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/ybenxo O.10.
I'emrtansTh JIo00Bi i CMepTi B aHTIIIHCBKO-aMepHKaHChKIH Ta YKpalHCBKIH
NMOCTUYHUX TPATUIIAX: ACMEeKT NnepcoHipikamii

Ilybenxo Onena FOpiisna, kanoudam Qinono2iuHux Hayk, 0oyeHm Kagedpu meopii ma npaKkmuKu nepexiady
Tnuemumym ¢hinonoeii, Kuiscokuii Hayionanvuutl yrieepcumem imeni Tapaca Illesuenxa, m. Kuis, Ykpaina

Anoramnisi. CTaTTIO MPUCBSIIEHO PO3IIISIIY ABOX HEHTPATBHUX TEIITANBTIB aHIIIHCEKOMOBHOI Ta yKpaiHOMOBHOI JTipiYHOI 1oe3ii, 1o
CTaJIM IPOTOTUITHUMHY IS TOPIBHIOBAHUX TPAAUIIHN 3aBISIKN (DiKCOBAaHUM MaTpPHUIIM IepcoHidikamii koHmentiB JIro6o i CMepTs.
P036i>xHOCTI, IO CIIOCTEPIraroTHCS Y 3MICTOBHUX XapaKTEPHCTHKAX IIMX TeINTaJbTiB, MPOaHAII30BaHO KPi3b MPU3MY OJHOTO 3 Haii-
OLUITBIII aKTYaJIbHUX IS KOTHITUBHOI IIOETUKH TIOHATH: BiTHOIIEHHS «(irypa::hoH».

Knrouoei cnosa: cewumanom, nepcouigpixayis, gicypa, MackyninHicmo, emiHinHicmb

JIro60B 1 CMepTh € KIIFOYOBUMH 00pa3aMu JipUIHOI Toe-
3ii, BHACIIIOK YOr0 BOHH IOCHTh YacTO MiUIAIOTBCS Me-
TaQOPUIHOMY OCMHUCIICHHIO, 30KpeMa, Y BHUIIISI Mepco-
Hi(ikamii. HeoHOpa3oBe mpeCcTaBICHHS KOXKHOTO 3 IHX
00pa3iB y 40ONOBIYiil a00 KiHOUIH MOI001 MPU3BOAUTE JI0
CTBOPEHHS CTAJIOrO 2eumanbmy, ToOTO, 38 BU3HAYCHHS-
MU, 0 HAJAIOThCS KOTHITUBHOK MOETHKOIO, IITICHOrO
00pa3y, KUl He MOKe OyTH 3BEICHHM JI0 CYMH CBOIX
yactun [1, ¢.87, 89; 2, c. 85-92; 3]. BunukHeHHs MeTa-
(opu-TemTanbTy CyNpOBOIKYETHCS BUIIICHHAM MEBHOT
¢irypu, ToOTO KOHIIENTYaJIbHOI'O 3MICTY, IO € CIIbHUM
JUIsl JIBOX TPUPIBHSHHUX Y paMKax MeTa(opu CYTHOCTEH.
Meroto wmi€l cTarTi € 3’scyBaHHsI po30iKHOCTEH y Xapak-
Tepi (iryp, 1m0 € IPOTOTHITHUMH VIS remTaabTiB JIro0oBi
i CMepTi y MOpiBHIOBAHUX MOETUYHHX TPAAMIISX.

