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Amnoramisi. [IpoananizoBaHo niHrBictiyny crpykrypy HIIM Ha Mop¢oiorivHOMY, CHHTaKCHYHOMY Ta JIEKCHYHOMY piBHsIX. 3po0ite-
HO CHIpo0y OXapaKTEepH3yBaTH CTPYKTYPHO-CEMaHTHUYHI 0coONMBOCTI TekcToBUX (hparmentiB 3 HIIM Ha mpuknamax 3 TBopiB Yaka

Tlonawnika.

Knrouosi cnosa: nesnache-npsime MoGieHHsl, TiH8ICMUYHA CIPYKMYPA, OUCKYPCHA 30HA NePCOHAICA, NOCMMOOEPHI3M

IMocTanoBka npodaemu. Hacamnepen 3’scyemo, K Mo-
KHA PpO3MMi3HATH HEBJIAcHe-TpsiMe MoBIeHHs (mami —
HIIM) B TekcTi i 10 CITiJ BiAHECTH 10 MOP(HOIOTIUHUX,
CHHTAKCUYHHX Ta JIEKCHYHUX O3HAK I[HOTO (1I0JIOT1YHOrO
SBUI[A, & TAKO)XK BUCBITIIUMO CTPYKTYPHO-CEMaHTHYHI
ocoOmMBOCTI TekcToBUX (parmentiB i3 HIIM. Amnamni3
NPOBOJIUTHCS Ha TPHKIAAAX 3 TBOPIB SICKPABOTO Mpel-
CTaBHMKA Tedii MiHIMaJi3My B JIITEpaTypi MOCTMOJIEPHI3-
My aMepuKaHchKoro nuchbMeHHrka Yaka [omnanika.

Meta cratTi — npoananizyBatu (parMeHTH TEKCTY Ta
iXHI CTPYKTYPHO-CEMaHTH4YHI OCOOJIMBOCTI Ta BU3HAYHTH,
3a JIOMOMOTOFO SIKMX O3HAK MO)KHA BUSIBUTH KOHCTPYKITFO
3 HIIM.

Marepianom JociIKeHHs CIyTyIOTh KOMIIO3HIIHHO-
MOBJICHHEBI (hopMmu, BifiOpani 3 pomaniB Yaka [Tonanika
“Fight Club” (1996), “Invisible Monsters” (1999),
“Diary” (2003) Ta “Rant: An Oral Biography Of Buster
Casey” (2007).

SIKIIo po3MIsaTH XYMOXKHINH TEKCT SIK “CyMilll po3mai-
TuX (hopM ycHoro i mucemHoro moBienss” [3, €. 33], To
MOXKHa BHOKPEMHUTH JIBI YaCTHHM LLOTO MOBJICHHS, SKi
B32€EMOJIIIOTh, @ 1HOJI TPOTHUCTABIISIOTHCS OJIHA OAHIN —
JMCKYpCHY 30HY aBTOpa 1 AUCKYPCHY 30HY II€PCOHaa.
3yMUHUMOCS IeTaNbHIllIe Ha JUCKYPCHIN 30HI MEPCOHAXA,
OCKIJIbKM caMe B Hill MOKHa Haluacrite 3yctpitu HIIM.

JlucKypcHa 30Ha MEpCOHaXka — Lie CErMEHTH TEKCTY, SIKi
BUPaXAIOTh TyMKHU Ta BUCJIOBJIIOBaHHS Te€pOIB TBOPY Uepes
npuitHATI B MOBI (opmu. [lepcoHakHUi UCKYpC Y XyHO0-
KHBOMY TEKCTI IIepela€eThCs 3a JOIOMOIOI0 IPSIMOTO MOB-
JICHHS1, HETIPSIMOT'O MOBJICHHSI, HEBJIACHE-TIPSIMOTO MOBJICH-
HS, I OCTAHHE — 1€ “MOBa OIOBi/Ia4a, IPOHM3aHA PA30M 3
THM JIEKCUKOIO, CEMAHTHUKOI), CHHTAKCHYHIMH KOHCTpPYK-
LisSIMH MOBH TIEPCOHAXKa — JpKepena iHdopmarii, Horo -
TOHAITISIMH, TTOUYTTSIMH, qyMkamu™” [6, ¢. 185-186].

