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Kupuuenxo T.C.
Kaacugikanis iINTpy3uBHUX epeOMBaHb Y MOBJICHHEBIH B3aeMogil

Kupuuenrxo Temana Cepeiisna, acnipanm kagedpu eepmancvkoi i pino-yeopcokoi ginonoeii
Kuiscoruii nayionanvhutl ninesicmuynui ynigepcumem, m. Kuis, Yxpaina

Anoramisi. CTaTTIO IPUCBIUCHO aHANI3y IHTPY3UBHHX IepeONBaHb y KOMYHIKAILil; OXapaKTepU30BaHO THII OCOOHUCTOCTI, SIKiil pH-
TaMaHHO YacCTOTHE 3aCTOCYBAaHHS iHTPY3MBHHX ITepeOUBaHb Yy MOBJICHHI; 3’ICOBAHO IPMYMHN BUHUKHEHHS IIepeONBaHb TAKOTO THITY
Y MOBJICHHEBIH B3a€MOZii Ta MPOaHANII30BAaHO iXHI KOMYHIKaTHBHI 0co0imBoCTi. Oco0IMBY yBary NpHIJICHO YOTHPEOM OCHOBHHM
THIIaM iHTPY3UBHUX ITepeONBaHb, a caMe: B3SITTS CJIOBa, HE3ro/la, yXWIECHHS BiJl TEMU PO3MOBH, 3MiHA TEMU PO3MOBH.

Knrouogi cnosa: nepebusants, inmpy3ueHi nepeousanHs, iHmepseHmusHi nepebusants, KOonepamueHi nepedusanHs, OOMiHy8aHHs.

Beryn. ¥V ocranHi poku Bce Olbllie JOCTITHUKIB 3BEpTa-
I0ThCSL JI0 TIPOOJIEM MOBJICHHEBOI B3a€MOil, MPUYHHOIO
YOro € 3pOCTaloyMi iHTEpeC 0 IPUPOJIH JIHOACHKOTO CIiJI-
KyBaHHS Ta PO3BHUTOK IparMaiiHrBicTUKH. [IparmamiHrei-
CTHKAa — I PO3/iJI MOBO3HABCTBA, KW 3alMA€ThCS BH-
BYCHHSIM “QyHKIiOHYBaHHs MoBH ™~ [14, €. 10], BiBYae BU-
KOPHCTaHHS MOBHU Y CIIIKYBaHHI Mi)K JIFOJbMH 32 MEBHHX
MIDKOCOOMCTICHUX Ta COIIaJbHUX YMOB. Baxnueum mis
MIParMaJTiHTBICTUKM € MOTHBALIMHUA KOMIIOHEHT KOMYHi-
Kallii, pearyBaHHs YYacCHHKIB KOMYHIKAIlil HA TI 4M iHII
YMOBH CIIJIKyBaHHS, IIbOBI YCTAHOBKM KOMYHIKaHTIB Ta
CIOCOOU JOCATHEHHS IIUICH, Cepel SKUX BaKIMBE MiCIe
3aiiMae BIUTMB Ha ajpecaTa. [IparMamiHrBICTUUHHMNA ITiIXif
YMOJKJIMBJIIOE JCTAJLHUNA OIMUC MPUPOAU MiAIOTIYHOrO
cninkyBanHs. Lleit miaxin nependayae BUKOPUCTAHHS MOBH
K 3ac00y COLIaIbHOI B3a€MOJIi, B OCHOBI SIKOI'O JIGKUTh
cUcTeMa CTpareriil i TaKTHK, IMOCTYaTiB Ta Tpasun [2; 4;
5]. ¥V niHrBicTHuHIN niTepaTypi icHye 6araTo AOCIiIKEHb,
SIKI TIPUCBSIYEHI TPHHIMIAM 3apOJDKEHHS MOBJICHHEBHX
KOHTAKTIB, 1X MiATpUMaHHs Ta 3aBepiueHHs. [Ipore nuTaH-
Hsl nepeOMBaHHS MOBJICHHEBOI KOMYHIKALl HE OTPHUMAIIO
JOCTaTHBOTO BHBYEHHS, IO 3YMOBIIOE AKTYaJbHiCTh
HALIOI0 JOCTiXKeHHS. MeTol0 TPOIOHOBAaHOI CTATTI €
BUBYEHHSI [IPUPOJIH, XapaAKTEPy Ta KOMYHIKATUBHOI (YHK-
i1 IHTPY3UBHUX TNepeOUBaHb 3 TOUKHU 30pY TXHIX KOTHITH-
BHHX Ta ParMaTUYHUX XapaKTEPHCTHK, & TAKOXK BHUABJICH-
HS Ta cUCTeMaTu3allisi (QyHKI[IOHAIbHHX OCOOJNUBOCTEH 1
MOBJICHHEBOI peanizallii JaHoro siuiia. MaTepiasoM oc-
JIJKEHHS TTOCITyryBaiu (pparMeHTH AialioriqHOro AUCKYP-
cy 3 KIHO(UIBMIB Ta TBOPIB Cy4acHHX OpHTaHCHKHX Ta
amepuKaHChbKHX aBTOpiB XX — mouaTky XXI cTomiTrs.

