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H3omoea H.II.
JIMHTBHCTHKA McuXoHappaTuBa B pomanax /I:k.M. KyT3ee: mapameTpbl H3y4eHus

Hszomoea Hamanwvs Ilagnoena, kanouoam guionrocuueckux HayK, 0oyeHm
Kueescxutl nayuonanvnviil iuneeucmuyeckuti ynugepcumem, 2. Kues, Yxpauna

AHHoTanus. CTaThs NOCBSALICHA PACKPBITUIO CIICHU(UKY CEMAHTUKH ¥ (YHKIIMOHUPOBAHMS IICHXOHAppPaTHBa B POMaHaX U3BECTHO-
ro rkHoadpukanckoro mucarens J[x.M. Kyrsee. IlcuxoHappaTuB paccMaTpuBaeTcs ¢ JBYX MO3HUIMIL: Kak ONpeAeleHHas Happa-
THBHAs TEXHHKA, HAIIpaBJICHHAs Ha N300pa)keHHe BHYTPEHHETO MHUPa IIePCOHaXa, ero IICHXO0JIOTHIECKOTO U SMOIIMOHAIBHOTO COCTO-
SIHUSI, ¥ TAaKMM 00pa3oM Iepealomas aBTOPCKYIO OLIEHKY OOBEKTHBHON AEHCTBUTENHLHOCTH; KaK BepOabHOE IIPE/ICTaBICHIE CUTya-

IUH B COOBITHH, PACKPHIBAIOIINX BHYTPEHHUIT MUp ITEPCOHAXKA.

Knrouesvle cnosa: nocmkonionuansHullli pomand, UOUONCAHP, UOUOCULb, NCUXOIOSUIM, NHCUXOHAPPAMUB

Benenue. ChopMHpoBaBIINX B paMKax CTPYKTypajH3Ma,
HappaToJIOTUsl Ha COBPEMEHHOM 3Tale CBOEr0 Pa3BUTHUSA
npuoOpeTaeT CcraTyc MEXIUCIHUIUIMHAPHOW o0JacTu
HaygHoro moucka [1, c. 40], kmrodeBast 3amada KOTOPOi
3aKJIIOYAaeTCsl B PACKPBITHH MHPUPOIBI "BCEBO3MOKHBIX
HappaTHBOB, T. €. IIOBECTBOBATEIbHBIX IPOM3BEACHHUN
nroboro jkanpa u nrboit GpyrkimonansHoct" [19, ¢. 9].
[TpucransHOE BHUMaHKE K N3yYCHUIO HAPPATHBOB OOBSIC-
HSIETCSI, TIPEXJE BCEro, CIIOCOOHOCTHIO TOBECTBOBATEIb-
HBIX TEKCTOB (DUKCHpPOBaTh M IMepelaBaTh pa3IN4HbIC
ACIEKThI YeJIOBEYECKOTO OIbITa, IPEACTaBICHHBIE CKBO3b
MIPU3MY OIIPEICIIEHHOTO COLMANIbHO-KYIbTYpHOIO KOH-
Tekcta. Cpeau OrpoMHOrO pa3sHooOpasus HappaTHBOB
0co00e MEeCTO 3aHMMAIOT XYyJIOXXECTBEHHBIC HAPPAaTHBHI,
MIOHMMaeMbIe KaK CII0cO0 TMHAMHYECKOTO BBHICTPAUBAHMUS
"Mupa ucTopun", TIIATENBHO HNPOAYMAHHOIO aBTOPOM H
00BEKTUBHPYEMOTO B TEKCTOBBIX CTPYKTypax, CIOCO0-
HBIX MaKCUMaIbHO 3()(eKTHBHO HAIPaBUTh MBICIH PEIH-
MMHCHTA Ha PEKOHCTPYKIMIO "TIO0ATBPHONW MEHTAIbHOU
pemnpesenTanuu 3Toro mupa" [16]. B nenTpe BHUMaHHS
JTAHHOM CTaThM HAaXOIHUTCS XyIOXKECTBEHHBIH ICHXOHap-
paTuB, paccMaTpuBaeMblii B paboTe C JABYX TMO3HIIMA
[cpaBH.: 8, c. 174]. B Oosiee y3KOM CMBICIIE TICHXOHAPPa-
TUB TIPEJICTAaBJIAET COOOW OMpEIENICHHYI0 HappaTUBHYIO
TEXHUKY, HalpaBICHHYI0 Ha HM300pa’keHHe BHYTPEHHETO
MHpa IEePCOHAXA, €TO MCUXOJIOTHIECKOTO ¥ SMOIOHATb-
HOTO COCTOSIHHS, M TaKUM 00pa3oM Hepearollyio aBTop-
CKYIO OIIEHKY OOBEKTHBHOH AeHCTBUTENbHOCTH. B mmpo-
KOM CMBbICIIE TICHXOHappaTHB MOXET TPAaKTOBAThCA Kak
BepOaJbHOE TPE/ICTABICHUE CUTYallMid M COOBITHI, pac-
KPBIBAIOIINX BHYTPEHHHMH MHp IEPCOHaXa, T. €. ero pas-
HOOOpa3HBIE TICHXOJIOTHYECKHE COCTOSHHS, AEUCTBHS,
XapaKTepUCTHUKH, MPOUCXOASAIINE B ONpPEICIECHHBIX MpPO-
CTPaHCTBEHHO-BPEMEHHBIX KOOPAUHATAX.

