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Abstract. This article dwells upon cultural peculiarities of Chinese symbols and their functioning in the trilogy “The
House of Earth” by Pearl Buck. An attempt has been made to consider the reasons for specific cultural load of symbols.
Cultural symbols have been divided into three main types: sense-forming, pervasive and limited situational symbols.
Verbal representation of Chinese symbols has revealed wide network of all their types, they convey the main idea of the
trilogy and constitute the most essential element of the trilogy’s architectonics.
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Findings in psycholinguistics, sociolinguistics, eth-
nolinguistics, philosophy of the language and cogni-
tive linguistics all contribute to the research of sym-
bols. This paper aims at highlighting the role of
Chinese cultural symbols as elements of the text that
render cross-cultural idea in the novels by Pearl
Buck.

Pearl Buck, a bilingual and bicultural American
author, was brought up to know and understand two
languages and two cultures — Chinese and Ameri-
can. The Nobel Prize winner in literature in 1938,
she was marked for the unique nature of her fiction,
which familiarized Western English-speaking world
with the distant and unknown culture [5]. Her nov-
els are of cross-cultural nature as they communicate
the vision of Chinese, their culture, life and way of
thinking to Western civilization through the English
text. The addressee of Pearl Buck’s Chinese novels
is the American reader.

Structurally the symbol is a multi-notional com-
plex sign. The symbol is an important element of
Pearl Buck’s fiction with the help of which she
communicates her culture as well as the individual
perception of Chinese world. Her trilogy is saturated
with symbols, it provokes reader’s imagination and
calls for special attention to symbolic image and the
interpretation of its deep sense.

American scholars K. Burke and E. Cassirer
claim that symbol-making is human natural activity
and our condition, both describe a human being as
an animal symbolicum defined by the ability to cre-
ate and use symbols [4; 18]. The notion of symbol
refers to the idea of putting things together in order
to contrast them [6]. Another interpretation of a
symbol runs that this is “something that represents
something else by association, resemblance, or con-
vention, especially a material object used to repre-
sent something invisible” [10].

The symbol consists of two “halves” which can
be relatively divided into a symbolized and symbol-
izing. The symbolized is something concrete, which
can be perceived. The symbolizing is an abstract
idea, emotion, association, which is provoked by the
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symbolized in the recipient’s mind. The symbol ex-
ists when these two halves meet in the conscious-
ness. According to W.Y.Tindall a symbol is
“something which stands for or suggests something
else by reason of relationship, association, conven-
tion or accident but not by intentional resemblance”
[17,5].

In fiction symbols can be cultural, contextual, or
personal. In the literary sense, a symbol, according
to C. H. Holman “is a trope which combines a literal
and sensuous quality with an abstract or suggestive
aspect.” [9, 436]. The symbol is a word, place, char-
acter or object that means much more beyond its lit-
eral level [10].

Y. Lotman considers symbols to be culturally de-
termined and the role of a symbol is that one of a so-
called semiotic ‘condenser’ capable of keeping in a
condensed form some extremely extensive and im-
portant texts [12, 249]. Symbols belong to national-
ly biased components of cultures that function in
synchrony and diachrony, transmit condensed cul-
tural experience of the nation through generations.

M. Eliade assigns “the mission of going beyond
the limitations to the symbol and the role of inte-
grating people into society, culture and the uni-
verse” [8, 21]. The symbol, according to
D. Rasmussen, is somewhere in the center of any
culture and “testifies to human imagination in its
poetic, psychic, religious, social and political forms”
[16, 1].