AHani3 HaykoBHX AocaigxkeHb. IlutanHio mpo mepe-
PHUBaHHS MOBHOT'O CIIJIKyBaHHs TpucBsiueHi mpami K. Mu-
rata, J. Goldberg, C.W. Kennedy, C.T. Camden, H. Sacks,
E.A. Schegloff, G. Jefferson, W. Zimmerman, C. West,
S. Murray, F. Local, A. Greenwood, D. Tannen, a takox
po6oru T.M. Hixomaepoi, H.I. @opmanoscrkoi., I.B. I'po-
meBa, C.JO. Tropinoi, B.I. IllaxoBcpkoro. AHami3yroun
mparli 3a3HAYeHWX HAYKOBIIIB IepeOWBaHHA y MOBJICHHI
MOJKHAa YMOBHO TIOJIUTHTH HA JBA BUIHU: KoolepaTuBHi (260
KOJTabopaTHBHI) Ta IHTPY3HBHI (IHTEPBEHTHBHI, TOMiHAHT-
Hi). KoomeparuBHi nepeOuMBaHHS € TPOSBOM MIATPUMKH,
JIOTIOMOTH Ta 3rOJH. [HIIMM BHIOM epeOMBaHb € IHTPY3H-
BHI IepeOrBaHHS MOBJICHHEBOI KOMYHIKAIi, IO 1 € mpeJ-
MEeTOM JOCIIIPKEHHS 1€l cTaTTi.

Pe3yasbTaTn i ix odroBopenns. Mu po3ymieMo mepe-
OWBaHHA MOBJICHHEBOI KOMYHIKAINI SIK KOMIDIEKC iHTEpBe-
HTUBHUX MOBJICHHEBUX Il y paMKax KOMYHIKaTHBHOT'O
TPOLIECy, CIPSMOBAaHUX Ha JOCATHEHHS KOMYHIKATHBHOTO
HaMipy 3a JIOTIOMOT'0I0 MOBHHUX 32C00IB BUPaKEHHS 3MICTY.
IcHye Gesmiu QakTopiB, Bif SKUX 3aJEKHTh XapakTep Ta

44

MaHepa TepeOVBaHb, a caMe: CUTYaTHBHI, 1HIVBITyasbHi,
npodeciiihi, colianbHi, KyJIbTypHI Ta MCHXOJOTI4HI 0C00-
JIMBOCTI TOTO UM iHIIOrO MOBISL. [HTpY3MBHI TIepeOUBaHHS
MaroTh MicCIle, KOJIM Y O/THOTO 13 MOBIIIB BUHUKA€E Oa)kaHHs
BHUCJIOBUTHCH, & HOr0 mapTHEp 1Mo KOMYHiKallil 1e He 3aBe-
PILHUB CBOIO PEIUTIKY YU TYMKY JI0 KiHIS. Y TaKOMy BUTIaJI-
Ky TOM, XTO repeOuBae, BBaXKaE, 10 HOro TOYKa 30py BaK-
JIMBIIIA Ta Ma€ OUIBLIY pPeNIeBaHTHICTh, aHDXK JyMKa HOro
criBOeciiHUKa. Takoro KOMyHikaHTa MOXKEMO OXapakTe-
pH3YBaTH SIK arpeccopa, JOMiHaHTHHHA, aBTOPUTAPHUIA THIT
0COOMCTOCTI, aJPKe BIH HAMAaraeTbCs YCiMa MOMJIMBUMHU
Croco0aMu KOHTPOJIIOBATH XiJl pO3MOBH. J1JI1 TAaKOro MOB-
115l BAXKITBUM € OKPECJICHHS BIIACHOTO COLIIAIbHOTO CTaTy-
Cy, OaxkaHHS 3aABUTH IPO ceOe, MePEeXONuTH 1HIIIaTHBY, y
JISSIKUX MOMCHTAaX HaBIiTh MMOKAa3aTH CBOK 3BEPXHICTH IO
BiIHOIIIEHHIO JI0 MapTHEpa 110 KOMYHiKalyi. Y Takomy BU-
NaJKy Takui THI epeOMBaHb MOXKe HAaOyBaTH XapakTepy
MOBJICHHEBOI JAWCKpuMiHaii. [HOAl iHTpY3MBHI mepeOu-
BaHHS MOXYTh CBIJUMTH IIPO HEBMiHHS a00 HeOa)kaHHs
CllyXaTH, SIKIIO iH(pOpMallisi € HeliKaBow abo yxe Bifo-
MO0, Oa)kaHHS BiJIBEpHYTH ILBUJKO YBary Bij TOTrO, IPO
110 i/1e MOBa, 1110 SICKPABO LIIOCTPYE TAKWI MPHUKIIA:

“Why, Ellen? Why are you doing this? ” she says.