Ockinbku 00pa3 J1r000B1, KOXaHHs MIIHO OB’ sI3aHUHN B
aHIIIHChKO-aMEepPUKAHCHKIH Moe3ii 3 allerOpuYHUMH Tep-
coHi(iKallisIMU YOJIOBIYOrO pojy, came (irypa MackysiH-
HOCTI CTa€ MPOTOTHUITHOK Jyisi HOro yocoOieHp B Oara-
THOX KJIACHYHHMX TBOpax. MackyniHHICTH 00pa3y Jito6o-
Bi/KOXaHHS 33J1a€ YiTKWil BEKTOP MOro MOETUYHOI 1HTEpII-
perawii. Bin—000B/KOXaHHS  HAJUJICHUH  BEJIUKOIO
BHYTPIIIHBOIO CHJIOIO, SIKa 3[aTHA JIONaTH OyIb-siKi me-
PELIKOH, pilryde CTBEPIDKYIOUM CBOIO MPABOTY 1 Bcere-
peMokHicTh. Takuii a00 aHAJIOTiYHUIT TEKCT MOXKE OTPH-
MYBAaTH CMHCIIOBUH PO3BHTOK 3aBISKH BBEICHHIO BiAIO-
BiJTHOT CHJIOBOi aTpHOYTHKH, CKa)XiMO, y BHTIIsII 30poi,
SIK TIe TpamsieTsest y Bipmi «To the Lord Love» (M.Field)
[14, c. 368]. MackyiHHa imocTack TOJOBHOTO 00pa3sy
noesii, 1o 3asiBJeHa Y 3aroJIOBKY THUTYJIOM «JIOpI» 1 Mmij-
TBep/UKEHa y mepiux psakax teopy (Lord Love, to thy
great altar | retire), HabyBae MOAaNBIIOrO PO3TOPTAHHS
yepe3 HaginenHs Jlopma Jlo6oBi/KoxaHHS MOTYXHOIO
30po€ro, sIKa HAJISKUTh KOXKHOMY, XTO BU3HAE HOTO CBOIM
xwutreBuM moBoaupeM (Love, thou hast weapons visio-
nary, bright // Keep me perpetual in grace and fire!). Ot-
e, KOHIENITyalbHO MeTadopa 3BOIUTHCA 10 (HOPMYIH:
LOVE =BIH — IIE O3BPOEHA BOMOBHUYA ICTO-
TA ABO CYTHICTD, 11O HAAA€ 35POIO.

Take 3pomieHHs TeTAIbTy JTF000BI 31 CTEPEOTUITHUME
VSIBIIEHHSAMH TIPO SKOCTI YOIIOBIYOi HATYPH TPOSBILIETHCS 1
y THX BHUIAJKaX, KON Oe3IocepeHe MOCUIaHHS Ha YOJo-
BIUMIA piJ € BiACYTHIM, ajie IPH FOMY 00pa3 MO3HIIIOHY-
€ThCSA K CUIIOBHI, a, OT)KE, TAKUH, 110 MA€ YOJIOBIUl KOHO-
tamii. Ckaximo, Bocemupsakouii Bipm C.T. Kompimka
«Songy», skuii mobymoBano Ha Mmetadopi LOVE — LIE
3BPOS uepe3 ymoniOHEHHS JTFO00BI 1O Me4a 3 HACTUTBKH
TOCTPUM JIE30M, IO BOHO TMpOpi3a€ MiXBH, OE3YMOBHO,
MPOAOBXKYE Ty TPAIMLII0 OOPa3HOTO TIIYMAa4YeHHS KOHILIETI-
Ty JIOOOBI, SIKa CIIUPAETHCS HA MPUIUCYBAHHS HOMY CHIIO-
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BUX, MaCKYJTIHHUX XapaKTePUCTUK. AJDKe Y BIpIl y Kiacu-
YHUI croci0 30epekeH0 CHMBOJIIYHE CITIBBIJJHECEHHS 4O-
JIOBiUOro Hauasna 3i 30poe€ro (mo-mepie, yepe3 MpoBiHUMA
o0pa3 Meda, Oo-Jpyre, NUIIXOM MO/BIIHOTO 3BEpTaHHS 110
cmoBa «blade» — 1e30), Ta 31 cruxiero BorHwoo: «Love’s
flashing blade» — Gmuckyde, crninyue neso, «the flashes of
the blade» — Gmuck (= cmanaxyBanHs) kiaumHKa: Though
veiled in spires of myrtle-wreath, // Love is a sword which
cuts its sheath, // And through the clefts itself has made, //
We spy the flashes of the blade! // We likewise see Love’s
flashing blade, // By rust consumed, or snapt in twain; //
And only hilt and stump remain [6, ¢. 108]

Amnanoriyte yrnoiOHeHHs JIFo00B1 Ta 30poi TparIsieTh-
cs i y coneti LVI Binbsma lllekcripa, mpuaomMy Macky-
niHizauii y MeradopuuHuii cnoci® 3azHae TyT 30pos:
Sweet love, renew thy force; be it not said // Thy edge
should blunter be than appetite, // Which but to-day by
feeding is allay 'd, // To-morrow sharpen’d in his former
might [7, ¢. 1290].