BaraTo HayKOBIIIB CBOrO 4acy 3BepTajucs IO Ipoodie-
mu BuBdeHHS HIIM. Ile mopoamsio BenMWKy KUTBKICTB Te-
PMiHIB, 1[0 BU3HAYAIOTH IeW JIHTBICTHYHHNA (EHOMEH i
CBITYATh MPO CKIAAHY Ta HEOJHO3HAYHY IPUPOLY LOTO
¢inonoriguaoro suma. [lomemiune # mpobmemaTHyHE,
30kpema, BuavieHHs HIIM y xynoxHabpOMY TekcTi. OTxe,
3’ACy€eMO, 3a JOIOMOTOI0 SIKUX 03HaK po3mizHaemo HIIM.

IcHye nmexinmpka MAXOMiB IO PO3B’s3aHHS i€l Tpooie-
mu. Tak, A.A. AHapieBcbka BBaxkae, mo HIIM myxke merko
BHUSIBUTH B TEKCTi, HaBIiTh SKIIO MOBHICTIO BiJICYTHI HOTrO
rpamaTtndHi o3Haku. Ha i mymky, HIIM “Binpasy Gesmo-
MWJIKOBO BraJy€eThCs 32 CMHUCJIOBHMHU O3HAKAMH, 110 JIOHO-
CATBHCS (TTOBITOMIISIIOTHCS) BCIEIO CTHITICTHYHOIO TOHATBHI-
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cTio 1i cioBecHO! TKauuHU...” [1, c. 77-78]. eski BueHi,

HABIaKH, CTBEPXKYIOTh, 1[0 caMe TpaMaTHYHi O3HAKH TO-

soBHi y BumauteHHi HIIM y tekcti. J[nsi Hac HaWOUIBII

CIYIIIHUI TOW MPHHIIUI, SKOTO TOTPUMYETHCS ¥ CBOIX J0-

cmimpkenasax K 5. Kycpko, BBaxarouu “OUTBIN JOMITBHAM

JBorutomuHENE po3risin HIIM — y rutonuHi cy0’€KTHO-

ABTOPCHKUX CTUIIICTUYHMX KOPENALIH 1 B IUIONIHHI 1X JIHT-

BictiyHOl pemnpesentartii” [5, €. 94]. IlpoananizyBaBum

KOHIenii Takux ydeHux, sik I'. Illtopu, E.A. 'onuaposa,

I'T. InpantoBa, H.C. Ilocnenos, €.C. [TonTameschka,

A. Hoiibept, X. biccinrep, A.A. AnzapieBceka, H. Caxapo-

Ba Ta iH.) K.SI. Kycbko mpuXomuTh 0 BHCHOBKY, IO OC-

HOBHI o3Haku BuauieHHs: HIIM y tekcri Taki: 1) mopdoro-

TiYHI O3HaKH (TpaMaThuyHi 0COOIMBOCTI), 2) JEKCHUYHI 0CO-

OnMBOCTI, a TaKOXK 3) Tl CHHTaAKCHYHA CTPYKTYpa.

10.B. lllapanoBa o koHctutTyTuBHKUX 03Hak HIIM Bi-
JHOCHTb:

— Ha MOpP(OJIOTIYHOMY PiBHI — HAsIBHICTH IIPOHOMIHAJIBHO-
TEMITOPAIBHUX TPAHCIO3MLIH, 3MiHY pI3HHX ACHKTHY-
HHUX [IOKa3HHKIB BIJIOBITHO JIO Cy0’ €KTIB BHKOHAHHX
Tif;

— Ha CMHTAKCMYHOMY DPiBHI — BUKOPHCTAHHSI MOJIENEH po3-
MOBHOT'O CUHTaKCUCY (MTOBHHX / HEIOBHUX, OIHO- / IBO-
CKJIQIOBUX TPOMO3MIIM YCIX KOMYHIKATUBHUX THIIIB,
MIOBTOPIB, MapalielIbHUX 1 MapLeTbOBAHIX KOHCTPYKIIiH);

—Ha JIEKCHYHOMY DiBHI — B)KMBaHHS CIIOBHUKOBHX OIIH-
HHIIb, XapaKTePHUX I OyIb-sIKOTO0 KOHKPETHOTO Iiep-
conaxa [8].