Kpartkuii 0630p nydaukanmii no teme. Kak mosect-
BOBaHHUE, YCTHBIM WJIM MUCBMEHHBIM IHUCKYypC, COAeprKa-
KA ONpeeNieHHOe COOBITHE WIIM CEpHI0 COOBITHH; I10-
CJIEI0BATEIILHOCTD COOBITHI, peajlbHbIX WJIN BBIMBIIUICH-
HBIX, BCTYNAIOIIUX B pa3HOOOpa3Hble OTHOLIEHHS JpYT C
JIpyroM (cieicTBUe, HPOTHUBONOCTABJIEHHE, IOBTOP M
T.I.); caM akT noBecTBoBaHus [6, c. 62—63], Happatus
SIBISIETCST OOBEKTOM M3y4YEeHUS] MHOTUX HAyYHBIX JHCLH-
IUTMH, KaX/1as U3 KOTOPBIX (hoKycHpyeTcs Ha onpeaesieH-
HOM CBOMCTBE WM KauecTBe Happarusa. llpu m3ydeHuu
HappaTUBHOW OpPraHM3alUU XYH0)KECTBEHHOTO IPOM3BE-
JIeHUs1 JTI00OT0 KaHpa, MCCIEAOBATeNIM OOpamlalT BHU-
MaHHe, BO-TIEPBBIX, HA OCOOEHHOCTH CTPYKTYPHI MTOBECT-
BOBAaHMSA, BBIJENAS €TO CTPYKTYPHBIE JJIEMEHTHI U yCTa-
HaBJIMBas NPUHOUIBI MX KOPPEJSILMH B paMKax BCEro
TIOBECTBOBAHUS, & BO-BTOPHIX — Ha CMBICIIOBYIO CTOPOHY
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noBectBoBanus [2, ¢. 12-15; 19, c. 13-14]. IIpeanarae-
Mas paboTa, BBINOJIHEHHAs! B paMKax JIMHIBUCTHUKH Hap-
paruBa [13], mpenmnaraer MIMOXKAHPOBEIM pakypc pac-
CMOTPEHHUS] XYHO)KECTBEHHOTO HappaTHBa, KOTOPBIH,
OCHOBBIBASICh Ha AHTPOIOLEHTPUIECKOM IOAXO/E K aHa-
JM3Y TEKCTOBBIX SIBJICHWH, YUUTHIBACT BIMSHHUCE JKaHpA U
ABTOPCKOTO HAMOCTHIIS IIPU ONHCAHWHU CHEIU(PHKH Xy-
JI0’KECTBEHHOTO ITOBECTBOBATEIILHOTO TEKCTA.

Ilenp naHHOTO HCCIEAOBAaHUS — OMHCATh CEMAHTUKY
U (QYHKIMOHUPOBaHWE IMCHUXOHAppaTuBa B pPOMaHax
JLx.M. KyT3ee ¢ mOMOIIbIO aHaIM3a S3BIKOBBIX, KOMIIO-
3UIMOHHBIX M HappaTUBHBIX CPEJICTB NpPE3CHTAIMH pa3-
HOOOpa3HBIX COOBITUSI M3 XXM3HU IEPCOHAXEH, KOTOpBIE
PacKpBIBaIOT MX ICHXOJOTHYECKOE W SMOLHOHAIBHOE
COCTOSIHHE M TaKHM 00pa3oM BOIUIOIIAIOT WHAWBHUIYalb-
HO-aBTOPCKYIO KOHLEIIUIO MHpa, NPEICTABICHHYIO B
3TUX MpousBeaeHUd. Mcxoas U3 NOCTaBICHHOM ILENu,
BO3HHMKAET HEOOXOANMOCTD PEIICHHS CIICAYIOUINX 3ajad:
1) oxapakTepu30BaTh IMOCTKOJIOHUAJIBHBI POMaH CKBO3b
IpU3MY MCUXOJIOTU3Ma; 2) YCTAaHOBUTH OCHOBHBIE CIIOCO-
Obl U (OPMBI NICHXOJIOTH3ALUHN B XYJ0KECTBEHHOM TEK-
cTe; 3) PacKphITh CBO€OOpas3ue MCUXOHApPpaTUBA B poMa-
Hax .M. Kyt3ee; 4) onucaTh CeMaHTHKY MCHXOMOBECT-
BoBaHMA B mpousBeaeHusax Jx.M. Kyrsee; 5) ouepturs
(YHKIMOHAIBHBIN aCHIEKT peasii3alluy ICUXOHAppaTrBa B
AQHAIM3UPYEMBIX IPOU3BEICHUIX.