dirypa MacKyIiHHOCTI y TellTajlbTi JII000BI 200 KOXaH-
HSl MOXKE TAKOX 1HIIIIOBATH aKTyalli3alil0 CEMaHTHKH Bep-
XOBEeHCTBa, maHyBaHHs, sk y Bipun C.T. Konmbpimka min
Ha3Bowo «Lovey, e KoxaHHs HaOupae BUIIISALY yXYy, ifea-
JIHOI 1CTOTH YOJIOBIUOI CTAaTi, KOTpa 3iHCHIOE HEOOMExe-
Hy BJIay HaJ JIIOICHKOIO TyLIEI0 Yepe3 MMOYeT BipHUX MpHU-
CITY’)KHUKIB, 3aBJISIKU SIKUM PO3KBITa€ 1 BOTHEHHA CHJIa, —
LOVE=BIH - IIE BOJIOZAP: All thoughts, all passions,
all delights, // Whatever stirs this mortal frame, // All are
but ministers of Love, // And feed his sacred flame [6,
¢. 90]. KoxanHs sk KpIiaTa ijeagbHa CYTHICTb YOIOBIUOL
CTaTi, 110 MA€ CTaTyC BUIIOI HEOECHOT CHlk, MO)Ke HaOyBa-
TH PUCH OpJIa, SIKMH CUMBOJII3Y€E CYTO MACKYJIiHHI SIKOCTI —
CHITy, MYXHiCTb, X0poOpicts, — LOVE=BIH — IIE BOXE-
CTBO: ... when in the holy grove // | wandered of the idol,
Love, // Who daily scents his snowy wings // With incense
of burnt offerings // ... / No mote may shun — no tiniest fly
— I/ The light ning of his eagle eye (E. Poe) /2, c. 24].

Cxoxa MeTaoprIHa MO BUKOPHCTOBYETHCS B
Anbdpena Tennicona, — LOVE = BIH — [IE BEPXOB-
HA BJIAIA, 11O HAJAE€ 3AXUCT:

Love is and was my Lord and King,

And in his presence | attend

To hear the tidings of my friend,

Which every hour his couriers bring.

Love is and was my Lord and King,

And will be, tho’ as yet I keep

Within his court on earth, and sleep

Encompass’d by his faithful guard...

[13, ¢ 92]
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Taxi migHeceHi 00pa3Hi YSABICHHS PO KOHLETITH «JTI000BY,
«KOXaHHS» y BIpIIaX TOETIB €MOXH POMAaHTHU3MY 3MiHIO-
IOTBCS 1X JOCHTh HECTIOAIBAHMMH 33a3€MJICHUMHU YOJIOBIYH-
MH TepcoHiiKamissMu B TOE3iAX aHMIHChKO-aMepHKaH-
cbkux aBTOpiB XX cromiTrs. TakuM YUHOM, MOXKHA KOHC-
TaTyBaTH, IO (Qirypa MacKyJIiHHOCTI, akKTyaji30BaHa ¥y
BIJIMIHHMX 3a CTHJIICTHYHAM TOHOM KOHTEKCTaX, CTa€ eje-
MEHTOM IHIIIOrO TemTaabTy JIF0OOBI 3 MOAATIBIINM BHIi-
JICHHSAM HOBHUX cMHUCIOBUX iryp. I[IpumipoMm, cydacHa
aMmepukaHchka roereca [liana BakoBchki 3MajboBYeE KO-
XaHHS SK CYBOPOTO BYCATOIO YOJIOBiKa 3 TPOCTHHKOIO,
Jy’)Ke CX0Koro Ha OaHKipa, KOTpWi Oaiiyxe MpoXoanuTh
MOB3 aBTOPKH, HE MAIOYH Yacy Ha PO3MOBH 3 HEIO:

Love passed me in a blue suit

and fedora.

His glass cane, hollow and filled with

sharks and whales...

He wore black

patent leather shoes

and had a moustache. His hair was so black

it was almost blue.

“Love”, I said.

“I beg you pardon”, he said.

“Mr. Love”, I said.

“I beg you pardon”, he said.

So | saw there was no use bothering him on the

street

Love passed me on the street in a blue

business suit. He was a banker

| could tell.