There are several classifications of symbols.
C. Jung divides symbols into "natural” and "cultur-
al" [11], whereas P. Newmark classifies them into
universal, cultural and individual [14]. In both clas-
sifications symbols appear to be culturally deter-
mined notions. Culturally-based meaning of sym-
bols becomes especially evident in cross-cultural
communication when the addressee may face vari-
ous problems with interpreting symbols of a differ-
ent culture. Therefore, analysis of Chinese symbols
as they appear in the novels written in English calls
for ethnolinguistic approach to their nature.
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W. Eberhard, an expert in the Chinese language
and culture, states that mental processes and cogni-
tion of Chinese and people of Western civilization
differ [7, 7]. Chinese words cannot be ‘spelled’. All
signs or characters of the Chinese language are es-
sentially pictures, and ‘appeal to the eye’ whereas
Westerners are ‘people of the ear’. Until quite re-
cently, Chinese had no separate word for a ‘sym-
bol’, for which they used the word xiang, meaning
‘picture’ [7, 8]. According to C. Jung “a word or a
picture is symbolic if it contains more than can be
grasped at first glance” [11]. F. Lessing believes that
the language of symbols is the second language of
Chinese and it penetrates all spheres of communica-
tion. It possesses great potential in comparison with
the ordinary language it is richer in nuances and
shades of meaning [7].

Chinese are characterised in their speech and be-
haviour by extreme reticence which in Eberhard’s
view is explained by the way Chinese lived through
centuries. European travellers and missionaries who
visited China in the 16"-18" centuries described
Chinese as ‘old’ people — tranquil and serene in
their wisdom but ‘lifeless’ [7, 10]. What European
travellers saw as ‘lifelessness’ was, in fact, extreme
reticence as Chinese had always to bear in mind
how others would react to any of their attitude, opin-
ion or utterance. Therefore, Chinese formed the so-
ciety which used symbolic forms and modes in
communication to integrate the individual with pub-
lic order and morality.

W. Eberhard has classified Chinese symbols into
various thematic groups. The most important, cen-
tral one in the whole taxonomy is the human being,
the man in his bodily existence, social settings, with
his artefacts, things that he makes. The human being
is the cardinal being in this world for the Chinese.
Animals, plants, even the heaven and the earth are
subordinated to the man [7, 11].

In the realm of animate nature, animals are more
important than plants. Domestic animals, however,
do not figure so often as wild animals. Such natural
phenomena as clouds, rain, dew, thunder are also in
the symbolic system. Animals are seen in an ambiv-
alent light, many of them threaten the man physical-
ly or have properties which he admires or envies.

Most of the symbols beloved of Chinese relate to
things that can be observed with the eye, and these
we may denote as ‘formal symbols’. However, quite
often, the Chinese word which stands for the con-
cept it symbolizes is phonetically equivalent or, at
least, close to the symbol itself (e.g. fu means good
luck, and fu means the bat: so the bat symbolizes
good fortune). In such cases we can speak of ‘pho-
netic’ or ‘aural’ symbols [13].
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However, objects which are not symbols in
themselves but which appear in symbolic metaphors
should be taken into consideration while reading fic-
tion, e.g. the eye. Chinese are fond of describing the
eye in symbolic terms, and here are some examples
from the novel “Sons” by Pearl Buck:

“You and I, after all, are nearer to each
other than to these others, for the eyes of our
hearts are finer and more delicate ” [2, 156];

“And the man did indeed look like a leop-
ard, for his eyes were not black as are the
eyes of common mortals, but they were pale
and yellow as amber” [2, 276];

“She has a fox's face and fox eyes and
women like this are only half human and the
other half fox, and they have a very magic
wickedness™ [2, 291];

“... with his inward eye he saw his son’s son” [2,
291];

“He could scarcely keep his eyes from Sheng’s
golden, oval face and from his eyes, as apricot in
shape as any maid’s, and soft and black and dream-
ing” [1, 53].

Though there is no unified typology of symbols
in linguistics, symbols in this paper are studied ac-
cording to the following distinctions: 1) archetypal,
2) cultural stereotype and 3) author’s individual
symbols. Considering the role of symbols in the ar-
chitectonics of prose texts we distinguish sense-
forming symbols (the ones that bear condensed
senses and tend to build up meanings and reveal the
hidden senses of the text), pervasive symbols (used
more than once and bearing vivid cultural loads) and
limited situational symbols (illustrative cultural
symbolic images appearing in the text only once).