MarepuaJjibl 1 MeTOABI. VccenoBanye BBITOTHEHO HA
Marepraie PpPOMAaHOB M3BECTHOTO OXHOA(PPUKAHCKOTO
mucatens [x.M. Kytsee, maypeara HobeneBckoit nmpemun,
Ybe TBOPUECTBO IPHHAUIEKHUT K TTOCTKOJIOHUAIBLHOH JIMTe-
patype, BO3HIKHOBEHHE KOTOPOIl CBA3aHO ¢ KOHKPETHBIMU
HUCTOPHYECKUMH COOBITHSIMH KOHIA XX BeKa — pacraj
KOJIOHHAJIBHOW CHUCTEMBI M BO3HMKHOBEHHE IOCTKOJIOHH-
apHOTO MpoctpancTsa [15, c. 5; 17]. IlocTkomoHUaIBHOE
IPOCTPAHCTBO B JAHHOM KOHTEKCTE O3HA4aeT, MNPExXIe
BCEro, KyJIbTYPHOE MPOCTPAHCTBO, c(hepy aKTHBHOTO B3a-
HMMOJICHCTBHUS ATUUECKUX, PEITUTHO3HBIX, HAIMOHAIBHBIX 1
T. 1. ()aKTOPOB, BO3HHKIINX B PE3YNbTATE CYLIECTBOBAHMS
KOJIOHHaNbHOTO pexknma [15, c. 12].

MeTo0I0THIECKOH OCHOBOW JaHHOM PaOOTHI CITYXKHT
CEMUOMUKO-HAPPAMUGHDITE  MemOo0 ONHCAHUS  XyIOXKe-
CTBEHHOT0 HappartuBa, npeioxkeHHsiii P. [lloymom, ko-
TOPBIM TpeAronaraeT BHIACICHUE ONPEACIICHHBIX MOBECT-
BOBATENIFHBIX AIEMEHTOB B CTPYKTYpEe HappaTHBa ¢ MOCie-
IYIOIIAM OIMCAHUEM MX B TEPMHHAX MPOIO3UINH, OCHOB-
HBIMH HOCHTEIISIMH KOTOPBIX B TEKCTE CITyXaT MPeIuKar-
HbIe (MIPU3HAKOBBIE) CIIOBA — TJIATOJIBI, HAPEUHs, Mpuiara-
TENBHBIC W CYIIECTBUTEIBHBIE C MPEANKATHON CEMaHTHKOM
[4 c. 60; 23, c. 76]. [ns ycraHOBICHHs aTpUOYTHBHBIX
MIPU3HAKOB COOBITHI OBUT MCIOJIb30BaH TAKXKE CeMAHMUKO-
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cmunucmuyeckuti anaaus [9, ¢. 18]. C moMolupo konmex-
cmono2uyeckozo ananuza [12] ObLIM PaCCMOTPEHBI MPEIH-
KaTHBIC CJIOBA B paMKaxX OIPECICHHOIO KOHTEKCTa, C
LIETBI0 BBISIBIICHNS! CMBICIIOBOH B3aMMOCBSI3H IETIOTO Hap-
paTHBa U €ro CTPYKTYPHBIX JIEMEHTOB.