[15, c. 344]

Takum 4MHOM, 3 OJHOrO OOKY, TPaHMLIIHUIA YOIOBIYil
piI MOHATTA <JIFO0OB/KOXaHHS» HaOyBa€e OCOOJIMBOrO iH-
THUMI30BaHOTO 3a0apBJICHHS, 3 OIVISIy Ha Te, IO L0 Moe-
3110 HAIMCAHO KIHKOI, 3 IHIIOro OOKy, 00pa3 KOXaHHs
11030aBJIEHO MPUTAMAHHOI HOMY MOETHYHOCTI Ta POMaHTH-
YHOCTI Yepe3 Martepiaiizaliiio B 0codl MpeacTaBHUKA OAHOT
3 HaMOLIBLI parMaTHYHUX Hpodeciit. Kpim toro, «akymm»
y CKJIsIHIN TpocTuHII Mictepa JIr000BI, 5K i fioro He Belb-
MU YeMHa TOBEiHKA MO BiJHOLICHHIO JI0 aBTOPKH BipIla,
JOCUTh KPAaCHOMOBHO BKa3ylOTh Ha NPHXOBaHY BHYTpIiIL-
HIO arpeCUBHICTH IIbOT'0 BOUEBUIb HEJPYKETOOHOr0 MaHa.
Bce Buiieckazane MOXHa MiJJICyMYyBaTH y TaKiii KOHIETITY-
anpHili Meradopi: LOVE =BIH — LIE AIJIOBA, PALIIO-
HAJIbHA, TIPATMATUYHA, JAEIIO XWKAIIBKA
ICTOTA.

V3araJpHIOIOYH XapaKTepHi I TeHAepHOro hopMaty-
BaHHs nepcoHidikoBanoro oopasy Jlooosi/KoxanHs TeH-
JeHIIT MO)KHA CTBEPIDKYBATH, IO IPOTOTUITHOK CMHCIO-
BOIO (iryporo MoTuBoM y remrransti Jlroooi/KoxaHHs B
AHTITIHCHKOMOBHIH T0e3i{ € BIAAHICTD, KA aKTyali3yeThCA
y 50% posropHyTHX MeTadop, CTPHKHEBUM 00pa3oM SKHX
Buctymae Jlrobos/KoxaHHs.

3a YONOBIYMM aCOIIATUBHAM CTEPEOTHIIOM BHOYIOBY-
€TBCS B aHTIIIHCHKO-aMEPUKAHCHKIH KyJIbTypl ¥ TeITaibT
cMmepTi. O4eBUAHO, MO MAIPYHTSM JUIT CaMe YOJIOBIdOTr0O
YOCOOJICHHSI CMEPTi BUCTYIAE il BCEMOTYTHICTh Ta HEBOJIa-
TaHHICTB, Oe33alepedHa Biaja Haj BCIM JKUBUM (= CMepT-
HUM), SIK€ PaHO YH II3HO Ma€ Bimiiitn y HeOyTTs. [lepermi-
YeHi XapaKTePUCTUKH IIUTKOM Y3TOKYIOTBCS 31 CTEpEOTH-
MHAMHU JIOMiHAHTHUMH PHCAaMH YOJIOBIYOrO €CTBA: BIAJl-
HICTb, HEMOXUTHICTb, TBEPJICTh HaMIpIB, >KOPCTKICTb.
3BiJicH CMEpThH y YOJIOBIUiH imocTaci mocTae sk Oe3kaic-
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HUH pyHHIBHUK, a00 arpecMBHUI 3arapOHMK, a00 HemoCs-
JKHa KOpPOHOBaHa ocoba — BOJIOAAap HOapCrBa MCEPTBUX!:
DEATH = BIH — [IE BEPXOBHA BJIAJIA: To that high
Capital, where kingly Death // Keeps his pale court in
beauty and decay // He came... (P.B. Shelley) [/4, c¢. 326];
Lo! Death has reared himself a throne // In a strange city
lying alone // Far down within the dim West [ZIT (2):96];
DEATH = BIH — IE HEBIJICTYITHA PYMHIBHA CU-
JIA: Now with the drops of this most balmy time // My love
looks fresh, and // Death to me subscribes, // Since, spite of
him, I’ll // live in this poor rime, | while he insults o’er
dule // and speechless tribes (W. Shakespeare) [7, ¢. 1297];
DEATH = BIH - LIE ITOTY>KHA AT'PECHUBHA ICTO-
TA: In the dark there careers —// As if Death astride came
/I To numb all with his knock.... (Th. Hardy) [/1, ¢. 95];
Oh! o’er the eye Death most exerts his might, // And hurls
the Spirit from her throne of light (G.G. Byron) [16,
c¢. 348]; DEATH = BIH — IIEPEMOXEIIb: Cold Death
had taken his first citadel. (E. Sitwell) [12, ¢. 238].