Omxe, o mopdonoriunux o3nak HIIM, nacammepern,
HaJIeXKaTh €IEMEHTH NPOKCHMAIbHOTO JAEHKCHCa, PHCITi-
BHHKH 4acy, 3aiiIMEHHHUKH, OKIIMYHI Ta MUTaJIbHI PEYCHHS.
Hampuxnan:

“After a while, Tyler sat cross-legged in the shadow of
the standing logs. Tyler sat for a few minutes, got up and
took a swim, pulled on a T-shirt and a pair of sweatpants,
and started to leave. | had to ask. | had to know what Ty-
ler was doing while | was asleep. If | could wake up in a
different place, at a different time, could | wake up as a
different person?” [2, p. 32].

Juss HIIM xapakTepHi OKIMYHI, THTaJbHI ¥ OIMCOBI
iH(IHITHBY, OCTaHHI HE PO3BUBAIOTH Jii, HE 33]AI0Th XPO-
HOJIOTTYHOI TOCIiTOBHOCTI, a mpuBHOCATE ¥y HIIM imero
TIOBTOPEHHS], [0 CTBOPIOE BPayKeHHs Io3adacoBocTi. Yac-
TO TAKOXK 3YCTPIYAIOTHCA JIECTIOBA B HAKA30BOMY CIIOCO0i:
“The building we’re standing on won’t be here in ten
minutes. You take a 98 percent concentration of fuming
nitric acid and add the acid to three times that amount of
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sulfuric acid. Do this in an ice bath. Then add glycerin
drop-by-drop with an eye dropper. You have nitroglycer-
in. 1 know this because Tyler knows this. Mix the nitro
with sawdust, and you have a nice plastic explosive. A lot
of folks mix the irnitro with cotton and add Epsom saltsas
a sulfate. This works too. Some folks, they use paraffin
mixed with nitro. Paraffin has never, ever worked for me”
[2, p. 12].

HIIM € moenHaHHSIM 00’ €KTHBHO-aBTOPCHKOTO TUIAHY
i Ccy0’€KTMBHOrO IUIaHY IEPCOHaKa NPH iX BiIHOCHIHM
piBHOBa3i. JIIHrBiCTHYHI MOKa3HWKH, IO HIyTh BiJ aB-
TOPCBKOT'O IUIaHy, — 1€ TpaHCHO3I/IHiH 0CO0OBHUX 3aiiMEH-
HUKIB Ta I1O3HAYEHHS NepcoHaxa TPETbHOIO 0006010, a
TaKOX CHCTEMa TUMYACOBHX JIECTIBHUX (OpM, IO 3alie-
KaTh BiJl 4acy aBTOPCHKOT'O OINOBiJaHHA. 3a3BHYail poO3-
TIOBiJIb BEJETHCSI aBTOPOM y MUHYJIoOMY 4aci. [Tpu mosBi
HIIM BOHa YacTO 3MIHIOETHCS 1 TOMAETHCS B TEIEPIll-
HBOMY 200 MallOyTHBOMY.

“The whole time I was in the hospital, no way could I
fall in love. I just couldn’t go there yet. Settle for less. I
didn’t want to process through anything. I didn’t want to
pick up any pieces. Lower my expectations. Get on with
my less-than life. I didn’t want to feel better about being
still alive. Start compensating. | just wanted my face
fixed, if that was possible, which it wasn’t.