Pe3yabTarsl u ux odcy:xaenue. Cpeau JOMUHAHTHBIX
YepT aHIJIOS3BbIYHOTO MOCTKOJOHUAIBHOIO poMmaHa XX-—
XXI Beka npeobnagaet ncuxosorusm [11, c. 5; 10, ¢. 6, 22,
c. 36]. Kak acTeTHyecKuii MPUHIIMI, JCKAIHA B OCHOBE
XyZIO’KECTBEHHOTO TBOPYECTBA [ /], TICUXOJIOTH3M MpEIIo-
JlaraeT pasHOCTOPOHHEE W JIOCTaTOYHO JIeTAIbHOE M300pa-
KEHHE C TIOMOIIBbI0 Pa3HOOOPa3HBIX CPEICTB XYIOXKe-
CTBEHHOW JIMTEPaTyphl KU3HHU YEIOBEKA, €r0 JTyXOBHBIX,
TICHXOJIOTUYECKNX, JK3UCTCHIMOHAIBHBIX XapaKTEePUCTHK,
MOMCKU ¥ MOHMMAaHHUE YEIOBEKOM CBOETO CYIIECTBOBAHMS
B JMHAMHUYECKOM H IIPOTHBOPEYMBOM MHpE. XyI0oXKe-
cTBeHHas JuTepatypa XX — Havasa XXI Beka UCIOJIb3yeT
BECh apceHal BepOaJbHBIX CIIOCOOOB ICHXOJIOTH3ALNN
COOBITHH M TEpCOHaXel B XyIOXKECTBEHHOM IIpOU3BEjie-
HUM, HO C ONpeeICHHOW HIOAaHCHPOBKOH. OCHOBHAs TEH-
JICHLIUST Pa3BUTUS XYIO0)KECTBEHHOTO IICHXOJOTHM3Ma 3a-
KJII0YaeTCsl B TOM, YTO Ha MEPBBIH IUIAH BBIXOST KOMIIO-
3UIMOHHbIE ¥ HappaTUBHbIE (OPMBI TICHXOJIOTU3ALUH.
CTHIMCTHYECKHI MOTEHIMAN XYI0’KECTBEHHOTO TICHXOJIO0-
TH3Ma pacImpsieTcsl Takke 3a CUeT MOAN(HKAINI Tpaau-
IIMOHHBIX JKaHPOBBIX (HOPM.

ITcuxonoruzauus pomanos JJx.M. Kyt3zee npoucxoaur
Onmaromaps BBEICHHIO B CIOKETHO-KOMITO3HMIIMOHHYIO
CTPYKTYpY TNPOHW3BEICHHS IICHXOHApparuBa. [lcmxoHap-
patuB UMeeT J1B€ (POPMBI XyA0KECTBEHHOTO BOTLIOIICHHS
B aHAIM3HPYEMBIX IMPOU3BEICHUAX: BHEIIHIOI WIH He-
OPSAMYIO U BHYTPEHHIO WK TPsiMyo [cpaBH.: 5, ¢. 297].
[TepBas mpeanosaraer BepOalbHOE M300paKEHUE BHEIII-
HUX MPOSIBICHUI TeX WM APYI'MX SMOLMOHAJIBHBIX M
NICUXOJIOTHYECKUX COCTOSHHM TepcoHaked (MHMMKH,
XKECTOB TOCTYIKOB, JBW)XEHHH, OCOOGHHOCTEH pedn M
np.). Bropas ¢opma HameneHa Ha M300paKeHHUE IMOITHIHA
U TIEpPEeXXKMBAHUN TEPCOHAXKA Yepe3 CaMOpacKphITHE, T.e.
caM repoil ONMCHIBaE€T CBOM BHYTpeHHUM Mmup. Tekcro-
BBIMH (OPMaMH peayu3aliy TaKoro IICHXOHAppaTHBa
MOTYT CIIy’KHTh BHYTPEHHHMH MOHOJIOT, COH, HCIIOBEb,
MMUCBMO, THEBHUK TJIaBHOTO reposi. BaxkHa Taroke Touka
3peHHs, BEIOpaHHAs aBTOPOM JUIS MPEACTaBICHUS TICHUXO-
nosecTBoBaHUA. CleyeT MoAYepKHYTh, YTO MaKCUMAaJIb-
HBII cTHIMCTHYECKUI AP deKT rocTuraeTcs B pe3ynbTare
B3aMMOJICHCTBHA yKa3aHHBIX ()OPM IICHXOIIOBECTBOBAHMUS.

CTpyKTypHBIMH 3JIEMEHTaMHU IICHXOHappaTHBa B MPO-
n3BeneHusax Jx.M. Kytsee mpeanaraem cumrarh IICHXO-
JIOTH3UPOBAHHBIE KOHTEKCTHI, T.€. TaKue (pparMeHTHl Xy-
JIOKECTBEHHOTO TIPOM3BEJICHUS, KOTOPbHIE OINMUCHIBAIOT
ONpPENEICHHOE IICHXOJOTMYECKOe COCTOSIHHE TIepost ¢
MIOMOIIBI0 3MOIMOHAIIBHO MapKHUPOBAHHBIX JIMHI'BHCTH-
YECKUX E€IMHHMI (S3bIKOBBIX, KOMIIO3UIMOHHBIX, MTOBECT-
BOBAaTeNbHBIX). B CcomepKaTeNsHOM OTHOIICHUH TaKue
KOHTEKCTBI COOTBETCTBYIOT SMHM30JaM — CIUHHUIAM Hap-
paTHBa, XapakTepU3YIOIIUMCS €IMHCTBOM MeECTa, BpeMe-
HH U JedicTByromux jmi [18, c. 31]