V meradopi DEATH = BIH — LIE I'PI3HMIA, BE3-
JKAJIICHUI BOPOT, wmio akTyanisyetbcest y Bipuri Eun
Cenr Bincent Mimneii «Conscientious Objectory, npen-
CTaBJIcHA I OJHA CIIOKOHBIYHA POJIb YOJOBIKA — POJb
BoiHa. Bixe cama Ha3Ba TBOpY, IO INEPEKIIAJAETHCS SIK
«oco0a, KOTpa BIMOBJISIETHCS BiJ HECEHHS BIHCHKOBOI
ciykOM 3 peniriiHUX 4YM IHIIMX MIpKyBaHb», CIIOBIIIA€
NPO CTaH BiliHH, B IKOMY I1epe0yBaroTh yci ®KHBi 31 cMep-
TIO, 1 TIPO BiZIMOBY TIOETECH MiJICOOJIATH 3aKISTOMY BOPO-
ry. Lle# BipiI € CBOEpIAHOIO AEKIapaIli€r0 HAMIPiB YNHH-
TH OIip JI0 OCTAaHHBOI'O, HE 3[IAI0YU CBOIX OpartiB, TOOTO
THX, XTO HAJIC)KHUTH 10 KpaYHH KHUBUX:

I shall die, but that is all that | shall do for Death.

I hear him leading his horse out of the stall; I hear the
clatter on the barn floor.

He is in haste; he has business in Cuba, business in the
Balkans, many calls to make this morning.

But I will not hold the bridle while he cinches the girth.

And he may mount by himself: | will not give him a leg
up.
Though he flick my shoulders with a whip, | will not
tell him which way the fox ran.

With his hoof on my breast, | will not tell him where
the black boy hides in the swamp.

I shall die, but that is all that I shall do for Death; | am
not on his payroll.

I will not tell him the whereabouts of my friends nor of
my enemies either.

Though he promise me much, | will not map him the
route to any man’s door.

Am | a spy in the land of the living, that | should deliv-
er men to Death?

Brother, the password and the plans of our city are
safe with me; never through me

Shall you be overcome.

[10, c. 427]

O06pa3 BepIIHUKA € CHMBOIIYHOIO TPE3EHTAIIEI0 MOTH-
BY 3yXBaJIOCTi CMEPTi, sIKa YCBiIOMIIFO€ CBOIO BCE ITEPEMO-
JKHICTB, 1 OJHOYACHO CTBEPIDKEHHSM TOTO 00’ €KTHBHOTO
(hakTy, IO BPEWITI PEIIT CMEPTh BIIOJIOE CBOIO 3II00MY,
aJpKe BEPINHFK IIe 3aBXKIHM TEPCOHAXK 3 CHMBOMIIKOIO Bep-
XOBEHCTBa, MepBUHHOCTI. Tomy 60poThOa, Mo SIKy HAETh-
Cs1, SIBJISIE COOOIO TIPOTUCTOSIHHS 3aBiOMO OLTBII CHITBHOMY
CYNIPOTHUBHHKY, KOPCTOKICTb 1 HEBIJICTYIHICTb SIKOTO JBidi
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MiIKpEeCIIeHo JeTalsMu MeTapopudHoro omucy: «Though
he flick my shoulders with a whip, I will not tell him which
way the fox rany, «With his hoof on my breast, | will not
tell him where the black boy hides in the swampy.