When it’s time to reintroduce me to solid foods, their
words again, it’s pureed chicken and strained carrots. Ba-
by foods. Everything mashed or pulverized or crushed.
You are what you eat.” [3, p. 25].

Osnakamu HIIM e Takoxk: 1) mutanbHi pedeHHs:; 2)
BCTYIIHI CJIOBa 3 MOJAAJbHUM 3HAUYEHHSM; 3) PO3MOBHA
JIeKcUKa; 4) KOHCTPYKIIT pO3MOBHOI'O CHHTAKCHUCY.

“Whatever the blessing, the talent, or technology, we
can still find some way to fuck it up. The other day, the
Percodan guy who graduated with top honors after his
boosted birthing experience, he comes in here to rent a
peak, still lugging around that baby. He tells me, he just lets
it slip, that he’s got Robert Mason under contract to boost
an upcoming white-water raft trip. Such a bullshit big-name
fucking player he’s turned into. Such an industry hotshot.
It’s not even a year old, and he’s already stuck a little black
port into the back of his kid's neck” [4, p. 61].

Benuky posb y posmiznaBanni HIIM Bigirpawoots pi3-
HOMAaHITHI JECHUKO-CTHJIICTHYHI 3aCO0H, IO IIiJCUIIOIOTH
eMoriitHicte MOBH. Lle BUTYKH, SKi HE 3yCTpidarlOThCs B
HM, ane Tak nerxo nepexonsats i3 IIM y HIIM, a Takox
OKJIMYHI, TIUTANbHI, BKa3iBHI YACTKH, YaCTKH, IO IMITy-
10Th 3ByKd. MoxyTs mpenctasmsata HIIM i crmoBa, 1o
HAJIeXAaTh T'epolo, ajie BKPAIUICHI B aBTOPCHKUI KOHTEKCT.

“A woman calls from Seaview to say her linen closet is
missing. Last September, her house had six bedrooms,
two linen closets. She’s sure of it. Now she’s only got
one. She comes to open her beach house for the summer.
She drives out from the city with the kids and the nanny
and the dog, and here they are with all their luggage, and
all their towels are gone. Disappeared. Poof. Bermuda
triangulated” [1, p. 23].

Jlexcnunuii cknag HIIM — nie Hacammepen 3arajbHOB-
JKUBaHA JIEKCHKA, III0 € OCHOBOKO ISl TIPOIIECy KOHTaMi-
HAIlil, B IKy MOXXYTh BIUTITATHUCS MOJAJBHI JII€CITIOBA, CIO-
Ba 3 IIO3UTHUBHOIO a00 HETATHBHOIO KOHOTaHiGIO, a TaKOX
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eMOIIHHO-eKCIIPECHBHI CllIoBa M BHpasH, SIKi € BimoOpa-
JKEHHSIM YCHOI pO3MOBHOI MOBU.

BurokpeMnmo npuiioM MMOBTOPEHHS CIiB, CIOBOCIIONY-
YyeHb a00 pedeHb, SIKi aKIEHTYIOTh yBary unTadya Ha IMeB-
Hilt i a00 moii i BUKOHYIOTE 00pa30TBOPYY (DYHKITITO.

VY TBOpax MOCTMOJEPHI3MY JOCHUTH HOMIMPEHUH MPH-
HOM HaB’sS37MBOrO MOBTOpeHHs. CIIOBO YW pEYeHHS II0-
BTOPIOETHCST HEOJHOPA30BO H TOBHICTIO, ab0 X 3MIHIO-
€TBCS OJTHE 31 CITIB I[bOTO PEUCHHS:

“YOU WAKE UP at Air Harbor International. Every
take off and landing, when the plane banked too much to
one side, | prayed for a crash. That moment cures my in-
somnia with narcolepsy when we might die helpless and
packed human tobacco in the fuselage.

This is how | met Tyler Durden.

You wake up at O'Hare.

You wake up at LaGuardia.

You wake up at Logan” [2, p.25].