PaccmoTpuM 0COOEHHOCTH penpe3eHTalny ICUXOHAP-
paruBa B pomane J[x.M. Kytzee "Slow Man" ("MenJen-
Hblii denoBek'). [aBHOrO repos pomana, 60-JleTHero
¢dororpada Ilona PelimenTa, 1o nopore B cynepMapkeT
cOuBaer mMammHa. B OonbHHIIE €My aMITyTHPYIOT 4acTh
HOTH, HO OH OTKAa3bIBa€TCsl OT IIPOTE30B, MPOTECTYs Ta-
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KM 00pa3oM IMPOTHUB BCEro MCKycCTBeHHOTo. ITosr BO3-
BpamacTcsa ,ZIOMOP'I U CTAaHOBUTCA ITOJIHOCTHIO 3aBUCHUMBIM
OT TIOCTOPOHHUX JIFOJCH. DTOT HECUaCTHBIA CIIydaill Ko-
PEHHBIM 00pa3oM HM3MEHSET MHPOBOCIPHUATHE TJIABHOTO
repost U omrymeHue ceds B Mupe. Hampumep:

HE IS BEING rocked from side to side, transported.
From afar voices reach him, a hubbub rising and falling
to a rhythm of its own. What is going on? If he were to
open his eyes he would know. But he cannot do that just
yet. Something is coming to him. [...].

Frivole. Something like panic sweeps over him. He
writhes; from the cavern within a groan wells up and
bursts from his throat.

'Pain bad?' says a voice. 'Hold still." The prick of a
needle. An instant later the pain is washed away, then the
panic, then consciousness itself.

He awakes in a cocoon of dead air. He tries to sit up
but cannot; it is as if he were encased in concrete.
Around him whiteness unrelieved: white ceiling, white
sheets, white light; also a grainy whiteness like old
toothpaste in which his mind seems to be coated, so that
he cannot think straight and grows quite desperate. 'What
is this?' he mouths or perhaps even shouts, meaning.
What is this that is being done to me? or What is this
place where | find myself? or even What is this fate that
has befallen me? [26, p. 14].

I[aHHLIﬁ NCUXOHAppaTUB OIIUCBIBACT IICUXOJIOTHUYC-
CKOC COCTOSIHUC CTpaxa MU OTHAsHUA TJIABHOI'O TIepos,
KOTOpBIﬁ HC NOHHUMACT, YTO IPOUCXOAUT € HHUM IIOCIIC
asapuu (What is going on?). BepbansHo uaest 6eCroKoii-
CTBa U HCBCACHUA MPCACTABJICHA C IMMOMOIIBIO CJIOBCCHBIX
meradop: from the cavern within a groan wells up and
bursts from his throat (u3HyTpu, clnoBHO W3 memiepsl,
BO3PACTaeT M BRIPhIBAETCS U3 ropia ctoH); he awakes in a
cocoon of dead air (on mpoceImaercsi, OKyTaHHbIH MepT-
BbIM BOS,I[yXOM) U XYyHOXKXCCTBCHHBIX CpaBHeHI/Iﬁi some-
thing like panic sweeps over him (4ro-to, Mo100HO MaHu-
KM OXBaThIBaeT €ro); it is as if he were encased in con-
crete (tak, 6yTTO ero 3akaraiu B 1eMeHT); also a grainy
whiteness like old toothpaste in which his mind seems to
be coated (3epuucras Oenu3Ha, MOXOXKash Ha 3yOHYIO
MacTy, CIOBHO YKpbLIa ero mosr). [lcuxonorusm ycuiu-
BAeTCSl M 3a CYET BKJIIOYCHHS B CTPYKTYpy (parmenra
HEMOJTHBIX (HOMHUHATHBHBIX) mpemtoxenuit (The prick of
a needle), kotopeie, BMECTE ¢ MOJHBIMU CO3JAIOT aTMO-
chepy HEYBEpPEHHOCTH M BOJHEHHs mepcoHaxka. [1oBTo-
penune npuiaratenbuoro White (6enbrit) u ero mepuata
whiteness (6enn3Ha) METOHUMHUYECKH YKa3bIBAIOT, C O
HOW CTOpOHBI, HA MecTO (OOJNBHHUIA), TAC IPOUCXOMASAT
coObITHS, a ¢ pyroi — pacrepsiHHocTh [loma. Kommosu-
IMUOHHO, SMOLMOHAJIbHOC HAIPS)KCHUEC Tlona nepegaHo ¢
NOMOIIBKO BHYTPEHHETO MOHOJIOTa, B XOA€ KOTOPOTO
rIIaBHbIN repoit 3agaet cebe Bonpocs! (What is this that is
being done to me — Ymo co mnoii denarom?; What is this
place where | find myself? — T'me s ouytuics?), Ha KOTO-
PBIE, K COXAJICHNUIO, HC MOXKET JaTh OTBETHI.