Otxe, 6e3yMOBHO IPOTOTUITHUMU JIJIsI aHIITIIChKO-ame-
pHUKaHCHKOi noesii Big yaciB Binbsma [lekcrnipa no XX cr.
€ «cwioBi» iMIutikanii oOpa3zy cmepti. Habararo pinrre
TPAIUIAETHCA B AHTTIACPKOMOBHHX aBTOPIB BIMOBITHOTO
Mepioly MOTUB MHJIOCEPIHOI CMEpTi, IO BU3BOJSE Bif
HecTeprHoro xutTs. [IpoTe iHOAI CMEpPTh MOCTAE SIK iCTOTa
YOJIOBIYOI CTATI, IO CIIPOMOKHA Ha BUSABJICHHS JCTIKATHO-
CTi ¥ MPUSI3HOTO CTABJIEHHS I10 BiTHOIIEHHIO 10 YapiBHOI,
narigHoi xxinku, — DEATH = BIH — IIE MUJIOCEPIHA
JIO TAPHOI JXIHKM ICTOTA: In life itself she was so
still and fair, // That Death with gentler aspect withered
there; // And the cold flowers her colder hand contained, //
In that last grasp as tenderly were strained // As if she
scarcely felt, but feigned a sleep — // And made it almost
mockery yet to weep (G. Byron) [76, c. 348].

BaraToBikoBHi anropuTM MacKyJaiHHOI mepcoHidikamil
30epiraeThcsl 1 B aHIITIMCHKOMOBHIN 10e3ii XX CTONITTS,
OJIHAK, TPH LOMY T'elITAIBT CMEPTi MOMITHO BTpavac Ty
IPI3HICTH, O OyJla MPUTAMAHHOIO HOMY B TIOETHYHUX TEK-
crax mnomepenHix enox. Tak, y moesisx E.E. Kamminrca
CMEpTh MOCTaE TO OakuTHOOKMM Xitomuaukom (how do you
like your blueyed boy // Mister Death), To 3yxBanum rpo-
moBUTHM MoJomukoMm (young death sits in a café /
smiling, a piece of money held between // his thumb and
first finger), To KOMOPUTHUM JTAXMITHUKOM, SKHI 3aBXKIH
BYACHO MPHUXOJUTH 32 YEProBOIO MapTiero MOTiIoxy: | am
glad God saw Death // And gave Death a job taking care of
all who are tired of living: // When all the wheels in a clock
are worn and slow and the connections loose //... // How
glad the clock is when the big Junk Man drives his wagon
/I Up to the house and puts his arms around the clock and
says:// “You don’t belong here...

[9, c. 177]. Yci ui 06pa3Hi BTiJIEHHS CMEPTi MOXKHA ITi-
ncymyBatu 'y meradopi DEATH = BIH — IE TIEPCO-
HAX TMOBCSKJIEHHOI'O XUTTS, IKUH BYJEH-
HO POBUTH CBOIO CIIPABY.

B xiHoui#i moe3ii XX CTONITTS MOXHa 3HAHTH TaKOXK
JIOCUTh POMAaHTHYHI IepcoHidikamii cMepTi, SKi MPOJOB-
KYIOTh TPAJUIIIIO TPEACTABICHHS [[bOTO KOHIENTY y BU-
TIIs11 JTE00’ I3HOTO MOJIOZIOro HostoBika. 1le, mpuMipoM, ock
TaKUii JIIPUYHHUI 1 BOIHOYAC AEIIO TAHTCTEPCHKUI MOPTPET
cMmepTi, HagaHui y Bipmi Jlaizen Myemnep « The Lonesome
Dreamy», — DEATH = BIH — IIE YEMHA, 'AJIAHTHA
OCORBA: In this America, death // is virginal also, roaming
/I the good, great valley // in his huge boots, his shadow //
steady and lean, his pistol // silver, his greeting clear // and
courteous as a stranger’s // who looks for another — a mind
I/ to share his peaceful evenings [8, ¢. 237].