“I... I have to,” I say apologetically but resolutely.

“You have to?” she says, perching one hand on her
stomach as she slides her Lanvin ballet flats together.
Even in a crisis, she looks graceful, poised.

“Margot,” I say. “Please try to understand—"

“No. No, Ellen,” she says interrupting me. “I don’t
understand... I don’t understand why you’d do something
so immature... and hurtful... and destructive... Taking the
Drake assignment was one thing, but this... This is too
much. ” [8, c. 184].

Y mpomy mpuknani Mapro ne Oaxae ciyxatu Emen,
aJDKe, 3 ONHOro OOKy, BOHA BXKE€ 3/I0TAAYEThCS IPO IO
HTrMe MOBa J1aii, a 3 iHIoro 00Ky, BOHA HE X04€ BXOIUTH
y nojoxeHHs Enen Ta BUcnyxoByBaru ii, came Tomy Map-
ro niepebuBae EeH 1 He Aae i1 BUCIOBUTH CBOIO AYMKY 10
KIHI.

KomyHiKaTHBHIMH OCOOIMBOCTSMU IHTPY3UBHHX TIepe-
OWBaHb € BHUKOPHCTAHHS IIEPEBAKHO IUPEKTHBHUX MOB-
JICHHEBUX aKTiB, METOIO 3aCTOCYBAHHS SIKHX € 3MiHa ITOBE-
JIHKY (MOBJICHHEBOI TIOBEIHKH) 200 TIEBHOTO CTaHY CBOTO
MapTHepa 1Mo KOMYHIKAIli Ta CIIOHYKaHHS J0 TIEBHOI peak-
1ii. MoBelb BUKOPHUCTOBYE TUPEKTHBH, MO0 ‘TOMOTTHCS
TOro, abu ciyxad mock 3fivicaus” [6, ¢. 182]. Mu noxins-
emo Touky 30py O.l. BenseBoi, sika Oepydwm 3a OCHOBY
BIDIMB Ha CITyXada, KIacuQikye TUPEKTHBH Ha TPH OCHOBHI
KJIACH: TIPECKPHUITUBH (NPHIMCH Iii ajpecaTy: po3nops-
JOKEHHS, HaKa3W, JTO3BONU a00 3a00pOHHM, iHCTPYKIII, 3a-
MOBJICHHS1), PEKBECTHUBH (CIOHYKAIOTH 10 MiH, sIKi BHTiTHI
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MOBIIIO: TIPOXaHHsI, 3alpOIICHHS, ONaraHHs), CYreCTHBH

(BHpaxaroTh Mopaay: MPOIO3HILs, MONEPEeKEHHS, mopa-

na) [1, c. 15-20]. Y HacTymHOMY MPUKIaT MOXEMO HpO-

CITIIKYBaTH BUKOPHCTAHHS JWUPEKTHBY 3aUIsl 3MiHH MOB-

JICHHEBOI TIOBEJIHKK MMapTHEpa Mo KomyHikarii (Stop.

Don’t say that name). Bapto 3a3HauuTH, 110 LEH AUPEKTUB

3aCTOCOBaHMI Y (OPMi PEKBECTHUBY, IIIO0 3YMOBIICHO COIlia-

JIbHAMH BiJTHOCHHAMH MK KOMYHIKaHTaMH, sIKi € Py3sSMH:
“Hi, Ethan!”

“What'’s the statute of limitations on wishing someone
a happy birthday?” he asks. Ever since I went to law
school, he loves throwing out legal terms, often with a
twist. “Strawberry tort” is his favorite.

“Do you hate me? You should have called and remind-
ed me. | feel like an absolute ass, after eighteen years of
never forgetting. Shit. My mind is going and I'm still in
my twenties — not to rub it in.”

“You forgot my twenty-seventh too,” I interrupt him.

“Idid?”

“Yeah.”

“I don’t think I did.”