In terms of representation we distinguish cultural
symbols of such types: 1) symbols of nature; 2)
symbols of the human being (parts of body, arte-
facts, food) and 3) color symbols. All these types of
symbols may also be sense-forming, pervasive and
limited situational ones. Verification of Chinese
symbols was carried out by the following sources
“Chinese Symbols and Superstitions” by H. Morgan
and “A dictionary of Chinese Symbols” by
W. Eberhard [7; 13].

The most significant sense-forming symbol in
the novel "The Good Earth" as well as in the whole
trilogy is the symbol earth. It is actualized through
the title of the first novel, designated by the qualifier
"good", thus preparing readers for the certain un-
folding of the idea in the book. The symbol earth is
verbalized also through land, field and soil. Sym-
bols of the earth and the heaven are seen by Chi-
nese as a generative pair, and those are two main
symbols that convey the main idea throughout the
trilogy.
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“Each had his turn on this earth. They worked
on, moving together — together — producing the fruit
of this earth... When the sun had set he straightened
his back slowly and looked at the woman. Her face
was wet and streaked with the earth. She was as
brown as the very soil itself. ... She smoothed the
last furrow slowly. Then in her usual plain way she
said? Straight out, “I am with child”. ... His heart
swelled and stopped. ... Well, it was their turn at
this earth/” [3, 30].

For Chinese the female principle “yin” is associ-
ated with the earth, thus the above-mentioned ex-
ample receives additional connotations in describing
the pregnant wife of the protagonist.

In the second novel of the trilogy the symbolism
of the earth weakens. The intensive cultural symbol
tiger develops into the sense-forming element in
“Sons”. Tiger is the king of wild animals and a
bearer of the male element. Tiger is also the symbol
of courage and bravery [7, 290]. The protagonist
Wang the Third is given the name Tiger by his fol-
lowers, and this symbol activates and reveals the
dominant traits of the protagonist’s character, as
well as his actions.

“l say he looks like a black-browed tiger, |
say! And so Wang the Tiger did look ... When
he lifted his brows up his eyes seemed to
spring out from under them and his whole
face opened suddenly as though a tiger
sprang forth” [2, 177];

“Now Wang the Tiger had all a tiger's cau-
tion” [2, 178];

“They did not dare to fire upon Wang the
Tiger lest it be nothing but twisting a tiger's
whiskers and he come rushing back upon
them, and destroy them all” [2, 178].

Another Chinese symbol of bravery, a sword, un-
folds in the architectonics through the hypertext of
the two novels in the trilogy “Sons” and “A House
Divided”. For Chinese a sword has magic properties
of repelling demons, and it is often represented by
the snake. Furthermore, in Pearl Buck’s fiction it
acquires the sense of independent life of the warrior.

“Now he came back a man, the tallest of
the three brothers ... and he had a sword gir-
dled to his leather belt” [2, 23];

“Wang the Tiger drew out his sword as
swiftly as a flash of lightning plays across a
cloud” [2, 185];

“... indeed Wang the Tiger took great care
never to appear before his own men unless ...
he had his sharp sword he had used in such a
way that now he loved and hated it too” [2,
446];

“Thus they led him to where Wang the Tiger
sat in the great hall waiting, his sword drawn
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and shining like a narrow silver serpent
stretched across his knees” [2, 591].

In the third novel Wang the Tiger is an old man
and a sword is the symbol of his past victories and
the reminder of his long-gone strength.

“The old man struggled to his feet ... and he
fumbled for the narrow keen sword he kept always
beside him” [1, 1];

“There the Tiger stood, clinging to the door post
of his hall ... and his sword was not in his hand” [1,
253];

“The old Tiger sat nodding, his warm wine drunk
... Above him on a nail his sword hung in its scab-
bard. It was still beautiful, though sheathed” [1,
258].

The cultural symbol rice is a pervasive symbol,
used mostly in “The Good Earth”, and appearing as
a limited situational symbol in the last two novels of
the trilogy. Rice is staple food of Chinese people, its
status as a useful plant goes back to the dawn of
Chinese history. Moreover, rice saves from hunger.