[MizcymMOByrOUYH CKa3aHe MOXHA KOHCTATYBATH, IO I'e-
HAEpHE (popMaTyBaHHS TeIITAIBTY CMEPTI B aHTITIHCHKO-
AMEpPUKAHCHKIM IMOSTHYHIN KAapTHHI CBITY IPYHTYETBHCS
MIEPEeBaKHO Ha XapaKTepH3yBaHHI Ii€i mepcoHidikoBaHOI
CYTHOCTI y TepMiHax cuiH 1 HacuibeTBa. Tak, 40% ycix
MeTapOPUIHUX KOHTEKCTIB ITOB’S3aHi 3 MPENCTaBICHHIM
CMepTi y BUIIISAL arpecuBHOI cuih, 30% — BIagHOI CHIIH,
20% — nepemokHoi cund, 1 ounre y 10% meradop BoHa
TIOCTAE SIK MIUIOCEP/IHA 1CTOTA.
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SIKImo aHrmiChKa 1CTOPHKO-KYJIBTYpHA TpaIuIlis CITiB-
BIJTHOCUTP Taki abCcTpakTHi cyTHOCTI sk JIto60oB i CMepTh
3 YOJIOBIYMM Ha4ajoM, TO MaTpHIl TPaMaTUIHOTO POAY B
YKpaiHChKil MOBI periaMeHTye ix marepiamizaiiio y xi-
HOYi¥ 1om00i. Ile mpu3BOAUTE O CYTTEBHX PO30iKHOC-
TeH y remTanbTax 000X HaJ3BUYANHO 3HAUYIIHX IS CBi-
TOBOI MOETHYHOI JIpUKH 00pa3iB. Y BHIAJIKY XKiHOYOTO
yocoOeHHsI TT000B1 MaeMO MPOTHIIEXKHI /10 aHIJIHChKO-
aMEpPHKAaHCHKOTO CHJIOBOTO MOTHBY CMHCIIOBI (irypu
JIACKaBOCTI Ta HIKHOCTI, @ Ha 3MiHy PalliOHaJIbHOCTI, p0O3-
CYJUTBOCTI Ta IparMaTu3My IpUXOJIUTh HECTPUMHA €MO-
uidHicTh 1 6oxeBima, — JIOBOB — IE JIATTIHA IC-
TOTA: Ile — 110606. Bona six acinka Il kpymocmeena. Lle
— novamox Il msii. Le eeuip. Cmepx nacxasuil (B. Cmyc)
[YT: 82]; JITOBOB — IIE HECAMOBUTA ICTOTA: B
8IHKY 3 02Hi8, 6 o2Hi keimoxk || JTlo6oe — eakxanka n’sna —
Il Hputiwina y muxuti miti kymox I He npowena it ne 36a-
na (M. Punvcokuti) [3, c. 178].

OCKIiJIbKM B YKpaTHCBKIH moe3ii mepcoHidikamis 37iic-
HIOETHCS Yepe3 BiATOBIIHI MOBHI MaTpHIIi, IIOHATTS CMEPTi
OTPUMYE TYT JKIHOUY iMocTach y KO)KHOMY 3 BHIIaJIKiB MOe-
TUYHOTO OXKMBJICHHsI 00pa3y, HaBiTh SIKIIO Ieil o0Opa3 He
HaOyBae mofankIIoro MeragopuyHoro posropranns. I[Ipo-
Te 311 HAOYHINIOI KOHTPACTHOCTI 3 BHIICHABEICHUMHU
NPUKIIaJIaMU aHTJTIi HICBKOMOBHOI T0€3ii, BAPTO MpOIMTYBA-
TH caMme Ti IOeTUYHI (PparMeHTH, B SIKUX BUKOPHUCTOBYETh-
cs1 OUMbII CKIagHa Meradopa, MOOyJOBaHA HAa BHKOPHC-
TaHHI TaKMX LEHTPAJBbHUX JKIHOYMX 00pa3iB yKpaiHCHKOI
KyJIbTYpU SIK MaTH, CECTpa, KOXaHa. 3pO3yMiJio, IO BXKe
caM xapakTep IMX 00pa3iB rependayae BiIMOBiJHI 0CO0-
nuBocti renpepHoro QopmaryBanus — CMEPTh — LIE
MOJIOJA, BECEJIA ICTOTA: a mou ne xopuuscs /'y
nepeocmMepmHux MyKax, // 6in kopuue 0yphst // 0nst ecenol
diguunu na xomi, // saxa nazueacmocs Cmepms (B. 'ono-
6opoowsko) [1, c. 152]; CMEPTD — 1IE JIATTJHA, TTPU-
XWUJIbHA ICTOTA: Jocoscoio baykae monoouueio //kpye
MeHe cmepmy. fl 6 Hei nemoens,// wuil naay 6oHa, MO8 Ma-
mu, 3axonuwe...(B. Cmyc) [4, c. 237]; Hanesno, cmepme
mobi ne napa, Il I'anebna cmepme na uwyscuni (B. Cmyc)
[4, c. 115]; Ta eoice i cmepmb — mo6i koxana, Il i cnepmo
— Henaue b6nazogicmo. (B. Cmyc) [4, c. 255]; Mu 6dxice meoi
koxanyi, cmepme, Il scumms nam ceimumo Kpize myman
(B. Cmyc) [4, c. 405]; ...A 0o cmepmi — 6udicue, I mos do
KOXanKu, wo npucmynua saexcou,ll meiii 20100 nozamye
acummeeuti I camoro naconoooio npuuany,!l moowc xai
Kpuiom Hac kpuc nebeduns- Il cmepms: momopowna i
yeebnaza (B. Cmyc) [4, ¢.187]; nimu myou, oe cminoku myx
i xa, Il oe kam — came xcumms, oe mamu — cmepmp
(O. Onecw) [5, c. 645].