IMcuxonapparus B pomane .M. Kyrsee "Waiting for
the Barbarians" ("B oxunanuu Bapsapos'") BOILIONMIAETCS
C TMOMOIIBIO MHOpHueMa OHeprI/I‘leCKOFO IIOBECTBOBAHMUSI.
Bo3MOXHOCTh paccMOTpeHHs CHOBUAEHHH Kak (GopMBbI
TICUXOHAappaTuBa O0BsCHAETCS mpuponoid cua. Tak, B
penuruo3Hod u QUIOCOPCKONH TpagUIMAX COH, dYarle
BCCro, BOCHPHUHUMAJICA KaK IMMOCPEAHUK MCKIY peaJ’ILHOﬁ
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KHU3HBIO M TIOTYCTOPOHHMM MupoMm. COH JaBajl BO3MOXK-
HOCTh 3arjsIHYTh B TIIYOWHBI YEJIOBEYECKON IICHXHKH,
TallHbl YEJIOBEYECKOW AYIIM, IMpEACKa3blBall, NpeayIpe-
KIaJ, TaBaj Hajexmy, ceobony u T.1. [14, c. 15].

LlenTpanbHO TEMOI HaHHOIO poMaHa SIBISIETCS TeMa
JUYHOCTHOTO "mpoOyxneHns" — OOJEe3HEHHOTO U TIPOTH-
BOPEUMBOTO IIPOIIECCa, IO3BOJLIIOLIEr0 TIIyO)Ke ITOHSTH
OIIpe/ICNICHHBIE MCTOPHYECKHE W TOJIUTUYECKUE pealni,
OTPaXCHHBIE B 3TOM IPOU3BEJICHUH, & UMEHHO, NPUPOIY
uMnepuaiusma [22, c. 48]. D10 pomaH 0 YenoBeKe, KOTO-
PBI MPOXOAUT JOCTATOYHO CJIOXKHBIA M TPaBMaTHYECKUH
IyTh, CTapasich OCBOOOAUTHLCS U MPOTUBOCTOSTh MMIIEpHa-
JUCTHYeCKOMY pexrMy. [1o MHEHHIO caMoro aBTopa, Impo-
W3BE/ICHIE OMFCHIBACT MPUPOJTY YSIOBEUECKUX CTPaTaHUH
W UX BIMSHHE Ha 4eloBeka cosectd (man of conscience)
[21, c. 363]. 31ech TIcMXOHAPPATHB MOKET OBITH Y()PeKTH-
BEH JUTS BBIXOJIa HA CMBICIIOBOM yPOBEHb IPONU3BEICHMSL.

Crierdprika CEeMaHTHUKU U (PYHKIIMOHUPOBAHUS TICUXO-
HappaTHBa B 9TOM POMaHE OIPEJENseTCs] ero KaHpOBOU
npupomoii. Ilpoussenenne "Waiting for the Barbarians"
("B oxxmnmaHuM BapBapoB") CHHTE3UpyeT B cebe depThl
pomana u mapabonsl [3]. Mcxoms u3 3toro, »aHpoBas
MoJIeNb poMaHa (OPMUPYETCS TAKUMH XapaKTepPHCTHKA-
MH, KaK aJUIeTOPUYHOCTb, CHMBOJHU3M, CaMOCTOSTEIIb-
HOCTh MPEIMETHOTO IUIaHA ITIOBECTBOBAHHSA, OTKPHITAS
KOHI[OBKA, COOTHECEHHOCTh C YKAaHPOM MPHUTYH [TaMm xke].
B pomane "Waiting for the Barbarians" ("B oxunanunu
BapBapoB') COSAMHACTCA pealbHOE M UppealbHOe, mapa-
JIOKCaTbHAs CBSA3b MEXIY KOTOPBIMH PAacKpBIBACTCSA C
MIOMOUIBI0 OHEHMPHUUECKUX AMU30J0B. BrjeTeHHbIN B MO-
BECTBOBATEJIBHYI0 KaHBY IIPOM3BEICHMS, OHEHpUYECKUI
HAppaTHB BBIIOJHACT 3[E€Ch pPsJi BaKHBIX (YHKIHH,
HanpuMep, XYyAOKCCTBCHHO-TICUXOJIOTMYECKYIO U IIPO-
THO3HMPYIOIIYIO, XapaKTePOJIOTHUECKYIO:

In the night the dream comes back. | am trudging
across the snow of an endless plain towards a group of
tiny figures playing around a snow castle. As | approach
the children sidle away or melt into the air. Only one
figure remains, a hooded child sitting with its back to me.
I circle around the child, who continues to pat snow on
the sides of the castle, till I can peer under the hood. The
face | see is blank, featureless; it is the face of an em-
bryo or a tiny whale; it is not a face at all but another
part of the human body that bulges under the skin; it is
white; it is the snow itself. Between numb fingers | hold
out a coin. [25, p. 35]