“There was the good white rice bubbling and
boiling, and clouds of fragrant steam rose up. Now
when the people smelled this fragrance of rice it
was the sweetest in the world to their nostrils” [3,
98].

In the context of this novel the symbol rice im-
plies primarily happiness, wealth, but first and
foremost, fertility. The fields for growing rice are
the best and symbolize abundance:

“He owned a piece of land that for generations
had made the House of Hwang great... and she said,
“Let it be bought. After all, rice land is good” [3,
53].

Rice in the text of the novel often appears not in
the meaning of food, but of the plant to be grown. In
this sense it is frequently used in similes, e.g. “green
as jade”, which adds to the ethno-cultural percep-
tion of the symbol. Jade, which occurs in several
shades ranging from white to dark green, has always
been the favourite gemstone in China. It symbolizes
purity.

“In his fields the young rice sprouted as green as
jade and more beautiful” [3, 146].

In times of drought the protagonist of the novel
Wang Lung cares of his rice fields as if they were
his children.

“The young rice beds which Wang Lung sowed at
first were squares of jade upon the brown earth. He
carried water to them day after day after he had
given up the wheat... O-lan said to him, “If the chil-
dren must drink and the old man has his hot water
the plants must go dry.” Wang Lung answered with
anger that broke into the sob, “Well, and they must
all starve if the plants starve” [3, 68].
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To sum up the study of verbal representation of  the one of earth which is also verbalized through
Chinese symbols in Pearl Buck’s trilogy “The land, field and soil. Symbols in the trilogy are not
House of Earth” has revealed their close connection  frozen, they may acquire new colourings and conno-
to culture, history, and age-long traditions. Chinese  tations. In most situations they enter as components
symbols as they appear in the novels by Pearl Buck  of stylistic tropes and devices (metaphor, simile).
disclose the idea of the trilogy. They are part of the Further analysis of Chinese symbols in terms of
architectonics of the trilogy. Symbols are of three  cross-cultural studies is necessary. The heritage of
types in the trilogy — sense-forming (earth, tiger),  Pearl Buck calls for additional investigation of sym-
pervasive (rice) and situational (jade). The most im-  bolism in her works as this cultural sphere is ex-
portant sense-forming symbol in the whole trilogy is  tremely important for deeper mutual understanding.
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HBaciora O. Bep6anbHas penpe3eHTalusl KUTAHCKUX cuMB0JIOB B Tpuioruu Iepa bak «/lom 3emiam»