“Yeah, you were with Bran—"

“Stop. Don’t say that name. You're right. | forgot your
twenty-seventh. That makes this infraction somehow less
egregious, right? I didn’t break a streak... So how is it?”
He whistles. “Can’t believe you re thirty. You should still
be fourteen. Do you feel older? Wiser? More worldly?
What did you do on the big night?” He fires off his ques-
tions in his frenetic, attention-deficit-disorder way [9,
c. 72].

llle oxHi€r0 XapaKTEpHOIO PHCOK IHTPY3MBHHUX Iepe-
OUBaHb € Te, 1110 BOHH ITiAMOPSIKOBaHI NPUHIIUITY HEKOO-
nepaiii Ta MOXKYTh NPU3BECTH 10 KOMYHIKATHBHOI HEB-
nagi. Sk 3a3nauae T.M. Hikomnaesa [3, c. 268], 10 komy-
HIKATHBHOI HEBJa4yl MOXXE MPU3BECTH “KOMYHIKATUBHUI
caborax” (abo “npUHLMI HeKoorepallii”), SKuil mepea-
0ayae YCTAaHOBKY Ha HaB’si3yBaHHS KOMYHIKaHTY CBOET
TOYKH 30py, HeOa)kaHHs BIAMOBICTH Ha 3alWTaHHS, Ipar-
HEHHS YHUKHYTH OOMiHYy iH(popMmaiiero adbo oOpasutu
CHIBPO3MOBHHKA. Y HACTYIHOMY TPHUKJIAII MOXKHA CIO-
crepiratu, sk MipaHJa BUSIBIISIE 3BEPXHICTh MO BIJHO-
uieHHto 10 Exgii, He 6akarouu MPOJOBKYBATH 3 HEIO PO3-
MoBy. [lum camum BoHa npunmkye Exni. [Ipuxnmn koo-
niepaiii y npOMy BHIIQJIKy MOPYIIEHHH, 10 MPU3BOAUTH
JI0 KOMYHIKaTUBHOI HEB/IaYi.

00: 08:09 Miranda: So you don 't read Runway, do you?

00: 08:13 Andy: Uh, no.

00: 08:14 Miranda: And before today, you had never
heard of me, had you?

00: 08:18 Andy: No.

00: 08:19 Miranda: And you have no style or sense of
fashion.

00: 08:23 Andy: Well, um, | think that depends on what
you're—

00: 08:28 Miranda: No, no. That wasn 'z a question.

00: 08:34 Andy: Um, | was editor in chief of the Daily
Northwestern. | also, um, won a national competition
for college journalists... with my series on the
janitors'union, which exposed the exploitation—

00: 08:44 Miranda: That's all [17].

BapTo Takox 3a3HauuTH, 110 Y HEOMY NpHUKiIaai MipaH-
Jla 9iTKO OKPECIIOE CBIl CTaTycC, a JOMOMAraroTh il y 1b0-
My nepeOHMBaHHS CBOrO HMapTHepa Mo KomyHikarii. Komy-
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HIKaTUBHA iHINIaTHBA y HABEJCHOMY IPUKIAJI ITOBHICTIO

HaleKUTh MipaH/i, sika, Oe3IepedHo, TOMIHY€E y PO3MOBI.

3 IBOro MPUKIIAy MOXKEMO IIPOCIIAKYBATH 1€ OHY Xapa-

KTEpHY OCOOJIMBICTh SIBHINIA TIEpEOUBAHHS K Takoro. Haii-

YacTilre nepeOnBarOTh Ti, XTO € BUIIWHN 32 PAaHTOM YU 3a

cratycoM. Jlo TOro 3k, y TakOMy BHIQJIKy INepeOHBaHHS

MmBHAIIE OyIyTh IHTPY3WBHHUMH, aHDK KOOIEPAaTHBHHMH.

[IprumHamMy TakuX KOMYHIKQTUBHUX HEBJad € HEIOTPU-

MaHHS NPaBWI CIUIKYBaHHS Ta HOPM, SIKi HasBHI y CYCITi-

JIbCTBI, XUOHE BPa)KEHHS IPO CBOTO MapTHEpA 10 CIIIKY-

BaHHIO, 1110 PH3BOUTH JI0 HEJOCATHEHHSI KOMYHIKaTHBHOI

MeTH, sika Oyna 3aJjaHa Ha MOYaTKy PO3MOBH, JI0 HETOpO-

3yMiHHS MDK TapTHEpaMH O KOMYHIKalii, BiJICYTHOCTI

B3a€EMOJIii Ta 371ar0/KEHOCT] Y PO3MOBI.

