOPOYHHHICTIO. Y Mi-
(hooriuHiii KapTUHI CBITY pOMaHy «ApeTiHa» pO3KpHBa-
€TBCS CYTHICTB Midooremu oMy i 0oxoro qomy. Binmpa-
BUBILKCH B JIOBTY MaHIpiBKy ApernHa 1 DinapiT onuHs-
I0ThCSl B TYCTOMY JIiCi 1 Ha NUIAXY M Tpanuioch IOMeIl-
KaHHs i3palIbTsHIHA. B omuci moMenikaHHs i3pailbTsSHU-
Ha, SIKM{ BI]MOBHBCS Bifl )KUTTS B COIYMi, OO HA CaMOTi
Mi3HaBaTH TAEMHHMII TPUPOJIH, aBTOP YIIepIlle BKUBAE CIIO-
BO «IiM», «aiM 3amoBojicHHs» (the house of pleasure”).
Mi¢ neprioTBopeHHsI pernpe3eHTOBaHUi depe3 o0pa3 mep-
BICHOTO JIOMY B CKelli, JIc Ha BiJICTaHI BUTSATHYTOI PYKH €
Bce, 00 BJOBOJBHHUTH cripary i ronoa. [Tomitnaauii KoH-
TEKCT POMaHy MPOYUTYETHCSSI B CKaprax crapiis mpo Te,
1110 oMY HE CuJIa TEpIITH Mi3epHe CTAHOBHIIE CBOET Kpai-
HH 1 cBOiX rpoMajasH. Ha #oro mepexoHaHHs BiJ JrOjel
Oi1THMX JyXOM HE MO)KHa HIYOMY HaBUMTHCS, a 0araTcTBO
NPUPOJIM, POKPUTTS ii TAEMHHMIIb, HAOIU3UTH HOTO IO ITi-
3HaHHsA boxoro 3aaymy: “Where Nature had been the only
Architacture, yet so handsomely arched and pended, that it
might have passed for one of Art Master-pieces; whithin
there stood a Table, whereon were some old Volumns, and
some of his own Manuscripts; over it hung some Walnut
and Fig-trees, which were his only granaries, and which
reached him his food in at his window: two steps below the
entry without, was a spring of crystal water” [10, c. 43].

XKutrs momMHM NpeAcTaBiIeHe B pOMaHi ajJeropHyHo,
K BepTHKaIIbHUI pyx (“yet shall never climb to Heaven” —
YKp. JOCJIBHO: 1€ HIKOJIM He JonoB3yTh 10 Hebec). 3emue
JKHUTTSI YIOAIOHIOETBCS KaJICHIAPHOMY IMKJTY 1 PO3KpHBa-
€THCS aBTOPOM aJIETOPUYHO uepe3 JIFOJIChKI TOPOKH, SIKI He
YMOXKJIUBITIOIOTH 1/1ealibHE JKUTTS, )KUTTA 3 borom Ha 3em-
ni: “Every Age seems a season wherein grows a distinct
crop of Vices: in infancy, ignorance; in youth, love and
vanity; in middle-age, ambition, revenge, and prodigality;
in old age, jealousie, dotage, and avarice: yea, the vertues
themselves which are to be founded there, can not stand
upon their legs”. Mopai3aTopchbka CEHTEHINsI 3BYYHTH
HACTYIIHUM YHHOM: OCHOBOIO JKHTTSI HEOECHOro € Io0po-
YECHICTP (aHTJI. Virtue), mpoTe JI0ANHA CTA€ TOOPOUECHOIO,
KOITM Ma€ BIATIOBiHE MiIIPYyHTS, SKe He repedadae HasB-
HOCT1 TIOpOKiB. ToMy imenpHE XKHUTTSI — OOOPOYMHHE, HE
cmiBMipHe 3 3eMHUM: Ha moBepemieHHs CBOiX pPO3LyMiB
13painpTAHIH NeMOHCTpYe depernn Onexcanapa MaxkemoH-
cekoro i [lmaToHa, SKUMH YBHPa3HIOE YCIO CYETHICTD JIFOJI-
CBKOTO KHUTTS. 3eMHE XKHUTA y CBITIII OapoOKO IOCTae mMap-
HUM (the vanity), a JIIOAMHA HE POCTE JIYXOBHO, a JIHIIE
OopcaeThest B IOBCSIKICHHOCTI (a crawling man).

OTxe, OCHOBHUM KOHIICTITOM TaJIAHTHO-TEPOIYHOTO PO-
MaHy € TepOi3M, KU BHUCBITIIOETHCS SK MPUPOIHE BUpA-
JKEHHS YOJIOBIYOTO PO3yMa; Pa3oM 3 THUM TepOi3M CIIyIr'ye
3aKOHHHM 1 0JTarOpOTHAM TPEICTABICHSIM Tepos B COIiyMi
1 IEMOHCTPY€E HOTO SIK PO3CYIIIMBOTO KOPOJIs/ TIpaBHUTENs/
munapsa. MidomnoriuyHa mapagurMa repost penpe3eHTyeThCs
IIJSIXOM aKTyasli3anii B XyI0KHbOMY TEKCTi Midomoremn
JKEPTBH, Mi()OJIOTIYHOr0 MOTHBY >KEPTBONPHHOIICHHS 1
YapiBHOI'O MOPSTYHKY.
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Mythopoeia of English “High” Baroque Novel

M. Zuyenko

Abstract. The article deals with the analysis of mythopoeia of the novel by G. Mackenzie “Aretina, or Serious Novel” (1660). The
implementation of mythical material is studied at all levels of literary work such as theme, motif, image, genre, composition, style,
etc. The mythical motives such as victim and sacrifice are revealed as well as the mythical image of garden, desert, pilgrimage. The
man’s life as a calendar myth is represented in the novel. The mythical motif of divine narcissism is discussed. The attitude towards
ancient mythology of baroque writer is revealed.

Keywords: baroque, novel, mythopoeia, mythical motive, allegory
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