Br1iereHHBIH 3TTH30]T OMMUCHIBACT OJWH M3 CHOB TJIABHO-
TO Tepos, LEHTPaIbHBIM 00pa3oM KOTOPOTO BBICTYINAET
JieBylIKa-BapBapka. Emie 10 Bctpeun ¢ Heil, o BuguT
ee BO CHe CHavaia B 00pa3se kakoro-to pebetka (a hooded
child) ¢ HeueTknumu, pasmeiThiMu uepTamu Juua (The face |
see is blank, featureless; it is the face of an embryo or a
tiny whale). IpuGkasce K Hell, ee 00pa3 pacceuBaeTcs U
ucyesaet, a JHKOJUT Ipernosaraet, 4YTo 3To ObUIO ke He
JIMIIO, & KaKasi-TO APYTas YacThb TeNa, & MOXKET MPOCTO CHET
(it is not a face at all but another part of the human body
that bulges under the skin; it is white; it is the snow itself).
bnaronaps Takomy 3hemepHOMy 00pa3y JEBOYKH CO3/IAET-
Csl TICHXOJIOTMYECKOE HAlpsDKEHHE, KOTOPOE YCHIIMBACTCS
crnoBecHoil Meradoporr melt into the air (pactBopmiicst B
BO3/IyX€) M MHMTETOM NUMD (oHemenslil) B cioBocoyera-
Huu Numb fingers (oHeMenble nanbLbl).
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I[J'Iﬂ IpEacTaBJIICHUA TMIOBECTBOBATE/ILHON KaHBHI B pomaHn€
"In the Heart of the Country” ("B cepaue crpanst") aBTop
BEIOMpacT NICHUXOHAPpATHB B (GopMe AHEBHHKA. KoMmosu-
IIMOHHO, MPOMU3BEACHNE COCTOUT M3 KOPOTKHUX ITHEBHUKO-
BBIX 3ammcei (oOmiee yncino 266), HamoMUHAOMKe (OTO-
rpadu WM CHUMKH PEANbHOCTH, OTPAXCHHBIE B TOJIOBE
rJIaBHOM TEPOUHHN MPOU3BCACHUA Mar Jbl, OI[I/IHOKOf/i, HE-
33.My>KHeI71 JKCHIIIUHBI, KOTOpasd KUBET BMCECTC CO CBOUM
OTIIOM M TIpUCIyrod Ha otmanéuHod ¢epme B Kapy. B
OTOM pOMaHe, € O,Z[HOﬁ CTOPOHBI, UCIIOJIB30BaH )KaHpOBLIﬁ
IIOTCHIIMAJI JHECBHUKA (ero (l)OpMaJ'IbHLIe u (I)YHKIII/IOHEU'IL-
HBbIC BOBMO)KHOCTI/I), a C Ipyr oM — MPUMECHCHBI ONIPEACIICH-
HBIC CTHJIHCTHYCCKHC MOﬂI/ICI)I/IKaLII/II/I, TIOKa3bIBAIOIIC
MHINBUIyaTbHO-aBTOPCKYIO CTier(uKy TpaHchopMannu
storo aHpa. [lcuxonappatus B pomare "In the Heart of
the Country" ("B cepitie cTpansr") BBITOJHSCT JBE KITFOUE-
Bble (YHKIMH: TPHHAMAET yYacTHe B CO3AaHUHM oOpasza
NEPCOHA)Ka U PACKPBIBACT KIIOYCBYHO TCMATHUKY IIOCTKO-
JIOHHUAJIBHBIX HpOHSBeHeHHﬁI MCKPACOBBIC OTHOUICHUA,
pasHHMIly KyJIbTYp, HACHIIHE, MOJIETb "X03stuH — ciyra" [20,
c. 24]. TlpencraBieHHbIA ¢ TOYKH 3PEHUS TNIABHOH TepoH-
HH, ICUXOHAppaTuB B 3TOM NPOU3BCACHUHN IIPCIACTABIIACT
co0o0il TCHXONOTrMYecKuif aBTOHApPaTHB, K OCHOBHBIM
qepTaMm KOTOPOTO0 MOKHO OTHECTHU Cy6I>eI(TI/IBHOCTL, J0-
CTOBEPHOCTS, "3dexT ncosemu”. Hampumep:

I am a black widow in mourning for the uses | was
never put to. All my life 1 have been left lying about,
forgotten, dusty, like an old shoe, or when | have been
used, used as a tool, to bring the house to order, to regi-
ment the servants. But | have quite another sense of my-
self, glimmering tentatively somewhere in my inner dark-
ness: myself as a sheath, as a matrix, as protectrix of a
vacant inner space. I move through the world not as a
knife blade cutting the wind, or as a tower with eyes, like
my father, but as a hole, a hole with a body draped
around it, the two spindly legs hanging loose at the bot-
tom and the two bony arms flapping at the sides and the
big head lolling on top [24, p. 44].