[HTpYy3MBHI IepeOUBaHHS € OJIHIEIO 13 OCHOBHHX CTpare-
Tiif KOHTPOIIO Y Jiajio3i, KOJM OJMH i3 KOMYHIKaHTIB Mae
Ha METi KepyBaTH XOJIOM PO3MOBH, PErYJIIOBATH ii MPOTi-
KaHHS Ta CKEPOBYBATH Y TOMY UM IHIIOMY HampsMKy. Y
HACTYITHOMY MPUKJIa] Y IepIIOMY BUMAIKy 301 nepeOrBae
Jxopmka Takepa, He OaykarouM MPOJOBKYBATH PO3MOBY Y
TOMY pYCIi, y sIK€ BiH HaMaraetbCs CIPSIMYBATH JHayor,
npoTe poOUTH BOHA 1iE 3 TIOBArowo. Y Apyromy BUNaaKy 301
3akiHuye perutiky Jxopmka, nepeduBarouu iforo, abu pos-
CTaBMTH BCl Kpalky y XHiX CTOCYHKaXx:

00: 26:21 Zoe: Thanks for seeing me on a Saturday. |
know you're... busy, but this is time sensitive. Um, I'm
moving to New York. This afternoon.

00: 26:30 George Tucker: Really? Wow. That’s one way
of handling things—

00: 26:35 Zoe: Can you please just give me whatever
papers | need to sign over my half of the practice to
Brick?

00: 26:41 George Tucker: Of course. So... | heard about
your run in with Lemon last night. I'm sorry. |
should ve told you—

00: 26:48 Zoe: What? That you re engaged? Between the
alligator and getting hit by a car, you had a lot going
on last night. Besides, you don’t owe me any
explanations [11].

IHTpY3UBHI mepeOMBaHHSA CTAHOBJATH IIEBHY 3arpo3y
TEPUTOPIi MOBIL, MIPUBAIOYHN MPOIEC T 3MICT KOMYHIKa-
mii [10; 15]. Takwuii THm nmepeOHBaHL aCOIIOETHCS i3 Oa-
JKaHHSIM KOHTPOJIO Ta JOMIHYBAaHHs IIiJ] 4aC PO3MOBH, i3
Oa)kaHHSM BHCIIOBUTHCh caMe€ y KOHKPETHHH MOMEHT i,
SKIIO 11e HeoOXiHO, 3MiHuTH TeMy. [lepeOuBaroum CBOro
napTHepa KOMYHIKaHT XO4e IPHBEPHYTH YBary 0 CBOET
0COOMCTOCTI Ta CBOI'O BMCJIOBJIEHHS, HAaBITh SKIIO 1€ BH-
CIIOBIICHHS Oyne HeTpuBaMM. T00TO, OCHOBHUMH TIparMa-
TUYHAMH OUTIMU 1HTPY3UBHUX TepeOMBaHb € 3MiHa TEMHU
po3MoBH (11 3MiCTOBOI CKITaZOBOI), TOTpeda B3SATH CIIOBO Ta
BusiB Hesroau [15]. K. Kenneni ta K. Kemaen [12] BBaka-
I0Th, 1[0 KOMYHIKAHTH MOXXYTh TIepeOUBATH OAWH OIHOTO
3aUTs1 yXWIICHHS BiJ TeMHU po3MoBU. Ha OCHOBI 3a3HaUeHNX
MparMaTHYHAX IiIeH MOXXEMO BUOKPEMHTH OCHOBHI BUIU
IHTPY3WBHUX TepeOMBaHb: B3ATTS CJIOBa, HE3roma, YyXU-
JICHHS BiJI TeMHU po3MOBH (200 il IpUIIMHEHHS), 3MiHA TEMU
PO3MOBH.

HaiimommpeHimuM BUAOM IHTPY3UBHHX ITepeOHUBaHb €
nepeOUBaHHS i3 METOI B3ATTA clioBa. [IpHUMHOIO TaKwMX
nepeOrBaHb MOJKHA HA3BaTH Oa’KaHHS HEOAMIHHO BHCIIO-
BUTH CBOIO J[yMKy y KOHKDETHHH MOMEHT pO3MOBH. Y
TaKOMy BHIAJKy TOH, XTO IepeOHBae CBOrO MapTHEPA,
pO3BHBaE po3MOBY y MOTpiOHOMY Homy HampsiMKy. Taki
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repeOMBaHHS MarOTh Miclle, KOJIM KOMYHIKaHT BiI4yBae,
mo iHdopmaris, SIKy foMy MOTPiOHO TTOBIIOMUTH CBOEMY
MapTHEPY, € EMOLIIHO Ba)XJIMBOI Ha KOHKPETHOMY eTari
KOMYHIKaTUBHOI B3aemonii. ToOTO, KIFOUOBUMH XapaKTe-
PHUCTHKAMHU IHTPY3UBHHX MepeOUBaHb 3 METOK B3SATTS
CIIOBA € TocTpa moTpeba BUCIOBUTHCH Ta HEraifHICTh 11bO-
rO BHUCIOBJICHHs. bakaHHS HEOMIMIHHO BHCIOBUTUCH MO-
KEMO CIIOCTEPIraTH y HACTYITHOMY MPHUKIIAIi, KOJIH TOH,
XTO IlepeOrBa€e CBOroO MapTHEpa Mo KOMYHIKaIlii, mepeKo-
HaHU, 1[0 HOro TOYKa 30py MPOSICHUTH CUTYAIIIO:

“My granddaughter? She’s eleven. It started when she
was eight. But anyway, | write to him, okay? Try to be
supportive. But whenever | start one of those letters, |
think about what he did and it fills me with rage.”