OTxe, B aHITICBKOMOBHIN TOSTHYHIN TpaJWIlii TemmTa-
neTH JIF060B1 1 CMepTi XapaKTepu3yIOThCs Y TIEPCOHiPika-
[IAHOMY acIieKTi BHIUICHHSM QIrypH «MacKyJIiHHICTEY,
0 3YMOBIIIOE KOHTEKCTYaJlbHY aKTyalli3allif0 IIHPOKOTO
CHEKTPY BIAMOBIAHMX MPOTOTUIIHAX CMHCIOBHX Qiryp
(TOMiHAHTHICTB, BIIAIHICTB, JKOPCTOKICTh, O€3KANiCHICTS,
arpecHBHICTh 1 T.I.) 3HAYHO MEHII TMOMITHOIO € ¢irypa
ranma"THocTi (remransT JItoOoBi) abo mmmocepas (rerm-
tanbT JIroboBi). Bogrouac, BuninenHs Qirypu ¢emiHiHHO-
CTl y THX CaMUX TeIITalbTaX B YKPAiHCBKIHM Tpammiii
CIPUYWHSE y3BUYAECHY aKTyalli3alito MPOTHICKHNX CMIC-
T0BUX Qiryp (MUIOCEpIs, TaCKaBiCTh, MPUXIIBHICTB, EMO-
MHICTB).
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Doobenko E.Yu.
Gestalts of Love and Death in Anglo-American and Ukrainian poetic traditions: a personification aspect
Abstract. The article deals with considering two basic gestalts of Anglo-American and Urrainian lyrical poetry that have become
prototypical for the compared traditions due to fixed personification patterns of the concepts Love and Death. The discrepancies that
can be observed in content characteristics of these gestalts are analyzed in the light of the relationship “figure::background” which is
one of the most topical notions in cognitive poetic investigations.

Keywords: gestalt, personification, figure, masculinity, femininity

Hy6enxo E.1O.

IemwrranbTel JI100BU 1 CMepTH B aHIVIO-AMePUKAHCKON M YKPAMHCKON MO3THYECKHX TPAAMIUAX: ACHEKT NepCOHU(PUKALUMI

AnHoTanms. CTaThs NOCBSIIEHA PACCMOTPEHHUIO JIBYX LIEHTPAIbHBIX I'€LITAIbTOB aHIJION3BIYHON U YKPaWHOA3BIYHON JTUPUUECKON

I033UH, KOTOPbIE CTAJIM MPOTOTHITHBIMH U1 CPAaBHMBAEMbIX TpaJuluii Oiaropaps GUKCHPOBAHHBIM MaTpHLIAM NEPCOHH(UKALIMI

koHuenToB JIro60Bb 1 CMepTh. OTiinuus, HAOIIOaeMBbIe B COAEPKATENBHBIX XapaKTEPHUCTUKAX ITUX IeIlTAIbTOB, IIPOAaHAIN3HPOBa-

HBI CKBO3b IPU3MY OZIHOT'O M3 Haubosiee BOCTPEOOBAHHBIX B KOTHUTUBHOI MOITHKE NOHATHUI: OTHOLICHUS «bHUrypa::pon.
Knrouesvie cnosa: cewimanom, ueypa, nepcoHuGuKayus, MAcKyIuHHOCMb, PeMUHUHHOCHb
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