Cunrakcnyna crpykrypa HIIM Bukimukae cepen JiHr-
BiCTIB HaiOutbIly monemiky. 3okpema, €.B. T'ymura,
M.JI. Hatan3on BBaxaioth, o “HIIM HeMOXIHBO BHIi-
JIMTH CHHTaKCHUYHO 3 aBTOPChKOro MoBJeHHs” [4, ¢.171].

Ocp 1o npo 1e rosoputh B. IIMmig: “HepnacHe-mpsima
MOBa — II¢ YPUBOK OIOBIJJTHOTO TEKCTY, IO IIepeaae Cio-
Ba, IYMKH, TOYYTTS, CIPUUHATTS a00 TiBKA CMHUCIOBY
TMO3UIIII0 OJIHOTO 13 300payKyBaHUX MEPCOHANKIB, TIPHIOMY
nepegaya TEKCTy OTOBiIaya He MapKyeThCs Hi rpadiuyHu-
MU 3HakaMU (00 TX eKBiBaJeHTaMu), aHi BCTABHUMH CJIO-
Bamu (abo 1x exBiBanentamu)” [9, C. 225].

I niticHo, koHCcTpyKLito 3 HIIM He Tak jierko BUSIBUTH,
aJuUKe BOHA HE € MiAPSIHUM PEUCHHSM, K y BHIAIKY 3
HM, i B Hel Hemae 4iTKO BHpPaXEHUX rpadiuHHUX MO3HA-
YeHb, TAKUX K JBOKpAIKa, JIAIKH, TUPE, XapaKTePHUX
st [IM. SIKimo roBOpUTH MPO CTaHJAPTHI KOHCTPYKIT
HIIM, To iM Haifuacrilie mpuTaMaHHi CJIOBa aBTopa i ca-
me HIIM, sik 6auiMo B HIDKUEHABEACHOMY MPUKIAIL:

“At Above and Beyond, we start with the Catch-Up
Rap. The group is not called Parasitic. Brain Parasites.
You’ll never hear anyone say “parasite”. Everybody is
always getting better. Oh, this new medication. Every-
one’s always just turned the corner. Still, everywhere,
there’s the squint of a five-day headache. A woman wipes
at involuntary tears. Everyone gets a name tag, and people
you’ve met every Tuesday night for a year, they come at
you, handshake hand ready and their eyes on your name
tag. I do not believe we’ve met. No one will ever say par-
asite. They’ll say, agent. They do not say cure. They’ll
say, treatment” [2, p. 34].

Y TBOpax, M0 HANEXaTh A0 JTepaTypu MOCTMOMIEpPHI-
3My, TPOCTEXYETbCSA TEHICHIS 0 NPOHUKHEHHS HOPM
PO3MOBHOI MOBH B XYAOXKHIA AHUCKYpPC. 3O1TBIIYETHCS
00CST 9yXK0i MOBH B TEKCTi, a TAKOXK PO3IIUPIOETHCS Jia-
Ma30H MOXKJIMBOCTEH YBEICHHS Ili€] MOBH B TKaHUHY XY-
JOKHBOrO TBOpY. [lopsin i3 TpaauLiiHUM BUKOPHCTAHHAM
IIM, HM i HIIM 3acTocoByIOTECS BiibHI pOpMH IIepea-
49l IyMOK IepcOHa)ka, HOro BHYTPIMIHBOI MOBH. YcCi I
CIOCOOH TO3BOJISIFOTH IMUCHMEHHUKAM JIOCATTH TOTi(o-
HIYHOTO 3BYYaHHA, SK€ € BiIMITHOIO PHCOI0 CY4acHOTO
XYIO)KHBOTO TUCKYpCYy. Y HAyKOBHUX MparsiX, NPHCBsiUe-
HHUX BHBYEHHIO OCOOJIMBOCTEH XYIOKHBOTO TEKCTY ITOCT-
MOJICpHI3MY, BiJI3HAYAETHCSA “MO3aidHICTE”, ‘“‘CKIEKTHY-