“Well, that’s an appropriate response. But why in the
world would you write him sympathetic letters?”

“Because he’s my son. I love him in spite of—"

“And that’s an inappropriate response. Personally, |
think convicted pedophiles should get the death penalty. If
my son did what your son did, he’d be dead to me.”

Jesus, the poor guy’s stuck between a rock and a hard
place. Show him a little compassion, will you?

“Yeah, but the thing is—"

“The thing, sir, is that your son did something so vile,
50 despicable, that it’s unforgivable. You should be focus-
ing your energies on helping your granddaughter, not
your piece-of-crap son. Stop being a weenie. He’s earned
what he’s getting in there” [13, c¢. 108-109].

[HTpy3UBHI TIepeOMBaHHS TaKOX MAarOTh MicClle, KOJIH
OJIMH 13 MOBIIIB X0O4€ 3MIHUTH TEMY, CIPSAMYBATH ii y Je-
IO IHIIOMY HampsMKy. Y TaKOMY BHIIQJIKy 3MiHa TEMH
MOXe OYTH MOBHOIO 200 YacTKOBOIO. Y HACTYITHOMY IIpH-
KJIaJli MM MOXKEMO CIIOCTEpIiraTy iHTpY3UBHI NepeOHBaHHS
i3 gacTkoBOWO 3MiHOWO Temu po3moBu (Don't tell me.
You're a reporter. Which newspaper do you work for?):

I knocked, and a tall man opened it. He was very old,
but his eyes were blue and bright. He was wearing black
trousers and a beautiful white shirt. He had a lot of
straight, silvery hair. He looked just like his picture on
the wall of the theatre.

“My name's Sally Hill, " I began. “ 1— "

The old man saw my notebook and smiled at me.

“Don't tell me. You're a reporter. Which newspaper do
you work for?”

“The Sunday Times, sir.’

“A very good newspaper. Come in and sit down. Ask
your questions. We were young once, weren't we, Linda?
But of course that was a long time ago” [7, c. 1-2].

IaTpy3uBHI TIepeOMBAHHA MOXYTH TaKOX CIYTyBaTH
BHSBOM HE3TOJH, KOJHM MOBEIH IepeOyBaroun y podi CIIy-
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xada, IepeOHuBae CBOrO ONOHEHTA, 1100 BUCIOBUTH CBOIO
HE3Tofy BIZIHOCHO TOTO, IO OyJ0 CKa3aHo. Y HaCTYITHO-
My TpHKIaIl CHH HE MOXE 3PO3yMITH, YOMY OYIMHOK,
SAKAN 3aBXIM OyB CIMEHHOIO BIIACHICTIO, CTaB PAaIrTOBO
MaTeprHUM. TOMY 3 I[bOTO TIPUBOIY BiH MPOSBIISIE CBOKO
HE3rofy, nepeOuBarouu MaTip:

“Do you think women really have breasts this size?”’

He shrugged. “Some,” he said.

“Ha! Guess again. These poor girls have had their
breasts sliced open and sacks of silicone put in so that
men — and boys — can drool over them. Do you know what
happens when that stuff starts leaking inside a woman’s
body? I'm ashamed of you, Andrew. And if you ever bring
this kind of garbage into my house again—"

“Your house? | thought it was our house. ”

I rolled up his dirty magazine and whacked him across
the face with it. “Don’t you dare smart-mouth me, An-
drew Oh! What do you think your father’s going to say
when I show him this ‘reading material’ of yours?” [13,
c. 80-81].