AnHoTanus: CTaThs MOCBSIIEHA U3YUYCHHUIO KyJIbTYPHBIX OCOOCHHOCTEH KMTAlICKMX CHMBOJIOB U UX (YHKIIMOHHUPOBA-
Huto B Tputoruu "Jlom 3emun" amepukaHCKON MHCaTeNNbHUIBI, TaypeaTta HobeneBckoil mpeMun B 001aCTH INTEPaTyphI
ITepn bak. CHMBOJIBI SBISIOTCA BaXKHEHIIMMH SI3BIKOBBIMH MCTOYHMKAMH MH(MOpPMAIMK O JTyXOBHOH KyJibType, obna-
JTAIOT OOJBIIUM KYJIBTYPHO-UCTOPHYECKHM MOTEHIMAIOM. TakuM 00pa3oM, OHU MPEICTaBIAIOT COO0Il OTPOMHBIN HH-
Tepec ¢ MO3UIUN JTUHI'BOKYIbTYPOJIOTHYECKOTO U aHTPOIIOJIOTHYECKOT0 MMOAX00B. B mccienoBanny npoaHaaIu3upoBa-
HO BJIMSIHME KYJIbTYpHOW CHMBOJIMKM Ha ()OPMHPOBAHHE CMBICNIA HCCIEIYyEeMBbIX POMAaHOB M Ha CO3JlaHHE Kpocc-
KyJIBTYPHBIX TEKCTOB. BBlieneHHbIE CHMBOJIBI aHAIN3UPOBAINCH 10 HECKOIBKAM THIOJIOTHSIM. B XynokecTBeHHOM
TeKCcTe (PyHKIMOHUPYIOT KyJbTypHBIE, KOHTEKCTYyaJIbHbIE ¥ IEPCOHAIbHBIE CUMBOJIBL. [10 poin, KOTOPYIO KyJIBTYpHBIE
CUMBOJIBI UTPAIOT B TEKCTE, BBIIEJIEHO CIEAYIOIIIE TUIIBI: CMBICIIOT€HEPUPYIOIUE, CKBO3HBIE U CUTyaTUBHBIE. B cTaThe
BHUMaHHE (POKYCHPYETCS] Ha TAKMX OCHOBHBIX CMBICIIOTCHEPUPYIOLINX CUMBOJIMYECKUX 00pa3ax, Kak «3eMIIs», KTHIP»,
«cabmst», «puc». Hanboee BaKHBIM CMBICIOT€HEPUPYIOIIUM CHMBOJIOM B TPHJIOTHH SIBIISIETCS] CUMBOJ «3€MJIM». AKTY-
ANM3UPYACH B 3aTJIABUH MEPBOTO poMaHa «J{oOpas 3emis», cuMBOI «earthy penpe3eHTHpyeTcsa Yepes3 ceTb CHHOHUMH-
geckux o0pa3oB «landy, «fieldy, «soil» 1 mocTeneHHO pa3BopayMBaeT HICI0 B TEKCTE pOMaHA, yTpaunBasi 3HaUNMOCTh B
MOCTIETYIONNX YacTAX TpUiorud. Bo BTopoMm pomane «CHIHOBBS» CHMBOI «tiger» OmpenenseT XapakTep U ACUCTBUSL
TJIABHOT'O TEPOsi, €r0 YCHIMBAET KYJIbTYPHBIH cUMBOJ «sword». CKBO3HOI CHMBOJ «rice» MpHOOpeTaeT JOMOITHUTENb-
HbIE KOHHOTAIINH, COEANHSACH C ITHUIECKU-CIENN(UISCKUM CUMBOJIOM «jade». MHTepripeTarus 1 BepupUKaIis CHM-
BOJIOB ITPOBEJICHA ITPY ITOMOIIH coBapei cuMBoiIoB B. Dbeprapna u I'. Moprana. CaenaHo NMONBITKY U3Y4UTh CUMBO-
JIMKY B JIMaXpOHWH, PACKPbIBas JUHAMHKY HapalllMBaHMs CMBICIOB CHMBOJIMYECKUX 3JIEMEHTOB B MEraTEKCTE TPHIIO-
run. Beum paccMOTpeHBl IpHYMHBI crienudHUYecKkod KyJIbTYpHOH Harpy3KH KHTaHCKHX CHMBOJIOB HpH Kpocc-
KyJIbTYPHOM IIEPEHOCE ¥ BO3MOXKHBIE TIPOOJIEMBI MX MIPOYTEHUS] HOCUTEISIMU 3alaJHOH nuBHIM3anuy. BepOanbHast pe-
NIpe3eHTalMs] KNTaHCKOH CHUMBOJIMKH BBISBWJIA IIUPOKYIO CETh BCEX THIIOB BBIJICIICHHBIX CHMBOJIOB B apXHUTEKTOHHKE
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Tpwiioruu. XyaoxecrBeHHoe Hacnenue [lepn bak TpeOyeT nanbHEHIETo UCCIeOBAHMS PETPE3CHTAIIMN CUMBOJIOB B
IJIaHC JIMHTBOKYJIBTYPOJIOTHH U JIMHT'BUCTUYECKOH AHTPOIIOJIOTHUH.
KuroueBblie c10Ba: KyJIbTYypHbBIH CUMBOJI, CMBICTIOT€HEPUPYIOIINH, CKBOZHOM, KUTAHCKUM, KPOCC-KYJIbTYPHBIN.
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