HIiCTB”, “KONaXKHICTE” MOCHipKyBaHOoro 00’ekra [7, c. 13].
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Ha pi3HuX eramax po3BUTKY JIIHTBICTUKH POOWIINCS CIIPO-
6u knacudikanii HIIM, Bu3Hayaro4n OCHOBHUMH KpHTEpi-
SIMH JUTSL TUTIOJIOTIT CTPYKTYPHUH 1 CEMaHTUYHUA ITi X O/IH.
Taki Bueni, sk A.A. AumpieBcbka, JLA. Cokoroa,
H.T". BaGanikamBini Ta iHIIi, JOTPUMYBAJIHCS TEOpii MMOIi-
my HIIM 3a ¢QopManbHO-CTPYKTYpHOIO opraHizamieo. Y
HOBITHIX JOCJI/DKEHHSX 3/iHCHIOETECS CTPYKTYpYBaHHS
HIIM 3 ypaxyBaHHSM HOro CEMaHTHYHUX OCOOJTMBOCTEN.

3asHaunmo, 1o tunojorizamis HIIM mocuTh ckiaaHa 3a
YMOBH TOCTIHOTO BUHHMKHEHHS HOBHUX ioro ¢dopm. Mae
MiCIIe TSHICHIIiS JI0 3BeeHH pisHoMaHiTTS HIIM 10 mBox
nomsipaux tuni: 1) HIIM sik “ronoc aBTopa” i 2) HIIM sik
“royoc” mepcoHaxxka. AJie HaM BHJAETHCS HAHOUIBII TOB-
Hoto turnoyorizanis HIIM, skoi notpumyerbest LA, bexra:
“3 TOUYKHM 30py CBOE€i CTPYKTYpHO-CEMaHTHYHOI OpraHi3a-
uii, HIIM po3naznaerscs Ha 30BHiIIHE (ek30(a3He) i BHYT-
piurHe (ennogaszne) MoBieHHs / AyMKa. lle MokHa mojartu
TaK: 3O0BHIIIHE HEBIACHE-TIPSIME MOBJICHHs ((akTUUHE):
TeMaTHYHe, IPUXOBaHe, [INTATHE, MOBJICHHS Y MOBJICHHI Ta
BHYTPIILIHS HEBJIACHE-TIpsiMa JiyMKa: BHYTPIIIHI pedJekcii,
BHYTPIIIHIA MOHOJIOT (Jiasor, MOTiK CBiJIOMOCTI, TyMKa B
aymii)” [2, ¢. 26].

Y HIIM noenHyroThest 1Ba BUAX PO3YMOBOI JIisUTBHOCTI
JIIOJIMHU — TyMKa 1 MOBJICHHSI, SIKi, SIK BIJJOMO, HEPO3PHB-
HO TOB’s13aHi. | SKII0 B35TH 110 T€3y 32 OCHOBY ISl Xapa-
KTEPUCTHKH CTPYKTYPHO-CEMaHTHYHUX OCOOJIMBOCTEH
TekcToBUX (parmentiB 3 HIIM, To HEBa)KO 3pO3yMITH,
110 710 30BHINIHHOI'O MOBJICHHS CJIiJ BiTHECTH (DaKTUUHE,
03By4Y€HE, BHMOBJICHE, a JI0 BHYTPIIIHHOIO — MOBJICHHS
HEBUMOBJICHE, YSBHE, TOOTO JYMKH, CIIOTaIH, PO3LYMH.

3oBnimue HIIM — ne cnoci® nepenadi TpeTboro 0CO-
0010 IIPOTOJIOLIEHOT0 i MOYYTOr'0 BUCTIOBIIOBAHHS.

CnisbHe 171 BCiX BUAIB 30BHIMHLoro HIIM e, 1110 Bo-
HU CHIBBIJJHOCSTHCS 3 MPSIMOIO MOBOIO TNepcoHaxa. Haiiua-
crime 3oBHiHE HIIM — 1ie 1y’ke KOPOTKi YPHBKH TEKCTY,
10 WAYTh, SIK MPABHIIO, Bipa3y Micisl MPSMOI MOBH.