[TepeOrBaHHST MOBJIEHHS 3a]y1sl YXWIEHHS BiJ 0OrOBO-
PEHHSI IEBHOI TEMHU TPAIUISETHCS, KOJH CITyXad BBaXKAE, 1110
iH(opMmallisi, sika 0OroBOPIOETHCS, BXKE € BiZIOMOIO abo He-
nikaBor. KpiM toro, Taki nepeGrBaHHS MalOTh Miclle, KO-
JIM OJJTHOMY 13 MOBIIIB 00TOBOpIOBaHa iH(popMallisi € Henpu-
€MHOI0 200 CTae MPUYMHOIO BIIUYTTS MEBHOTO JUCKOM)O-
pTy. Y TakoMy BHMNaJKy CllyXxauyeBi HIYOTO HE 3aJMIIAETh-
csl, SIK TIepepBaTH MOBIICHHS CBOTO ONOHEHTAa 3 METO 3a-
BEpILIEHHS PO3MOBH, 110 UTIOCTPYE TaKUMH MPUKIIA]T;

00:16:42 Sara: What do you do for fun?

He doesn't answer.

00:16:47 Sara: | didn't think so. No hob-
bies,diversions, kinky obsessions? (as he doesn't answer)l
was afraid of that. What about—

00:16:57 Nelson: Just get in the car [16].

BucHoBok. OTxe, nepeOMBaHHS MOBJICHHS € He-
BiJl’€MHOI0 YaCTHHOIO IIOJICHHOTO MOBJICHHSI Ta KOMYHi-
KaTHBHOI B3aeMOJii MiX JOABMU. [HTpy3uBHI mepedOu-
BaHHS, y CBOIO Yepry, MOKHa TPAKTYBaTH SIK IPOsIB Bep-
0aJbHOrO JOMIHYBAaHHS y PO3MOBI, Oa)kKaHHSI HEOIMIHHO
BUCJIOBUTHCH 200 )X HaBITh MOKa3aTH 3BEPXHICTh HaJ[ CBO-
imM maprHepoM. Taki nmepeOUBaHHS 3aCTOCOBYIOTHCS 33 IS
B3SITTSI CJIOBA, KOJIM MApTHEpP I10 KOMYHIKAIIT 11e He 3aBe-
PIIUB CBOIO IyMKY, BIIXHWICHHS BiJi TEMH, 3MIiHH TEMH
PO3MOBH, a TakOX BHABY He3rogu. Came KOHTEKCT, Y
SIKOMY BPaXOBYIOTHCSI TICHXOJIOTiIYHI PUCH KOMYHIKaHTIB,
iXHi KyJIbTYypHI HABHYKH, COLIialbHUII cTaTyC, npodeciiina
MIPUHAJICKHICTD, 1a€ 3MOTY PO3KPHUTH HPUPOAY, OCOOIH-
BOCTI Ta KOMYHIKaTHBHI (DyHKIiI iHTpY3MBHHX TepeOu-
BaHb y KOMYHIKAIIii.

JIUTEPATYPA

1. bensesa, E.W. I'pammaTrka 1 mparmMaTuka MOOYXICHHUS: aHT-
nuiickuii s361. — Boponex: Mza-Bo BI'Y, 1992. — 168 c.

2. lempsinkoB B.3. Tlparmarudeckue OCHOBBI HHTEpIPETALU
BbickasbiBanus // Uss. AH CCCP. CJIS. — M., 1981. — T. 40. —
Ne 4. —C. 368-377.

3. Huxonaesa T.M. O npuHImIe “HEKOOMEpaiy’ WK KaTerOpH-
SIX COLIMOJIMHTBUCTHYECKOr0 Bo3zelcTBus // Jlornueckuit aHa-
3 seika. M36panHoe. 1988-1995. — M.: Uua-puk, 2003. —
C. 268-275.

4. ITagyuesa E.B. IlparmaTudeckrie acrieKThl CBSI3HOCTH JIHAIoOra
/I V3B. AH CCCP. CJIS1. — M., 1982. — T. 41. — Ne 4. — C. 305-
313.

5. Tlouermos I'.T". Iparmaruka mnpemioxenus // Weanosa W.IL,
Bypnakosa B.B., [TouernmioB I'.I'. Teopernueckasi rpammaTtuka
COBpPEMEHHOT0 aHrHiickoro s3bika. — M., 1981. — C. 267-281.

6. Cepmp JIx. Knaccudukarnus wnokyruBHbixakToB / HoBoe B
3apyOesxxHoit nuHrBuctuke. — M.: IIporpecc, 1986. — Bem. 17:
Teopus peuesix aktoB. — C. 170-194.

7. Border Rosemary The Piano. — Oxford University Press, 2000.

—64p.
8. Giffin E. Love the One You're With. — N. Y.: St. Martin's Press,
2004. - 272 p.