B YKa3aHHOM TMICUXOJIOTU3UPOBAHHOM KOHTCKCTC Mar-
Ja OIHMCBIBACT BOCHPHUATHC ce0s. Ilcuxosloruyeckoe co-
CTOSIHUC OT4HasiHUA W pas3ovYapOBaHUA Bep6am>H0 npea-
CTaBJICHO C INIOMOINBIO 3MOLII/IOHaHBHO-OLle-HO‘~IHOI71 JICK-
cuku: metadoper | am a black widow in mourning (A —
yepHasl BJIOBa B Tpaype); XyA0KECTBEHHBIX CPaBHEHHM:
forgotten, dusty, like an old shoe like an old shoe (3a6bI-
TYI0, TIBUIBHYIO, KaK cTaphiii OarMak), as a tool, to bring
the house to order, to regiment the servants (kax opysue
U IpUBEACHUSA JOMa B NOPSJAOK U KOHTPOJIA 3a Cliyra-
Mmu), as a sheath, as a matrix, as protectrix of a vacant
inner space (kak 4exosi, 000I0YKa sl ITyCTOTO BHYTPEH-
HETOo l'IpOCTpaHCTBa), B TOM YHCJIC TCX, KOTOPbIE OCHOBA-
HbI Ha mpotuBonocrasieHun: | move through the world
not as a knife blade cutting the wind, or as a tower with
eyes, like my father, but as a hole, a hole with a body
draped around it (5I mepeaBuraroCh M0 MUPY HE Kak Je3-
BHC HOXa, pa3pe3arouiero BETEP, MM KakK OarHs ¢ r1a3a-
MH, TIOA00HAasT MOEMY OTITy, a KaK JbIpKa, BOKPYT KOTO-
poit — Teno); meronnmuu the two spindly legs hanging
loose at the bottom and the two bony arms flapping at the
sides and the big head lolling on top (aBe cBucaromue
KHU3Y AJIMHHBIC TOHKUE HOT'H, JIB€ KOCTJISIBBIC PYKH, XJIO-
Taroniye no 60kam, U OOJIbLIAs TOJIOBA CBEPXY).
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BoiBoabl. [IpoBeneHHOe wHccneoBaHUE TO3BOJIAET ClIe-
JIaTh 3aKJITIOUYEHUE O TOM, YTO XyI0’KECTBEHHBIN ITCUXOHAP-
paTuB, BOIDIOMIASICH B CEMAHTHYECKOM IIPOCTPAHCTBE PO-
MaHoB J[x.M. Kyt3ee, ciryut 3¢ ¢peKTHBHBIM CIOCOO0M
MOJICTTPOBaHMS 00pa3a IepCOHaXka, PACKPHIBAIOIINIA €ro
BHYTPEHHHH MHp, ICHXOJIOTHYECKOE W 3SMOIHOHAIBHOE
cocrosiHre. Kpome 3TOro, NCHUXOHAppaTHUB MOXET pac-
CMaTpUBaThCsA KaK CHCHUANBHBIA CMBICIOBOW KO, Jaro-
LM TOCTYN K COAEPIKAHUIO XYJOXKECTBEHHBIX MPOM3BE-

JIEHUN W ONPEIENAIONINN CTpAaTerui0 MX MPOUYTEHUS, TO-
HUMaHU U MHTepHpeTanuy. B acmekre ciokeTooOpa3oBa-
HUSL POMaHOB aBTOpa, IICHXOHAPPATHB SIBISICTCS 3HAYH-
TEMBHBIM (PaKTOpOM (HOPMHUPOBAHMS KOMITO3HLIMOHHON M
HappaTHBHOW CTPYKTYpPBI MPOAHATU3NPOBAHHBIX POMAHOB.
IlepcriekTuBBl JaJbHEHIINX MCCIEIOBAaHUN 3asBICHHOU
MpoOJeMATHKN BUIATCS HAM B HM3YYCHHH MCEXaHH3MOB
B3aMMOJICHCTBHUS pa3HOOOPa3HbIX (JOPM MICUXOHAPPATHBA B
XyJ0XeCTBEeHHBIX MpousBeaeHusx .M. Kytsee.
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I1zotova N.P. Linguistics of psychonarration in J.M. Coetzee’s novels: aspects of study
Abstract. The article focuses on semantics and functioning of psychonarration in the novels written by the famous South-Africa writer
J. M. Coetzee. Psychonarration is viewed from two perspectives: as a certain narrative technique aimed at portraying the character’s
inner world as well as his/her psychological and emotional state thus conveying the author’s perception of the objective reality, and as a
verbal representation of events and situations revealing the character’s inner life.
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