“No”, Marla says. No, she wants it all. The cancers, the
parasites [2, p. 38].

So what do | say? | say: I’m sorry. I say, “Tough break
about your kid dying.” Out of sympathy, I shake my
head... [4, p. 5].

Buyrpimne HIIM BiATBOpIOE BHYTPIIIHIO MOBY, PO3-
JlyMH, CIIOTaJi{, TYMKH Ta 1HII BHIY MEHTAIbHOI MisIb-
HOCTi, He O(OpMIICHI y BUIJISII HPOTOJOMICHOI MOBH.
Haiibinpma xinpkictes Bumankis HIIM y xymoxHBOMY
TEKCTI HaJIeKUTh came 10 BHyTpimHsoro HIIM. e oco6-
JIUBO BJIACTHBE TEKCTaM XYIOXKHIX TBOPIiB MOCTMOICPHi3-
My, SIKI XapaKTepH3yIOThCs TepepBaHICTIO, PparMeHTap-
HICTIO, AUCTaPMOHIMHICTIO, IHTEPTEKCTYAIbHICTIO, SKIIeK-
THU3MOM, epoTi3MoM [2, ¢. 111]. HaBenemo ypHBOK, SKHif,
Ha HaIll ITOTJISA], TyXKe J00pe LII0CTpye BUIIECKa3aHe:

“When meditation ends, everyone is stretching and
twisting their heads and pulling each other to their feet in
preparation. Therapeutic physical contact. For the hug, I
cross in three steps to stand against Marla who looks up
into my face as | watch everyone else for the cue. Let’s all,
the cue comes, embrace someone near us. My arms clamp
around Marla. Pick someone special to you, tonight. Mar-
la’s cigarette hands are pinned to her waist. Tell this some-
one how you feel. Marla doesn’t have testicular cancer.
Marla doesn’t have tuberculosis. She isn’t dying. Okay in
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that brainy brain-food philosophy way, we’re all dying, but
Marla isn’t dying the way Chloe was dying. The cue
comes, share yourself. So, Marla, how do you like them
apples? Share yourself completely. So, Marla, get out. Get
out. Get out. Go ahead and cry if you have to” [2, p. 37].

B HacTynmHOMY IIpUKIIa/i aBTOp Bif MEpIIoi 0coOM po3-
MOBIJIa€ TIPO 3amaxy, sKi BiUyBa€e MMEPCOHAXK, PO 300pa-
JKeHHsI, AKi BIH OauuTh y A3epkaii, i panTom — (pasa,
BiJJOMa BCIM 3 AWTHHCTBA — 3BEPTaHHS IO J3EpKajblis,
sKa HIOM IMpoMaiiHysa B yMKax IepcoHaxa.

“My breaths smells hot and sour inside my veils, inside
the damp layers of silk and mesh and cotton georgette |
lift for the first time all day; and in the mirrors, I look at
the pink reflection of what's left of my face. Mirror, mir-
ror on the wall, who's the fairest one of all?” [3, p. 10].

Hyxe ywacro BHyTpimHe HIIM BHHUKae B ONOBijaHHI,
K TpaBWI0 0e3 OyAb-sIKMX BCTYIMHHX 3ayBa)keHb, BOHO
HabaraTo mwpIie, Hi’k 30BHIIIHE.

“They left. And. I left, alone. And. How bad could it
be, my face? And sometimes being mutilated can work to
your advantage. All those people now with piercings and
tattoos and brandings and scarification ... What | mean is,
attention is attention” [3, p.18].

VY HaBeseHOMY TPHKIAJli HAasABHUI BUSIB ONHIET 3 Hal-
OiNbII CYTTEBHX O3HAK BHYTPIIIHHOTO MOBJIEHHS — BHY-
TPIIIHIA MOHOJIOT, HABITh IIaJIOr MEPCOHAXKA, SIKHHA PO3-
MOBJISIE CaM 13 co00I0.