9. Giffin E. Something Borrowed. — N.Y.: St. Martin's Press,
2004. — 272p.



Science and Education a New Dimension. Philology, 111(10), Issue; 47, 2015 www.seanewdim.con

10. Goldberg J. Interrupting the Discourse on Interruptions: An  14. Mey J.L. Pragmatics. An Introduction. — USA, UK: Blackwell
Analysis in Terms of Relationally Neutral, Power- and Publishers, 2001. — 2nd ed. —500 p.
Rapport-oriented Acts // Journal of Pragmatics. — 1994. — 15. Murata K. Intrusive or Cooperative? A Cross-cultural Study of
Vol. 14. — P. 883-903. Interruption // Journal of Pragmatics. — 1994.— Vol. 21. —
11. Hart of Dixie: [TV film series]: Pilot / directed by Leila P. 385-400.
Gerstein. — Studio Draft, 2010. — Season 1, Episode 1. — 42  16. Sweet November: [movie] / directed by Pat O’Connor. — Wa-

min. — URL: http://www.tvseries.net/play.php?id=46612_2 57 rner Brosers, 2001. — 120 min. — URL: http://english-films.com
12. Kennedy C.W., Camden C.T. A New Look at Interruptions // /134-sladkiy-noyabr-sweet-november-2001-hd-720-ru-

Western Journal of Speech Communication. — 1983. — Vol. 47. eng.html

—P. 45-58. 17. The Devil Wears Prada: [movie] / directed by David Frankel. —
13. Lamb Wally We are Water. — Harper Perennial, 2013. — 828 p. 20" Century Fox, 2006. — 105 min. — URL: http://videoapi.my.

mail.ru/videos/embed/mail/rebekka.germ/_myvideo/149.html

REFERENCES (TRANSLATED AND TRANSLITERATED)
1. Belyaeva E.l. The Grammar and Pragmatics of Inducement: 4. Paducheva E.V. Pragmatical Aspects of Dialogue Coherence //

English. — Voronezh: Izd-vo VGU, 1992. — 168 p. Izv. AN SSSR. SLIA. — M., 1982. — Vol. 41. — Ne 4. — P. 305-
2. Demiankov V.Z. Pragmatic Fundamentals of Utterance 313.

Interpretation. // 1zv. AN SSSR. SLIA. — M., 1981. —Vol. 40. — 5. Pocheptsov G.G. Pragmatic Aspect of the Sentence Study //

Ne 4. —P. 368-377. Ivanova I.P., Burlakova V.V., Pocheptsov G.G. Theoretical

3. Nikolaeva T.M. On the Principle of “Non-cooperation” or the Grammar of Modern English — M., 1981. — P. 267-281.
Categories of Sociolinguistic Impact // Logical analysis of a 6. Searle J.A. Classification of Illocutionary Acts // The new in
language. Selected works. 1988-1995. — M.: Ind-rik, 2003. — foreign linguistics. — M.: Progress, 1986. — Issue 17: The Theo-
P. 268-275. ry of Speech Acts. — P. 170-194.

Kyrychenko T.S. The classification of intrusive interruptions in speech interaction
Abstract. This article focuses on the intrusive interruptions in communication; it characterizes the type of a person who uses intru-
sive interruptions in speech; shows the main reasons for the emergence of this type of interruptions in speech and elucidates commu-
nicative peculiarities of such interruptions. Particular attention is paid to four basic types of intrusive interruptions: floor-taking,
disagreement, tangentialization, topic-change.

Keywords: interruption, intrusive interruption, disruptive interruption, cooperative interruption, domination

Kupnuenko T.C. Kitacendukanusi MHHTpY3UBHBIX NlepeOMBAHUI B pe4eBOM B3aUMOei CTBHH
AnnoTtauusi. CTaThs NOCBSIIEHA aHATU3Y UHTPY3HBHBIX IIepeOUBaHNil B KOMMYHHKALIUU; OXapaKTE€PH30BaH THII JUUYHOCTH, KOTOPOH
CBOIMCTBEHHO 4aCTOTHOE HMCIIOJIb30BAHHE MHTPY3UBHBIX IIepeOUBaHNUIA B peun; oNpeeseHbl IPHYNHbI BOSHUKHOBEHUS NIepeOHBaHMil
TaKoro TUIA B PEYEBOM B3aMMOJEHCTBUH M IIPOAHATU3UPOBAHEl MX KOMMYHHKATUBHbIE ocoOeHHOCTH. Ocoboe BHUMAHUE YAEIEHO
4eThIPEM OCHOBHBIM THIIAM HHTDPY3HMBHBIX IepeOMBAaHMIL, a MMEHHO: B3STHE CIIOBA, HECOTJacue, YKJIOHEHHME OT TEMbl PasroBopa,
H3MEHEHHE TEMBI Pa3roBopa.

Kniouesvie cnoea. nepedusanue, unmpysusnoe nepebusanue, HeKoonepamusHoe nepebusanue, KoonepamugHoe nepebusanue,
domuHuposanue
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