Sk ©aummo, xoHcTpykii 3 HIIM B XynoxkHiX TBOpax
nyxe pizHomadiTHi. lle Moxyre Oyt okpemi ¢pasm,
pO3ITi3HaBAaHI JIMILE 32 3MICTOM, 1HOJII — MPOCTO cjoBa abo
CIIOBOCIIOYYEHHS, SIKI BHUMOBIICHI, a00 NMpOMaiHyIu B
JlyMKax TEepPCOHaXa; MOJACKYIH — Lie BEJIHKi (hparMeHTH
TEKCTY, 1110 HaraJylTh “NOTIK CBiJOMOCTi”.

[MpoananizyBaBuIM iCHYIOUI KOHLENMIi, MU MPUHILIA
JI0 BHCHOBKY, 110 posmizHaBanHsi HIIM y XynoxHbOMY
TEKCTI MOJKJIMBE JIMILIE 32 YMOBH, KOJIM IO YBaru 0epyThb-
Csl KOHCTUTYTHBHI O3HaKM Ha MOP(OJIOriYHOMY, CUHTAK-
CHYHOMY Ta JIeKCHYHOMY piBHsX. Y TBopax Y. [onanika
JOCHTH YacTO 3yCTPidaeThcsl MPUIOM HAB’S3JIMBOTO IIO-
BTOPEHHS, KOIM OKpEeMi CJIOBa, CIOBOCIIONYYEeHHS abo
PEUYCHHSI MOBTOPIOIOTHCSI, SIK TIPHUCIIIB Y ITICHI.

3a nekcnuanM ckiagoM HIIM — 11e 3arajapHOBKHBaHA
JEKCHKa, SKa HEePiIKO CYNPOBOIKYETHCS BKPAIUICHHSAMHU
PO3MOBHOI 200 KaproHHOI JIEKCUKH, CIIOBAMHU, SIKI IMITY-
I0Th 3BYKH, a00 JIEKCUKH, XapaKTepHOi s KOHKPETHOTO
HepCoHaXa.

HIIM =e Mae 4iTKO BUpa)KeHUX TpadidHuX MO3HAYCHb,
TaKMX SIK IIBOKpAamKa, JAlKW, THPE, ajle CTaHIapTHUM
KOHCTPYKIIiSIM IIPUTaMaHHI BCTaBHI CIIOBa aBTOpa.

3 TOYKH 30py CTPYKTYpHO-CEMAHTHYHOI OpraHi3arii
HIIM noninsietsest Ha 30BHIIIHE (ex30(a3He), TOOTO Te,
0 BIMOBJICHE, 1 BHYTpiIIHE (eHIOo(a3He) — HEBUMOBJIE-
He, Te, 110 ICHY€E B {yMKaXx Ta CIIOrajax.

YV npoanamizoBaHux TBopax, HIIM BHKOpHCTOBYETHCS
JOCUTH 1HTEHCHBHO, BHCTYIIA€ SIK KOMYHIKQTHBHE SIBHILE
13 B3a€MONPOHUKHEHHAM Ta B3aEMOJII€I0 JUCKYPCHUX 30H
NepcoHaXka i aBTopa.

Ha Hanry mymKy, JOCTIDKEHHSI CTPYKTYpPHO-CEMaHTHY-
HUX 0COONMBOCTEW Ta JMHTBiCTHYHOI cTpykTypr HIIM sk
CKITaJIOBOI Xy/IO)KHBOTO TeKCTy TBOpiB Yaka [lonaHika mep-
CIIEKTUBHE JUTS MOIANTBIION0 HAYKOBOT'O aHaIi3y.
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Linguistic structure and structural-semantic peculiarities of free-indirect speech as a constitutive component of fiction (on the

corpus of writings of Chuck Palahniuk)
Ye.S. Oryshchuk

Abstract. The article analyzes the linguistic structure of free-indirect speech on the morphological, syntactic and lexical levels. An
attempt is made to characterize the structural and semantic features of text fragments with free-indirect speech in the writings of

Chuck Palahniuk.
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